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REPORT  OF  THE  EXECUTIVE  COMMITTEE. 


Boston,  Jan.  20,  1898. 

The  Executive  Committee  presents  the  following  report  for 
1897  : — 


The  receipts  of  the  Museum  during  the  past  year  have  been  as 
follows : — 


For  admissions  .... 

. 

$4,103  50 

For  sales  of  catalogues  . 

* 

842  30 
$4,945  80 

The  number  of  visitors  has  been  : — 

Paid  admissions  .... 

. 

16,495 

On  free  days  ........ 

Free  admissions  on  other  days,  including  students 

156,275 

and  annual  subscribers 

. 

55,688 

Total  number  of  admissions 

. 

228,458 

Average  number  of  visitors  : — 

On  Sundays  ..... 

. 

1,848 

On  Saturdays  .... 

. 

1,180 

Paying  visitors  on  other  days  ..... 
The  expense  of  carrying  on  the  Museum  during  the 

64 

year  1897  was  .... 

. 

$39,426  08 

Fixtures  and  furniture 

* 

496  05 
$39,922  13 

The  income  was  : — 

Income  from  uni’estricted  invest- 

ments  ..... 
Receipts  at  the  Museum  . 

Annual  subscriptions 
Miscellaneous  sources 

$17,388  35 
4,945  80 
12,705  00 
301  99 

35,341  14 

Deficiency  ..... 

5 

. 

$4,580  99 
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In  addition  to  the  annual  subscriptions  donations  have  been 
received  towards  purchases  of  works  of  art  amounting  to  S3, 215. 
It  will  be  noticed  that  the  receipts  from  the  sale  of  annual  sub- 
scription tickets  for  1897  were  S 1 2,705  against  S13.250  for  1896, 
showing  a reduction  of  $525.  This  does  not  indicate  any  decline 
of  interest  on  the  part  of  the  friends  of  the  Museum,  as  this  loss 
would  probably  be  fully  accounted  for  by  the  inevitable  and  constant 
diminution  by  reason  of  deaths.  It  makes  it  necessary,  however, 
that  the  Trustees  should  again  emphasize  the  extreme  importance 
to  the  Museum  that  these  subscriptions  should  be  maintained  and 
increased.  Without  them  it  would  hardly  have  been  possible, 
during  the  last  few  }'ears,  to  have  kept  the  doors  open,  while  with 
them  there  has  been  a constantly  recurring  deficit,  which  for  1897 
was  $4,580.99,  after  applying  to  payment  of  expenses  all  the 
income  received  from  unrestricted  funds.  It  is  unfortunate  that 
the  Museum  should  be  forced  to  use  any  of  this  in  payment  of 
current  expenses,  and  it  is  only  bj’  the  continuance  of  these  annual 
subscriptions  that  it  can  be  avoided  to  a deplorable  extent.  It  is 
not  alone  the  pecuniary  benefit  which  is  of  value,  as  the  frequent 
use  of  the  tickets  by  the  subscribers  or  their  friends  is  of  much 
importance  in  sustaining  public  interest  in  the  Museum. 

It  is  understood  that  the  Metropolitan  Museum  of  New  York 
has  an  annual  grant  of  $90,000  from  the  city  treasury  for  current 
expenses.  It  is  to  be  remembered  in  this  connection  that  our 
Museum  has  never  received  a dollar  for  any  purpose  from  either 
city  or  State,  excepting  the  land  upon  which  the  Museum  stands. 

The  total  number  of  visitors  for  1897  was  228,458,  an  increase 
of  33,483  over  1896.  During  the  year  1,400  tickets  were  granted 
to  teachers  in  the  public  schools,  and  in  addition  free  entrance  was 
given  to  mauy  classes  from  schools  in  the  city  and  from  other 
towns,  and  even  from  other  States. 

The  Treasurer  has  received,  during  the  year,  from  the  executors 
of  the  will  of  Mrs.  Cornelia  V.  R.  Thayer,  $10,000  ; from  the 
trustees  under  the  will  of  Mrs.  Ann  White  Vose,  $7,485.90,  in 
addition  to  $53,000  received  last  year ; and  from  the  executors  of 
the  will  of  Henry  L.  Pierce  S50,000,  being  a special  bequest  of 
which  the  income  only  can  be  used.  Iu  addition  to  this  the 
Museum  will  receive  a much  larger  sum,  as  one  of  the  residuary 
legatees,  which  is  unrestricted  and  available  at  the  discretion  of 
the  Trustees. 
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The  will  of  Mrs.  Julia  B.  H.  James,  recently  deceased,  contains 
a legacy  to  the  Museum  of  about  $1 50,000,  of  which  the  income 
only  can  be  used  for  the  purchase  of  works  of  art. 

There  has  been  much  discussion  from  time  to  time  and  some  differ- 
ence of  opinion  on  the  part  of  the  Trustees  as  to  the  disposition  of 
unrestricted  legacies,  whether  they  should  be  set  aside  as  a perma- 
nent fund  of  which  only  the  income  should  be  used,  or  whether  in 
some  cases  the  principal  or  a part  of  it  might  not  well  be  invested 
in  works  of  considerable  and  permanent  value  and  to  which  the 
name  of  the  donor  should  be  attached  in  the  Museum.  Until  within 
a few  years  the  former  course  was  taken ; indeed  it  could  hardly 
have  been  otherwise,  all  such  income  being  acquired  for  current 
expenses.  The  liberal  bequests  that  have  come  to  the  Museum 
have  enabled  the  Trustees  in  some  cases  to  depart  from  this  rule 
in  order  to  secure  acquisitions  of  importance  that  would  otherwise 
have  been  lost  forever. 

The  need  of  a large  addition  to  the  present  building^has  been 
presented  in  former  reports,  and  becomes  more  and  more  pressing 
with  each  succeeding  year.  The  basement  and  -store  rooms  are 
crowded  with  articles  which  cannot  be  placed.  It  is  important,  for 
the  educational  purposes  of  the  Museum,  that  a lecture  room  of 
moderate  size  should  be  provided.  Another  room  will  be  needed 
for  a large  collection  of  photographs  of  the  works  of  art  in  foreign 
galleries  which  it  is  hoped  that  the  Museum  may  soon  possess.  It 
is  important  that  the  Trustees  should  soon  be  enabled  to  give  this 
question  serious  consideration. 

It  was  found  that  the  terra-cotta  pinnacles  ornamenting  the  front 
of  the  building  were  loose,  and  that  some  of  the  blocks  had  slipped 
from  position.  These  have  been  replaced  and  repaired.  It  may 
be  advisable  eventually  to  replace  them  with  stone. 

Mr.  Arthur  W.  Dow  has  been  appointed  Curator  of  the  Japanese 
paintings  and  prints  for  the  ensuing  year. 

Mr.  James  M.  Crafts  was  appointed  by  the  Trustees  of  the 
Massachusetts  Institute  of  Technology  as  a Trustee  of  the  Museum 
in  place  of  Gen.  F.  A.  Walker,  deceased,  and  Mr.  Charles  A.  Cum- 
mings was  elected  as  trustee  in  place  of  the  Tate^Henry  L.  Pierce. 

For  the  Committee, 

WM.  ENDICOTT,  Jr. 


REPORT  OF  THE  COMMITTEE  ON  THE  MUSEUM. 


The  Committee  has  the  honor  to  report  that  the  additions  made 
to  the  collections  of  the  Museum  during  the  year  past  yield  in 
importance  to  those  of  no  other  year  in  its  history. 

When  the  President  and  Fellows  of  Harvard  College  gave  notice 
that  the  Gray  Collection  of  engravings  would  be  withdrawn,  the 
loss  seemed  irreparable,  but  by  good  fortune  there  was  offered  in 
New  York  at  the  moment  a collection  of  prints  left  by  the  late 
Henry  F.  Sewall,  some  23,000  in  number,  the  accumulation  of  the 
fifty  years’  purchases  of  an  intelligent,  cultivated  connoisseur,  — 
especially  rich  in  examples  of  Diirer,  Rembrandt  and  the  early 
Italian  engravers,  and  representing  fairly  all  the  different  stages  of 
the  development  of  engraving  and  the  allied  arts.  It  is  described 
more  fully  in  the  report  of  the  Curator  of  the  Print  Department. 
In  pursuance  of  the  policy  announced  in  1894,  “to  use  some  por- 
tion of  a large  unrestricted  gift  or  bequest  for  the  purchase  of  a 
work  of  art  or  a collection  of  high  and  permanent  value  so  that  the 
name  of  the  giver  attached  to  it  should  worthily  commemorate  his 
liberality,”  the  Trustees  voted  to  purchase  the  collection  from  a 
recent  bequest  and  hereafter  it  will  be  known  as  the  “ Harvey  D. 
Parker  Collection.” 

Next  in  importance  is  another  purchase  from  the  Catherine  P. 
Perkins  fund  of  Greek  marbles,  vases,  terra-cottas  and  coins  of  the 
same  rare  quality  as  those  reported  in  the  preceding  year.  The 
list  is  given  in  full  in  the  report  of  the  Curator  of  Classical  Antiq- 
uities. 

From  the  fund  left  by  William  W.  Warren  for  the  purchase 
of  modern  paintings,  and  partly  by  the  contribution  of  friends, 
the  Museum  has  acquired  an  oil  painting  by  Abbott  H.  Thayer, 
which  won  the  Wm.  L.  Elkins  prize  in  Philadelphia  in  1895,  — 
“ Caritas.” 

From  the  income  of  the  Abbott  Lawrence  fund  a portrait  by 
John  Opie,  of  Charles  Dibdin,  the  writer  of  nautical  songs. 

From  the  income  of  the  Otis  Norcross  fund  a miniature  by  Mal- 
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bone,  portrait  of  Washington  Allston.  Also  from  the  same  fund, 
two  tapestries  of  the  XVI.  century. 

The  full  list  of  gifts  is  reported  in  the  appendix.  The  more  val- 
uable among  them  are, — 

From  William  F.  Channing,  portrait  by  Washington  Allston,  of 
William  Ellery  Channing. 

From  Samuel  P.  Avery,  New  York,  a painting  by  Stuart  Newton 
— “ The  Farewell.” 

From  Charles  Frost  Aldrich  and  Talbot  Aldrich,  the  portrait  by 
Bonnat,  1895,  of  our  late  associate,  Henry  L.  Pierce. 

In  memory  of  William  G.  Russell,  late  a trustee,  by  his  children, 
Mrs.  Roger  Allen,  Miss  Marion  Russell  and  Thomas  Russell,  a 
painting  by  Schreyer,  — “ Halt  at  the  Fountain.” 

In  the  name  of  Henry  P.  Kidder,  by  Mrs.  Kidder  and  his  sons, 
Henry  T.,  Charles  A.,  and  Nathaniel  T.,  ’264  engravings. 

As  a bequest  from  Sara  G.  Timmins,  a watch  with  clasp,  seal 
and  pendants  set  in  brilliants,  bearing  the  monogram  of  “ C.  It.,” 
surmounted  by  a crown,  a wedding  gift  to  Queen  Charlotte,  wife  ©f 
George  III. 

From  the  Egypt  Exploration  fund  and  the  Egyptian  Research 
Account,  a number  of  sepulchral  slabs,  reliefs,  fragments  of  sculp- 
ture. mummy  cases,  etc.,  most  important  of  which  are  the  figures 
of  Nenkheftka  and  his  wife  in  limestone,  of  the  Vth  dynasty,  some 
3000  B.  C.,  not  unworthy  examples  of  one  of  the  periods  of  high- 
est development  in  Egyptian  art.  Also  a number  of  bowls  and 
vases  of  alabaster  of  fine  shape  and  dating  from  the  IVth  to  the 
Xllth  dynasty  ; necklaces  of  agate,  carnelian  and  gold  beads,  — 
and  many  small  articles. 

From  a class  of  young  ladies,  1896,  678  photographs  and  colored 
prints,  and  a number  of  volumes  of  decorative  design. 

Among  the  loans  especially  noticeable  is  a collection  of  gold, 
silver,  enamel  and  lacquer  boxes  and  watches  and  various  orna- 
ments from  Mrs.  Kingsmill  Marrs. 

The  crowded  condition  of  our  galleries  has  prevented  any  special 
exhibition  of  paintings.  In  the  Print  Rooms  Mr.  Koehler  arranged 
during  the  summer  an  exhibit  of  wood  engravings,  etchings,  etc., 
by  American  artists,  644  pieces  by  160  artists;  followed  by  a 
display  of  Diirer’s,  370  in  number,  and  Rembrandt’s,  360,  from  the 
recently  purchased  Harvey  D.  Parker  Collection. 

In  the  gallery  is  now  shown  a selection  from  the  recent  gifts  to 
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the  Textile  Department  from  Mr.  Denman  W.  Ross,  some  600  in 
number.  These  are  put  on  view  to  show  the  variety,  extent,  and 
importance  of  the  collection  of  samples  of  textiles  accumulated  for 
the  especial  needs  of  designers. 

It  may  not  be  generally  known  that  the  Massachusetts  Colony 
passed,  as  early  as  in  1642,  an  act  for  technical  instruction  in  tex- 
tiles. From  that  day  the  arts  of  weaving,  dyeing  and  printing  have 
risen  to  be  among  the  chief  industries  of  the  State.  The  Museum, 
in  the  first  public  announcement  of  the  purposes  of  its  foundation, 
gave  out  that  one  was  “ to  provide  opportunities  and  means  of 
instruction  in  drawing  and  designing  with  their  industrial  applica- 
tion,”  and  the  first  expenditure  of  its  funds  for  works  of  art  was 
in  1876  for  the  “advancement  of  artistic  design  in  the  industries 
of  Massachusetts.” 

Limited  means  have  prevented  the  development  of  its  resources 
in  this  direction  by  any  considerable  purchases  ; but  the  adminis- 
tration has  kept  this  object  steadily  in  view.  Its  acquisitions  have 
been  chiefly  by  gift.  Among  others,  Mr.  and  Mrs.  George  W. 
Wales  and  J.  W.  Paige  may  especially  be  mentioned  as  donors; 
and  recently  the  collection  has  been  very  largely  increased  by  the 
liberality  of  Mr.  Ross.  It  embraces  some  thousands  of  specimens 
of  silks,  brocades,  satins,  velvets,  linens,  laces,  and  embroideries 
from  all  quarters  of  the  globe,  the  handwork  of  primitive  peoples,  or 
the  most  skilled  products  of  the  looms  of  Europe  and  the  East ; of  all 
periods  from  the  early  Egyptian  and  Coptic  to  those  of  the  present 
day.  The  samples  are  mounted  ou  frames,  classified  and  arranged 
chronologically  and  by  nationality,  so  as  to  be  easily  accessible. 
Too  numerous  for  public  exhibition,  they  will  be  open  to  students 
and  designers  on  making  previous  application.  It  is  confidently 
believed  that  a studjT  of  these  selected  examples  of  design  and 
color  must  tend  to  elevate  the  standard  of  taste  and  be  of  great 
service  to  all  students  of  design  and  to  manufacturers,  especially 
of  textiles  and  of  paper  hangings. 

For  the  Committee, 

J.  ELLIOT  CABOT. 


REPORT  OF  THE  CURATOR  OF  THE  PRINT 
DEPARTMENT. 


To  the  Committee  on  the  Museum : 

Gentlemen  : The  year  which  closes  to-day  has  been  the  most 
eventful  thus  far  in  the  history  of  the  Print  Department  of  the 
Museum  of  Fine  Arts.  In  my  last  report  I gave,  for  the  first 
time,  a tabulated  statement  of  the  number  of  prints,  books,  etc., 
contained  in  the  collections  entrusted  to  my  care.  It  showed  the 
respectable  total  — respectable,  at  least,  for  an  American  collec- 
tion— of  41,986  prints,  drawings  and  photographs,  and  1,284 
books.  If  1 noted  these  numbers  with  something  of  a feeling  of 
pride  that  I should  have  had  the  good  fortune  of  seeing  our  Print 
Department  grow  to  these  dimensions  from  very  modest  beginnings 
during  my  administration,  that  pride  was  destined  soon  to  be 
humbled.  The  disaster,  to  the  possible  coming  of  which  I had 
more  than  once  called  the  attention  of  your  honorable  body,  but 
which,  I was  as  often  assured,  would  never  come,  did  come  at  last. 
In  the  spring  of  the  year,  Harvard  University  notified  the  Museum 
that  it  would  withdraw  the  Gray  Collection,  and  this  step  logi- 
cally led  to  another,  which  had  at  first  not  been  contemplated  — 
the  withdrawal  of  the  Randall  Collection.  By  this  action  of  the 
University,  the  figures  above  noted,  of  41,986  prints,  etc.,  and 
1,234  books,  were  reduced  to  12,127  and  500,  respectively.  These 
numbers  tell  a sufficiently  sad  story,  but  numbers  are  not  to  be 
considered  alone.  It  was  the  reduction  in  quality  which  told  upon 
the  collections  even  worse  than  that  in  numbers.  The  Museum’s 
own  collection  does,  indeed,  contain  many  very  good  things,  notably 
among  the  Sumner,  the  Wales,  the  Perkins  and  the  Gaffield  gifts  ; 
but  by  far  the  larger  part  of  these  prints  are  of  modern  origin, 
and  these  are  supplemented  only  by  a very  few  old  specimens  of 
high  quality,  notably  those  given  by  Mr.  Habich,  of  Cassel,  and 
by  Mr.  Warren.  As  things  stood,  therefore,  it  seemed  as  if  the 
Print  Department  which,  I am  free  to  say,  had  made  for  itself 
some  little  reputation  under  my  administration,  were  doomed  to 
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die.  With  the  small  residue  left,  it  was  no  longer  useful  for  refer- 
ence and  study,  and,  as  a matter  of  course,  its  exhibitions  would 
have  had  to  be  discontinued.  I did  not  hesitate  to  say,  therefore, 
that  in  my  humble  opinion,  only  two  courses  were  left  open  : either 
to  give  up  the  Print  Department  entirely,  or  to  strengthen  it  again 
by  purchasing  the  Sewall  Collection,  to  which  I had  called  attention 
before,  and  which  was  still  in  the  market.  The  wise  action  of  the 
Trustees  in  adopting  the  latter  alternative,  has,  I am  most  happy 
to  say,  not  onty  infused  new  life  into  the  Print  Department,  but 
it  has  even  made  it  much  more  efficient  than  before.  What,  there- 
fore, appeared  at  first  sight  to  be  a disaster,  has  proved  to  be  a 
blessing  in  disguise.  The  Print  Department  of  the  Museum  now 
stands  firmly  upon  its  own  feet,  without  the  danger  which  hereto- 
fore always  threatened  it,  of  annihilation  by  an  outside  force  over 
which  it  had  no  control. 

GROWTH  OF  THE  COLLECTION. 

As  noted  before,  the  registers  of  the  Print  Department  for  prints 
and  reproductions,  at  the  close  of  the  year  1896,  showed  12,127 
entries.  To-day  they  show  13,295  entries,  disclosing  an  increase 
of  1,168  numbers.  This,  as  a matter  of  course,  is  without  the 
Sewall  Collection,  or  the  Harvey  D.  Parker  Collection,  under  which 
name  it  is  henceforth  to  be  known,  in  honor  of  the  benefactor  with 
whose  money  it  was  acquired,  which  consists  of  about  23,000 
prints.  Quite  a number  of  these  are,  however,  of  little  value,  and 
may  never  be  registered.  It  will  be  impossible,  therefore,  to  tell 
what  the  exact  number  of  accessions  from  this  source  will  be  until 
the  selecting  and  registering  has  been  completed. 

As  to  the  general  quality  of  the  Sewall  Collection,  after  the  de- 
ductions just  alluded  to  have  been  made,  it  is  hardly  necessary  to 
speak,  for  I would  not  have  urged  its  purchase,  and  the  purchase 
would  not  finally  have  been  made,  if  it  were  doubtful.  In  the  first 
place,  the  collection  is  eminently  a Museum  collection,  that  is  to 
say,  its  aim  is  to  illustrate  the  whole  history  of  the  multiplying 
arts,  rather  than  representing  merely  the  tastes  of  its  owner,  as  is 
the  case  with  most  private  collections.  This  statement  must,  how- 
ever, be  qualified  somewhat.  If  Mr.  Sewall  had  a penchant,  it  was 
for  old  prints,  and  the  engravers,  etc.  of  the  15th,  16th,  17th,  and 
18th  centuries  are  therefore  more  fully  represented  in  the  collection 
he  made  than  those  of  the  19th  centuiy,  more  especially  those  of 
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the  first  half  of  it.  This,  however,  is  quite  fortunate  for  the 
Museum,  as  in  the  prints  heretofore  acquired  by  it,  mostly  by  gift, 
the  prints  last  alluded  to  very  decidedly  preponderate.  The  rich- 
ness of  the  collection  in  Diirer  and  Rembrandt  is  sufficiently  evi- 
denced by  the  exhibition  which  opened  to-day,  and  its  wealth  in 
other  departments,  — old  Germans,  old  Netherlander,  old  Italians, 
followers  of  Rembrandt,  Ostade,  French  etchers  of  the  17th 
century  (Claude,  Callot,  etc.),  French  portraits,  and  so  on,  — will 
be  demonstrated  by  future  exhibitions. 

Of  the  1,168  accessions  registersd  during  the  year,  1,103  are 
gifts,  62  were  bought,  2 are  exchanges,  and  1 was  transferred  from 
the  library.  The  largest  and  most  important  gifts  of  the  year  are 
those  of  Mr.  W.  S.  Dexter  (301  prints,  which  formerly  belonged 
to  George  Ticknor) ; Dr.  Chas.  E.  Clark,  of  Lynn  (123  prints  by 
Cheney,  Edwin,  and  other  American  engravers)  ; Mr.  S.  P.  Avery, 
of  New  York  (94  etchings,  etc.)  ; Messrs.  Win . M.  Bullivant  and 
Wm.  V.  Kellen  (60  proofs  of  etchings,  etc.,  by  Frank  Short)  ; Mr. 
J.  Eastman  Chase  (74  French  lithographs)  ; and  Mrs.  Henry  P. 
Kidder  and  her  sons,  Henry  T.,  Chas.  A.,  and  Nathaniel  T.  Kidder 
(261  prints  left  by  the  late  Henry  P.  Kidder).  Of  the  purchases 
of  prints,  which  cost  in  round  figures  about  $560  (always,  of  course, 
excluding  the  Harvey  D.  Parker  Collection),  the  most  important 
is  a fairly  good  impression  of  one  of  Diirer’s  dry-points,  “ St. 
Jerome  by  the  Willow  Tree,”  B 59,  and  next  to  this  a mezzotint, 
by  Jas.  Watson,  “ Portrait  of  Mary,  Duchess  of  Ancaster”. 

The  complete  list  of  donors  of  prints  and  reproductions  is  as 
follows:  George T. Andrew  (1)  ; Anonymous  (10)  ; S.  P.  Avery, 

New  York  (94)  ; W.  H.  W.  Bicknell  (12)  ; Dr.  Wm.  S.  Bigelow 
(2)  ; C.  K.  Bolton  (9)  ; Claude  F.  Bragdon,  Rochester,  N.  Y. 
(6)  ; M.  Lamont  Brown  (6)  ; Win.  M.  Bullivant  and  Wm.  Y. 
Kellen  (60)  ; Edmund  J.  Carpenter  (1)  ; J.  Eastman  Chase  (74)  ; 
Dr.  Chas.  E.  Clark,  Lynn  (123)  ; Club  of  Odd  Volumes  (1)  ; 
C.  C.  Coleman,  Capri,  Italy  (1)  ; Wm.  Jay  Dana  (1)  ; Dr.  Ven- 
ancio  Deslandes,  Lisbon,  Portugal  (2)  ; W.  8.  Dexter  (301)  ; 

A.  W.  Elson  & Co.  (9)  ; F.  E.  Fillebrown  (1)  ; Folsom  & Suner- 
gren  (1)  ; F.  W.  French  (1)  ; Wendell  P.  Garrison,  New  York 
(1)  ; Oswald  B.  Gugler,  Milwaukee  (2)  ; I.  O.  Guild  (4)  ; Theod. 

B.  Hapgood,  Jr.  (1)  ; Chas  Henry  Hart,  Philadelphia  (3)  ; Helio- 
type Printing  Co.  (8)  ; Houghton,  Mifflin  & Co.  (4)  ; Ludvig  S. 
Ipsen  (3)  ; Wm.  V.  Kellen  (see  Wm.  M.  Bullivant)  ; Mrs.  Heniy 
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P.  Kidder  and  her  sons,  Henry  T.,  Chus.  A.  and  Nathaniel  T. 
Kidder  (264)  ; Kimmel  & Voigt,  New  York  (3)  ; G.  Kruell, 
Orange,  N.  J.  (1)  ; TV.  J.  Linton,  New  Haven,  Conn.  (1)  ; H.  F. 

• TV.  Lvouns  (30)  ; Mrs.  Katharine  R.  Mead  (“  Loges  de  Raphael”, 
plates  bound  together  in  one  volume,  and  entered  under  one  num- 
ber) ; Miss  S.  Minns  (3)  ; Mrs.  S.  T.  Morse  (4  bound  volumes, 
“ The  Stafford  Collection  ”,  entered  underone  number)  ; Dr.  Adam 
Politzer,  Vienna,  Austria  (1)  ; L.  Prai  g & Co.  (8)  ; Walter  Row- 
lands (5)  ; S.  A.  Schoff,  Brandon,  Vt.  (1)  ; Mrs.  C.  E.  Waters 
(12)  ; Ernest  F.  Zimmermann  (30). 

To  the  special  library  of  the  Priut  Department,  46  volumes  have 
been  added.  Of  these  24  were  given  by  Dr.  Chas.  E.  Clark,  of 
Lynn,  2 by  Mr.  S.  P.  Avery,  of  New  York,  4 by  anonymous 
givers,  and  1 each  by  the  following:  Chas.  Dexter  Allen,  Hart- 
ford, Conn.  ; Club  of  Odd  Volumes  ; Grolier  Club,  New  York ; 
Horace  Hart,  Oxford,  England  ; Rev.  Chas.  H.  Middleton-W ake, 
Tunbridge  Wells,  England;  Miss  S.  Minns  ; Thorwald  Solberg ; 
Mi  s.  C.  E.  Waters.  The  8 books  purchased,  partly  continuations 
of  works  already  in  the  library,  and  partly  relating  to  Dante  illus- 
trations, cost  -STS. 95. 


TIIE  MINNS  COLLECTION  AND  THE  MARRS  COLLECTION. 

It  is  fit  that  a few  words  should  be  said  here  concerning  two 
private  collections,  which  have  been  on  deposit  with  the  Print 
Department  for  some  time,  but  which  have  never  as  yet  been 
mentioned  in  these  reports.  One  is  the  collection  of  Miss  S. 
Minns,  illustrating  the  Iconography  of  Death;  the  other  is  the 
collection  of  Mrs.  Kingsmill  Marrs,  which  deals  with  the  History 
of  Color-printing. 

The  mediaeval  “ Dances  of  Death  ” have  always  had  a great 
attraction  for  collectors,  but  the  distinctive  feature  of  the  Minns 
Collection  is  that  it  does  not  confine  itself  to  this  one  phase  of  the 
subject.  Its  aim  is  to  illustrate  the  whole  of  it,  embracing  all  the 
artistic  embodiments  of  the  idea  of  death  in  all  ages  and  with  all 
peoples.  It  begins  with  the  “ Book  of  the  Dead  ” of  the  ancient 
Egyptians  ; it  includes  the  direct  representations  of  and  the  allusions 
to  the  subject  on  Greek  and  Roman  monuments ; it  presents  the 
conception  of  the  idea  as  the  “ Angel  of  Death  ”,  according  to  the 
writings  of  the  ancient  Hebrews ; it  endeavors  to  show  how  the 
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subject  was  treated  by  Christian  art  previous  to  the  “ Dances  of 
Death  ”,  and  is  extraordinarily  full  in  these  latter  ; and  it  then  con- 
tinues the  representation  through  the  centuries,  down  to  the  latest 
productions  of  men  like  Rops,  Maurice  Dumont,  Eugene  Delatre, 
Hans  Meyer,  Max  Klinger,  Georg  Luehrig.  As  to  the  countries 
represented,  it  already  embraces,  besides  the  ancient  nations  before 
mentioned,  France,  Germany,  Italy,  Spain,  the  Netherlands, 
England,  Russia,  and  even  Japan.  As  to  the  uses  made  of  the 
subject,  it  shows  it  in  its  application  not  only  to  devotional  purposes 
and  in  connection  with  the  ceremonies  of  burial,  but  also  in  all  its 
manifold  other,  and  sometimes  apparently  irrelevant  and  often 
frivolous  applications,  in  satirical  and  humorous  prints,  in  carica- 
tures, in  cards  and  games,  and  even  in  advertising.  As  to  the 
form  of  the  objects  gathered  in  it,  it  includes  books,  MS.,  as  well 
as  printed,  drawings  and  prints  of  all  kinds.  It  is  undoubtedly 
quite  safe  to  say  that  the  Minns  Collection  is  even  now  the  richest 
private  collection  of  its  kind  in  existence,  and  it  is  still  being  added 
to  almost  daily. 

In  its  way,  the  collection  of  Mrs.  Kingsmill  Marrs  is  probably 
equally  unique.  To  a certain  extent  color-prints  have  been  fashion- 
able with  collectors  of  late  years,  and  they  have  also  come  into 
use  again  somewhat  for  decoration.  But  the  taste  has  been  almost 
wholly  for  the  English  stipple  prints  of  the  last  century,  and  more 
especially  in  France,  for  the  French  prints  of  the  same  period. 
Contrary  to  this  amateurish,  one-sided  way  of  dealing  with  the 
subject,  the  collection  of  Mrs.  Marrs  is  all-embracing,  going  back 
to  the  early  attempts  of  the  15th  century,  including  the  Italian  and 
other  chiaroscuros  of  the  16th  and  succeeding  centuries,  pay- 
ing due  attention  to  the  various  attempts  to  produce  colored 
pictures  from  copper  plates,  either  with  one  or  with  several  impres- 
sions, which  are  characteristic  of  the  18th  century,  and  not 
neglecting  even  chromolithography,  from  its  very  beginnings  in 
the  early  part  of  the  19th  century.  Finally,  the  latest  attempts  at 
reviving  original  color-work,  printed  either  from  wood  blocks,  from 
stone  or  from  metal  plates,  are  also  represented  in  it,  nor  has  the 
work  of  the  Japanese  color-printers  been  forgotten.  It  will  be  seen 
from  this  short  statement  that  a deliberate  attempt  has  been  made 
in  this  collection  to  illustrate  in  all  its  phases  a method  of  printing 
which  most  people  still  take  to  be  of  modern  origin,  but  which  is, 
in  truth,  almost  as  old  as  the  invention  of  printing  itself,  and  which, 
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to  my  knowledge  at  least,  has  never  as  yet  been  taken  up  by  a 
collector  as  a special  subject  for  full  and  continuous  illustration. 

Both  of  these  collections,  or  so  much  of  them  as  can  be  placed 
on  exhibition,  will  be  shown  in  the  Print  Rooms  upstairs  at  the 
earliest  opportunity. 

EXHIBITIONS. 

At  the  beginning  of  the  year,  the  Abbey  Shakespeare  drawings 
were  still  on  exhibition.  Since  then  the  following  exhibitions 
have  been  held:  Feb.  12  to  March  31,  the  drawings  of  the 
Randall  Collection;  April  3 to  May  31,  the  chromolithographs 
made  by  Messrs.  L.  Prang  & Co.  from  the  Japanese  vases,  etc.,  in 
the  Walters  Collection  of  Baltimore,  and  Mr.  Ipsen’s  ornamental 
drawings  for  Mrs.  Browning’s  Portuguese  Sonnets;  June  5 to 
Dec.  27,  wood-engravings,  etchings,  engravings,  etc.,  by  Ameri- 
can artists.  This  last  exhibition,  at  its  opening  announced  as  the 
“ Summer  Exhibition  ”,  had  to  be  left  in  place  so  long,  as  the 
strain  caused  by  the  violent  transformation  which  the  Print 
Department  underwent,  made  all  other  work  impossible.  It  was 
succeeded  by  the  exhibition  of  the  Diirers  and  the  Rembrandts  of 
the  Harvey  D.  Parker  Collection,  which  opened  on  the  day  on 
which  this  report  is  dated,  that  is  to.  say  on  Dec.  31.  No  cata- 
logues properl}'  speaking  were  issued  for  any  of  these  exhibitions  ; 
but  a list  of  the  engravers  represented  in  the  “ Summer  Exhibi- 
tion ” was  distributed  gratuitously. 

NUMBER  OF  VISITORS. 

In  my  last  report,  I had  to  record  a curious  falling  off  in  the 
number  of  visitors.  The  entries  on  the  visitors’  register  for  the 
year  1897  show  again  a more  encouraging  state  of  affairs.  Against 
173  entries  in  1896,  there  are  this  year  259,  of  which  157  repre- 
sent women  and  102  men. 

NEEDS  OF  THE  COLLECTION. 

In  view  of  the  large  expenditure  which  the  Museum  has  just 
made  in  buying  the  Sewall  Collection  out  of  the  Harvey  D.  Parker 
fund,  it  may  seem  unwarranted  to  talk  of  still  further  expendi- 
tures. But  only  a growing  collection  is  a living  collection,  and 
growth  of  a normal  kind  cannot  be  had  without  purchases  made 
according  to  a deliberate  plan.  To  some  extent,  the  rounding  out 
of  the  collection  may  be  accomplished  by  the  elimination  of  dup- 
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licates  and  exchanging  them  for  other  specimens,  or  selling  them 
and  buying  such  other  specimens  from  the  proceeds.  The  authority 
given  me  in  regard  to  this  matter,  I shall  endeavor  to  use  to  the 
best  of  my  ability.  For  the  present,  the  greatest  need  is,  how- 
ever, the  arranging,  mounting  and  card-cataloguing  of  the  new 
collection.  This,  I am  sorry  to  say,  with  the  inadequate  forces  at 
command,  will  be  a work  of  years.  1 would  impress  upon  the 
committee  also  the  necessity  of  books  of  reference,  without  which 
the  work  now  in  hand  is  absolutely  impossible.  The  Museum 
itself  owns  a few  such  books,  but  by  far  the  larger  part  goes  to 
Harvard  University  with  the  Gray  and  Eandail  Collections.  The 
books  belonging  to  the  latter  more  especially,  which  were  brought 
together  during  my  administration,  would  be  a serious  loss.  I 
would  recommend,  therefore,  that  an  arrangement  be  made  with 
the  University  by  which  these  books,  which  do  not  belong  to  the 
original  stock  of  the  Randall  Collection,  may  become  the  property 
of  the  Museum. 

I have  the  honor  to  be,  gentlemen, 

Very  respectfully  yours, 

S.  R.  KOEHLER, 

Curator  of  the  Print  Department , 

Boston,  Dec.  31,  1897. 


REPORT  OF  THE  CURATOR  OF  CLASSICAL 
ANTIQUITIES. 


To  the  Committee  on  the  Museum : 

Gentlemen  : I have  the  honor  to  submit  to  you  the  twelfth 
annual  report  of  the  Department  of  Classical  Art. 

The  acquisitions  of  the  year,  I am  happy  to  say,  are  fully  equal 
in  importance  and  interest  to  any  which  have  been  recorded  in 
previous  reports.  The  third  and  last  instalment  of  original  works 
purchased  with  the  portion  of  the  bequest  of  Mrs.  Catharine  P. 
Perkins  which  had  been  set  aside  for  that  purpose,  has  been  received, 
and  is  now  on  exhibition.  Many  of  the  objects  are  installed  tem- 
porarily in  cases  arranged  to  keep  this  year’s  acquisitions  where 
they  may  be  seen  together  for  a time,  before  being  scattered  among 
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the  places  where  they  respectively  belong  in  the  chronologies, 
arrangement  which  we  are  trying  to  maintain,  in  spite  of  the  over- 
crowded condition  of  the  collections  in  this  department.  Besides 
the  additions  to  the  Perkins  Collection,  a few  purchases  have  been 
made,  and  some  gifts  have  been  received.  These  are  all  included 
in  the  following  list,  where  those  not  purchased  out  of  the  Perkins 
fund  are  specified  accordingly. 

SCULPTURES. 

1.  Marble  Statue  oe  a Young  Apollo,  of  life-size.  The 
restored  parts  are  the  plinth,  with  the  tree-trunk  which  serves  as  a 
support  for  the  figure,  the  left  foot  and  ankle,  the  right  foot  and 
leg  below  the  knee,  and  the  tip  of  the  nose.  The  arms  are  missing 
from  just  below  the  shoulders,  but  no  attempt  has  been  made  to 
restore  them,  on  account  of  the  uncertainty  as  to  their  action. 
Apollo  is  represented  as  a nude  boy,  ten  or  twelve  years  old.  As 
restored,  he  stands  bending  forward  in  somewhat  the  attitude  of 
the  two  bronze  statues  of  youths  from  Herculaneum,  in  the  Museum 
in  Naples,  except  that  the  feet  are  not  so  far  apart,  and  the  figure 
rests  wholly  upon  the  left  foot.  That  this  restoration  is  substan- 
tially correct  is  shown  by  the  remains  of  a support  on  the  left  thigh, 
and  by  the  convincing  manner  in  which  it  suits  the  action  both  of 
head  and  figure.  The  identification  as  Apollo  is  based  upon  the 
resemblance  of  the  shape  of  the  face  and  arrangement  of  the  hair 
to  that  on  the  heads  of  Apollo  which  are  included  in  the  sixth  group 
(pages  149  ff.)  of  Overbeck’s  Apollon.  The  heads  in  that  group, 
however,  represent  an  older,  more  developed  youth.  Ours  is  dis- 
tinctly the  face  of  a child  ; and  the  manner  in  which  the  hair  is 
gathered  into  a knot  on  the  top  of  the  head,  combined  with  the 
small  features,  gives  it  a decidedly  feminine  appearance,  so  that, 
were  the  head  to  be  seen  alone,  it  might  easily  be  mistaken  for  that 
of  a girl.  Indeed,  in  both  respects,  it  bears  a striking  resemblance 
to  the  head  of  the  of  the  statue  of  Kora  in  Vienna,  published  by 
von  Schneider  in  the  Jahrbuch  der  Kunsthistorischen  Sammlungen 
des  allerlioclisten  Kaiserhauses,  XVI.,  1895,  pp.  139  ff.,  and 
pis.,  X.,  XI.,  the  principal  difference  being  that  on  our  head  the 
hair  is  carried  up  directly  from  the  forehead,  while  on  the  Kora 
it  is  brushed  more  to  the  sides.  But  the  head  of  our  statue  never 
having  been  broken  off,  there  can  be  no  doubt  as  to  its  connection 
with  the  figure,  and  consequently  as  to  its  sex. 
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The  motive  of  the  statue  is  not  easy  to  determine,  as  it  was 
indicated  principally  by  the  lost  arms.  What  is  left  of  these  at 
the  shoulders  shows  that  at  least  the  upper  arms  were  held  down- 
wards, and  the  remains  of  a marble  support  on  each  thigh,  which 
was  probably  connected  with  the  forearm,  offers  a vague  sugges- 
tion of  the  angle  at  which  they  were  held.  But  with  these  data 
there  is  still  room  for  a number  of  conjectures.  He  might  be  pre- 
paring to  run,  or  fixing  an  arrow  to  his  bow,  or  watching  the  effect 
of  a spent  action,  such  as  the  throwing  of  a disk  or  the  shooting 
of  an  arrow.  Since  its  arrival  here,  there  has  not  been  time  for  a 
thorough  investigation  of  the  subject,  and  consequently  I am  not 
prepared  at  present  to  offer  a theory  based  upon  anything  more 
than  conjecture.  The  statue  is  briefly  discussed  by  W.  Klein  in 
his  recent  book  on  Praxiteles,  page  367,  where  the  resemblance 
to  the  Kora  mentioned  above  is  pointed  out,  and  both  are  ascribed 
to  the  school  or  immediate  followers  of  Praxiteles,  this  being  the 
view  taken  with  regard  to  the  Kora  by  von  Schneider  in  his  essay. 
I confess  I am  unable  to  find  the  distinctive  qualities  of  the  style 
of  Praxiteles  in  the  Apollo,  and  think  what  resemblance  there  is 
to  his  work,  only  such  as  might  be  expected  in  an  artist  of  any 
subsequent  period  who  found  his  style  sympathetic,  without  being, 
in  the  strict  sense,  his  follower  or  pupil.  The  feminine  character 
of  the  head,  and  a certain  feminine  softness  in  the  modelling  of 
the  figure,  seem  to  me  to  indicate  a somewhat  later  date  for  the 
original,  and  I should  describe  it  as  a modification  of  a fourth- 
century  type  of  Apollo,  executed  probably  in  the  early  part  of  the 
Hellenistic  period.  The  statue  itself  is  evidently  a Roman  copy, 
as  may  be  judged  from  the  technique  ; and  the  original  was  prob- 
ably of  bronze,  as  the  pose  is  hardly  one  which  would  have  been 
chosen  for  a work  in  marble,  because  of  the  necessary  introduction 
of  the  tree-trunk  and  the  supports  on  the  front  of  the  thighs. 
Height,  as  restored,  not  including  plinth,  M.  1.275  ; length  of 
face,  M. 0.137. 

2.  Marble  Torso  of  a Goddess.  This  is  the  fragment  of  a 
figure  of  heroic  size,  clothed  in  a thin,  clinging  chiton,  which  is 
girdled  by  a cord  tied  in  a bow-knot  under  the  breasts,  and  scarcely 
veils  the  modelling  of  the  figure.  The  edge  of  the  himation  is 
visible  on  both  hips,  and  this  garment  probably  crossed  the  front 
of  the  figure  just  below  the  place  at  which  the  fragment  was 
broken  off.  Only  the  front  half  of  the  figure  is  represented,  the 
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slab  or  block  being  finished  perfectly  smooth  on  the  back.  This 
finish  is  not  of  modern  execution,  as  the  color  of  the  marble 
shows  ; and  the  edges  of  the  drapery  on  both  sides  of  the  figure 
are  treated  in  a manner  which  seems  to  indicate  that  they  were 
not  continued  on  another  block.  It  is  therefore  probable  that  the 
torso  was  not  part  of  a statue,  but  of  a figure  in  high  relief,  affixed 
to  a background.  The  arms  and  head  were  of  separate  pieces,  as 
the  sockets  for  their  attachment  show.  The  masterly  freedom  of 
the  execution  is  an  unmistakable  indication  that  this  is  an  original 
Greek  work,  not  a Roman  copy  ; and  the  heroic  character  of  the 
figure,  as  well  as  the  manner  in  which  the  lines  of  the  drapery  are 
composed,  place  it  in  the  period  of  the  great  sculptors.  In  some 
respects  it  suggests  the  statues  of  the  Parthenon,  but  it  is  modelled 
with  more  appreciation  of  the  softness  of  fiesh  than  they  show,  and 
the  lines  of  the  figure  under  the  drapery  are  less  rugged ; conse- 
quently it  probably  belongs  to  the  early  part  of  the  fourth  century 
rather  than  the  fifth.  Height,  M.0.78. 

3.  Marble  Head  of  a Bearded  Herakxes,  of  life-size. 
This  head  is  notewortly  because  it  represents  Herakles  without 
any  trace  of  the  exaggerated  modelling  or  the  tendency  to  brutality 
which  characterize  the  later  bearded  types  of  him.  The  mouth, 
though  strong,  is  singularly  sensitive  and  refined.  Seen  from  the 
front,  the  face  bears  a strong  resemblance  to  that  of  the  Lateran 
statue  of  Sophokles,  but  there  is  no  doubt  about  the  identity, 
which  is  proved  by  the  big  neck,  the  short,  curly  hair,  the  small 
cranium  and  the  swollen  ears.  The  resemblance  to  the  head  of 
the  Sophokles  is  not  merely  one  of  feature  but  of  technique.  The 
modelling  of  the  eyes  and  their  setting,  and  also  of  the  forehead 
and  cheeks,  is  so  nearly  alike  in  the  two  heads  that  they,  or 
their  originals,  may  not  only  be  assigned  to  the  same  period,  that 
is,  350-330  B.  C.,  but  with  considerable  probability  to  the  same 
master.  The  beard  of  the  Herakles  is  executed  with  somewhat 
more  freedom  than  that  of  the  Sophokles,  but  it  is  composed  in 
the  same  wTav,  and  what  difference  there  is  may  be  easily  attri- 
buted to  the  respective  skill  of  the  copyists.  This  head  is  a 
fragment,  being  broken  off  at  the  base  of  the  neck.  The  nose  is 
restored.  Total  height,  without  the  (modern)  plinth,  M.0.33. 

4.  Marble  Portrait  Bust,  of  life-size,  in  the  form  of  a 
henna.  This  belongs  to  the  series  brought  together  by  Bernoulli, 
Romische  ITconographie , I.,  pp.  121  fif.,  as  doubtful  portraits  of 
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Pompey.  Certain  technical  characteristics,  however,  make  it 
probable  that  the  original  from  which  they  are  all  derived  was  a 
Greek  work,  of  a much  earlier  period  ; and  Studniczka,  in  the 
Berliner  Philologische  Wochenschrift  for  Dec.  14,  1895,  p.  1627, 
has  announced  his  opinion  that  the  person  represented  is  Menander. 
Our  bust  was  discussed  by  him  at  the  conference  of  Archaeologists 
and  Philologists  in  Dresden  last  September,  but  the  arguments  on 
which  he  bases  his  identification  have  not  yet  been  made  public. 
Except  that  the  tip  of  the  nose  is  missing,  the  bust  is  intact. 
Total  height,  M. 0.515  ; length  of  face,  M. 0.196. 

5.  Archaic  Greek  Lion,  found  at  Perachora,  near  Corinth. 
Of  poros,  or  tufa,  said  to  be  of  a local  variety.  This  lion  has 
been  published  by  Paul  Perdrizet  in  the  Revue  archeologique  for 
March  — April,  1897,  pp.  134  ff.  and  pi.  IY.  The  illustration  of 
M.  Perdrizet  shows  it  from  two  points  of  view,  front  and  profile, 
and  is  made  from  photographs  taken  by  M.  Convert,  engineer  of 
the  excavations  at  Delphi,  who  saw  it  near  the  place  of  its  dis- 
covery, in  1895.  He  noted  “ traces  de  couleur  assez  vives,  bleu  et 
rouge  ” upon  it,  but  these  have  since  disappeared.  There  are,  to 
be  sure,  patches  of  a reddish  paint  upon  some  parts  of  it  now, 
but  they  are  not  of  the  ancient  shade  of  red,  and  are  due  to  care- 
lessness in  coloring  the  restored  and  patched  places.  The  legs, 
body,  plinth  and  tail  have  suffered  little  and  have  undergone  no 
repairs,  but  the  head  has  been  considerably  broken,  especially 
about  the  face,  though  it  has  been  repaired  mostly  with  the  origi- 
nal pieces.  The  principal  restorations  are  the  filling  of  a hole  in 
the  forehead,  a considerable  part  of  the  band  above  it,  a number 
of  the  locks  on  the  top  of  the  head,  the  left  ear,  and  a few  places 
in  the  mane,  especially  under  the  chin.  Height,  including  plinth, 
M. 0.953.  Length  of  plinth  at  back,  M.0.52  ; width  of  plinth, 
M. 0.245. 

VASES. 

Early  Types. 

1.  Dipylon  Pyxis,  of  the  usual  shape,  flat,  and  with  cover,  on 
which  is  modelled  a horse  as  a handle,  in  addition  to  the  knob  in 
the  centre,  over  which  he  stands.  The  principal  decoration  is  a 
meander  which  encircles  the  sides  ; but  the  bottom,  interior  and 
cover  are  also  profusely  decorated  with  lines,  bands  and  geometric 
patterns.  The  cover  and  rim  have  two  holes  on  each  side  for  the 


strings  by  which  one  was  fastened  to  the  other.  Broken  and 
repaired,  with  slight  restorations.  Diameter,  M. 0.256. 

2.  Dipylon  Oinochoe.  Body  spherical,  flattened  at  the  bottom, 
neck  thin  and  of  medium  length,  mouth  trefoil,  and  handle  flat, 
running  perpendicularly  from  the  lip  to  the  shoulder.  Clay  warm 
red,  and  decorations  dark  brown.  These  consist  of  a band  of 
concentric  circles,  connected  b}’  curved  lines,  around  the  middle  of 
the  body,  with  bands,  lines  and  zigzags  above  and  below  them,  and 
also  on  the  neck.  On  the  front  of  the  neck  is  a meander,  and  on 
the  shoulder  triangles  composed  of  cross-hatched  lines.  On  the 
front  are  two  small  breasts  modelled  in  relief.  Intact.  Height, 
M. 0.331. 

3.  Low,  Flat  Dish  or  Stand,  of  Dipylon  ware.  Clay  pink. 
Shape  like  the  saucer  of  a flower-pot,  with  a row  of  pointed  bosses 
around  the  outside  of  the  rim.  The  interior  painted  brown. 
On  the  outside,  circles  drawn  roughly  on  the  bosses,  with  short 
vertical  lines  between  them  ; and  on  the  bottom,  inside  of  two  large 
circles,  a swastika,  the  outer  lines  of  which  are  curved,  following  the 
lines  of  the  circles.  On  one  side  are  two  small  holes,  close  together, 
for  the  string  by  which  it  was  suspended.  Practically  intact. 
Diameter  M. 0.165. 

4.  Boeotian  Bowl,  with  tall  base.  Two  handles.  The  form 
and  technique  are  precisely  like  those  of  the  vase  published  by 
Bohlau,  Jahrbuch  des  Institute,  1888,  page  334,  Fig.  6,  the  clay 
being  red,  covered  with  a cream-colored  slip,  and  the  decorations 
in  brown  and  red.  The  decorative  scheme  is  practically  the  same, 
with  the  broad  band  of  eagles,  flying  upside-down,  around  the  body. 
The  minor  decorations,  though  similar  in  character,  are  not  identi- 
cal, the  most  important  difference  being  that  in  two  instances  the 
eagles  are  separated  by  a primitive  form  of  guilloche  instead  of 
angular  patterns.  In  the  field,  near  the  head  of  each  eagle,  is  a 
device,  in  one  case  a swastika,  in  the  others  inverted  triangles. 
Interior,  stripes  of  dark  brown.  Height  M. 0.253 ; diameter, 
without  handles,  M.0.30.  Broken,  and  repaired  without  restora- 
tion. A small  piece  of  the  foot  missing. 

5.  Boeotian  Bowl,  without  base.  Two  handles.  The  princi- 
pal decoration  of  the  exterior  is  a band  of  eagles,  flying  upside-down, 
three  in  one  panel,  two  in  separate  panels.  The  bands  dividing 
these  are  composed  of  combinations  of  straight  lines,  zigzags  and 
spirals.  Near  the  head  of  each  eagle  is  a device  : one  a palmetto, 
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one  a triangle,  and  three  rosettes  of  different  shapes.  Around 
the  rim  is  the  “cymatium”  pattern,  and  below  the  principal  band 
a border  filled  with  coarse  dots,  and  a border  of  triangles  at  the 
bottom.  The  foot  is  missing. 

The  most  important  decorations  of  the  vase  are  in  the  interior, 
and  make  it  a notable  specimen  of  Boeotian  ware.  There  are  two 
bands  of  animals  drawn  in  silhouette,  with  coarsely  incised  details. 
In  the  upper  and  broader  band,  which  was  left  unfinished,  are  a 
scorpion,  a swan,  a boar,  and  a horse,  filling  about  half  the  circum- 
ference ; and  in  the  lower  the  “ running  dog”  scheme,  five  dogs 
chasing  a hare.  Apparently  because  this  design  did  not  quite  fill 
the  space,  a bull  is  introduced  in  front  of  and  facing  the  hare,  its 
legs  extending  into  the  broad  stripe  of  brown  below  the  design. 
The  drawing  of  all  the  figures  is  decidedly  crude,  and  evidently 
imitative.  Broken  and  repaired ; the  base  restored.  Height, 
M.0.13  ; diameter,  without  handles,  M. 0.288. 

6.  Boeotian  Bowl,  without  base.  Four  handles.  Principal 
decoration,  a band  of  eagles  (four),  flying  upside-down,  each  in  a 
panel,  with  no  device  in  the  field.  The  panels  are  bordered  by 
elaborate  combinations  of  straight  lines,  zizgags  and  spirals.  On 
the  bottom  are  a star  and  rosette  combined.  Interior,  broad  stripes 
of  brown.  Broken,  and  repaired  with  slight  restoration.  Height, 
M. 0.101 ; diameter,  without  handles,  M.0.24. 

7.  Boeotian  Stand  for  a vase  (hypokraterion) , decorated  with 
an  openwork  design.  This  belongs  in  the  class  with  that  described 
by  Bohlau,  ubi  supra , page  341,  No.  69,  but  in  shape  it  is  more 
like  a flower-pot  with  a projecting  rim,  and  the  perforations  are 
more  elaborate,  covering  the  upper  as  well  as  lower  half  of  the 
surface.  I am  inclined  to  think,  also,  that  at  least  in  our  example, 
the  larger,  open  end  is  the  bottom,  not  the  top,  both  for  reasons  of 
support,  and  because  the  smaller  end  is  pierced  by  two  small  holes, 
through  which  the  stand  was  apparently  fastened  to  the  vase  which 
belonged  on  it.  The  perforated  decorations  are  separated  horizon- 
tally by  three  narrow  bands  encircling  the  stand,  each  with  a sim- 
ple zigzag  in  dark  brown.  On  the  top(?)  is  a cluster  of  concentric 
circles,  of  the  same  color,  and  the  rim  is  decorated  with  lines  on 
both  its  upper  and  lower  surfaces.  Clay  pink,  not  covered  with  a 
slip.  Height,  M.0.10  ; diameter  at  largest  end,  M. 0.124. 
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Black-figured  Ware. 

8.  Skyphos  of  very  fine  paste,  making  the  vase  extremely 
thin  ancl  delicate.  Form  somewhat  like  Catalogue  No.  482. 
Color  a warm  red.  The  decorations  are  in  the  early  style  of  the 
black-figured  period.  On  one  side  are  two  lions  sitting  breast  to 
breast,  with  heads  turned  backward.  On  the  other  side  is  an 
ornament  composed  of  a cluster  of  lotos-flowers  and  palmettos. 
Details  incised  ; red  used  extensively.  Intact.  Height,  M. 0.1 12  ; 
diameter  without  handles,  M. 0.161. 

9.  Attic  Amphora,  body  all  red  ; form  and  minor  decorations 
like  Catalogue  No.  816  (see  Group  III.,  p.  115).  Principal  de- 
signs: A.  Ilerakles  grappling  with  the  Nemean  lion  Ilerakles 
wears  a cuirass,  short  chiton  and  sword.  Behind  him,  on  the 
left,  stands  Iolaos,  holding  a club  in  his  right  hand,  with  his  left 
hand  raised.  He  is  bearded,  and  wears  a cuirass  and  short  chiton. 
On  the  right,  watching  the  struggle,  stands  Athena,  wearing  a 
high-crested  helmet  and  long  garment,  and  holding  a spear  and 
round  shield  (device  a tripod).  B.  Ilerakles  receiving  the  con- 
gratulations of  Athena.  He  stands  profile  to  right,  wearing  the 
lion’s  skin  over  a short  chiton,  and  a sword.  In  his  left  hand  he 
carries  his  club,  and  with  the  right  grasps  the  right  hand  of  Athena, 
who  stands  facing  him.  She  wears  a high-crested  helmet,  aegis 
and  long  chiton,  and  holds  a spear  in  her  left  hand.  Behind 
Ilerakles  is  Iolaos,  represented  as  in  A,  and  behind  Athena  comes 
Hermes,  bearded,  wearing  a petasos,  chlamys  and  high  shoes, 
and  carrying  the  caduceus  in  his  left  hand.  Broken  and  repaired  ; 
a large  piece  in  B restored.  Height,  31.0.408.  Gift  of  Mrs. 
Abbott  Lawrence  in  the  name  of  J.  W.  Paige. 

10.  Vasf.,  of  the  so-called  “ plemochoe  ” shape  (Catalogue  No. 
535);  the  base  rather  shorter  than  the  average.  It  may  be  noted 
that  the  base  is  extraordinarily  heavy  in  weight  for  a vase  of  this 
size,  the  margin  of  the  bottom  being  126  millimeters  thick. 
The  rim  of  the  vase  itself  is  like  those  of  the  “ kothou  ” type, 
being  carried  down  into  the  interior  at  a sharp  angle  with  the  top. 
The  exterior  is  covered  with  a black  glaze,  except  around  the 
mouth,  where  there  is  a broad  band  of  ornament,  the  principal 
motive  of  which  is  the  tongue-pattern,  alternately  in  red  and  black. 
Interior,  black.  The  cover  is  nicely  adjusted  and  is  decorated 
with  a tongue-pattern,  red  and  black,  around  the  handle,  and  lines 
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and  a dotted  border  around  the  outer  edge.  The  drawing  of  all 
the  decorations  is  carefully  done.  Intact,  except  for  slight 
abrasions  on  the  surface.  Height,  to  top  of  cover,  M. 0.168  ; 
diameter,  M.0.24. 

Red-figured  Ware. 

11.  Large,  bell-shaped  Krater,  of  the  severe  red-figured 
style,  decorated  with  two  scenes  from  the  Trojan  War.  This  is  the 
splendid  vase  published  by  Robert,  in  his  fifteenth  Hallisches 
Winckelmarm sprogramm , 1891,  and  by  Froehner  in  La  Collection 
Tyszki&wicz , pis.  17,  18.  It  is  also  discussed  by  Hartwig,  in  his 
Meisterschalen , pp.  580  f.  On  one  side  are  Achilles  and  Memnon, 
fighting  over  a fallen  warrior,  whose  name  appears  from  the 
accompanying  inscription  to  be  Melanippos.  Behind  Achilles  is 
Athena,  urging  him  on,  and  the  wounded  Memnon  falls  into  the 
arms  of  his  mother  Eos.  On  the  other  side  is  the  battle  between 
Biomedes  and  Aeneas.  The  latter,  wounded  by  the  spear  of 
Diomedes,  is  sinking  to  the  ground  as  Aphrodite  rushes  forward 
to  protect  him,  and  Athena  again  appears  upon  the  side  of  the 
victor.  On  the  rim  of  the  shield  of  the  fallen  Melanippos,  in  the 
first  picture,  is  the  inscription  Aayjag  xcdog,  which  is  supposed  to 
be  an  incorrect  spelling  of  the  familiar  kalos  name  Laches.  All 
the  figures  in  both  scenes  have  their  names  inscribed,  but  I need 
not  describe  these  and  other  details  which  are  given  in  the  pub- 
lications cited  above.  In  his  discussion  of  the  vase,  Hartwig  has 
called  attention  to  the  fact  that  the  drawings  from  which  Robert’s 
illustrations  were  made  — and  Froehner  used  the  same  — are  not 
correct  in  all  their  details,  but  his  statement  might  justly  have 
been  made  much  stronger,  as  the  inaccuracies  are  so  numerous 
and  of  such  a character  as  to  render  the  drawings  of  little  value 
when  judged  by  the  modern  requirements  of  work  of  this  kind. 
The  lines  of  the  faces,  for  example,  have  a faded,  washed-out 
character  quite  in  contrast  to  the  firm,  vigorous  strokes  of  the 
original,  and  details  of  such  importance  as  the  shape  of  the  eyes 
and  ears  are  given  incorrectly  in  almost  every  instance.  The  eyes 
are  distinctly  more  in  profile  than  they  are  on  the  original,  on 
which  the  inner  end,  although  open,  is  not  nearly  as  much  so  as 
the  drawings  indicate,  and  the  eyes  themselves  are  generally 
longer  and  narrower  than  the  copyist  has  made  them.  In  the 
Melanippos  picture,  Achilles  and  Melanippos  have  light  beards,  as 
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well  as  Memnon,  but  they  are  not  shown  in  the  drawings  ; and  the 
lines  of  the  muscles  in  the  legs  of  all  three  figures,  though  faint, 
are  distinctly  visible  against  the  light,  the  only  exception  being  in 
the  right  thigh  of  Achilles,  where  they  have  disappeared.  (No 
such  lines,  however,  are  distinguishable  in  the  figures  of  the  other 
picture.)  It  would  be  idle  to  attempt  to  point  out  all  the  discrep- 
ancies of  the  drawings  without  the  aid  of  others  more  correct,  and 
for  the  present  I must  content  myself  with  this  warning  against 
their  acceptance  for  anything  more  than  the  most  general  charac- 
teristics of  the  two  designs;  yet  I cannot  pass  over  one  inexcusable 
piece  of  carelessness.  In  the  right  hand  of  Diomedes,  which 
grasps  his  spear,  the  line  of  the  edge  of  the  hand  and  that  of  the 
little  finger  do  not  quite  join,  owing  to  the  projection  of  the  rim  of 
the  vase  at  that  point.  This  defect  the  copyist  has  magnified  into 
the  addition  of  another  finger,  thus  giving  this  hand  five  fingers 
besides  the  thumb. 

A vase  of  such  exceptional  quality  as  this,  and  not  signed,  al- 
though executed  in  the  period  when  artists’  signatures  are  most 
common,  offers  great  opportunity  for  speculation  as  to  the  painter’s 
name.  Robert,  whose  knowledge  of  the  vase  was,  as  he  said  in 
his  essay,  limited  to  the  drawings  he  had  used,  ascribed  it  to 
Duris.  Hartwig  (loc.  c it.)  disputes  this  opinion,  on  the  ground 
that  the  drawing  of  the  figures  shows  certain  peculiarities  not  to 
be  found  in  the  work  of  Duris,  and  he  places  it,  though  somewhat 
doubtfully,  among  the  works  of  the  unknown  Meister  mil  dem 
Liebling  Laches.  The  question  is  not  one  which  can  be  adequately 
discussed  in  a report,  and  I shall  not  enter  upon  it,  but  I beg  to 
submit  an  opinion  which  I hope  to  have  the  opportunity  of 
explaining  more  at  length  later,  and  with  satisfactory  illustrative 
material,  namely,  that  the  krater  is  by  neither  of  the  artists  men- 
tioned, but  belongs  among  the  vases  which  Hartwig  has  brought 
together  under  the  name  of  Amasis.  The  painter  of  these  evi- 
dently made  a specialty  of  large  vases,  with  a predilection  for 
heroic  subjects  ; and  Hartwig  has  shown  his  drawing  to  have  had 
marked  individual  characteristics,  such  as  I think  are  to  be  found 
in  the  figures  of  this  krater. 

As  neither  of  the  essays  referred  to  describes  the  condition  of 
the  vase,  a word  on  this  subject  may  not  be  out  of  place  here.  It 
was  slightly  warped  in  baking,  leaving  the  Aeneas  side  a little 
higher  than  the  other.  One  handle  has  been  broken  in  several 
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places,  but  repaired  with  the  original  pieces,  and  only  a few  small 
bits  of  it  are  missing.  The  only  other  damage  is  a small  chip  in 
the  rim,  above  the  Melanippos  group,  from  which  a fine  crack  runs 
down  through  the  middle  of  the  picture  into  the  border  below. 
The  clay  of  the  vase  is  of  firm,  hard  texture,  and  the  glaze  is  of  the 
best  Attic  type,  a brilliant,  metallic  gloss,  jet  black  on  the  greater 
part  of  the  surface,  but  shading  to  dark  green  in  places.  Height, 
M. 0.452  ; greatest  diameter  at  top,  M.0.51. 

12.  Kylix,  of  the  later  period  of  the  severe  style.  Form  like 
Catalogue  No.  388.  Exterior,  black  glaze  without  decorations. 
Interior,  a woman  washing  her  hands  at  a large  fiat  basin  ( lou - 
terion) , profile  to  left.  She  is  dressed  in  an  Ionic  chiton,  with  a 
large  himation  over  it,  and  her  hair  is  enveloped  in  a kerchief. 
Between  her  and  the  stand  of  the  basin  is  a large  vase  on  the 
ground.  Behind  her  is  a bench  or  couch  with  a cloth  folded  upon 
it,  and  above  hangs  a bag  with  a three-pointed  bottom.  In  the 
field,  He  7rais  kol Ac.  Surrounding  the  picture  is  a meander  in- 
terrupted at  intervals  by  a cross  in  a square  panel.  The  draw- 
ing is  in  the  style  of  Duris.  Broken  and  repaired,  with  unimpor- 
tant restorations.  Diameter,  M. 0.215. 

13.  Oinochoe,  of  the  early  period  of  the  fine  red-figured  style. 
Form  somewhat  like  Catalogue  No.  352,  but  with  handle  curving 
above  the  rim.  Design,  Apollo  and  Artemis  making  a libation  at 
an  altar.  Apollo  stands  at  the  left,  in  front  of  an  Ionic  column. 
He  is  laureate,  and  wears  a long-sleeved  chiton  and  himation. 
His  quiver  hangs  at  his  shoulder.  In  his  left  hand  he  holds  a very 
large  kithara,  and  in  the  right  a phiale,  from  which  he  is  pouring 
upon  the  altar.  Opposite  stands  Artemis,  wearing  a long-sleeved 
chiton,  with  a leopard-skin  over  it,  and  a fillet  or  diadem  with 
points  rising  from  it.  At  her  shoulder  is  her  quiver ; in  her  left 
hand  she  holds  her  bow,  and  with  her  right  she  pours  wine  upon 
the  altar  from  an  oinochoe.  Around  the  shoulder  is  a tongue- 
pattern,  and  below  the  picture  a meander,  interrupted  by  crosses 
in  squares.  Drawing  indifferent.  Glaze  a fine,  lustrous  black, 
but  poorly  applied  and  streaky.  Considerably  broken  and  re- 
paired, with  some  pieces  restored  in  plaster.  Height,  to  top  of 
handle,  M. 0.348. 

14.  Phiale  mesomphalos , of  the  early  period  of  the  fine  red- 
figured  style.  The  interior  is  surrounded  by  eight  figures,  drawn 
with  remarkable  charm,  representing  men  being  entertained  by 
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lietaerae,  in  groups.  The  middle  figure  of  the  first  group  is  a 
dancing-girl,  who  has  taken  off  her  outer  garment,  which  lies  on  a 
chair  beside  her,  and  dances  in  a chemise,  playing  upon  castanets, 
and  looking  coquettishly  at  a youth  who  stands  at  the  right,  lean- 
ing upon  his  staff,  his  right  hand  raised  in  admiration.  He  wears 
a long  himation.  At  the  left  of  the  dancer  stands  another  woman, 
also  looking  on  in  admiration.  She  wears  a long  Ionic  chiton  and 
himation,  and  holds  a long  staff.  Beyond  this  group,  to  the  right, 
is  a girl  playing  the  double  pipe  to  a bearded  man,  who  is  seated 
on  a chair  in  an  attitude  of  melancholy,  his  head  bent,  his  left 
hand  resting  on  his  right  shoulder,  and  his  right  hand  supported 
by  a long  staff.  She  has  short  hair,  and  wears  a sleeveless 
chiton  ; he  wears  an  himation.  Between  them  on  the  ground  is  a 
scrinium  or  scroll-box.  Next  are  three  figures,  the  middle  one  a 
youth  seated,  profile  to  left,  his  face  turned  to  right,  looking  at  a 
girl  who  bends  forward  toward  him  with  pouting  lips,  evident^ 
uttering  a repartee.  She  is  closely  wrapped  in  an  himation  which 
covers  both  arms,  and  shows  only  a bit  of  the  chiton  at  the 
bottom.  He  wears  an  himation,  leans  over  the  back  of  his  chair 
with  his  left  arm,  and  holds  a long  staff  in  his  right  hand.  Be- 
tween them,  on  the  ground,  is  an  open  chest.  On  the  left  stands 
a handmaid  holding  a bowl  and  an  oinochoe.  She  is  full-draped 
and  wears  a kerchief  about  her  hair.  Beside  her,  on  the  ground, 
is  a pyxis,  and  behind  the  pouting  girl  is  a bird.  On  the  omphalos 
in  the  centre  of  the  vase  is  a Nike,  full-draped,  with  long  chiton 
and  himation.  walking  rapidly  to  left,  carrying  a sacrificial  tray 
or  basket,  with  three  high  points,  and  an  oinochoe.  Around  the 
omphalos  is  a tongue-pattern,  and  this  is  repeated  around  it 
on  the  exterior  of  the  vase,  which  otherwise  is  covered  with  a black 
glaze,  the  glaze  being  of  the  best  quality.  Slightly  broken,  but 
repaired  without  restorations,  and  no  piece  missing.  Diameter. 
M.  0.248. 

15.  Colossal  Seti-hos.  Form  like  Catalogue  No.  377.  Etrus- 
can imitation  of  Greek  red-figured  ware.  (The  subjects  are  possi- 
bly an  Etruscan  version  of  the  death  of  Aegisthos.)  A.  At  the  left 
stands  a bearded  man,  taking  leave  of  his  wife.  His  left  hand 
rests  upon  her  shoulder,  and  his  right  is  extended  towards  her. 
He  wears  an  himation  and  high  shoes.  She  is  heavily  draped  in 
a chiton  and  himation,  and  wears  a turban,  large  earrings  and 
necklace.  Above  them  hovers  the  winged  Genius  of  Death,  look- 
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ing  towards  the  man.  He  is  bearded,  hook-nosed,  with  bushy  hair, 
and  two  snakes  project  above  his  forehead.  At  the  left  is  possi- 
bly a candelabrum,  — a short  Doric  column,  with  broad  base,  sur- 
mounted by  a flame-shaped  object ; and  beside  it,  in  the  field,  a 
circle.  At  the  right  is  an  altar  or  cippus.  B.  The  murder  of 
the  same  man,  outside  a house.  He  has  been  felled  to  the  ground, 
and  looks  up  at  his  murderer,  a youth,  who  stands  over  him 
with  drawn  sword,  about  to  strike.  Each  wears  an  himation 
only.  The  house  is  repi’esented  by  a door  in  the  background, 
with  the  roof  rising  above  it.  In  the  field  at  the  right  is  a cornu- 
copia. The  sides  of  the  vase  are  filled  in  with  a large  palmetto- 
scroll  pattern,  and  below  the  decorations  a meander  encircles  it. 
The  figures  are  drawn  coarsely  with  diluted  glaze,  making  the  lines 
brown.  The  muscular  details  are  indicated  by  dotted  lines.  Clay 
rather  pale  brown.  Broken  and  repaired,  with  unimportant  restora- 
tions. Height,  M. 0.385. 

16.  Rhyton.  Late  Apulian  style,  the  lower  part  in  the  shape  of 
a boar’s  head.  The  head  is  covered  with  black  glaze,  and  above 
this  the  cup  is  decorated  with  the  characteristic  Apulian  female 
head,  profile  to  left,  on  either  side  of  which  is  a coarse  scroll  pat- 
tern. Handle  slightly  broken.  Height,  M. 0.203.  Gift  of  Mrs. 
S.  D.  Warren. 

17.  Small,  late  ked-figtjred  Oinochoe.  Apulian.  A nude 
youth  walking  to  left,  head  turned  to  right,  holding  a distaff  in 
his  left  hand,  and  a small  jug  in  his  right.  Over  his  right  shoulder 
a string  of  beads.  Height,  M. 0.085.  Gift  of  Howard  P.  Arnold. 

18.  Small  Olpe,  black  without  decoration.  (On  the  front  a fly- 
ing Eros,  modern).  Height,  M. 0.076.  Gift  of  Howard  P.  Arnold. 

19.  Small  black  Pyxis,  with  base.  Cover  missing.  Not  deco- 
rated. Diameter,  M. 0.094.  Gift  of  Howard  P.  Arnold. 

20.  Small,  delicate  Attic  Skyphos.  Form  somewhat  like  Cat- 
alogue No.  510,  butnot  quite  so  deep.  Interior  and  exterior  covered 
with  black  glaze,  except  at  the  bottom  of  the  exterior,  where  there 
is  a band  of  the  natural  color,  with  radiating  lines  of  black.  On  one 
side  is  the  owner’s  name,  <f>IAOXAPH2l  (Philochares),  in  broad, 
well-formed  Ionic  letters  (inscription  faded,  and  legible  only  against 
the  light).  Rim  slightly  chipped,  otherwise  intact.  Height, 
M. 0.085. 
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Miscellaneous  Types. 

21.  Small  Lekythos.  Body,  mouth,  and  top  of  foot  black; 
neck  and  shoulder  red,  the  latter  decorated  with  dots  and  ra}’s.  On 
the  body  Oedipus  and  the  Sphinx,  the  figures  produced  by  painting 
the  silhouette  red  over  the  glaze,  and  white  over  this,  the  details 
being  incised  through  the  paint,  but  not  through  the  glaze.  At  the 
left  stands  Oedipus  (name  inscribed),  body  turned  partly  to  right, 
face  in  profile.  He  is  beardless  and  nude.  In  his  right  hand  he 
wields  a club,  and  his  left  is  held  out  towards  the  sphinx,  which 
stands  facing  him,  with  left  fore  paw  raised.  The  sphinx  stands 
on  rocky  ground,  with  a rocky  elevation  rising  behind  it,  repre- 
sented in  the  same  technique  as  the  figures.  The  drawing  is  in  the 
style  of  the  severe  red-figured  period.  Intact.  Height,  M. 0.129. 

22.  White  Lekythos,  of  the  early  period  of  the  fine  red-figured 
style,  and  especially  interesting  because  of  the  unusual  character 
of  the  subject,  a young  warrior  (Achilles?)  in  ambush  behind  a 
tree.  He  is  helmeted,  nude,  and  wears  a sword  at  his  side.  With 
his  body  bent,  and  his  (oval)  shield  held  carefully  in  front  of  him, 
he  is  creeping  on  tiptoe  towards  the  tree,  grasping  his  spear  in  his 
right  hand.  The  figure  is  outlined  in  black  with  fine  lines,  and  the 
details  of  the  muscles  are  indicated.  The  inner  side  of  the  shield  is 
painted  a brown-red,  the  trunk  of  the  tree  is  the  same  color,  and  the 
leaves  were  apparently  purplish,  though  their  color  is  now  blurred. 
Above  the  picture  is  a simple  meander ; on  the  shoulder  are  traces 
of  raj's,  the  color  gone.  The  white  is  covered  with  a thin  glaze. 
Considerably  broken  and  repaired,  but  with  uuiraportant  restora- 
tions, which  do  not  affect  the  picture.  Height,  M. 0.236. 

23.  Large  Pyxis,  of  unusual  shape.  With  the  cover  on,  it  may 
be  described  as  follows  : The  body  is  cylindrical,  with  slightly 
concave  sides.  Above  and  below  this  is  a broadly  projecting  ledge, 
from  the  upper  of  which  the  top  rises  as  a flat  dome,  and  from  the 
lower  the  bottom  makes  a corresponding  curve  to  the  base,  which 
is  in  the  form  of  a low  foot.  The  whole  exterior,  however,  down 
to  the  lower  ledge,  is  the  cover,  inside  of  which  the  vase  itself  rises 
to  the  height  of  the  upper  ledge.  The  top  is  decorated  with  deli- 
cate vines  and  egg-patterns,  embossed  in  a paste  which  was  probably 
gilded.  Around  the  sides  are  two  necklaces  of  pendants,  of  the 
same  paste,  which  are  separated  by  long  earrings,  and  a thin  gar- 
land encircles  the  vase  above  them,  also  applied  in  relief.  In  the 
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centre  of  the  top  is  a round  hole  by  which  the  handle  was  attached. 
The  glaze  is  greenish  and  rather  thin.  Somewhat  broken  on  the 
edges,  but  repaired  without  restoration.  Height,  to  top  of  cover, 
M. 0.315;  extreme  diameter,  M.0.34. 

24.  Plastic  Oinochoe,  with  handle  and  trefoil  mouth.  The 
front  of  the  body  is  in  the  form  of  a small  figure  of  young  Dionysos, 
standing.  The  figure  wears  long  thin  drapery,  on  which  are  the 
remains  of  white,  pink  and  blue.  In  the  right  hand  he  holds  a 
small  jug  ; the  left,  which  was  extended,  is  broken  off.  From  either 
side  of  the  figure  project  flowers,  each  modelled  separately.  The 
figure  stands  on  a plinth,  and  the  whole  vase  rests  on  a flat,  square 
base  like  those  of  the  Tanagra  statuettes.  Slightly  broken.  Height, 
M. 0.127. 

25.  Phiale,  of  Campano-Etruscan  fabric,  decorated  with  a 
medallion  in  relief  in  the  centre,  and  grape-leaves  and  bunches  of 
grapes  in  relief  around  it.  The  medallion,  representing  Herakles 
resting  (three  figures)  is  precisely  like  that  on  the  phiale  from  the 
vicinity  of  Orvieto,  published  by  Kliigmann  in  the  Monumenti  dell’ 
Institute)  IX.,  pi.  XXVI.,  3,  and  Anncdi  1871,  pp.  18  ff.,  and  it  is 
not  impossible  that  this  is  one  of  those  referred  to  in  his  note  1 of 
page  19.  There  are  considerable  remains  of  the  silver  coating  with 
which  the  vase  was  originally  covered,  now  of  a leaden  color. 
Broken  and  repaired  ; a long  break  in  the  rim,  behind  the  head  of 
Herakles,  has  been  restored.  Diameter,  M.0.24. 

26.  Arretian  Bowl,  signed  by  Bargates  as  workman  of  M. 
Perennius,  the  two  names  stamped  on  opposite  sides  of  the  vase. 
The  name  of  Bargates  is  spelled  in  an  unusual  way,  BARGATHI 
(the  T and  H being  combined)  ; Perennius,  M.  PERENN  (the  P 
and  E combined).  The  designs,  in  flat  relief,  are  all  of  a conven- 
tional character,  principally  clusters  of  palmettos  and  leaves,  con- 
nected by  crossed  spears,  with  small  Argive  shields  above,  and  an 
egg-and-dart  pattern  a little  below  the  rim.  Broken,  and  repaired 
with  unimportant  restorations.  Height,  M.0.113 ; diameter, 
M. 0.158. 

TERRA-COTTAS. 

1.  Archaic  Figure  of  the  semis  type,  consisting  of  aflat,  shape- 
less body,  broadening  out  at  the  base,  with  a head,  and  rudimen- 
tary arms  and  hands  affixed.  Arms  extended  forward.  There  are 
two  long,  corkscrew  curls  on  each  side  of  the  face,  and  a row  of 
short  curls  across  the  forehead.  No  remains  of  color,  except 
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patches  of  the  white  coating.  Slightly  broken,  and  repaired  with- 
out restoration.  Height,  M.0.27. 

2.  Archaic  Seated  Figdre  of  a Goddess.  The  body  consists 
of  a thin  layer  of  clay,  bent  into  a sitting  posture,  and  supported 
by  a brace  (of  terra  cotta)  behind.  At  the  shoulders  are  two  small 
projections,  with  rounded  ends,  which  probably  represent  the  back 
of  the  chair  on  which  she  is  supposed  to  sit.  The  breasts  are  mod- 
elled. She  wears  a large  polos,  or  crown,  and  large,  round  earrings. 
From  either  side  of  the  head  long  zigzag  curls,  indicated  in  black, 
fall  to  the  breasts.  There  are  slight  remains  of  white,  red  and 
black  on  the  polos  and  on  the  garment.  Intact.  Height,  M. 0.195. 

3.  Nude  Youth  riding  a Horse.  Archaic  (sixth  century).  He 
has  long  hair,  which  is  painted  dark  brown,  and  falls  in  three 
heavy  braids  on  either  side  of  the  face.  On  his  head  is  a fillet, 
with  a round  ornament  on  the  front.  Shoulders  broad,  hips  small. 
The  face  and  body  of  a ruddy  color.  The  horse  is  painted  white, 
with  eyes,  mane  and  other  details  drawn  in  black.  Collar  and 
reins  red,  the  latter  modelled.  Only  the  front  half  of  the  animal 
is  represented,  the  body  ending  abruptly  behind  the  rider  in  a flat, 
upright  support,  which  rises  from  the  base.  Broken  and  repaired, 
with  some  restorations,  the  most  important  being  the  lower  part  of 
the  left  fore  leg  of  the  horse  and  the  front  half  of  the  base.  The 
lower  part  of  the  right  fore  leg  of  the  horse  is  missing.  Base  rect- 
angular and  flat.  Height,  M.0.15  ; length  of  base,  M.0.09. 

4.  Archaic  Tanagr a Statuette.  A wood-carrier,  seated  on 
the  ground  in  front  of  his  buudle  of  faggots,  at  which  he  looks  wist- 
fully, resting  his  head  on  his  left  hand.  lie  is  represented  as  an 
old  man,  bald  and  bearded,  his  bod}'  covered  with  a long  garment. 
The  garment  and  faggots  white  ; head,  hands,  feet,  and  cords  bind- 
ing the  faggots,  red-brown.  Base  flat  and  oval.  Slightly  broken, 
and  repaired  without  restoration.  Height,  M. 0.065  ; length  of 
base,  M. 0.072. 

5.  Archaic  Tanagr  a Statuette.  A man  seated  on  the  ground, 
cooking  something  in  a large  jug,  which  rests  against  a small  pile 
of  sticks  in  front  of  him.  He  is  watching  the  jug  intently,  both 
elbows  on  his  knees,  and  holding  a long  stick  in  his  right  hand,  as 
though  ready  to  stir.  He  wears  aflat,  broad-brimmed  hat,  a close- 
fitting,  short-sleeved  shirt,  indicated  only  in  color,  and  shoes  or 
sandals.  Flesh,  hat,  and  pile  of  sticks,  red-brown ; shirt,  shoes 
and  stick  in  hand,  yellow.  Traces  of  black  on  hair,  beard,  aud  jug. 


33 


Base  flat  and  rectangular.  Intact,  except  the  fingers  of  both  hands. 
The  stick  in  the  right  hand  has  been  broken  off  and  re-joined. 
Height,  M. 0.105  ; length  of  base,  M.0.12. 

6.  Archaic  Tanagra  Statuette.  A woman  preparing  food  (a 
fish?)  on  an  upright  stove.  She  wears  a long,  close-fitting  garment, 
and  her  hair  is  enveloped  in  a kerchief,  on  which  is  a plaid  pat- 
tern. The  figure  and  stove  are  covered  with  an  incrustation, 
through  which  patches  of  red,  yellow  and  white  are  visible.  On 
the  corner  of  the  stove  is  a small  terra-cotta  lamp,  indicating  that 
she  is  working  by  night.  (My  attention  has  been  called  to  a 
similar  figure  in  Cassel,  on  which  the  lamp  is  omitted,  and  appar- 
ently day  is  indicated  by  a pig,  rubbing  its  back  against  the  stove) . 
Base,  flat  and  rectangular.  Slightly  broken  and  repaired.  Height, 
M. 0.135  ; length  of  base,  M. 0.077. 

7.  Archaic  Tanagra  Group.  An  aged,  bearded  man,  seated 
upon  a chair  without  a back,  holds  in  his  left  hand,  which  rests 
on  his  knee,  a pomegranate,  and  in  the  right  a bunch  of  grapes, 
which  he  offers  to  a diminutive  child  who  stands  in  front  of  him. 
He  is  partly  bald  (hair  and  beard  white)  and  wears  a long,  white 
himation,  which  is  thrown  over  his  left  shoulder.  Flesh  and  pome- 
granate red,  chair  yellow,  grapes  now  a dark  brownish,  and  the 
folds  of  the  himation  indicated  simply  by  fine  lines  of  black. 
Child  : hair  black,  flesh  white,  and  long  garment  of  yellow.  The 
seated  figure  broken  off  and  replaced  ; otherwise  intact.  Base  flat 
and  rectangular.  Height,  M.0.11  ; length  of  base,  M. 0.076. 

8.  Large  Votive  Mask  of  Demeter,  including  the  upper  half 
of  the  figure.  Attic,  second  half  of  the  fifth  century,  B.  C.  This 
belongs  to  the  class  of  terra-cottas  discussed  by  Heuzey  in  the 
Monuments  grecs  publies  par  V Association,  etc.,  1873,  pp.  17  ff . , 
and  more  briefly  by  Pottier  in  his  Statuettes  de  Terre  Quite,  pp.  61 
ff.  It  is  made  of  an  exceptional^'  thin  and  fragile  layer  of  clay. 
The  goddess  is  represented  with  austere  countenance,  and  thick, 
conventionalized  masses  of  hair,  carried  from  the  parting  to  the 
ears  and  thence  to  the  shoulders.  She  wears  a large  polos,  chiton 
and  himation,  the  garments  being  modelled  very  flatly.  Both 
hands  are  held  against  the  breasts  ; between  the  thumb  and  fore- 
finger of  the  right  hand  she  holds  a seed,  and  between  those  of 
the  left  hand  a flower-bud.  There  are  considerable  remains  of 
black  on  the  hair,  red  on  the  lips  and  cheeks,  and  white  on  the 
rest  of  the  face,  and  on  the  neck  and  arms,  in  addition  to  the  white 
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undercoating,  which  is  fairly  well  preserved  on  all  parts  of  the 
figure.  The  eyebrows,  lids  and  irises  are  drawn  in  black,  the 
lashes  in  fine,  separate  strokes.  On  the  upper  border  of  the 
chiton  are  traces  of  a leaf-pattern.  Inside  the  polos,  on  the  back, 
is  a small  projection  perforated  with  two  holes,  showing  that  the 
mask  was  intended  to  be  suspended.  Broken  and  repaired,  without 
restoration.  No  pieces  missing.  Total  height,  M. 0.438  ; width 
at  base,  M. 0.375  ; length  of  face,  M.0.10. 

9.  Votive  Mask  of  Df.meter,  including  only  the  head  and 
neck.  Type  of  the  second  half  of  the  fifth  century,  B.  C.  The 
head  is  veiled,  and  less  conventional  than  the  preceding,  the  hair 
being  treated  freely  and  gracefully.  The  top  is  perforated  by  two 
holes  for  suspension.  Broken  and  repaired,  with  slight  restora- 
tions. The  left  half  of  the  neck  and  head,  back  of  the  cheek,  is 
missing.  Clay  much  thicker  and  heavier  than  that  of  the  preced- 
ing. Height,  M.0.19  ; length  of  face.  M.0.09. 

10.  Two  Fragments  of  a Smyrna  Statuette,  which  was  copied 
from  a Polykleitan  statue  of  a youth.  These  are  the  head  and 
neck,  and  the  front  half  of  the  right  thigh,  including  the  knee. 
The  latter  shows  that  the  figure  was  in  a standing  position,  and 
rested  on  the  right  leg.  Both  fragments  bear  a strong  resemblance, 
in  type  and  in  the  character  of  the  modelling,  to  the  well-known 
terra-cotta  Diadumenos  published  in  the  .Journal  of  Hellenic  Studies, 
1885,  pi.  61 , though  the  hair  is  treated  a little  more  sketchily.  What 
gives  them  especial  interest,  however,  is  the  fact  that  although  as 
unmistakably  Polykleitan  as  that  figure,  tlm  statuette  to  which 
they  belonged  could  not  have  reproduced  either  the  Diadumenos 
or  the  Dorvphoros,  because  the  head  has  not  the  fillet  of  the  one, 
and  is  not  held  erect  as  in  the  other,  being  bent  downwards 
slightly  towards  the  left,  as  in  the  Diadumenos.  Therefore  we 
may  possess,  in  these  fragments,  data  bearing  upon  an  unidentified 
statue  by  Polykleitos.  Both  head  and  leg  are  hollow.  Length  of 
the  face,  M. 0.037  : length  of  the  inside  of  the  leg  to  the  middle  of 
the  knee,  M.0.09.  Anonymous  gift. 

11.  Large  Statcette.  of  the  Smyrna  type,  representing 
Aphrodite  in  the  familiar  attitude  of  the  statuettes  of  the  goddess 
untying  her  sandal.  She  is  nude,  and  stands  upon  the  right  leg, 
bending  over  so  as  to  reach  the  left  foot  with  the  right  hand,  while 
balancing  herself  with  her  left  arm.  The  usual  motive  is  varied, 
however,  by  the  fact  that  she  has  no  sandal  on  the  left  foot,  and 
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holds  the  thumb  and  fingers  of  her  right  hand  as  though  about  to 
clasp  them  around  the  ankle.  The  sole  of  the  right  foot  is  flat- 
tened in  a manner  which  shows  that  it  rested  upon  something,  and 
consequently  that  the  figure  was  not  intended  to  be  suspended. 
But  there  is  at  present  no  base,  and  no  trace  of  any  other  object 
which  might  have  served  as  a support.  She  wears  a stephane  of 
crescent  shape,  with  small  points  along  the  upper  edge,  and  an  ivy 
wreath  below  it.  The  face  is  strongly  suggestive  of  the  style  of 
Praxiteles,  as  it  has  the  “ Praxitelean”  smile  and  rather  small  eyes, 
with  the  lower  lid  drawn  forward.  The  hair  is  thick,  and  is  carried 
back  loosely  over  the  ears.  There  are  slight  remains  of  white  on 
the  stephane  and  wreath,  the  left  arm  and  the  right  foot ; otherwise 
no  color  is  left,  though  there  are  abundant  traces  of  a coating 
which  show  that  the  figure  was  colored,  and  has  been  carefully 
cleaned.  It  has  been  broken  into  several  pieces,  but  theonty  parts 
missing  are  the  back  of  the  head,  the  thumb  and  fingers  of  the  left 
hand,  the  forefinger  of  the  right  hand,  and  the  large  toe  of  the 
right  foot.  The  modelling  is  exceptionally  good,  the  flesh  being 
rendered  with  a softness  unusual  in  terra-cottas ; and  the  propor- 
tions of  the  figure  show  a hand  of  much  more  than  ordinary  skill. 
Its  size  and  beauty,  and  its  remarkable  preservation,  make  it  one 
of  the  most  important  of  the  extant  representations  of  Aphrodite 
in  this  pose,  and  it  is  the  most  important  terra-cotta  the  Museum 
has  yet  acquii’ed.  Height,  M. 0.374. 

12.  Tanagra  Statuette,  fourth  century  type.  A joung  woman, 
closely  enveloped  in  her  mantle,  seated  upon  a large  chair  of 
typical  Greek  form,  with  curved  legs  and  rounded  back.  Her 
mantle  covers  her  head,  as  well  as  body,  leaving  only  the  face 
exposed.  There  are  remains  of  red  on  the  cheeks  and  lips,  and 
the  mantle  appears  to  have  been  white  or  light  gray,  with  broad 
black  borders.  The  chair  is  hollow  behind.  Base  flat  and  rect- 
angular. Broken,  and  repaired  without  restorations.  Height, 
M. 0.147  ; length  of  base,  M. 0.092. 

13.  Statuette  of  Aphrodite,  of  good  style  and  execution. 
She  is  bending  forward  and  looking  down  towards  the  spectator’s 
left.  The  body  rests  upon  the  left  leg,  the  right  foot  being  drawn 
back  and  resting  on  the  toes.  She  wears  only  an  himation,  which 
has  fallen  below  the  hips  in  front,  and  behind  is  blown  out  into  a 
shape  suggestive  of  a shell.  Both  hands  are  held  near  the  left  side 
of  the  head,  and  there  was  probably  some  object  in  the  fingers, 
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which  are  missing.  There  is  no  base.  Traces  of  white  on  the 
flesh,  and  of  pink  and  blue  on  the  garment.  Slightly  broken,  and 
repaired  without  restoration.  Height,  M. 0.232. 

14-41.  Twenty-eight  Flying  Erotes,  of  the  sepulchral  type, 
all  said  to  have  been  found  in  the  same  tomb,  in  Greece.  All  are 
more  or  less  draped,  and  each  carries  something  for  either  the 
comfort  or  entertainment  of  the  deceased,  who  appears  to  have 
been  a woman,  as  the  objects  carried  include  a jewel-case,  a 
mirror  (in  a round  mirror  case)  and  vases  for  the  toilet.  Among 
the  other  objects  are  two  phialai.  an  amphora  (painted  vermilion), 
two  spherical  vases  (gold,  necks  broken  off),  a comic  mask,  two 
garlands,  and  a votive  half-figure  of  a goddess,  similar  in  character 
to  No.  8 above.  At  least  four  of  the  figures  arc  musicians.  One 
of  these  carries  a lyre ; another  is  playing  the  double  pipe  (he  is 
dressed  in  Phrygian  costume,  with  hood  and  anaxyrides,  and  his 
wings  are  of  Oriental  type,  with  conventionalized  feathers  and 
curled  ends)  ; the  third  is  playing  cymbals ; and  the  fourth  was 
apparently  playing  a h*re,  but  his  instrument  is  gone.  Eleven  are 
broken  in  such  a manner  that  it  is  impossible  to  tell  what  they 
carried,  though  the  breaks  show  that  they  carried  something.  All 
the  figures  are  smiling  and  cheerful,  and  there  is  great  and  charm- 
ing variety  in  their  action,  though  the  charm  consists  more  in  the 
spirit  in  which  they  were  treated  than  in  excellence  of  modelling. 
In  a number  of  cases  the  figure  itself  was  made  in  a mould,  and 
the  drapery  modelled  on  the  surface  afterwards.  On  the  majority 
the  colors  are  fairly  well  preserved,  especially  pink,  blue  and  flesh- 
color  (with  an  enamel  finish),  and  on  some  of  the  wings  and  other 
details  the  gilding  is  still  brilliant  in  parts.  All  have  been  broken, 
and  on  most  of  them  there  is  still  some  part  missing,  such  as  afoot, 
a hand  or  a wing.  Hellenistic  period.  Average  height.  M.0.10. 

42-69.  Twentt-eight  Shields,  said  to  be  from  the  same  tomb 
as  the  preceding,  upon  the  walls  of  which  they  were  suspended. 
Fourteen  of  them  are  round  (average  diameter,  M. 0.088),  and 
fourteen  a slender  oval  (average  length.  M. 0.092).  Each  bears  a 
device,  modelled  in  relief.  Of  the  round  ones,  six  have  the  head  of 
Helios,  surrounded  with  rays  (modelled  and  gilded)  ; five  the  head 
of  Medusa,  of  the  fine  type,  on  a bed  of  scales;  two  the  head  of 
a youth  like  the  Helios,  but  with  a star  on  either  side  instead  of 
rays  ; and  one  a similar  head,  wearing  what  appears  to  be  a flat 
hat,  though  it  is  not  easily  recognizable.  Of  the  oval  shields,  seven 
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have  a youthful  head  in  the  middle  of  a thunderbolt ; four  a 
Medusa  head  surrounded  by  scales,  in  the  middle  of  a shaft;  and 
three  the  head  of  a dog  in  the  middle  of  a shaft.  All  the  heads 
have  the  heavy  locks  of  the  Hellenistic  period,  and  all  are  well 
modelled.  The  colors  on  most  of  the  shields  are  exceptionally 
well  preserved,  except  upon  the  faces,  though  it  is  easy  to  see 
that  these  were  painted  in  natural  colors.  The  rims  are  heavily 
gilded,  and  gold  is  used  also  on  the  rays,  thunder-bolts,  etc.,  and 
on  the  hair.  Other  colors  which  appear  are  vermilion,  pink,  bright 
blue,  greenish  blue,  white  and  violet.  Sixteen  of  the  shields  are 
intact,  or  practically  so ; of  the  rest,  some  have  been  broken  and 
put  together,  and  others  still  have  pieces  missing. 

(The  fact  that  there  are  twenty-eight  each  of  the  shields  and 
the  Erotes  is  merely  a coincidence.  A number  of  small  fragments 
which  came  with  them  show  that  the  number  of  neither  is  complete, 
as  they  do  not  belong  to  any  in  this  collection.) 

70.  Etruscan  Mask  of  Medusa,  of  Hellenistic  type,  with  heavy 
locks  and  contracted  brow.  She  is  winged  (wings  partly  restored)  ; 
above  the  forehead  two  serpents  project  (part  of  one  restored) ; 
two  others  project  above  the  ears  ; and  two  are  tied  in  a knot  at 
the  neck,  the  heads  of  which  projected  at  either  side  of  the  face, 
but  are  broken  off  and  missing.  There  are  traces  of  a white  coat- 
ing in  various  parts,  of  red  lines  on  the  edge  of  the  lids,  and  of 
yellow  in  the  hair.  Broken  and  repaired,  with  the  restorations 
noted  above.  Height,  M.0.21  ; length  of  face,  M. 0.125.  Gift  of 
Miss  E.  W.  Perkins. 

71.  Fragment  of  an  early  Greek  terra-cotta  Cornice,  from 
Asia  Minor,  decorated  in  relief.  The  fragment  includes  two  griffins 
of  archaic  type,  with  Oriental  wings,  standing  face  to  face,  each 
with  a fore  paw  raised.  Between  them  is  a conventionalized  palm- 
tree.  Above  is  a moulding,  decorated  on  its  upper  face  with  a 
simple  guilloche,  and  on  its  curve  with  an  egg-and-dart  pattern, 
both  in  relief.  On  the  griffins  are  patches  of  a pale  yellowish 
color,  on  which  are  loosely-drawn  scrolls  in  black,  and  patches  of 
a warm  orange-red.  The  same  colors  appear  on  the  tree  and  on 
the  moulding  above,  and  the  red  also  on  the  background.  The 
fragment  is  broken  off  at  the  bottom,  so  that  the  feet  of  the 
griffins  are  missing.  Length,  M. 0.465;  height,  M.0.22.  (In 
two  pieces).  Published  by  Furtwangler,  Neue  Denkmdler  antiker 
Kunst , Munich,  1897,  pp.  136  ff.,  pi.  IX. 
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COINS. 

The  Perkins  Collection  has  been  enriched  his  3’ear  by  the  addi- 
tion of  sixty-three  coins  (sixt3'-two  Greek  and  one  Roman) , selected 
with  reference  to  their  importance  as  works  of  art.  Each  one  is  a 
remarkably  good  specimen  of  its  type,  as  regards  both  preservation 
and  the  condition  of  the  die  from  which  it  was  struck.  They  ay 
be  briefly  summarized  as  follows,  the  description  being  in  each 
case  only  sufficient  to  identify  the  type. 

Aenos.  Two  tetradrachms,  from  different  dies,  with  the  vig- 
orous, semi-archaic  head  of  Hermes,  profile  to  right,  on  the 
obverse. 

Aetolia.  Two  silver  coins ; one  (wt.  1G2.9  grs.)  with  a male 
head  (Antiochos  III.?)  on  the  obverse,  and  a nude  warrior  resting 
his  right  foot  on  a rock  on  the  reverse ; the  other  (wt.  37.2  grs.) 
with  the  head  of  Atalanta  or  Aetolia  wearing  a flat,  broad-brimmed 
hat  ( Jcciusici ) on  the  obverse,  and  a boar  at  bav  on  the  reverse. 

Alexander  the  Great.  Two  gold  staters  from  different  dies, 
each  with  the  head  of  Athena  on  the  obverse,  and  Nike  on  the 
reverse.  One  has  the  inscription  AAEEANAPOY  BAilAEQS ; 
the  other  AAEEANAPOY  only. 

Alexander  V(?).  Tetradrachm,  with  the  Ilerakles  type  of 
Alexander  the  Great,  in  degenerate  style,  on  the  obverse,  and  a 
Zeus  enthroned  on  the  reverse. 

Antigonos  (Gonatas?).  Tetradrachm,  with  the  head  of  Pan  in 
a shield  on  the  obverse,  and  Athena  hurling  thunderbolt  on  the 
reverse. 

Antiochos  I.  of  Syria.  Gold  stater,  with  the  head  of  Antiochos 
on  the  obverse,  and  Apollo  seated  on  the  omphalos  on  the  reverse. 

Athens.  Uidrachm  of  the  period  525-430,  and  late  tetradrachm 
with  the  reverse  t3_pe  of  an  owl  standing  on  an  amphora,  in  an 
olive  wreath,  and  the  names  A0E—  HPA-  APISTO<t>-  <£IAAN. 

Brutticm.  Silver  coin  of  the  third  centuiy  B.  C.  (wt.  8G.1  grs.), 
with  busts  of  the  Dioskouroi  ou  the  obverse,  and  the  Dioskouroi 
riding  prancing  horses  on  the  reverse. 

Corinth.  Silver  trihemidrachm  of  the  middle  of  the  fourth 
century,  with  Perseus  (wearing  chlamys  and  petasos)  riding 
Bellerophon  on  the  obverse,  and  the  Chimaera,  with  an  amphora 
crossing  exergue,  on  the  reverse,  and  letters  AI. 

Demetrios  Poliorketes.  Silver  tetradrachm,  with  the  head  of 
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Demetrios  horned  and  filleted  on  the  obverse,  and  Poseidon/eated, 
holding  trident  and  aplustre,  on  the  reverse. 

Elis.  Silver  stater,  with  the  fine  head  of  Hera  wearing  a 
stephane  deeorated  with  palmettos  on  the  obverse,  and  an  eagle  in 
a wreath  on  the  reverse. 

Galea.  A remarkably  well-preserved  example  of  the  bronze 
type,  Cohen  No.  297,  the  head  of  the  emperor  showing  as  much 
fine  detail  as  a cameo. 

Hermione.  Silver  triobol,  with  the  head  of  Demeter  wreathed 
with  wheat  on  the  obverse,  and  EP  in  a wreath  of  wheat  on  the 
reverse. 

Kalchedon.  Drachma,  with  a bearded  head  on  the  obverse, 
and  KAAX  in  a wheel  on  the  reverse. 

Kalymna.  Didrachm  of  the  fine  style,  with  the  head  of  a young 
warrior  on  the  obverse,  and  a lyre  in  a dotted  square  on  the 
reverse. 

Kyzikos.  Electrum  stater  of  the  first  half  of  the  fourth  century, 
with  Helios  kneeling  between  two  horses,  tunny-fish  below. 
Reverse,  incuse  square  of  mill-sail  pattern. 

Lysimachos.  Four  tetradrachms  and  one  gold  stater,  from  differ- 
ent dies,  with  the  deified  head  of  Alexander  wearing  the  horns  of 
Ammon. 

Macedon.  Tetradrachm  of  the  Roman  period,  with  the  head  of 
Artemis  on  a shield  on  the  obverse,  and  on  the  reverse  a club  in 
an  oak  wreath,  a hand  holding  an  olive  branch,  and  the  inscrip- 
tions LEG-MAKEAONON  and  a monogram.  (For  the  Macedo- 
nian kings  see  under  their  respective  names.) 

Messana.  Two  coins.  A tetradrachm  of  the  fifth  century ; 
obverse,  a charioteer  driving  a mule-car,  above,  a Nike  crowning 
the  mules,  and  in  exergue  a laurel-leaf  with  two  berries  ; reverse, 
a running  hare  above  a dolphin,  surrounded  by  the  name.  Also  a 
bronze  coin  with  the  head  of  Poseidon  on  the  obverse. 

Metapontum.  Two  silver  staters  of  the  first  half  of  the  fourth 
century,  one  with  a female  head,  profile  to  left,  wearing  a broad 
diadem  ornamented  with  a meander,  and  an  ivy  wreath ; the  other 
with  a youthful  head  with  ram’s  horns,  profile  to  right. 

Methymna.  Archaic  didrachm,  with  a boar  on  the  obverse,  and 
the  head  of  Athena  in  an  incuse  square  on  the  reverse,  her  helmet 
adorned  with  the  fore  part  of  Pegasos  ; on  each  side  the  word 
MA0YMNAIO2-  Later  silver  coin  (wt..,  99.3  grs.)  with  the 
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head  of  Athena,  of  fifth  century  type,  on  the  obverse ; and  a lyre 
sunounded  by  the  name,  in  an  incuse  square,  on  the  reverse. 

Miletos.  Drachma  (B.  C.  350-334)  with  the  head  of  Apollo, 
laureate,  on  the  obverse,  and  a standing  lion  on  the  reverse,  with 
the  magistrate’s  name  AI0n0Mn[02  below. 

Mithradates  Eupator.  Tetradrachm,  with  the  head  of  Mithra- 
dates,  wearing  a fillet  with  long  ends,  on  the  obverse,  and  Pe^asos 
drinking  on  the  reverse. 

Paeonia.  Tetradrachm  of  Audoleon,  with  the  head  of  Athena, 
three-quarters  front  to  right,  on  the  obverse,  and  a horse  trotting 
to  right,  with  loose  rein,  on  the  reverse. 

Perseus  of  Macedon.  Drachma  with  the  head  of  Perseus  on 
the  obverse,  and  a club  in  a wreath  on  the  reverse. 

Pheneos.  Silver  stater  with  the  beautiful  head  of  Demeter  on 
the  obverse,  and  Hermes  carrying  the  infant  Arkas  (without  the 
name)  on  the  reverse.  (This  coin  is  in  an  exceptionally  fine  state 
of  preservation.) 

Pherae.  Early  drachma,  with  a man  restraining  a bull  on  the 
ob\erse,  and  a horse  and  fountain  on  the  reverse  ; and  silver  stater 
of  Alexander  of  Pherae.  with  the  beautiful  head  of  llekate  or 
Artemis,  facing,  on  the  obverse,  and  a warrior  galloping  to  right  on 
the  reverse. 

Philip  V.  of  Macedon.  Drachma,  with  his  head,  wearing  a fillet, 
on  the  obverse,  and  a club  in  an  oak  wreath  on  the  reverse. 

Phistelia.  Didrachm  with  the  head  of  Hera,  facing,  on  the 
obverse,  and  the  Campanian  bull  with  the  word  FISTLUS  (Oscan), 
on  the  reverse. 

Ptolemy  8oter.  Small  gold  coin  (wt.,  26.6  grs.)  with  the 
head  ol  Ptolemy  on  the  obverse,  and  an  eagle  on  a thunderbolt  on 
the  le verse,  with  the  letters  AX  in  monogram. 

Rhodes.  Two  tetradrachms  of  the  fourth  century,  from  dif- 
ferent dies,  with  the  splendid  head  of  Helios,  almost  full  front  to 
right;  and  one  of  the  Hellenistic  period,  with  the  head  of  Helios, 
radiate,  full  front. 

Samos.  Tetradrachm  of  the  period  394-365  B.  C.,  with  the 
lion’s  scalp  on  the  obverse,  and  on  the  reverse  the  fore  part  of 
a bull  with  an  olive  branch  behind  it,  the  magistrate’s  name 
HrH2IANA[E  above,  and  the  letters  2A  and  a monogram 
below.  (The  coin  is  like  that  in  the  British  Museum  Catalogue, 
Ionia,  pi.  XXXV..  14,  though  not  from  the  same  die.) 
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Sikyon.  Drachma  of  the  fourth  century,  with  the  chimaera 
(under  the  body  2 E),  on  the  obverse,  and  a dove  flying  in  a 
wreath  on  the  reverse. 

Syracuse.  Of  the  Syracusan  types  there  are  eleven  specimens, 
— four  tetradrachms  of  the  archaic  period,  from  different  dies, 
each  with  the  female  head  surrounded  by  dolphins  on  the  obverse, 
and  a quadriga,  with  Nike  flying  above  it,  on  the  reverse  (one 
only  has  a symbol — a pistrix  — in  the  exergue)  ; a dekadi  achm 
signed  by  Evainetos  ; two  electrum  coins  (50  litrae)  of  the  period 
345-317,  each  with  the  laureate  head  of  Apollo  on  the  obverse 
and  a tripod  on  the  reverse  ; a tetradrachm  of  Agathokles,  with 
the  head  of  Persephone,  wearing  the  hair  loose,  on  the  obverse, 
and  Nike  crowning  a trophy  on  the  reverse  ; a silver  stater  of  the 
period  306-289,  with  the  head  of  Athena,  wearing  an  uncrested 
Corinthian  helmet,  profile  to  right,  on  the  obverse,  and  Pegasos, 
with  a star  above,  on  tiie  reverse  ; a gold  coin  of  Hieron  II.  (wt., 
67.6  grs.),  with  the  head  of  Persephone  (symbol,  cornucopia)  on 
the  obverse,  and  a biga  on  the  reverse;  a silver  coin  (12  litrae) 
of  215-212,  with  the  head  of  Athena,  wearing  a crested  helmet, 
profile  to  left,  on  the  obverse,  and  Artemis  shooting  to  left,  with 
a running  dog  at  her  side,  on  the  reverse. 

Terina.  Silver  stater  with  a female  head,  wearing  fillet,  pro- 
file to  right,  on  the  obverse,  and  a winged  female  figure  seated  on 
a square  base,  profile  to  left,  on  the  reverse. 

Thebes.  Silver  stater  with  a Boeotian  shield  on  the  obverse, 
and  a figure  of  Herakles,  of  severe  style,  kneeling,  stringing  his 
bow,  on  the  reverse. 

Thurium.  Silver  stater  of  the  period  420-390,  and  distater  of 
the  following  period,  the  latter  a remarkably  fine  example  both  of 
the  Athena  with  the  Scylia  on  her  helmet,  and  the  rushing  bull. 

Zankle.  Silver  drachma  of  the  archaic  type,  with  the  dolphin 
in  a sickle  on  the  obverse,  aad  a shell  in  an  incuse  pattern  on  the 
reverse.* 

In  addition  to  the  above,  the  Museum  has  received  as  a gift 
from  Mr.  G.  W.  Hammond,  eighteen  silver  coins,  one  of  Alex- 
ander the  Great,  the  others  of  various  Roman  emperors  of  the 
first  two  centuries  of  the  Empire. 

* Photographs  of  all  the  coins  above  described,  showing  both  the  obverse  and  reverse, 
are  sold  at  the  Museum.  The  price  of  the  complete  set,  in  four  plates,  is  $2.00. 
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GLASS. 

Six  specimens  of  colored  glass  vases,  of  late  Graeco-Phoenician 
types:  i A small,  slender  amphora  of  dark  purple  glass,  with 
pointed  base  and  two  small  handles,  of  exquisite  shape  2 A 
small,  slender  amphora  of  bright  blue  glass,  with  pointed  base, 
ong  neck  and  no  handles.  3.  A small,  squat,  round  vase,  with 
large  mouth  and  one  handle,  of  dark  purple  glass.  4.  A “ tear- 
S*  W!!1;  pear-shaped  body,  of  dark  blue  glass.  5.  A small 
pbml,  with  large  mouth,  of  deep  rose-colored  glass.  6.  A squat 
round  vase,  with  indented  sides  and  no  handles,  of  rose-colored 
e.lass.  (Not  included  in  the  Perkins  Collection.) 

CASTS. 

The  casts  added  to  our  collection  this  year  are  • 

The  relief  known  as  “Athena  thinking,”  in  the  Akropolis  Museum, 
tt  mis’.?lv;fn  bJ  Joseph  C.  Hoppin;  the  marble  head  of  the 
eraman  Athena  in  Bologna,  purchased;  and  the  four  gold 
edals  of  the  Tarsus  treasure  in  the  Bibliotheque  Nationale,  Paris, 
our  electrotype  reproductions  of  coins  of  ArsinoS  II.  in  the  British 
useum i have  been  added,  to  show  the  basis  of  identification  of  the 
bionze  head  received  last  year,  which  I have  called  conjecturally 


The  most  urgent  need  of  the  Classical  Department  to  which  I 

disnlavof  f3°UI,atteDti0n  thiS  yCar’  18  thatof  : ‘Pa*  for  the  proper 
display  of  its  collections.  When  the  last  addition  to  our  building 

.opened’  "ear]y  eight  years  ago,  the  room  given  to  original 

’ R°man  aud  Etruscan  art  was  already  fairly 

.pn  ...  eC  ‘ ‘ mce  that  tin5e  our  acquisitions  have  increased  almost 

when Vr  3ear’  b°th  'U  UUmber  and  importance.  Last  year, 

„ R"  hadbecome  impossible  to  crowd  any  more  cases  into  the 
°f^e  Classica'  Antiquities,”  the  collection  was  of  neces- 
on'l  -l  .°'VeC  -t0  overfl<m  lnt0  the  ad joining  room,  which  had  previ- 
. . " efU  &1^en  10  Gothic  casts.  As  there  was  no  other  available 
r . W ere  iese  casts  could  be  exhibited,  we  were  obliged  to 
resort  to  the  device  of  dividing  the  roomintotwo  parts,  by  running 

" !°“f  “d  -“r  it  The  result  L only  a nrake 

eerta,,  . « appearance  of  Moreover,  it  involved  a 

senous  sacrifice  of  our  display  of  Gothic  art,  the  casts  being  poorly 


43 


lighted  and  uncomfortably  crowded;  and  it  has  answered  the  pur- 
pose of  relieving  the  classical  collections  only  temporarily.  With 
this  year’s  additions,  the  extra  space  thus  gained  is  completely 
occupied.  We  have  now  reached  the  point  when  the  addition  of 
every  new  object  is  made  at  the  expense  of  an  older  one,  either  by 
crowding  it  so  that  it  can  no  longer  be  seen  and  studied  to  advan- 
tage, or  by  causing  its  removal  to  a less  favorable  light,  or  its 
withdrawal  from  exhibition  altogether.  We  shall  soon  be  reduced 
to  the  last  as  our  only  alternative,  unless  new  provision  is  made ; 
and  as  the  present  building  can  no  longer  furnish  extra  space  for 
one  department  without  taking  it  from  another,  I hope  the  Trus- 
tees may  find  it  possible  to  consider  the  urgent  advisability  of 
enlarging  the  Museum  at  an  early  date.  The  need  of  a lecture- 
hall  is  no  less  pressing  than  in  former  years,  though  we  seem  to 
be  no  nearer  its  fulfilment. 

I have  the  honor  to  be,  gentlemen, 

Your  obedient  servant, 

EDWARD  ROBINSON. 

December  31, 1897. 


report  of  the  committee  on  the  library. 

Foa  1897. 


Hie  appropriation  for  the  expenses  of  the  library 
during  the  year  1897  was 


8500  00 


The  expenditures  have  been  as  follows  : — 

Subscriptions  to  Art  Journals 
Subscriptions  to  Archaeological  Journals  . 
Subscriptions  to  Books 
Purchases  . 

Binding 


8117  29 
43  00 
28  25 
121  01 

186  50 


Total  . 


8196  05 


totb«  during  the  past  year  have  been 


as 


Books  given 
Pamphlets  given 
Purchases 

New  subscriptions  to  periodicals 


The  more  important  gifts  during  the 
lows  : — 


year  have  been  as 


fol- 


From  Mr.  Robert  G.  Shaw,  Boston. 


Le  Nouvel  Opera  de  Paris. 

2 vols.  folio.  Paris,  1878. 


Par  M.  Charles  Gamier. 


2 vols.  8vo,  and 


Mr.  George  Warren  Hammond,  Boston. 

i”SfS/‘rUre5'  Grecws  el  Gravta 

Paris,  17trr788.nrS  eSp“cat,ons-  P”  d'H.ncarvUle. 


par  F.  A. 
vols.  4 to 
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Mi*.  Herbert  Radclyffe,  Boston. 

Dictionnaire  des  Monogrammes,  Marques  Figurees,  Lettres,  Initiates, 
Noms  Abreges,  etc.,  avec  lesquels  les  peintres,  dessinateurs,  graveurs 
et  sculpteurs  ont  designe  leurs  noms.  Par  Frangois  Brulliot. 
Munich,  1832.  4to. 

La  Vie  et  1’Oeuvre  de  Chintreuil.  Par  A.  de  La  Fizeliere,  Champfleury, 
F.  Henriet.  Quarante  eaux-fortes.  Paris,  1874.  Folio. 

Mr.  Grenville  H.  Norcross,  Boston. 

Portfolio  of  twenty  photogravures  from  the  works  of  Jean  Leon 
Gerome.  Goupil  & Co.  Paris,  1892. 

Mr.  Josef  Zervas,  Flushing,  L.  I. 

Jahrbiiclier  des  Vereins  von  Alterthumsfreunden  im  Rheinlande.  Heft 
XXXVIII.  — LXXIX.,  inclusive.  Bonn,  1865-1885. 

Das  Romische  Denkmal  zu  Igel,  von  Prof.  Dr.  Franz  Kugler.  Trier, 
1846.  4to. 

Mr.  John  L.  Gardner,  Boston. 

Japan:  Described  and  illustrated  by  the  Japanese.  Edited  by  Capt.  F. 
Brinkley,  Tokyo,  Japan,  1897.  4 vols. ; folio.  With  case  and  stand. 

Oriental  Ceramic  Art.  Illustrated  by  examples  from  the  collection  of 
W.  T.  Walters,  with  one  hundred  and  sixteen  plates  in  colors  and 
over  four  hundred  reproductions  in  black  and  white.  Text  and  notes 
by  S.  W.  Bushell,  M.  D.  New  York,  1897.  Folio. 

The  more  important  purchases  during  the  year  have  been  as 
follows  : — 

Le  Livre  des  Peintres  de  Carel  van  Mander.  Vie  des  Peintres  flamands, 
hollandais  et  allemands  (1604).  Traduction,  notes  et  commentaires 
par  M.  Henri  Hymans.  Paris,  1884,  1885.  2 vols.  4to. 

Le  Vite,  etc.  da  Giorgio  Vasari.  I.  Gentile  da  Fabriano  e il  Pisauello. 
Edizione  critica  con  note,  documenti  e 96  riproduzioni  a cura  di  Adolfo 
Venturi.  Firenze,  1896.  4to. 

La  Sculpture  Florentine  Les  Predecesseurs  de  l’ecole  Florentine  au 
XIV.  siecle.  Par  Marcel  Reymond.  Florence,  1897.  4to. 

Comment  Discerner  les  Styles  du  VIII. e au  XIX. u siecle.  Par  M.  L. 
Roger-Miles.  Paris,  n.  d.  2 vols. ; large  8vo. 

The  new  subscriptions  to  periodicals  during  the  year  have  been 
as  follows  : — 

Public  Libraries.  Ten  numbers  yearly. 

The  “ Architectural  Review.”  Eight  numbers  yearly. 


For  the  Committee, 


S.  ELIOT. 


annual  account  op  receipts  and  expenditures. 

Mosbum  op  Fine  Ann,  in  Account  with  John  L.  0.1mm,  Tbumubei! 
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JOHN  L.  GARDNER. 


trial  balance,  museum 
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ANNUAL  SUBSCRIBERS  FOR  1897. 


Abbot,  Edwin  Hale 
Abbot,  Mrs.  Henry  \V. 
Abbott,  Mrs.  Jere 
Abbott,  Marshall  K. 

Adams,  Adoniram  J. 

Adams,  Mrs.  John  Quincy 
Agassiz,  Mrs.  Louis 
Ahl,  Mrs.  Daniel 
Albree,  John,  Jr. 

Alexander,  Ebenezer 
Allen,  Charles 
Allen,  Miss  M.  Josephine 
Allen,  Mrs.  Samuel  Seabury 
Allen,  Thomas. 

Allen,  Mrs.  Thomas 
Alley,  John  R. 

Ames,  Mrs.  Frederick  L. 
Ames,  James  Barr 
Ames,  Mrs.  James  Barr 
Ames,  Miss  Mary  S. 

Ames,  Oliver 
Amory,  Arthur 
Amory,  Charles  W. 

Amory,  Frederic 
Amory,  Robert 
Amory,  'William 
Andrew,  Mrs.  John  A. 
Andrews,  Edward  R. 
Andrews,  Miss  Ellen 
Andrews,  Mrs.  John  A. 
Appleton,  Mrs.  William 
Appleton,  William  S. 
Armstrong,  George  E. 
Armstrong,  George  W. 
Arnold,  Howard  P. 
Aspinwall,  Mrs.  William  H. 
Atkins,  Mrs.  Edwin  F. 
Atkins,  Mrs.  Elisha 
Atkinson,  Charles  Follen 


| Atkinson,  Edward 
Austin,  Edward 
Ayer,  James  B. 

Bacon,  William  B. 

Bailey,  Miss  Elizabeth  H. 
Bailey,  Jason  S. 

Balcb,  Francis  V. 

Ball,  George  H. 

Bangs.  Miss  Edith 
I Bangs,  Mrs.  Edward 
Bangs,  Miss  Elizabeth  S. 
Bangs,  Miss  M.  Louisa 
| Barnard.  .Tames  M. 
i Barnes  & Dunklee 
Barron,  Clarence  W. 
i Bartlett.  Francis 
j Bartlett,  Miss  Mary  F. 
Bartlett,  Miss  Mary  H. 
Bartol,  Cyrus  A. 

Bartol,  Miss  Elizabeth  H. 
Bass,  Perkins 
Bates,  Miss  Anne  Eliza 
Bates,  Arlo 
I Bates,  Isaac  C. 

| Batt,  Charles  R. 

Beal,  James  H. 

Beebe,  E.  Pierson 
Beech,  Mrs.  Herbert 
Bellamy,  Mrs.  William 
Bemis,  Albert  F. 

Bemis,  John  W. 

Bemis,  Mrs.  Jonathan  W. 
Bent,  Samuel  Arthur 
Berry,  George  W. 

Berry,  Mrs.  George  W. 
Berry,  Horace  W. 
Bigelow,  Mrs.  Abram  0. 
Bigelow,  Mrs.  Horatio 
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Bigelow,  Joseph  S. 
Bigelow,  Miss  Mary  A. 
Bigelow,  Mrs.  Prescott 
Bigelow,  William  Sturgis 
Billings,  Robert  C. 

Black,  Mrs.  George  N. 
Black,  George N. 

Blake,  Mrs.  Arthur  W. 
Blake,  Francis 
Blake,  Mrs.  George  Baty 
Blake,  Mrs.  S.  Parkman 
Blake,  Thomas  D. 

Blake,  William  P. 
Blanchard,  Miss  Sarah  II. 
Blaney,  Mrs.  Dwight 
Boardman,  T.  Dennie 
Bolles,  M.  Shepard 
Bond,  Charles  H. 

Boott,  Francis 
Borden,  Miss  Caroline 
Borland,  Miss  Alida  L. 
Bowditch,  Alfred 
Bowditch,  Charles  P. 
Bowditch,  Henry  P. 
Bowditch,  William  I. 
Bowen,  Henry  J. 

Boynton,  Eleazar 
Bradbury,  Mrs.  Louise  A. 
Bradford,  Mrs.  Charles  F. 
Bradford,  Edward  H. 
Bradford,  Gamaliel 
Bradlee,  Frederick  W. 
Bradley,  Miss  Abby  A. 
Bradley,  Charles 
Bragdon,  Charles  C. 
Braman,  James  C. 
Brandeis,  Mrs.  Louis 
Bremer,  Mrs.  John  L. 
Brewer,  Edward  M. 
Brewer,  Mrs.  Thomas  M. 
Brewster,  William 
Brimmer,  Mrs.  Martin 
Brooks,  Frederick 
Brooks,  Peter  C. 

Brooks,  Shepherd 
Brown,  Miss  Augusta  M. 
Brown,  Miss  S.  Alice 


Brown,  Samuel  Newell 
Browne,  Edward  I. 
Srowne,  Miss  Harriet  T. 
Bryant,  John  D. 

Bryant,  Wiliiam  S. 

Buck,  Mrs.  David 
Bullard,  George  E. 
Bullard,  Stephen 
Bullard,  William  S. 
Bullivant,  William  M. 
Burgess,  Mrs.  George 
Burnham,  Mrs.  John  A. 
Burnham,  L.  G.  & Co. 
Burr,  Allston 
Burr,  Charles  C. 

Burr,  Isaac  T. 

Burrage,  Mrs.  Alvah  A. 
Bush,  J.  Foster 
Bush,  S.  Dacre 
Butler,  Edward  K. 
Butler,  William  E. 

Cabot,  Arthur  T. 

Cabot,  Edward  C. 

Cabot,  J.  Elliot 
Cabot,  Mrs.  J.  Elliot 
Cabot,  John  H. 

Cabot,  Mrs.  Joseph  S. 
Cabot,  Louis 
Cabot,  Samuel 
Cabot,  Walter  C. 

Carey,  Arthur  Astor 
Carlton,  Samuel  A. 
Carpenter,  Miss  Caroline 
Carr,  Samuel 
Carter,  James  Richard 
Carter,  Miss  M.  L. 

Cary,  Miss  Anne  P. 

! Cary,  Mrs.  Edward  M. 

Cary,  Miss  Georgina  S. 

J Center,  Joseph  H. 
j Chadwick,  Mrs.  C.  C. 
Chamberlain,  Myron  L. 
Chandler,  Miss  Fanny  G. 
i Chandler,  Frank  W. 

Chandler,  John  G. 

! Chapin,  Horace  D. 
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Chapin,  Miss  Mabel  H. 

Chase,  Miss  Ellen 
Chase,  Philip  A. 

Cheever,  David  W. 

Cheney,  Mrs.  Ednah  D. 
Choate,  Charles  F. 

Choate,  Mrs.  Charles  F. 
Clapp,  Charles  M. 

Clapp,  Dwight  M. 

Clapp,  Mrs.  William  Warland 
Clark,  Cyrus  T. 

Clark,  Edward  L. 

Clark,  George  L. 

Clark,  John  M. 

Clark,  John  S. 

Clarke,  Frederick  E. 
Clementson,  Mrs.  Sidney 
Cleveland,  Miss  Eliza  C. 
Clough,  George  P. 

Cobb,  Mrs.  C.  Iv. 

Coburn,  Mrs.  George  W. 
Cochrane,  Alexander 
Codman,  Miss  C.  A. 

Codman,  Charles  R. 

Codman,  Edward  W. 

Codman,  Mrs.  J.  Amory 
Codman,  James  M. 

Codman.  James  M.,  Jr. 
Codman,  Richard 
Coe,  Miss  Mary  Alma 
Coffin,  Charles  A. 

Coffin,  Frederick  S. 

Cole,  Benjamin  E. 

Collamore,  Miss  Helen 
Cook,  Mrs  G.  H. 

Coolidge,  Algernon 
Coolidge,  Archibald  Cary 
Coolidge,  Charles  A. 
Coolidge,  David  H. 

Coolidge,  Francis  L. 
Coolidge,  J.  Randolph 
Coolidge,  Mrs.  J.  Randolph 
Coolidge,  J.  Randolph,  Jr. 
Coolidge,  John  T. 

Coolidge,  J.  Templeman,  Jr. 
Coolidge,  T.  Jefferson 
Coolidge,  Mrs.  T.  Jefferson 


Cotting,  Charles  U. 

Cotton,  Walter  Gassett 
Cotton,  William  C. 

I Cowing,  Walter  H. 

Cox,  William  E. 

Crane,  Joshua 
Crehore,  Mrs.  George  C. 
Crocker,  George  G. 
Crocker,  Miss  Sarah  H. 
Crocker,  Uriel  H. 

Croft,  Mrs.  Arthur 
Crosby,  Stephen  M. 

Crosby  Uberto  C. 
Culbertson,  Miss  Emma  B. 
Cummings,  The  Misses 
Cummings,  Charles  A. 
Cummings,  Mrs.  Charles  A. 
Cumston,  Mrs.  Janet  M. 
Cunningham,  Sylvester 
Curtis,  Allen 
Curtis,  Mrs.  Allen 
Curtis,  Charles  P. 

Curtis,  Mrs.  Charles  P. 
Curtis,  Charles  P.,  3d 
Curtis,  Francis  Gardner 
j Curtis,  Hall 
Curtis,  Henry  P. 

Curtis,  Mrs.  James  F. 
Curtis,  Louis 
Cushing,  George  S. 
Cushing,  Livingston 
Cushing,  Robert  M. 
Cushing.  Miss  Sarah  P. 
Cutler,  Mrs.  E.  G. 

Cutter,  Abram  E. 

Dale,  Mrs.  Eben 
Dalton,  Charles  H. 

Dalton,  Mrs.  Charles  H. 
Dana,  Mrs.  Richard  H.,  Jr. 
Dana,  Miss  Ruth  Charlotte 
Danforth,  Allen 
Danforth,  James  H. 
Daniels,  George  F. 

Daniels,  Nathan  H. 
Davenport,  Francis  H. 
Davis,  Mrs.  Charles,  Jr. 
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Davis,  James  C. 

Dean,  Mrs.  Charles  A. 
Dean,  Mrs.  John 
Deland,  Miss  Emily  M. 
Delano,  Miss  Julia 
DeLong,  Edwin  R. 
Demmon,  Daniel  L. 
Denison,  John  N. 

Dennie,  James 
Dennison,  Mrs.  E.  W. 
Denny,  Clarence  H. 
Denny,  Daniel 
Dewey,  Daniel 
Dexter,  F.  Gordon 
Dexter,  George 
Dexter,  Mrs.  George 
Dexter,  Gordon 
Dexter,  William  S. 
Ditson,  Mrs.  Oliver 
Dixwell,  Epes  Sargent 
Doane,  Thomas 
Doliber,  Thomas 
Dorr,  George  Buckman 
Dow,  Miss  Lucia  A. 
Downer,  Mrs.  Samuel 
Downes,  William  Howe 
Dowse,  Charles  F. 
Draper,  Eben  S. 

Dresser,  Edwin 
Driver,  William  R. 
Drummond,  Mrs.  James 
Dumaresq,  Mrs.  Herbert 
Dutton,  Miss  Lydia  W. 
Dutton,  Miss  Mary  M. 
Dwight,  Edmund 

Eaton,  Miss  Catherine  S. 
Eaton,  William  S. 

Eddy,  Mrs.  Robert  H. 
Edgerly,  Mrs.  James  W. 
Edwards,  Jacob 
Eliot,  Charles  W. 

Eliot,  Samuel 
Eliot,  Mrs.  Samuel 
Elliot,  Mrs.  John  W. 
Ellis,  Augustus  H. 
Emerson,  Edward  W. 


Emery,  Thomas  J. 
Emmerton,  Mrs.  George  R. 
Emmons,  Arthur  B. 
Endicott,  Henry 
Endicott,  Miss  Mary  E. 
Endicott,  William,  Jr. 
Endicott,  William,  3d 
Endicott,  William  C. 
Estabrook,  Arthur  F. 
Eustis,  W.  E.  C. 

Evans,  John 
Everett,  Charles  Carroll 

Fairbanks,  Charles  F. 
Fairbanks,  Miss  C.  L. 
Fairchild,  Charles 
Farlow,  John  W. 

Farlow,  Lewis  H. 

Farlow,  William  G. 
Farnham,  Frank  A. 
Farnsworth,  Miss  Alice 
Farwell,  John  W. 
Faulkner,  Mrs.  Charles 
Faulkner,  Miss 
Faulkner,  Mrs.  George 
Faxon,  Edwin 
Fay,  Mrs.  F.  L. 

Fay,  Joseph  Story 
Fay,  Joseph  S.,  Jr. 

Fay,  Miss  Sarah  B 
Fay,  Temple  R. 

Fields,  Mrs.  James  T. 
Fish,  Miss  Caroline  F. 
Fish,  Frederick  P. 

Fisher,  George  J. 

Fisk,  Mrs.  James  C. 

Fiske,  Miss  Edith 
Fiske,  Mrs.  Joseph  N. 
Fitch,  Miss  Carrie  T. 

Fitz,  Reginald  H. 

Fitz,  Walter  Scott 
Fitz,  Mrs.  Walter  Scott 
FitzGerald,  Desmond 
Flagg,  Augustus 
Flanagan,  Joseph  F. 
Folsom,  Miss  Amy 
Folsom,  Miss  Anna  S. 
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Foote,  Miss  Mary  B. 
Forbes,  Miss  C.  F. 

Forbes,  John  M. 

Forbes,  J.  Malcolm 
Forbes,  William  H. 

Ford,  Daniel  S. 

Foster,  Mrs.  Charles  H.  w. 
Foster,  Francis  A.  & Co. 
Foster,  Francis  C. 

Foster,  Miss  Mary  C. 

I1 1 ench  Co.,  Abram 
French,  Charles  H. 

French,  Miss  Cornelia  Anne 
French,  Frederick  W. 
French,  John  D.  Williams 
French,  Mrs.  John  J. 
French,  Jonathan 
“ A Friend  ” 

“ A Friend  ” 


Frothingham,  Edward 
Frothingham,  Miss  Ellen 
Frothingham,  Mrs.  Octavius 
-Fry*  Mrs.  Cliarles 
Fuller,  Charles  Emerson 


Gaffleld,  Thomas 
Galloupe,  Charles  W 
Galloupe,  Mrs.  Charles  W. 
Gallup,  William  Arthur 
Gannett,  Thomas  B. 
Gardiner,  Bobert  Hallowed 
Gardner,  Augustus  P. 
Gardner,  George  A. 
Gardner,  George  P. 
Gardner,  John  L. 


Gardner.  Mrs.  John  L 
Gardner.  JohnL.,  2d 
Gardner,  Miss  Olga  E 
Gardner,  William  Amory 
Gay,  W.  Allan 


Gibson,  George  A. 
Gilbert,  Horatio  J. 
Glover,  Joseph  B. 
Goddard,  George  A 
Goddard,  Mrs.  Mary  T 
Goddard,  Miss  Matilda 
Goldthwait,  Joel 


Goodrich,  Mrs.  B.  F. 
Goodwin,  Miss  Eliza 
Goodwin,  Mrs.  Mary  R. 
Goodwin,  Mrs.  William  H. 
Gorham,  Mrs.  William  H. 
Grant,  Robert 
Gray,  Mrs.  Asa 
Gray,  Francis  C. 

Gray , Mrs.  Frederick  T. 
Gray,  Miss  Harriet 
Gray,  John  Chipman 
Gray,  Joseph  H. 
i Gray,  Morris 
Gray,  Samuel  S. 

Green,  Charles  M. 

Greene,  Miss  Belle 
Greene,  Mrs.  Francis  B. 
Greene,  Henry  Copley 
Greene,  Mrs.  J.  S.  Copley 
Greene.  Miss  Mary  Amory 
Greenleaf,  Charles  H.  & Co 
Greenleaf,  Mrs.  James 
Greenough,  F.  B. 

Grew,  Henry  Sturgis 
Grew,  Mrs.  Henry  Sturgis 
Grier.  William  D. 

Guild,  Charles  Eliot 
Guild,  Mrs.  James 


Habers troh,  Albert 
Hale,  Mrs.  George  S. 
Hall,  Edward  H. 
Hall,  Mrs.  Harry  S. 
Hall,  Mrs.  John  R. 
Hall,  Mrs.  Martin  L. 
Hallowell,  Richard  P. 


Hammond,  Mrs.  Gardiner  G. 
Hammond,  George  Warren 
Hammond,  Mrs.  George  War 
Hanley,  Patrick  T. 

Hapgood,  Warren 


Harding,  Mrs.  Charles  L. 
Harding,  Emor  H. 
Harrington,  Francis  B. 
Harris,  George  R. 

Harris,  George  W. 
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Hartshorn,  Mrs.  E.  F. 

Haskell,  Edwin  B. 

Haven,  Franklin 
Hayden,  Charles  H. 

Haynes,  Henry  W. 

Hayward,  James  W. 

Head,  Charles 
Heald,  Simpson  C. 

Heald,  Mrs.  Simpson  C. 

Heath,  Mrs.  Charles  H. 
Hemenway,  Augustus 
Hemenway,  Mrs.  Charles  P. 
Henchman,  Miss  Annie  Parker 
Henchman,  Nathaniel  Hurd 
Henry,  Philip  B. 

Henshaw,  Mrs.  Harriet  A. 
Hicks,  Mrs.  Mary  Dana 
Higginson,  Francis  L. 
Higginson,  Henry  Lee 
Higginson,  Mrs.  Henry  Lee 
Hill,  Adams  S. 

Hill,  Mrs.  Adams  S. 

Hill,  J.  Edward  R. 

Hill,  William  H. 

Hills,  Edwin  A. 

Hitchcock,  David  W. 

Hogg,  John 
Hollingsworth,  Z.  T. 

Holmes,  Edward  J. 

Holmes,  Oliver  Wendell 
Homans,  John,  2d 
Hooker,  Miss  Sarah  Huntington 
Hooper,  Mrs.  A.  D. 

Hooper,  Edward  W. 

Hooper,  Elizabeth  R. 

Hooper,  Miss  Ellen  Sturgis 
Hooper,  James  R. 

Hooper,  Robert  C. 

Hooper,  Mrs.  Robert  C. 
Hopkins,  Charles  A. 

Hopkins,  Samuel  A. 

Horsford,  Miss  Cornelia 
Horsford,  Miss  Lilian 
Houghton,  Miss  Elizabeth  G. 
Howard,  Miss  Rosine 
Howe,  Miss  Harriet  A. 

Howe,  Henry  S. 


Howe,  Miss  Katharine  McP. 
Howland,  J.  Frank 
Hubbard,  Mrs.  Charles  W. 
Hubbard,  Eliot 
Hubbard,  Miss  Helen 
Hubbard,  James  M. 

Hubbard,  Lucius  L. 

Hudson,  John  E. 

Hudson,  Woodward 
Hunnewell,  Arthur 
Hunuewell,  Francis  W. 
Hunnewell,  Henry  S. 
Hunnewell,  Hollis  H. 
Hunnewell,  Hollis  H.,  Jr. 
Hunnewell,  James  F. 
Hunnewell,  Walter 
Hunt,  Thomas  F. 

Hunt,  Mrs.  William  D. 

Hurd,  The  Misses 
Hutchins,  C.  F. 

Iasigi,  Mrs.  Oscar 
Inches,  Charles  E. 

Ireland,  Miss  Catherine  Innes 

Jackson,  Charles  C. 

Jackson,  Charles  L. 

Jackson,  Edward 
Jackson,  Miss  Marian  C. 
Jackson,  P.  T.,  in  memory  of 
Jackson,  William  H. 

Jacobs,  J.  Arthur 
James,  George  Abbot 
James,  Mrs.  John  W. 

Jaques,  Mrs.  Francis 
Jaques,  Henry  P. 

Jeffries,  William  A. 

Jenks,  Miss  Mary  F. 

Jenks,  Thomas  L. 

Jenney,  Bernard 
Jewell,  Mrs.  Harvey 
Jewett,  Miss  Sarah  Orne 
Johnson,  Arthur  S. 

Johnson,  Edward  C. 

Johnson,  Mrs.  F.  W. 

Johnson,  Henry  A. 

Johnson,  Samuel 
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Jolliffe,  Mrs.  Thomas  H. 
Jones,  Miss  Amelia  H. 
Jones,  Mrs.  Edward  C. 
Jones,  Nathaniel  P. 

Jordan,  Eben  D. 

Joy,  Mrs.  Charles  H. 

Kay,  James  Murray 
Keith,  B.  F. 

Kellen,  Mrs.  William  Vail 
Kelley,  James  T. 

Kendall,  Miss  H.  W. 
Kendall,  Joseph  S. 

Kendall,  Mrs.  R.  w. 
Kennedy,  Frank  A. 

Kennedy,  George  G. 
Kennedy,  Miss  Louise 
Kent,  Prentiss  M. 

Kidder,  Charles  A. 

Kidder,  Mrs.  Henry  P. 
Kidder,  Henry  T. 

Kidder,  Nathaniel  Thayer 
Kilham,  Mrs.  Austin  D. 
Kimball,  David 
Kimball,  David  P. 

Kimball,  Mrs.  David  P. 
Kimball,  Miss  Hannah  Parker 
Kimball,  L.  Cushing 
Kimball,  Mrs.  L.  Cushin- 
King,  Charles  A. 

King,  D.  Webster 
King,  Mrs.  Henry  P. 

Knapp,  George  B. 

Kuhn,  Hamilton 
Kuhn,  Mrs.  Hartman 

Ladd,  Babson  S. 

Lamb,  Henry  W. 

Lamb,  Mrs.  H.  A. 

Lamb,  Miss  Rose 
Lamson,  A.  Ward 
Kane,  Gardiner  Martin 
Lane,  Jonathan  A. 

Lane,  William  C. 

Kaughlin,  Mrs.  Harriet  Minot 
Lawrence,  Amory  A. 

Lawrence,  Charles  R 


I Lawrence,  Francis  W. 
Lawrence,  William 
Leach,  Miss  Abby 
Leavitt,  Miss  Annie  Louise 
( Leavitt,  E.  D. 
j Leavitt,  Miss  Margaret  A. 
i Lee,  Elliot  C. 

Lee,  George  C. 

1 Lee,  Mrs.  George  C. 

I Lee,  Henry 
Lee,  Mrs.  Henry 
J Lee,  Joseph 
Leland,  George  A. 

Lennox,  Patrick 
Leonard,  George  H 
Lewis,  Mrs.  John  A. 

Lilly,  Chnnning 
Lincoln,  Frederic  W. 

Lincoln,  Solomon 
I Lincoln,  William  II. 

Linder,  Mrs.  George 
Livermore,  Mrs.  Mary  A.  C. 
Livermore,  Thomas  L. 

Lloyd,  Andrew  J. 

Lockwood,  Philip  c. 

Lockwood,  Rhodes 
Lockwood,  Thomas  S. 

Lodge,  Henry  Cabot 
Lodge,  Mrs.  John  Ellerton 
Longfellow,  Alex.  W.,  Jr. 
Longfellow,  Miss  Alice  M. 

Lord,  Mrs.  George  C. 

Lord,  Mrs.  Mary  A. 

Loring,  Augustus  P. 

Loring,  Mrs.  Augustus  P 
Lormff,  Caleb  William,  In  the  name 

Loring,  Thacher 
Lothrop,  Thornton  K. 

Lothrop,  Mrs.  Thornton  K. 

Loud,  Charles  E. 

I Loud,  J.  Prince 
Loud,  Miss  Sarah  P. 

Lovett,  George  L. 

Low,  George  D. 

Lowell,  A.  Lawrence 
Lowell,  Augustus 
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Lowell,  Mrs.  Edward  J. 
Lowell,  Francis  C. 

Lowell,  Mrs.  George  G. 
Lowell,  Miss  Georgina 
Lowell,  James  Arnold 
Lowell,  John 
Lowell,  Mrs.  John 
Lowell,  Miss  Lucy 
Lowell,  Miss  Mary  Emlen 
Lowney,  Walter  M. 
Lyman,  Arthur  T. 

Lyman,  Herbert 
Lyman,  John  Pickering 
Lyman,  Mrs.  Joseph 
Lyon,  Henry 

Mack,  Thomas 
Macomber,  Frank  Gair 
Mandell,  Samuel  P. 
Mandell,  Mrs.  Samuel  P. 
Mann,  Jonathan  H. 
Manning,  Miss  A.  Adeline 
Manning,  Charles  B. 
Manning,  Mrs.  Francis  C. 
Marsh,  Lucius  B. 

Mason,  Miss  Ellen  F. 
Mason,  Miss  Ida  M. 
Mason,  W.  Powell 
Matchett,  Mrs.  William  F. 
Matthews,  Albert 
Matthews,  Nathan 
Matthews,  Mrs.  Nathan 
May,  John  J. 

May,  Miss  Josephine 
Mayo,  Miss  Amy  L. 
McQuesten,  Frank  B. 
Mead,  Julian  A. 

Means,  Miss  Ann  M. 
Means,  Charles  J. 

Means,  James 
Merriam,  Charles 
Merriam,  Mrs.  Charles 
Merrill,  Joshua 
Merrill,  Mrs.  J.  Warren 
Merrill,  Mrs.  Moses 
Merriman,  Mrs.  Daniel 
Metcalf,  Albert 


Meyer,  Mrs.  George  A. 

Mifflin,  George  H. 

Millett,  Joshua  H. 

Minns,  Miss  S. 

Minot,  Charles  Sedgwick 
Minot,  Francis 
Minot,  Laurence 
Minot,  William 

Mixter,  Miss  Madeleine  Curtis 
Mixter,  Mrs.  William 
Monks,  George  H. 

Monroe,  George  H. 

Morrill,  Miss  M.  G. 

Morse,  George  W. 

Morse,  John  T. 

Morse,  John  T.,  Jr. 

Morse,  Robert  M. 

Morse,  Mrs.  Samuel  T. 

Morss,  Charles  A. 

Morss,  Charles  A.,  Jr. 

Morss,  Henry  A. 

Morss,  John  Wells 
Moseley,  Alexander 
Moseley,  Miss  Ellen  F. 

Moseley,  John  G. 

Motley,  Mrs.  Edward 
Motley,  Mrs.  E.  Preble 
Mower,  Earl  A. 

Murdock  Parlor  Grate  Company 
j Murdock,  Miss  Maria 

Naphen,  Henry  F. 

Nash,  Bennett  Hubbard 
Nash,  Francis  J. 

Nelson,  Thomas 
Newhall,  Charles  H. 

Nichols,  Lyman 
Nickerson,  Andrew 
Niles,  Edward  Glover 
Norcross,  Grenville  H. 
Norcross,  Mrs.  Otis,  Sr. 
Norcross,  Otis 
Norman,  George  H. 

North,  James  N. 

Norton,  Charles  Eliot 
Norton,  Miss 
Norton,  Mrs.  Frank  L. 
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Olmsted,  John  Charles 
Olsen,  Peder 

Osgood,  Mr.  and  Mrs.  Edward 
Louis 

Osgood,  Mrs.  John  F. 

Otis,  Mrs.  William  C. 

Page,  Miss  Edith 
Page,  Mrs.  Henrietta 
Page,  Hollis  Bowman 
Page,  Mrs.  Susan  G. 

Paige,  John  C. 

Paine,  Charles  J. 

Paine,  Mrs.  Charles  J. 

Paine,  Robert  Treat 
Parker,  Charles  Henry 
Parker,  Charles  W. 

Parker,  Mrs.  Elizabeth  P. 

Parker,  Miss  Ellen  G. 

Parker,  Mrs.  G.  H. 

Parkinson,  John 
Parkman,  Miss  E.  W.  S. 

Parkman,  Henry 
Parkman,  Miss  Mary  R. 

Parsons,  Miss  Elizabeth 
Parsons,  Miss  Georgiana 
Peabody,  Francis  H. 

Peabody,  Frank  E. 

Peabody,  Robert  S. 

Peabody,  Mrs.  S.  Endicott 
Penfleld,  James  A. 

Perkins,  Edward  N. 

Perkins,  Miss  Elizabeth  G. 

Perkins,  Miss  Elizabeth  W. 

Perry,  Miss  Martha  A. 

Peters,  Edward  D. 

Pfaff,  Jacob 
Pfaff,  Mrs.  Jacoi) 

Phillips,  Mrs.  John  C. 

Pickering,  Henry 
Pickering,  Mrs.  Henry 
Pickering,  Henry  G. 

Pickman,  Dudley  L. 

Pickman,  Mrs.  Dudley  L. 

Pickman,  Mrs.  William  Dudley 
Pierce,  Miss  K.  C. 

Pierce,  Mrs.  Nathaniel  W. 


| Pingree,  David 
1 limpton,  Henry  Richardson,  2d 
J Pope,  The  Misses 
Pope, Albert  A. 

Pope,  Frederic 
Potter,  Mrs.  Warren  B. 

Prager,  Philip 
Prang,  Louis 
Pratt,  Fred  I. 

Pratt,  Mrs.  George  Langdon 
' Pratt,  Laban 
I Pratt,  Lucius  G. 

Pratt,  Miss  Mary 
Preudergast,  James  M. 

Preston,  Mrs.  Frauk  A. 

Proctor,  Miss  M.  B. 

Putnam,  Miss  Annie  C. 

Putnam,  George 
1 utnam,  Miss  Georgina  Lowell 
Putnam,  Mrs.  J.  Pickering 
Putnam,  Mrs.  Samuel  R. 

Putnam.  Miss  Sarah  G. 

Quincy,  Mrs.  George  Henry 
Quincy,  Henry  P. 

Quincy,  Miss  Mary 

Rackemaun,  Charles  S. 

Radeke,  Mrs.  Gustav 
Randall,  John  C. 

Raymond,  Mrs.  Curtis  B. 

Read.  Mrs.  Lucy  R. 

! Head,  Miss  Sarah  E. 

Redfern.  Benjamin  F. 

Reed,  Mrs.  Benjamin  T. 

Reed,  James 
Rhodes,  Albert  H. 

Rhodes,  James  Ford 
Rhodes,  Stephen  H. 

Rice,  Miss  ADne  T. 

Rice.  Henry  A. 

Rice,  Nebemiab  W. 

Richards,  Robert  H. 

Richardson,  Miss  Ellen  B. 
Richardson,  F.  L. 

Richardson.  Maurice  H. 

Richardson,  Thomas  F. 
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Richardson,  William  L. 
Richmond,  Joshua  B. 
Ripley,  Alfred  L. 

Ripley,  George 
Ritchie,  John 
Robbins,  Royal  E. 
Robinson,  J.  C. 

Robson,  Louis  E.  K. 
Rodman,  Miss  Mary 
Rodman,  Samuel  W. 
Rogers,  Miss  Annette  P. 
Rogers,  Jacob  C. 

Rogers,  Mrs.  William  B. 
Rollins,  William  Herbert 
Ropes,  John  C. 

Ropes,  Mrs.  Joseph  A. 
Ross,  Denman  W. 

Ross,  Henry  F. 

Ross,  Mrs.  John  L. 

Ross,  Mrs.  M.  Denman 
Ross,  Waldo  0. 

Rotch,  A.  Lawrence 
Rotch,  Miss  Edith 
Rowe,  Henry  S. 

Royce,  Josiah 
Ruddick,  William  H. 
Rueter,  Henry  H. 

Ruhl,  Edward 
Russell,  Edward 
Russell,  Edward  T. 
Russell,  James  S. 

Russell,  Mrs.  Robert  Shaw 
Russell,  Thomas 
Russell,  Thomas  H. 
Russell,  William  A. 

Saltonstall,  Mrs.  Henry 
Sargeant,  Samuel  D. 
Sargent,  Charles  S. 
Sargent,  Mrs.  Epes 
Sargent,  Winthrop 
Saunders,  Charles  G. 
Savage,  Samuel  Hay 
Sawyer,  Timothy  T. 
Sayles,  Henry 
Schlesinger,  Barthold 
Schouler,  James 


Schwarz,  Richard 
Scudder,  Horace  E. 

Scull,  Gideon 
Sears,  David 
Sears,  Miss  Emily  E. 

Sears,  Frederick  R. 

Sears,  Frederick  R.,  Jr. 
Sears,  George  0. 

Sears,  Miss  Helen 
Sears,  Henry  F. 

Sears,  Herbert  M. 

Sears,  Mrs.  Herbert  M. 
Sears,  Mrs.  J.  Montgomery 
Sears,  Mrs.  Knyvet  W. 
Sears,  Willard  T. 

Seaver,  Edwin  P. 

Sedgwick,  Mrs.  William  T. 
Sergeant,  Charles  Spencer 
Sever,  Miss  Emily 
Shattuck,  Miss  Corina 
Shattuck,  Frederick  C. 
Shattuck,  Mrs.  Frederick  C. 
Shattuck,  George  B. 

Shaw,  Francis 
Shaw,  Franklin  A. 

Shaw,  Mrs.  G.  Howland 
Shaw,  George  R. 

Shaw,  Henry  R. 

Shaw,  Henry  S. 

Shaw,  Quincy  A. 

Shaw,  Mrs.  Quincy  A. 

Shaw,  Robert  G. 

Shepard,  Mrs.  Emily  E. 
Shepley,  George  F. 
Sherman,  William  H. 
Sherry,  William  A. 
Sliillaber,  William  G. 
Shimmin,  Mrs.  Charles  F. 
Shuman,  A. 

Shuman,  Samuel 
Silsbee,  Mrs.  John  B. 
Simpson,  Albert  P. 

Skinner,  Francis 
Skinner,  Mrs.  Francis 
Skinner,  Mrs.  Lucian 
Slafter,  Edmund  F. 

Slater,  Andrew  C. 
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Slater,  H.  N. 

Slocum,  Mrs.  William  H. 
Smith,  Mrs.  Charles  C. 
Smith,  Henry  P. 

Smith,  Sidney  L. 

Smith,  Miss  Susanna  W. 
Smith,  William  Simeon 
Sohier,  William  D. 
Spaulding,  Mrs.  Mahlon  D. 
Spaulding,  William  S. 
Speare,  Alden 


Sprague,  Mrs.  Charles  F. 
Sprague,  Francis  P. 
Sprague,  Mrs.  S.  E. 

Stan  wood,  Arthur  G. 
Stanwood,  Edward 
Stearns,  Mrs.  J.  a. 
Stearns,  Richard  H. 
Stellwag,  Gustav 
Stetson,  Miss  A.  M. 
Stetson,  Amos  W. 
Stevens,  Joseph  C. 
Stevens,  Miss  Mary  A. 
Stevens,  Oliver 
Stevens,  William  B. 


Stevenson,  Miss  Martha  C. 
Stone,  Mrs.  Edwin  P. 
Stone,  Lincoln  R. 

Stone,  Richard 
Storer,  The  .Misses 
Storey,  Moorfleld 
Storrow,  Charles  S. 

Stowe,  William  E. 

Stratton,  Charles  E. 
Stratton,  Solomon  P. 
Strong,  Mrs.  Alexander 
Strong,  Edward  A. 

Sturgis,  Charles  W. 

Sturgis,  Mrs.  John 
Sturgis  R.  Clipstou 
Sullivan,  Mrs.  John  Langdoc 
Sullivan,  T.  Russell 
Swain,  Julius  m. 

Swan,  Samuel 
Sweet,  Everell  F. 


Sweetser,  Benjamin 
Sweetser,  Frank  E. 


Sweetser,  I.  Homer 
Sweetser,  John 
Swift,  Mrs.  E.  C. 

Swift,  Henry  W. 

Tar  bell,  George  Grosvenor 
| Taylor,  Mrs.  E.  B. 
i Taylor,  Horace  B. 

Thacher,  Henry  C. 

Thacher  Thomas  C. 

Thayer,  Miss  Adele  G. 
Thayer,  Charles  E. 

Thayer,  Miss  Harriet  L. 

1 Thayer,  James  B. 

' Thayer,  John  E. 

, Thayer.  J.  nenry 
Thayer,  Nnthaniel 
Thayer,  Mrs.  Nathaniel 
Thorndike,  Albert 
Thorndike,  Charles 
Thorndike,  Mrs.  J.  H. 
Thorndike,  Mrs.  Quincy 
Thorndike,  S.  Lothrop 
Tilden,  George  T. 

Tileston,  James  C. 

Tolman,  Miss  Harriet  S. 
Tompkins,  Eugene 
Tower,  Charles  B. 

Tower,  Miss  Ellen  M. 

Toy,  C.  II. 

Trull,  W.  B. 

Tucker,  Horace  G. 

Tucker,  Mrs.  Joshua 
I Tucker,  Lawrence 
Tucker,  Thomas  W. 
Tuckerman,  Mrs.  Leverett  S. 
Turner,  Miss  Alice  M. 

Turner,  E.  C. 

Turner,  Henry  A. 

Underwood,  H.  o. 

Lpham,  George  P. 

Upham,  James  H. 

Lpton,  George  B. 

"Vaughan.  Benjamin 
Vaughan,  Francis  W. 
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Vaughan,  William  W. 

Vinton,  Mrs.  Frederic  P. 

Wadsworth,  Alexander  F. 
Waitt,  Henry 
Waldo,  Charles  Sidney 
Wales,  Mrs.  George  W. 
Walker,  Grant 
Walker,  Miss  Harriet  S. 
Walker,  J.  Albert 
Walker,  Miss  Mary  Sophia 
Walker,  Mrs.  Nathaniel 
Wallace,  Rodney 
Wallburg,  Ottomar 
Ward,  Miss  Ellen  M. 

Ward,  Mrs.  Henry  V. 

Ware,  Mrs.  Charles  E. 

Ware,  Miss  Charlotte  L. 

Ware,  Miss  Mary  L. 

Ware,  William 
Ware,  William  R. 

Warren,  Miss  Cornelia 
Warren,  Henry  C. 

Warren,  Mrs.  John  Collins 
Warren,  Samuel  D. 

Warren,  Samuel  M. 

Warren,  Mrs.  William  Wilkins 
Waters,  Mrs.  Clement 
Way,  C.  Granville 
Webster,  Frank  G. 

Webster,  Mrs.  Frank  G. 
Weeks,  Andrew  G. 

Welch,  Charles  A. 

Welch,  Miss  Kittie  B. 

Weld,  Charles  G. 

Weld,  Mrs.  C.  Minot 
Weld,  Miss  Edith 
Weld,  George  W. 

Weld,  Mrs.  Moses  W. 

Weld,  Stephen  M. 

Weld,  Mrs.  William  F. 

Wells,  Mrs.  Mary  A. 

Wells,  Miss  Ruth  L. 

Wells,  Samuel 
Welsh,  Mrs.  John  M. 

Wendell,  Mrs.  Barrett 
Wentworth,  Arioch 


Wesselhceft,  Conrad 
Wesselhoeft,  William  P. 

Wesson,  James  L. 

Weston,  Henry  C. 

Weston,  Mrs.  Henry  C. 

Wheeler,  Alexander  S. 
Wheelwright,  Andrew  C. 
Wheelwright,  Edmund  M. 
Wheelwright,  Edward 
Wheelwright,  Mrs.  George  W.,  Sr. 
Wheelwright,  George  W. 
Wheelwright,  Henry  A. 
Wheelwright,  John  W. 
Wheelwright,  Miss  Mary 
White,  Charles  T. 

White,  Mrs.  Edward  A. 

White,  George  R. 

White,  James  C. 

White,  John  Williams 
White,  Joseph  H. 

White,  Ralph  H. 

White,  Miss  Susan  J. 

Whiting,  Miss  Rose  Standish 
Whiting,  S.  B. 

Whitman,  Henry 
Whitman,  James  H. 

Whitman,  William 
Whitney,  Miss  Anne 
Whitney,  David  R. 

Whitney,  Mrs.  Edward 
Whitney,  Mrs.  Henry  M. 

Whitney,  Richard  S. 

Whittier,  Albert  R. 

Wigglesworth,  Mrs.  Edward 
Wigglesworth,  George 
Wigglesworth,  Thomas 
Wilder,  Charles  T. 

Wilder,  W.  H. 

Willard,  Ashton  Rollins 
Willard,  John  W. 

Willard,  Joseph  A. 

Willcutt,  Levi  L. 

Williams,  Miss  Adelia  C. 

Williams,  Emile  F. 

Williams,  Mrs.  Harriet  C. 
Williams,  Henry  Bigelow 
Williams,  John  D. 
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Williams,  John  J. 

Williams,  Miss  Louise  H. 
Wilson,  Miss  Lilly  M. 

Wilson,  William  Rosewell 
Wilson,  Mrs.  William  Rosewell 
Winchester,  Daniel  L. 

Winkley,  Samuel  H. 

Winslow,  Fred  B. 

Winslow,  Miss  Lucy  W. 
Winslow,  Wiuthrop  C. 

Winsor,  Miss  Mary  Pickard 
Winthrop,  Robert  C.,  Jr. 
Winthrop,  Thomas  Lindall 
Wolcott,  Mrs.  J.  Huntington 
Wolcott,  Roger 
Wolcott,  Mrs.  Roger 
Wood,  Edward  S. 

Wood,  Frank 


Wood,  Mrs.  Frank 
I Wood,  Henry 
Woodbury,  Isaac  F. 
Woodbury,  John  p. 
Woodman,  Miss  Mary 
| Woodman,  Walter 
j Woods,  Henry 
Woods,  Joseph  W. 

M oodward,  Samuel  B. 
Woodworth,  Mrs.  Alfred  S 
Wright,  Miss  E.  F. 

Wright,  John  G. 

Wright,  Mrs.  John  Harvey 
Wyman,  Miss  Susanna 

} erxa,  Henry  D. 

Young,  Charles  L. 
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In  response  to  the  circular  calling  for  subscriptions  of  ten  dol- 
lars, in  the  year  1897,  the  following  donations  of  sums  other  than 


ten  dollars  were  received 


Adams,  Adoniram  J $20  00 

Ames,  Mrs.  Frederick  L 25  00 

Andrews,  Miss  Ellen 20  00 

Bangs,  Miss  M.  Louisa 20  00 

Bartlett,  Francis 100  00 

Bartlett,  Miss  Mary  F 25  00 

Bartol,  Cyrus  A 20  00 

Black,  Mrs.  George  N 100  00 

Bradley,  Miss  Abby  A 25  00 

Browne,  Edward  I.  ........  50  00 

Burr,  Isaac  T 25  00 

Cary,  Miss  Anne  P.  20  00 

Center,  Joseph  H.  . . 20  00 

Curtis,  Charles  P. 20  00 

Dana,  Miss  Ruth  Charlotte  25  00 

Dana,  Mrs.  Charles  P 25  00 

Dexter,  William  S.  . . 30  00 

Farlow,  Lewis  H 100  00 

Fay,  Joseph  Story  20  00 

Fay,  Miss  Sarah  B.  ........  20  00 

Folsom,  Miss  Amy  .........  20  00 

Foster,  Francis  C. 20  00 

“ A Friend  ” 50  00 

Frothingham,  Mrs.  Octavius  B . - 25  00 

Gardner,  William  Amory 20  00 

Goddard,  George  A 20  00 

Gray,  John  Chipman 25  00 

Greene,  Mrs.  Francis  B 25  00 

Greene,  Miss  Mary  Amory 30  00 

Hopkins,  Charles  A 50  00 

Jackson,  Miss  Marian  C 20  00 

James,  Mrs.  John  W 100  00 

Kidder,  Charles  A. 25  00 

Kidder,  Nathaniel  Thayer 25  00 

Lee,  Elliot  C. 20  00 

Linder,  Mrs.  George 20  00 

Loud,  Charles  E. 20  00 

Loring,  Caleb  William,  In  the  name  of 20  00 

Lougee,  Miss  Susan  C. 5 00 

Lowell,  Augustus 20  00 
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Lowell,  James  Arnold  . 
Lowell,  Miss  Lucy 
Mason,  Miss  Ellen  F.  . 
Means,  James 
Minot,  Laurence,  . 
Moseley,  Alexander 
Norton,  Edward  E. 
Pickman,  Dudley  L. 
Pickman,  Mrs.  Dudley  L. 
Potter,  Mrs.  Warren  B. 
Read,  Miss  Sarah  E. 
Robinson,  J.  C.  . 
Rodman,  Samuel  W. 
Rogers,  Miss  Annette  P. 
Rotch,  Miss  Edith 
Storer,  John  H. 

Thacher,  Louis  B. 
Thorndike,  Mrs.  J.  H.  . 
Walker,  Grant 
Warren,  Miss  Cornelia  . 
Warren,  Samuel  D. 
Warren,  William  F. 
Weeks,  Miss  Emily 
Whitman,  Henry  . 
Wigglesworth,  Thomas 
Williams,  John  D. 

Young,  Charles  L. 


$20  00 
20  00 
50  00 
20  00 
60  00 
100  00 
6 00 
25  00 
25  00 
50  00 
20  00 
20  00 
16  00 
20  00 
25  00 
5 00 
5 00 
20  00 
50  00 
CO  00 
50  00 
5 00 
5 00 
20  00 
20  00 
50  00 
50  00 


DONATIONS  IN  1897. 


On  April  25,  1872,  the  following  vote  was  adopted  by  the 
Trustees : 

Voted,  That  all  gifts  to  the  Museum  be  received  on  the  understanding 
that  they  are  to  be  at  the  absolute  disposal  of  the  Board. 

The  policy  indicated  has  been  continuously  enforced. 


Charles  Frost  Aldrich  and  Talbot  Aldrich. 

An  oil  painting  by  Bonnat,  1895,  portrait  of  the  late  Henry  L.  Pierce. 

Charles  Dexter  Allen,  Hartford,  Conn. 

A Catalogue  of  the  Grolier  Club.  American  Book  Plates. 

George  T.  Andrew,  to  the  Print  Department. 

A book  plate,  wood  engraving  by  John  Andrew. 

Anonymous. 

Fragments  of  a terra-cotta  statuette  and  four  electrotype  coins  of 
Arsinoe  II.  And  to  the  Print  Department,  a lithograph,  an  etching 
by  Lowenstamm,  a photogravure,  a poster,  and  three  other  prints. 

Howard  P.  Arnold. 

Three  vases,  Greek. 

Samuel  P.  Avery,  New  York. 

An  oil  painting  by  Stuart-Newton,  called  “ The  Farewell.”  And  to 
the  Print  Department  seventy-two  etchings,  lithographs,  etc.,  eleven 
photogravures  and  a book  of  lithographs;  also  a book  and  eleven 
proofs  of  engravings  by  Mr.  Avery. 

John  C.  Bancroft. 

Two  albums  of  decorative  work,  one  in  color,  one  of  drawings, 
Japanese. 

W.  H.  W.  Bicknell,  Winchester,  Mass.,  to  the  Print  Department. 

Six  trial  proofs  of  etchings  and  five  other  etchings  by  the  donor. 

William  Sturgis  Bigelow,  M.  D. 

To  the  Morse  Collection,  five  pieces  of  Japanese  and  one  of  Chinese 
pottery.  To  the  Print  Department,  a chromoscylograph  designed  by 
J.  D.  Batten  and  a color-print  by  F.  M.  Fletcher. 
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C.  K.  Bolton,  to  tlie  Print  Department. 

Nine  posters  from  designs  by  Louis  J.  Rhead. 

Miss  Katharine  Bradbury,  London,  England. 

Twelve  specimens  of  the  New  Race  pottery  from  Balias. 

Claude  Fayette  Bragdox,  Rochester,  N.  Y.,  to  the  Print  Department. 

Five  book  plates  from  designs  by  the  donor. 

M.  Lamont  Brown,  to  the  Print  Department. 

Four  half-tones,  and  two  wood-engravings,  bv  the  donor. 

William  Maurice  Bullivant  and  William  Vaii.  Kei.len,  to  the  Print 
Department. 

Sixty  proofs  of  etchings,  soft-grounds,  dry-points,  aqua-tints  and  mezzo- 
tints by  Frank  Short. 

William  F.  Chanxing,  Pasadena,  Cal. 

An  oil  painting  by  Washington  Allston,  portrait  of  William  Ellery 
Channing. 

,T.  Eastman  Chase,  to  the  Print  Department. 

Seventy-four  etchings,  lithographs  and  other  prints. 

Charles  E.  Clark,  M.  D.,  Lynn,  Mass.,  to  the  Print  Department. 

A book  and  a lithograph,  by  Childs  and  Inman,  1832:  a book  with 
engravings,  by  John  Cheney;  eighty-two  engravings  and  lithographs, 
mostlj  bj  John  Cheney;  sixteen  volumes  containing  engravings  bv 
John  Cheney  and  others;  a volume  of  magazines  with  lithographs,  by 
Bass  Otis;  three  books  and  two  pamphlets  and  thirty-nine  prints, 
mostly  by  David  Edwin  ; and  a book-plate,  engraved  by  Paul  Revere. 

From  a Class  of  Young  Ladies,  1896. 

Three  hundred  aud  fifty-six  photographs  and  color-prints  of  textiles  in 
the  South  Kensington  and  Berlin  Museums,  of  wrought-iron  work, 
wood  carvings,  etc.;  also  “L<i  Music  de  Sculpture  Comparee  du  Troc- 
adero ,”  322  plates. 


C.  C.  Coleman,  Capri,  Italy. 

A photogravure  from  a painting,  by  Mr.  Coleman. 


By  Contribution  towards  the  purchase  by  the  Museum  of  Diircrs  print 
of  “ St.  Jerome  by  the  Willow  Tree  


H.  M.  Rueter. 

W.  E. 

Mrs.  Ednah  D.  Cheney. 
Francis  Bartlett. 


Miss  Norcross. 

Mrs.  D.  B.  Kimball. 
W.  S.  Dexter. 
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The  persons  named  below  Contributed  towards  the  purchase  by  the 
William  W.  Warren  Fund  of  an  oil  painting,  by  Abbott  H.  Thayer, 
formerly  called  “ Caritas.” 


Mrs.  John  C.  Phillips. 

William  Jay  Dana,  to  the  Print  Department. 

A wood-engraving,  by  the  donor. 

Dr.  Venancio  Deslandes,  Lisbon,  Portugal,  to  the  Print  Department. 

Two  photo-lithograph  reproductions  of  woodcuts  from  the  oldest 
printed  book  in  the  Portuguese  language,  Lisbon,  1495. 

W.  S.  Dexter,  to  the  Print  Department. 

Three  hundred  and  one  engravings. 

Egypt  Exploration  Fund. 

A relief  from  On ; a stele  from  Deir-el-Bahari ; fragment  of  a small 
squatting  figure  holding  an  Osiris ; fragment  of  a head  in  limestone ; 
eleven  specimens  of  pottery,  XVIII.  Dynasty,  Ptolemaic  and  Roman; 
a cup  inscribed  with  name  of  a princess  of  the  XXI.  Dynasty ; a mud 
brick  inscribed  “ Mentherempat”;  two  necklaces,  and  fragments 
inscribed,  etc. ; two  statuettes  in  limestone  from  Deshaseh,  V. 
Dynasty,  Nenkheftka  and  his  wife,  Nefersems ; two  mallets  and  chisel, 
wood,  and  specimens  of  cloth,  all  of  the  V.  Dynasty. 

Egyptian  Research  Account,  through  W.  M.  Flinders  Petrie,  London. 

Ten  vases  and  bowls  of  alabaster  and  diorite;  fifty-one  specimens  of 
pottery ; six  necklaces,  from  El  Kab ; a stele,  a slab  cut  from  the 
wall  of  a tomb,  and  sundry  small  objects. 


Mr.  and  Mrs.  J.  M.  Sears. 
Miss  E.  W.  Perkins. 

Augustus  Hemenway. 

H.  H.  Hunnewell. 

Mrs.  D.  P.  Kimball. 

Miss  Ellen  Mason. 

Miss  Ida  Mason. 

Mrs.  S.  D.  Warren,  Sr. 

E.  Pierson  Beebe. 

Francis  Hunnewell. 

Wm.  H.  Forbes. 

Charles  E.  Perkins. 

Mrs.  H.  A.  Lamb. 

Mrs.  Winthrop  Sargent. 

Mrs.  J.  Huntington  Wolcott. 
Eben  D.  Jordan. 

Mr.  and  Mrs.  Bayard  Thayer. 
George  N.  Black. 


Mrs.  Henry  Whitman. 
Miss  Martha  Silsbee. 
Albert  A.  Pope. 

Judge  and  Mrs.  Lowell. 
Mrs.  Nathaniel  Thayer. 
Mrs.  W.  S.  Fitz. 

Miss  Marion  Russell. 

Miss  Marian  Hovey. 
Samuel  Johnson. 

A friend. 

E.  C.  Johnson. 

Mrs.  Chas.  P.  Putnam. 
Miss  Annie  C.  Putnam. 
Miss  Mary  Amory  Greene. 
Miss  Rose  Lamb. 

Mrs.  Sarah  P.  L.  Blake. 
Mrs.  Mary  L.  Elliot. 
Edwin  Ginn. 
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A.  W.  Elson  & Co.,  to  the  Print  Department. 

Four  photogravures  published  by  the  donors  and  five  trial  proofs  of  an 
etching,  by  Mr.  Bicknell. 

Mrs.  Fenollosa,  to  the  Morse  Collection. 

A wine  pot  of  Awata  pottery. 

F.  E.  Fillebrown,  to  the  Print  Department. 

A proof  of  a wood-engraving,  by  the  donor. 

Frederick  W.  French,  to  the  Print  Department. 

An  etched  book-plate,  by  E.  H.  Garrett. 

Miss  Caroline  L.  W.  French. 

An  oil  painting,  portrait  of  Washington,  by  Rembrandt  Peale.  Copy  in 
1840  of  his  original  portrait  painted  in  1795. 

Oswald  B.  Gugi.er,  Milwaukee,  Wis.,  to  the  Print  Department. 

Two  portraits  engraved  on  stone. 

0.  0.  Guild,  to  the  Priut  Department. 

Four  engravings. 

GeoRGE  W.  Hammond. 

One  Greek  and  seventeen  imperial  coins,  all  of  silver;  twenty-four 
modern  coins. 

Theodore  Brown  Hapgood,  Jr.,  to  the  Print  Department. 

A book-plate  designed  by  the  donor. 

Charles  Henry  Hart,  Philadelphia,  Pa.,  to  the  Priut  Department. 

Three  posters. 

G.  Arthur  Hilton. 

Two  marble  pedestals.  From  the  estate  of  Samuel  C.  Cobb. 

Mrs.  A.  D.  Hodges. 

Specimen  silver  wirework,  Peruvian. 

Joseph  C.  Hoppin. 

Cast  of  a Greek  relief  in  Athens,  “ Athena  Thinking.” 

Messrs.  Houghton,  Mifflin  & Co.,  to  the  Print  Department. 

Four  photogravure  portraits  published  by  them. 

Miss  Jane  Hunt,  Newport,  R.  I. 

The  first  study  by  William  Morris  Hunt  for  the  mural  decoration  in  the 
State  House  at  Albany,  N.  Y.,  called  “Anahita”;  and  a pencil 
drawing  by  E.  Leutze,  portrait  of  Wm.  M.  Hunt  in  1845. 

Ludwig  S.  Ipsen,  to  the  Print  Department. 

Three  book-plates  from  designs  by  the  donor. 
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In  the  name  of  Henry  P.  Kidder.  Gift  of  Mrs.  Kidder  and  of  his  sons, 
Henry  T.,  Charles  A.  and  Nathaniel  T.  Kidder. 

To  the  Print  Department.  Two  hundred  and  sixty-four  engravings. 

Gustav  Kruell,  Orange,  N.  J. 

A wood-engraving,  portrait  of  Lincoln,  by  the  donor. 

W.  J.  Linton,  New  Haven,  Conn.,  to  the  Print  Department. 

A wood-engraving  by  the  donor. 

Charles  G.  Loring. 

Plaster  casts  of  three  heads  of  Egyptian  statues  in  the  Museum  at 
Florence. 

H.  F.  W.  Lyouns. 

Thirty  wood-engravings  by  the  donor. 

Miss  Katharine  R.  Mead,  Brookline. 

Les  Loges  de  Raphael,  graves  par  Jean  Volpato  et  Jean  Ottaviani. 

Miss  S.  Minns,  to  the  Print  Department. 

A Catalogue  of  the  Ashburnham  Library  Sale. 

Mrs.  S.  T.  Morse,  to  the  Print  Department. 

Pour  volumes  of  engravings,  colored  by  hand.  “ The  Stafford  Gallery.” 

Bequest  of  J.  W.  Paige,  through  Mrs.  Abbott  Lawrence. 

A Greek  vase. 

Miss  Elizabeth  W.  Perkins. 

A terra-cotta  mask  of  Medusa,  Etruscan,  and  a bronze  disk,  Greek  or 
Roman. 

Prof.  Dr.  Adam  Politzer,  Vienna,  Austria,  to  the  Print  Department. 

A lithograph  by  Hoffmann. 

Louis  Prang  & Company,  to  the  Print  Department. 

Six  chromolithographs ; plates  from  the  work  on  the  Walter’s  Collec- 
tion, and  two  other  chromolithographs. 

Charles  J.  Prince. 

A photograph  of  St  Sophia,  Constantinople. 

Edward  Robinson. 

Eight  plaster  casts,  obverse  and  reverse,  of  four  gold  medals  from 
Tarsus,  now  in  the  Bibliotheque  Nationale,  Paris. 

Denman  W.  Ross,  Cambridge,  Mass. 

One  hundred  and  sixty-three  pieces  of  textiles,  — tapestries,  embroid- 
eries, brocades,  velvets,  etc. ; twenty-two  photographs  of  textiles  in 
the  South  Kensington  Museum ; thirty-six  pieces  of  glass,  Spanish, 
Venetian  and  German ; five  pieces  of  pottery,  Persian  and  delft,  and  to 
the  Morse  Collection,  a figure  of  Eukurokojin,  in  Idsumo  pottery. 
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Walter  Rowlands,  to  tlie  Print  Department. 

Two  English  color-prints,  a chromolithograph,  a lithograph,  and  an 
etching  by  Guerard. 

Given  in  memory  of  William  G.  Russell,  by  his  children,  Mrs.  Roger  N. 
Allen,  Marion  Russell,  Thomas  Russell. 

An  oil  painting  by  Adolf  Schreyer,  “The  Halt  at  the  Fountain. 

S.  A.  Schoff,  Brandon,  Vt.,  to  the  Print  Department. 

An  etching,  after  Tarbell,  by  the  donor. 

T.  Mumford  Seabury,  Newport,  R.  I. 

A boot  of  inserted  leather-work,  from  Java. 

Thorwald  Solberg,  to  the  Print  Department. 

An  illustrated  pamphlet. 

Bequest  of  Miss  Sarah  G.  Timmins. 

A watch  and  chatelaine  set  with  brilliants.  A wedding  gift  to  Queen 
Charlotte,  wife  of  George  III.  of  England. 

Tiif.  Club  of  Odd  Volumes,  to  the  Print  Department. 

Au  engraving  and  a catalogue. 

The  Heliottpe  Printing  Co.,  to  the  Print  Department. 

Eight  specimens  of  collographic  color-printing. 

Rev.  Chas.  II.  Middleton- Wake,  Tunbridge- Wells,  England,  to  the 
Print  Department. 

A book  by  the  donor,  “ The  Invention  of  Printing.” 

Mrs.  Samuel  D.  Warren. 

A Greek  Rhyton.  Head  of  a boar. 

Henry  C.  Warren. 

Two  figures  of  carved  wood.  Japanese. 

Mrs.  Clement  Waters,  to  the  Print  Department. 

A number  of  engravings  from  the  London  Art  Journal,  and  twelve  other 
engravings  and  lithographs. 

Bequest  of  Miss  Caroline  I.  Wilby. 

Two  oil  paintings,  “ Madonna  and  Child,’’  Sienese  School,  and  a por- 
trait, said  to  be  that  of  Arnold  of  Brescia,  by  Giovanni  di  San 
Giovanni ; also  twenty-four  squeezes  of  Egyptian  sculpture. 

Ernest  Zimmermann,  to  the  Print  Department. 

Thirty  chromolithographic  posters. 


PURCHASES  IN  1897. 


From  the  B.  P.  Cheney  Fund. 

A piece  of  silk  and  wool  tapestry,  Chinese,  of  a date  before  the  13th 
century.  Also  seven  pieces  of  textiles,  Persian  and  Oriental,  and  six 
pieces  Graeco-Phoenician  glass. 

From  the  Sylvanus  A.  Denio  Fund. 

An  oil  painting,  portrait  of  William  Morris  Hunt,  by  himself. 

From  Mrs.  Margaret  A.  Elson  Bequest. 

A porcelain  vase  from  Siam. 

Moses  Kimball  Fund. 

An  oil  painting,  by  Rubens ; sketch  for  a large  altar  piece  in  the  church 
of  St.  Augustine,  Antwerp. 

From  the  Abbott  Lawrence  Fund. 

An  oil  painting,  by  Opie,  portrait  of  Charles  Dibdin. 

From  the  Otis  Norcross  Fund. 

Two  tapestries  of  the  16th  century.  Also  a miniature  by  Malbone,  por- 
trait of  Washington  Allston. 

From  the  Harvey  D.  Parker  Fund. 

The  collection  of  prints  made  by  the  late  Henry  F.  Sewall  of  NewSYqrkj 
about  twenty-three  thousand  in  number. 

From  the  Catharine  P.  Perkins  Fund. 

Five  pieces  of  sculpture,  four  of  marble  and  one  of  terra-cotta ; twenty- 
one  vases,  Greek,  Roman  and  Etruscan ; sixty-nine  pieces  of  terra, 
cotta,  and  sixty-three  coins,  Greek  and  Roman. 

From  the  William  W.  Warren  Fund,  aided  by  contributions. 

An  oil  painting,  by  Abbott  H.  Thayer,  formerly  called  “ Caritas.” 

General  Fund. 

Plaster  cast,  head  of  Lemnian  Athena,  and  thirteen  casts  of  wood-work 
in  South  Kensington  Museum.  Also  aided  by  contribution,  a print  by 
Diirer,  “ St.  Jerome  by  the  Willow  Tree.” 
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DONATIONS  TO  THE  LIBRARY. 


For  the  Year  1897. 


Art  Institute  of  Chicago. 

Eighteenth  Annual  Report,  1896  -97. 

Three  Exhibition  Catalogues,  1896-97. 

Illustrated  Catalogue  of  the  Institution.  Part  I. 

William  Sturgis  Bigelow,  M.  D. 

Illustrated  Catalogue  of  Early  English  Pictures,  from  numerous  private 
collections  and  different  sources.  London,  1897.  8vo. 

Illustrated  Catalogue  of  Modern  Pictures  and  Water-colour  Drawings. 
Collection  of  Sir  John  Pender.  London,  1897.  8vo. 

S.  Bing,  Paris. 

Illustrated  Catalogue;  Collection  des  Goncourt:  Arts  de  l’Extreme- 
Orient.  Paris,  1897.  Svo. 

Boston  Public  Library. 

Forty-fifth  Annual  Report,  1896-97. 

Monthly  Bulletins  for  the  year  1897. 

Consolidated  Periodical  List,  1897.  Ten  copies. 

Annual  List  of  New  and  Important  Books  added  to  the  Library  in  1896- 
97. 


Mrs.  Brimmer. 

Egypt : Three  Essays  on  the  History.  Religion  and  Art  of  Ancient 
Egypt.  By  Martin  Brimmer.  Boston,  1892.  Svo. 

Miss  Augusta  M.  Brown,  in  the  name  of  Miss  H.  Louisa  Brown. 

Art  Studies:  The  old  masters  of  Italy:  Painting.  By  James  Jackson 
Jarves.  Copperplate  illustrations.  New  York,  1861.  Large  8vo. 
Select  Specimens  of  Gothic  architecture.  By  William  Caveler.  Lon- 
don, 1839.  4to. 

Hints  on  Light  and  Shadow,  Composition,  etc.  By  Samuel  Prout. 
London,  1838.  4to. 

Mrs.  M.  N.  Buckman. 

Sayings  of  Our  Lord ; from  an  early  Greek  papyrus.  Two  illustrations. 
Grenfell  and  Hunt.  London,  1897.  4to. 
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Carnegie  Institute,  Pittsburg,  Pa. 

First  Annual  Report  of  the  Carnegie  Library  to  Jan.  31,  1897. 
Illustrated  Catalogues  of  the  First  and  Second  Annual  Exhibitions, 

1896,  and  1897. 

Founder’s  Day,  1897, at  the  Institute. 

Cincinnati  Museum  Association. 

Sixteenth  Annual  Report,  for  the  year  ending  Dec.  31,  1896.  Three 
Exhibition  Catalogues,  1896-1897. 

Charles  E.  Clark,  M.  D.,  Lynn,  Mass. 

W.  M.  Hunt’s  Talks  on  Art.  Second  series.  Compiled  by  Helen  M. 
Knowlton.  Boston,  1884.  8vo. 

J.  H.  Clark. 

Lettere  Senesi.  Di  un  socio  dell’  Academie  di  Fossano  sopra  le  Belle 
Arti.  Venezia,  1782,  e Roma,  1785.  2 vols.  4to. 

Field  Columbian  Museum,  Chicago. 

Annual  Reports  of  the  Director  for  the  years  1895-96  and  1896-97. 

Two  publications  : Anthropological  Series,  1897. 

John  L.  Gardner. 

Japan  : Described  and  illustrated  by  the  Japanese.  Edited  by  Capt.  F. 

Brinkley.  Tokyo,  Japan,  1897.  4 vols.  Folio  with  cases  and  stand. 
Oriental  Ceramic  Art.  Illustrated  by  examples  from  the  collection  of 
W.  T.  Walters.  With  one  hundred  and  sixteen  plates  in  colors  and 
over  four  hundred  reproductions  in  black  and  white.  New  York, 

1897.  Folio. 

I.  O.  Guild,  Cambridge,  Mass. 

A Handbook  of  Illustration.  By  A.  Horsley  Hinton.  London,  1894. 
8vo. 

George  Warren  Hammond. 

Catalogue  of  Ancient  Coins  in  the  National  Numismatic  Collection  at 
Athens.  By  Achilles  Postolakas.  Vol.  I.  Athens,  1892.  4to. 
Antiquit6s  iltrusques,  Grecques  et  Romanies.  Gravees  par  F.  A. 
David.  Avec  leurs  explications  par  d’Hancarville.  5 vols.  4to. 
Paris,  1785-1788. 

Horace  Hart,  Oxford,  England. 

Charles  Earl  Stanhope  and  The  Oxford  University  Press.  By  the  donor. 
Oxford,  n.  d.  8vo. 

George  S.  Kellogg,  New  York. 

Some  Aspects  of  the  Greek  Genius.  By  S.  II.  Butcher.  London,  1893. 
8vo. 

Nine  Handbooks  of  the  Metropolitan  Museum  of  Art,  New  York 
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Charles  M.  Kurtz,  St.  Louis,  Mo. 

Illustrated  Catalogue  of  the  St.  Louis  Exposition,  189/ . 8vo 


Charles  G.  Loring. 

Collection  Carrand  au  Bargello.  Edition  Sangiorgi.  Florence,  1895. 
4t°. 

Hindu  Music  from  various  authors.  Compiled  by  S.  M.  lagore, 
Part  I.  Calcutta,  1875.  4to. 


R.  Hall  McCormick,  Chicago. 

Illustrated  Catalogue  of  the  Art  Collection  of  R.  Hall  McCormick,  Esq., 
of  Chicago,  111.,  1897.  Small  folio. 

Metropolitan  Museum  of  Art,  Newlork. 

Annual  Reports  from  1871  to  1897. 

Edward  S.  Morse,  Salem,  Mass. 

Korean  Interviews.  By  the  donor.  Pamphlet. 


Grenville  H.  Norcross. 

Portfolio  of  twenty  photogravures  from  the  works  of  Jean  Leon 
Gerome.  Goupil  & Co.  Paris,  1892.  Folio. 

Park  Commissioners,  Boston. 

Twenty-second  Annual  Report  for  the  year  ending  Jan.  31,  1897. 


Herbert  Radclyffe. 

Dictionnaire  des  Mouogrammes,  Marques  Figures,  Lettres.  Initiates 
Noms  AbrdgGs,  etc.,  avec  lesquels  les  peintres,  dessinateurs,  gravmirs 
et  sculpteurs  ont  design*  leurs  noms.  Par  Francis  Brulliot. 

Munich,  1832.  4to.  — 

La  Vie  et  1-Oeuvre  de  Chintreuil.  Par  A.  de  La  Fizeliere,  Champ- 
fleury,  F.  Henriet.  Quarante  eaux-fortes.  Paris,  18 <4.  Folio. 

Denman  W.  Ross,  Cambridge,  Mass. 

Magazine  of  Japanese  Art.  Monthly  periodical  published  at  Tokyo, 
Japan.  Vols.  I.,  II.,  and  III. 


Durand  Ruel,  New  York. 

Illustrated  Catalogue.  Collection  Gavet.  Paris,  1897.  4to. 


Robert  G.  Shaw. 

Le  Nouvel  Op*rade  Paris.  Par  M.  Charles  Gamier.  2 vols.,  8vo,  and 
2 vols.,  folio.  Paris,  1878. 


William  R.  Ware,  New  York. 

The  Study  of  Architectural  Drawing 
Columbia  University,  New  York, 
Pamphlet. 


in  the  School  of  Architecture, 
1896.  Bv  Prof.  W.  R-  Ware. 
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John  Henry  Wright,  Cambridge,  Mass. 

“ The  Origin  of  Sigma  Lunatum.”  By  Prof.  J.  H.  Wright.  Cambridge, 
n.  d.  Pamphlet. 

Josef  Zervas,  Flushing,  L.  I. 

Das  Romische  Denkmal  zu  Igel  von  Prof.  Dr.  Franz  Kugler.  Trier 
1846.  4to. 

Jahrbiicher  des  Vereins  von  Alterthumsfreunden  im  Rheinlande.  Heft 
XXXVIII.  to  LXXIX.,  inclusive.  Bonn,  1865-1885.  8vo. 

Catalogue  des  Collections  laissees  par  Madame  Mertens-Schaaffhausen. 
3 parts.  Cologne,  1858-1860.  4to. 

Ueber  das  Romische  Miinzwesen  von  Theodor  Mommsen.  Leipzig,  1850. 
8vo. 

Tabellarische  Uebersicht  der  gewohnlichsten  altromischen  Miinzen 
M.  Heinrich  L.  Hartmann.  Leipzig,  1828. 

From  Various  Institutions  and  other  sources. 

Seventy-three  catalogues,  reports,  etc. 


CONTRIBUTIONS  TO  TIIE  LOAN  EXHIBITIONS. 


For  the  Year  1S97. 


[This  list  does  not  include  a large  number  of  articles  on  exhibition 
reported  in  previous  years.] 

John  C.  Abbott. 

An  oil  painting  by  F.  H.  Tompkins,  portrait  of  John  C.  Abbott. 
Charles  Dexter  Allen. 

Five  German  and  Dutch  book-plates,  two  French,  twenty-one  English, 
and  twenty-five  American. 

Frederic  Amory. 

An  oil  painting  by  Copley,  “ Boy  with  a Squirrel.” 

Dr.  William  Sturgis  Bigelow. 

Four  pieces  of  carved  wood-work,  Japanese. 

Mrs.  E.  T.  Billings. 

An  oil  painting  by  Mr.  Billings,  portrait  of  George  Fuller  in  1858. 

Mrs.  Susan  H.  Bradley,  Philadelphia. 

Three  water-colors,  by  Mrs.  Bradley:  “ Mt.  Moat  and  the  Ledges  from 
Intervale,  N.  H.,”  “ Mt.  Monadnock  from  Lone-tree  Hill,  Dublin, 
N.  H.,”  and  “ Study  of  Jit.  Washington  from  the  Intervale.” 

William  Brewster, 

Au  oil  painting  by  Gilbert  Stuart,  portrait  of  Mrs.  Oliver  Brewster. 

James  Calt.q while,  Roslindale. 

Four  pieces  of  pottery,  early  Worcester  ware. 

Miss  Elizabeth  Comyns. 

A cast  from  the  Triumph  of  Alexander,  by  Thorwaldsen. 

Miss  Grace  Cook,  Lexington,  Mass. 

A woman’s  necklace,  East  Indiau. 

Mrs.  Wm.  H.  Emery,  Newton. 

A silver  tankard  made  by  the  father  of  Paul  Revere,  and  an  embroidery, 
time  of  Charles  I. 
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77 


Miss  Elizabeth  C.  Felton,  Santa  Barbara,  Cal. 

An  oil  painting  by  Bonifacio,  “ Tbe  Adoration  of  the  Magi.” 

Mrs.  Fenollosa. 

A lacquer  bowl,  Japanese. 

Mrs.  Mart  L.  Guild,  Brookline,  for  the  Heirs  of  Mrs.  S.  A.  Eliot. 

An  oil  painting  by  Allston,  “Beatrice.” 

Mrs.  George  Warren  Hammond. 

Twenty-five  pieces  of  silver,  mostly  Mexican. 

Miss  Laura  C.  Hills. 

A miniature,  “ A Lady  of  Quality.” 

Lieut.  F.  H.  Holmes,  U.  S.  N. 

A suit  of  armor,  Japanese,  formerly  worn  by  a lieutenant  of  the 
Omura  Clan  about  1812. 

Miss  Marian  Hovey. 

A miniature  by  Isabey,  portrait  of  Mme.  Recamier. 

Miss  Jane  Hunt,  Newport,  R.  I. 

Sixty-nine  North  American  Indian  baskets,  etc. 

Mrs.  P.  T.  Jackson. 

An  oil  painting  by  Van  der  Neer,  “ Moonlight.” 

Mrs.  J.  A.  Jeffries. 

An  oil  painting  by  Washington  Allston,  portrait  of  Mrs.  Allston  and  a 
portrait  of  William  Ellery  Channing  by  Ingham. 

William  Sergeant  Kendall. 

An  oil  painting  by  Mr.  Kendall,  “ The  Two  Sisters.” 

Mrs.  David  P.  Kimball. 

Seven  oil  paintings : Gainsborough,  portrait  of  Mrs.  Parker  Hammond; 
Romney,  portrait  of  Mrs.  Billington  as  St.  Cecilia ; Beechy,  portrait 
of  two  children;  Reynolds,  portrait  of  Lady  Chambers;  Hogarth, 
two  portraits,  the  Earl  of  Kingston  and  son,  and  the  Countess  of 
Kingston  and  son;  and  Corot’s  “ Ophelia.” 

Louis  Kronberg. 

The  Winner  of  the  Longfellow  Scholarship  in  1896.  Second  envoi,  two 
oil  paintings  and  four  pastels. 

Ernest  W.  Longfellow. 

An  oil  painting  by  Romney,  portrait  of  John  Dunlop. 
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Frank  Gair  Macomber. 

Three  tapestries  of  the  16th  century,  one  of  the  17th. 

Miss  Mary  L.  Macomber,  Waverly,  Mass. 

An  oil  painting  by  Miss  Macomber,  “ St.  Catharine. 

Miss  Frances  Manchester. 

A silver  brooch,  Norwegian. 

George  E.  Marcus,  New  York. 

Costumes  of  India,  twenty-six  pieces. 

Mrs.  Kingsmill  Marks,  Saxonville,  Mass. 

One  hundred  and  eleven  boxes,  chiefly  enamel;  twenty-six  pieces  of 
specimens  gold  aud  silver  work;  three  fans  and  nineteen  watches. 

Mrs.  Elizabeth  II.  McCalla. 

Seven  oil  paiutings  : Gilbert  Stuart’s  portraits  of  Mary  Biuney  Sargent 
and  two  of  Lucius  Manlius  Sargent;  Copley’s  portraits  of  Mr.  and 
Mrs.  Sargent  and  Mary  Turner  Sargent;  also  a marine  by  Jan  Van 
Goyen. 

Miss  Mary  Minns  Morse. 

An  oil  painting,  Rousseau,  “Landscape”;  and  two  water  colors:  A. 
Neuhuijs  “ Mother  and  Child,”  and  J.  S.  H.  Kever,  “Potato  Peelers.” 

Walter  Gilman  Page. 

An  oil  painting  by  Mr.  Page,  portrait  of  Patrick  Donahoe. 

Mrs.  Elizabeth  Copley  Peabody. 

An  oil  painting  by  Copley,  portrait  of  himself. 

Louis  Prang  & Company. 

One  liuudred  and  sixteen  chromolithographs  from  vases,  etc.,  in  the 
Walter's  Collection,  Baltimore. 

Mrs.  Frederick  H.  Prince. 

An  oil  painting  by  F.  P.  Vinton,  portrait  of  Mrs.  Rufus  B.  Kinsley. 

J.  P.  Quincy. 

A Chinese  pagoda,  carved  ivory. 

Edward  Robinson. 

A Persian  tile,  Teheran,  15th  century. 

Henry  S.  Rowe. 

Sixteen  hundred  and  twenty-six  sheets  of  book-plates ; five  books  and  a 
coat  of  arms,  painted. 

Mrs.  von  Rydingsvaf.d. 

A crucifix,  carved  ivory,  Spanish. 
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S.  H.  Savage. 

An  oil  paintiDg,  Spanish,  “ Virgin  and  Child,”  and  a pair  of  wrought- 
iron  stirrups,  Spanish. 

Mrs.  H.  M.  Sears. 

Three  Greek  coins. 

Barthold  Schlesinger. 

An  oil  painting  by  Anton  Mauve,  “Wood  cutters,  Early  Morning.” 

Joseph  Earle  Stevens,  New  York. 

Arms  and  armor  from  the  Philippine  Islands ; ninety-eight  pieces. 

B.  Clipston  Sturgis. 

A section  of  ceiling  modelled  in  plaster,  by  Charles  Emmel. 

Nathaniel  Thayer. 

Four  oil  paintings : Hobbema,  “ Landscape”;  Millet,  “ Sheep  and  Shep- 
herdess”; Bosseau,  “ Landscape  with  Pool  ” ; and  Cazin,  “Moonrise.’ 

The  Boston  Athenaeum. 

One  hundred  and  seventy-four  photographs,  chiefly  of  Italian  sculpture 
and  architecture. 

The  Club  oe  Odd  Volumes. 

Three  designs  for  book-plates  by  E.  D.  French. 

The  Boston  Public  Library. 

Fifty-eight  book-plates. 

Benj.  H.  Ticknor. 

Ninety  pen-and-ink  drawings  by  Ludwig  S.  Ipsen,  illustrating  Mrs. 
Browning’s  Portuguese  Sonnets  and  a volume  of  the  same  as 
published. 

Edwin  L.  Weeks. 

Two  oil  paintings  by  Mr.  Weeks:  “The  Close  of  Day  in  Persia”  and 
“ The  State  Elephants,  Oodeepoor,  India.” 

William  B.  Wilson. 

Nine  oil  paintings:  M.  F.  H.  de  Haas,  “Marine”;  J.  C.  Cazin,  “ The 
Cottages”;  Josef  Israels,  “Sweet  Home”;  Marie  Dieterle  (nee  Van 
Marcke),  “Going  to  Market”;  C.  F.  Pierce,  “ Sheep  in  Pasture”; 
D.  Bidgway  Knight,  “ A Friendly  Gossip  ” ; H.  Lerolle,  “ The  Harvest 
Moon”;  W.  Boeloffs,  “Landscape,  Holland”;  B.  J.  Blommers, 
“ Dutch  Interior.” 

John  P.  Woodbury. 

Seven  hundred  and  fifteen  sheets  of  book-plates,  containing  some  auto- 
graph letters ; one  hundred  and  sixty-one  single  book-plates  and  thirty 
books. 
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REPORT  OF  THE  EXECUTIVE  COMMITTEE. 


Boston,  Jan.  19,  1899. 

The  Executive  Committee  presents  the  following  report  for 
1898:  — 

The  receipts  of  the  Museum  during  the  past  year  have  been  as 
follows  : — 


For  admissions  .... 

• 

$3,781  50 

For  sale  of  catalogues 

o 

941  80 
$4,723  30 

The  number  of  visitors  has  been  : — 

Paid  admissions  .... 

15,126 

On  free  days  ....... 

Free  admissions  on  other  days,  including  students 

133,899 

and  annual  subscribers 

53,180 

Total  number  of  admissions  . 

. 

202,205 

Average  number  of  visitors  : — 

On  Sundays  ..... 

. 

1,510 

On  Saturdays  .... 

1,045 

Paying  visitors  on  other  days  ..... 
The  expense  of  carrying  on  the  Museum  during  the 

59 

year  1898  was  .... 

. 

$48,751  94 

Cost  of  fixtures  and  furniture 

2,304  51 
$51,056  45 

The  income  was  : — 

Income  from  unrestricted  investments, 
Receipts  at  the  Museum 
Annual  subscriptions  and  donations 
Miscellaneous  sources 

$31,582  52 
. 4,723  30 
. 11,975  00 
454  17 

$48,734  99 

Deficiency  ..... 

. 

$2,321  46 
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The  accessions  to  our  income  have  enabled  the  Committee  to 
make  many  long  needed  repairs  that  a straitened  financial  condition 
has  hitherto  prevented.  This  will  account  for  the  largely  increased 
item  of  expense.  Among  other  repairs,  the  floor  of  the  corridor 
in  the  basement  has  been  laid  in  Terrazzo  at  a cost  of  §2,250. 
The  Committee  proposes  to  relay  other  floors  that  are  worn  out  by 
twenty-five  years’  use  ; and  to  repaint  much  of  the  interior  of  the 
Museum,  the  cost  of  which,  it  is  expected,  will  be  met  by  the 
income  accruing  from  the  bequests  received  during  the  year  past. 

The  receipts  from  annual  subscriptions  have  fallen  from  §12,705 
in  1897  to  §11,975  in  1898.  It  is  necessary  again  to  call  attention 
to  the  importance  of  maintaining  these  contributions  as  a means 
essential  to  the  support  of  the  Museum,  which  receives  no  aid 
from  city  or  State.  And  it  is  earnestly  to  be  wished  that  they  may 
be  increased  in  order  that  the  income  from  unrestricted  funds  can 
be  applied  to  the  purchase  of  works  of  art. 

The  total  number  of  visitors  for  1898  was  202,205,  a falling  off 
of  26,253  from  the  previous  year.  The  diminution  was  chiefly  on 
Sundays,  a fact  explained  in  part  by  the  very  prevalent  use  of  the 
bicycle  leading  many  to  out-of-door  amusement.  The  fluctuation 
in  the  number  of  visitors  also  depends  largely  upon  the  number 
and  variety  of  special  exhibitions,  the  holding  of  which  is  to  a 
great  degree  rendered  impracticable  by  the  crowded  condition  of  our 
galleries. 

On  the  year  previous  tickets  admitting  four  were  issued  to  all 
teachers  in  the  public  schools.  During  the  past  year  they  have 
been  sent  to  those  only  making  application  for  them,  133  in 
number.  On  the  other  hand,  the  number  has  largely  increased  of 
passes  given  to  teachers  bringing  in  classes  of  pupils  from  schools, 
both  public  and  private,  in  this  city  and  in  the  neighboring  towns. 

The  Trustees  record,  with  grateful  appreciation,  the  princely 
bequest  of  their  late  associate,  the  Hon.  Henry  L.  Pierce,  of 
§730,000,  the  Museum  being  one  of  five  residuary  legatees. 
The  bequest  is  without  restriction  and  is  in  addition  to  a special 
one  received  during  the  previous  year,  of  §50,000,  of  which  only 
the  income  could  be  used. 

A legacy  of  half  the  residue  of  her  estate  amounting  to  8146,500 
has  been  received  under  the  will  of  Mrs.  Julia  B.  H.  James.  Of 
this  the  income  only  can  be  used  for  the  purchase  of  works  of 
art. 
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Forty  thousand  dollars  has  been  received  from  the  estate  of 
Mrs.  Ann  White  Dickinson,  the  principal  being  likewise  re- 
stricted, and  $2,500  under  the  will  of  J.  W.  Carter. 

The  late  Mrs.  Arthur  Croft  (Miss  Caroline  Brewer)  has 
bequeathed,  subject  to  a life  interest,  $100,000,  and  a large  and 
valuable  collection  of  objects  of  art. 

These  liberal  bequests  have  enabled  the  Trustees  to  continue 
the  policy  announced  in  the  President’s  report  of  1895  of  employ- 
ing a portion  of  all  unrestricted  bequests  in  the  purchase  of  works 
of  art  of  “ high  and  permanent  value,”  so  that  the  name  of  the 
giver  may  be  worthily  commemorated  not  only  on  the  Treasurer’s 
books  but  among  the  objects  exhibited  in  the  galleries. 

The  need  of  more  ample  accommodation  becomes  more  pressing 
each  year.  In  the  act  of  incorporation  one  of  the  objects  of  the 
Museum  was  declared  to  be  that  “ of  affording  instruction  in  the 
Fine  Arts.”  To  carry  out  that  purpose,  a lecture  room  is  impera- 
tively needed.  The  collections  are  here,  and  competent  in- 
structors, and  there  is  a demand  from  the  public  for  such 
instruction.  It  cannot  be  given  without  great  inconvenience  in 
the  exhibition  rooms,  which  are  already  so  crowded  that  many 
objects  are  stored  in  the  basement  until  room  for  their  exhibition 
can  be  furnished.  The  question  demands  immediate  attention. 

The  recent  erection  of  a large  building  across  a narrow  street  on 
the  east  has  called  for  additional  precautions  against  the  danger  of 
fire.  Not  that  the  Committee  fears  the  destruction  of  the  museum 
building,  which  was  erected  with  every  precaution  then  known  to 
render  it  fire-proof,  but  that  the  danger  is  rather  from  the  break- 
ing of  the  windows  and  skylights,  and  thus  admitting  heat,  smoke, 
and  water  to  the  injury  of  the  collections.  The  Committee  has 
been  in  consultation  with  the  fire  commissioner  and  the  inspectors 
of  the  insurance  companies,  and  every  device  that  has  been  sug- 
gested has  or  will  soon  be  adopted.  These  precautions  the  Com- 
mittee believes  will  be  effectual. 

The  question  of  the  loss  of  light  is  a more  serious  one.  To 
partially  recover  the  loss  sustained  experiments  with  prismatic 
glass  will  be  tried  in  one  room ; but  the  Committee  is  bound  to 
call  the  attention  of  the  Trustees  to  the  very  serious  and  appar- 
ently insurmountable  difficulty  that  this  entails  upon  any  project 
of  extending  the  building  on  the  Trinity  Place  side.  The  uses  of 
any  galleries  and  rooms  on  that  side  must  be  limited  to  a construe- 
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tion  that  permits  of  taking  light  only  from  the  sky  or  the  court- 
yard. 

Early  in  the  year  the  President  was  authorized  to  sign  a petition 
for  legislation  limiting  the  height  of  buildings  on  Copley  Square, 
and  at  several  hearings  before  a Committee  of  the  Legislature, 
the  Museum  was  represented  by  counsel.  A bill  was  finally 
passed  limiting  the  height  of  future  buildings  on  the  south  side  of 
the  square  to  ninety  feet.  When  it  was  ascertained  that  the  pro- 
jectors of  a large  edifice  immediately  adjoining  were  intending  to 
build  above  that  limit,  application  was  made  to  the  Attorney- 
General  to  apply  for  an  injunction  to  restrain  them.  After 
several  hearings  before  him,  consuming  much  of  the  summer,  an 
information  in  equity  was  signed  by  him  and  filed  in  September  to 
compel  the  removal  of  so  much  of  the  building  as  was  above  the 
ninety  feet,  the  roof  of  the  building  having  been  put  in  place  dur- 
ing the  summer.  The  case  has  been  heard  before  a single  justice 
and  has  been  reported  by  him  to  the  full  court  and  will  come  up 
for  argument  during  January. 

The  Trustees  have  been  compelled  to  press  legal  proceedings 
from  a sense  of  moral  responsibility  to  see  to  it  that  the  legisla- 
tion which  they  had  petitioned  for  should  not  fail  of  enforcement 
through  any  negligence  on  their  part. 

From  the  list  sent  in  by  the  Museum  of  candidates  for  appoint- 
ment on  the  Art  Commission,  the  Mayor  selected  Mr.  S.  D. 
Warren. 

With  a deep  sense  of  irreparable  loss  the  Trustees  record  the 
death  of  many  distinguished  members  of  the  Board.  To  the  elo- 
quent pen  aud  the  zeal  of  Samuel  Eliot,  LL.  D.,  was  due  much 
of  the  success  that  attended  the  foundation  of  the  Museum.  He 
was  Chairman  of  the  Committee  on  the  Library  from  the  beginning, 
and  for  ten  years  had  served  with  rare  fidelity  and  ability  as  a 
member  of  the  Executive  Committee,  of  which  the  duties  have  little 
to  attract.  What  he  was  to  us  was  but  a small  part  of  his  service 
to  the  community.  His  was  a life  of  wide  culture  and  intellectual 
attainment,  devoted  to  the  cause  of  education  in  the  schools  of 
this  city,  to  its  hospitals,  its  charities,  its  works  of  reform. 

John  L.  Gardner,  for  thirteen  years  treasurer,  managed  the 
affairs  of  the  Museum  with  distinguished  ability,  while  his  edu- 
cated taste  and  genial  disposition  made  him  a valued  member  of 
the  Board.  He  has  shown  his  interest  in  the  Museum  by  numer- 
ous gifts  and  by  a legacy  of  S100,000,  subject  to  a life  interest. 
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Henry  Lee  was  appointed  by  Harvard  College  to  represent  it  on 
the  Board  of  Trustees  in  1884.  His  sturdy  patriotism  rendered 
invaluable  service  to  the  country  during  the  Civil  War;  his  pen, 
his  advice,  or  his  aid  have  been  at  the  ready  service  of  every  good 
cause.  A genial  friend,  whose  keen  humor  in  the  earlier  days 
enlivened  the  meetings  of  this  Board,  a generous  benefactor,  no 
man  will  be  more  missed  from  his  circle. 

Frederick  W.  Lincoln  was  appointed  by  the  Massachusetts 
Institute  of  Technology  ; an  eminently  respected  citizen,  who  filled 
the  office  of  chief  magistrate,  and  many  other  positions  of  trust  in 
the  city. 

The  Board  has  elected  as  associates  Henry  L.  Higginson  and 
Charles  Lowell,  and  the  latter  has  been  appointed  Treasurer. 

Harvard  College  has  nominated  Arthur  T.  Cabot,  M.  D.,  in  the 
place  of  Henry  Lee,  and  the  Massachusetts  Institute  of  Technology, 
Francis  Blake  in  the  place  of  F.  W.  Lincoln. 

For  the  Committee, 

WM.  ENDICOTT, 

Chairman. 


REPORT  OF  THE  COMMITTEE  ON  THE  MUSEUM. 


The  Committee  has  the  honor  to  report  that  the  chief  acquisition 
of  the  year,  and  one  of  great  importance  and  interest,  is  the 
purchase  of  a large  collection  of  antique  vases,  bronzes,  gems, 
and  pottery  from  the  fund  bequeathed  by  the  Hon.  Henry  L. 
Pierce.  These  will  soon  be  installed  in  the  galleries ; they  are 
fully  described  in  the  report  of  the  Curator  of  Classical  Antiquities. 

From  the  income  of  Mrs.  Julia  D.  H.  James  Fund,  the  Commit- 
tee has  purchased  the  portrait  by  Mierevelt,  of  the  wife  of  Jan  van 
Dorp.  It  is  signed,  and  dated  1610. 

From  the  Mrs.  James  fund  was  also  bought  a study  by  Couture, 
“ A Family  Group,”  and  from  the  income  of  the  Abbott  Lawrence 
fund  a water  color  by  Jacob  Maris,  “ Teaching  the  Dog.” 

From  the  income  of  the  Otis  Norcross  fund  an  Egyptian  boat  of 
the  Xllth  dynasty,  and  three  pieces  of  antique  goldsmith’s  work 
found  at  Antaradus,  now  Tartous,  in  Syria. 

From  the  same  fund,  also,  a large  bronze  vase,  Chinese,  of  the 
Cho<v  dynasty,  antedating  the  Christian  era,  and  a Japanese 
statuette. 

Purchases  of  prints  are  mentioned  by  the  Curator  of  the  Print 
Department. 

The  full  list  of  gifts  is  reported  in  the  appendix.  The  more 
important  are  : — 

From  the  Egypt  Exploration  fund,  a number  of  stelae,  drums  of 
false  doors  of  the  mastabas  and  cornices  of  six  different  tombs  of 
the  YIth  and  Vllth  dynasties  — other  stelae  of  the  Xllth  and 
XXVth  dynasties  and  of  the  Ptolemaic  period.  With  the  statuettes 
of  the  Vth  dynasty  given  last  year,  and  previous  acquisitions,  the 
Museum  now  owns  representative  examples  of  the  work  of  various 
epochs  of  Egyptian  art  from  the  earliest  dynasties  to  the  Christian 
era. 

With  these  were  pieces  of  ivory  of  the  XVIIIth  dynasty,  two 
bronze  situlae  of  the  XXth  (?),  cartonage  of  the  Ptolemaic, 
interesting  fragments  of  glass  cloisonne  mosaic,  of  Roman  date, 
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probably  from  the  pectoral  of  a figure  of  Huthor,  glass  stems  of 
candelabra,  and  various  smaller  objects. 

One  of  the  most  interesting  of  the  many  objects  of  the  earliest 
art  that  the  discoveries  of  the  last  five  years  have  brought  to  light, 
is  represented  by  a cast,  that  of  a great  palette  now  in  the 
Museum  at  Ghizeh.  It  represents  a king  whose  Ka  name  was 
Narmer.  He  marches  with  attendants,  some  of  whom  carry  the 
standards  of  different  nomes ; the  men  are  of  various  types,  point- 
ing to  a great  diversity  of  race  at  that  early  period.  The  bodies 
of  fallen  enemies  lie  before  him,  their  heads  placed  between  their 
legs.  Around  the  paint } cup  in  the  centre  are  entwined  two 
animals  with  long  snake-like  necks  held  by  men  with  ropes. 

On  another  palette  are  numerous  figures  of  animals  in  promis- 
cuous confusion,  — lions,  wolves,  giraffes,  a wolf  playing  a flute, 
and  other  strange  mythical  creations. 

A new  and  very  curious  element  of  Egyptian  art,  thirty  centuries 
before  the  Christian  era,  is  here  introduced.  It  did  not  survive, 
and  it  would  be  interesting  to  trace  its  origin. 

From  Ernest  W.  Longfellow,  a full-length  oil  painting  by  John 
W.  Alexander,  “ Isabella  and  the  Pot  of  Basil.” 

As  a bequest  from  Mrs.  Gardner  Brewer,  four  bronzes  of 
Chinese,  Japanese  and  Indian  origin,  — specimens  of  oriental 
lacquer,  jade,  and  cloisonne, — of  Limoges  enamel  and  of  gold- 
smith’s work  from  Italy  and  India,  and  a necklace  once  belonging 
to  the  Montmorenci  family. 

To  the  Morse  Collection  of  Japanese  pottery,  many  pieces  from 
Dr.  Wm.  Sturgis  Bigelow,  Denman  W.  Ross,  Esq.,  and  others. 

To  the  textile  collection  a large  number  of  specimens  from  Dr. 
Bigelow,  Denman  W.  Ross,  Mrs.  Asa  Gray,  and  Miss  Ellen  A. 
Stone. 

The  Boston  Numismatic  Society  presented  its  collection  of  coins 
and  medals,  and  $300  for  aid  in  the  study  of  numismatics. 

Nine  old  oak  benches  from  a parish  church  in  Lancashire,  of 
the  XVIth  or  XVIIth  century  were  the  gift  of  Mr.  Edward  P. 
Warren. 

A most  generous  and  valuable  contribution  to  the  Print  Depart- 
ment is  the  gift  from  Mr.  Koehler  of  his  books  relating  to  the  art 
of  engraving,  some  thirteen  or  fourteen  hundred  in  number ; and 
his  collection  of  prints,  especially  illustrating  the  history  of  color 
printing  and  of  American  wood-engraving  and  etching. 
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A special  exhibition  of  book  plates  by  the  Club  of  Odd  Volumes 
was  held  in  the  Print  Rooms,  which  was  the  occasion  of  the  gift  of 
many  specimens  from  various  sources. 

A memorial  exhibition  of  the  works  of  the  late  William  L. 
Picknell  was  held  in  February  when  about  forty  of  his  paintings 
were  shown.  The  preface  to  the  catalogue,  an  appreciative  estimate 
of  his  work,  was  written  by  Mr.  Edward  W.  Emerson. 

The  textile  room  in  the  basement  was  opened  to  students  and 
designers  in  February,  and  while  but  a few  have  availed  themselves 
of  this  opportunity  to  study  the  art  of  weaving,  those  that  have, 
have  expressed  great  surprise  at  the  extent,  variety,  and  excellence 
of  the  collection. 

The  record  of  objects  lent  during  the  year  will  be  found  on  sub- 
sequent pages. 

The  thanks  of  the  Trustees  and  of  the  public  are  especially  due 
to  Messrs.  John  P.  Woodbury,  H.  S.  Rowe,  James  F.  Hunnewell, 
and  others  who  contributed  to  the  exhibition  of  book  plates  and 
and  supra  libros.  To  the  lenders  of  paintings  for  the  Picknell 
Exhibition,  Messrs.  S.  P.  Avery,  Jr.,  and  Thomas  B.  Clarke,  of 
New  York,  Miss  Picknell,  Mr.  Daniel  8.  Ford,  aud  others,  of 
Boston.  To.  Mrs.  Wm.  D.  Boardman  for  a collection  of  rings  of 
various  times  and  places,  214  pieces.  To  those  especially  who 
have  given  fresh  interest  to  our  exhibition  of  paintings,  — Mrs. 
Chas.  T.  Paine,  Messrs.  Nathaniel  Thayer,  Frank  L.  Higginson, 
Wm.  R.  Wilson,  J.  Woolsey  Borland,  Denman  W.  Ross,  and 
Mrs.  F.  Gordon  Dexter. 

For  the  Committee, 

J.  ELLIOT  CABOT, 

Chairman. 


REPORT  OF  THE  CURATOR  OF  THE  PRINT 
DEPARTMENT. 


To  the  Committee  on  the  Museum : 

Gentlemen  : The  report  herewith  submitted  is  unfortunately 
somewhat  fragmentary.  Sickness  among  the  personnel  of  the 
Print  Department  has  delayed  the  work  that  might  otherwise  have 
been  done,  and  much  of  the  work  actually  done  remains  in  an 
unfinished  condition,  so  that  it  cannot  be  defined  with  precision. 

GROWTH  OF  THE  COLLECTIONS. 

The  collection  of  the  Print  Department,  aside  from  its  library, 
now  consists  of  three  divisions:  (1)  The  General  Collection, 
which  comprises  gifts  from  various  sources  and  occasional  pur- 
chases ; (2)  The  Harvey  D.  Parker  Collection,  i.  e.,  the  collec- 
tion formerly  owned  by  the  late  Henry  F.  Sewall,  bought  as  a 
whole  from  the  Parker  Fund,  with  such  additions  as  may  from 
time  to  time  be  bought  from  the  same  fund ; and  (3)  the  Koehler 
Collection,  consisting  of  the  prints  (and  books)  which  your 
curator  had  so  far  only  deposited  with  the  Museum,  but  which  he 
has  now  definitely  given  to  the  Print  Department.  These  three 
collections  are  being  amalgamated  as  fast  as  possible  so  far  as 
their  arrangement  in  the  storage  cases  is  concerned,  but  separate 
registers  are  kept  for  each,  so  that,  the  registration  of  each  once 
completed,  it  will  be  possible  to  tell  at  any  moment  what  each 
consists  of,  and  what  additions  may  have  been  made  during  the  year. 

THE  GENERAL  COLLECTION. 

This  collection  shows  on  its  registers  a total  of  13,658  numbers, 
against  13,295  on  Dec.  31,  1897.  There  is,  therefore,  an  increase 
of  363  numbers  Of  these  141  are  gifts,  214  were  bought,  and  8 
(bookplates)  were  obtained  by  exchange. 

Of  the  gifts,  the  largest  and  artistically  the  most  valuable  is  that 
of  27  mezzotints,  etc.,  by  Frank  Short,  donated  by  Messrs.  W. 
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M.  Bullivant  and  Wm,  V.  Kellen.  This,  with  the  GO  examples  of 
the  same  artist’s  work  given  by  the  same  kind  donors  last  year, 
makes  a total  of  87  specimens  by  one  of  the  best  known  of  the 
English  etchers  and  mezzotinters  of  the  present  day,  — a gift  all 
the  more  valuable  as,  unfortunately,  the  art  of  our  own  time  is  but 
very  insufficiently  represented  in  the  Print  Collection  of  the 
Museum. 

The  complete  list  of  donors  to  the  Print  Department  is  as 
follows:  Anonymous  (19);  Fred  Graham  Aylward,  Hereford, 
England  (6)  ; W.  H.  W.  Bicknell,  Winchester  (10)  ; Boston 
Engraving  Co.  (4)  ; Miss  M.  Brooks,  Salem  (2)  ; Wm.  M.  Bulli- 
vant and  Wm.  V.  Kellen  (27)  ; Capt.  A.  F.  Chaves,  Ponta  Delgada, 
Azores,  Portugal  (4)  ; Roger  Cunningham,  Kansas  City  (1)  ; Dr. 
Venancio  Deslandes,  Libson,  Portugal  (2)  ; Miss  M.  J.  Fender- 
son  (1)  ; Otto  Fleischner  (17)  ; Geo.  A.  Goddard  (1)  ; Grolier 
Club,  New  York  (6)  ; T.  B.  Ilapgood,  Jr.  (2)  ; .T.  Henry  Hill, 
Nyack  Turnpike,  N.  Y.  (2)  ; C’has.  B.  Hudson,  New  York  (2)  ; 
Iv.  E.,  Count  of  Leiningeu-Westerburg,  Munich,  Germany  (1G)  ; 
A.  Lemercier,  Nanterre,  France  (1)  ; F.  Meder,  New  Y'ork  (1)  ; 
Fr.  Mouths,  Essen-Ruhr,  Germany  (2)  ; Pennsylvania  Academy 
of  the  Fine  Arts,  Philadelphia  (1)  ; S.  A.  SchofF,  Brandon,  Vt.  (1)  ; 
J.  W.  Spenceley  (1)  ; F.  E.  Stiebel,  Francfort  o.  M.,  Germany 
(3)  ; Jean  F.  Verster,  Amsterdam,  Holland  (2)  ; John  P.  Wood- 
bury (2)  ; W.  H.  Iv.  Wright,  Plymouth,  England  (2).  Where  no 
place  of  residence  is  given,  it  is  understood  to  be,  as  usual,  Boston 
or  its  immediate  vicinity. 

Of  the  purchases,  which  amounted,  in  round  numbers,  to  8171, 
the  most  important  is  that  of  a complete  set  of  the  publications  of 
the  International  Chalcographical  Society,  consisting,  as  it  is 
hardly  necessary  to  say,  of  careful  reproductions,  by  photogravure, 
of  the  oldest  and  rarest  specimens  of  Italian,  German,  and  Nether- 
landish engravings.  It  may  not  be  quite  out  of  place  here  to 
note,  sorrowingly,  that  the  International  Chalcographical  Society 
has  suspended  its  activity,  on  account  of  lack  of  support.  This, 
with  the  fact  that  the  Arundel  Society  has  also  been  compelled  to 
close  its  career  at  almost  precisely  the  same  moment,  furnishes 
curious  evidence  of  the  changed  conditions  in  matters  of  this 
kind. 
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THE  HARVEY  D.  PARKER  COLLECTION. 

The  prints  are  being  mounted  and  registered  as  fast  as  circum 
stances  will  permit.  Fully  one  half,  or  more,  have  been  laid  down 
on  new  mounts  (the  old  mounts  being  in  most  cases  soiled  and 
torn  or  otherwise  unfit  to  be  seen),  and  a tolerably  large  propor- 
tion of  these  have  been  provided  with  mats.  The  registration, 
however,  progresses  much  more  slowly,  so  that  only  about  1,700 
appear  on  the  register  thus  far.  Only  29  prints  were  bought  for 
this  collection  during  the  year,  at  a cost  of  $3,767.50,  but  they 
are  all  of  the  finest  quality,  comprising  29  etchings  by  Meryon, 
mostly  from  the  “ Eaux-Fortes  sur  Paris,”  from  the  collection  of 
Mr.  Howard  Mansfield,  of  New  York ; a magnificent  impression 
of  Rembrandt’s  “Jan  Lutma  ” (R  276),  in  the  rare  first  state ; an 
equally  fine  impression,  very  early  and  therefore  very  rich  in  bur, 
of  the  same  master’s  “St.  Francis  in  Prayer”  (R  107),  and 
three  of  “ The  Prophets,”  Florentine  engravings,  of  the  XVth  cen- 
tury, very  good,  desirable  impressions,  although  of  what  is  known 
as  the  third  state. 


THE  KOEHLER  COLLECTION. 

Only  315  of  the  prints  belonging  to  this  collection  have  thus  far 
been  mounted  and  registered,  comprising  merely  such  specimens 
as  were  needed  for  exhibitions,  either  held  or  in  preparation. 

THE  LIBRARY  OF  THE  PRINT  DEPARTMENT. 

To  the  special  library  of  the  Print  Department,  289  numbers 
were  added  during  the  year.  Of  these,  2 were  given  by  Miss  S. 
Minns,  and  1 each  by  the  following  : Dr.  Jas.  R.  Chadwick  ; Club 
of  Odd  Volumes  ; Cornell  University  Library,  Ithaca,  N.  Y. ; P.  K. 
Foley ; L.  C.  L.  Jordan,  New  York  ; W.  H.  K.  Wright,  Plymouth, 
England.  Twenty  more  are  merely  cuttings  from  magazines, 
each  of  which,  nevertheless,  had  to  be  given  a number  on  the  reg- 
ister. The  remaining  259  volumes,  including  230  bought  from 
Harvard  College,  in  accordance  with  my  recommendation  in  last 
year’s  report,  were  paid  for  out  of  the  Harvey  D.  Parker  Fund,  to 
the  amount  of  $1,117.06.  The  books  belonging  to  the  Koehler 
Collection  will  increase  the  library  by  between  1300  and  1400 
volumes. 
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THE  MINNS  COLLECTION  AND  THE  MARRS  COLLECTION. 

To  both  of  these  collections  their  owners  have  made  considerable 
additions  during  the  year.  Mrs.  Mans  has  finally  succeeded  in 
securing  two  of  the  extremely  rare  prints  by  J.  C.  LeBlon,  thus 
filling  the  most  serious  gap  which  was  still  left  in  her  collection. 
Preparations  have  been  begun  to  put  this  collection  into  order  for 
exhibition  some  time  next  winter. 

EXHIBITIONS. 

The  following  exhibitions  were  held  during  the  year:  Dec.  31, 
1897,  to  April  10,  1898,  First  selection  from  the  Harvey  D. 
Parker  Collection  (Diirer  and  Rembrandt)  ; April  25  to  June  5, 
exhibition  of  book  plates  and  super-libros,  held  under  the  auspices 
of  the  Club  of  Odd  Volumes  : June  9 to  Oct.  30,  New  acces- 
sions; Nov.  4 to  Dec.  26,  Second  Selection  from  the  Harvey  D. 
Parker  Collection  (Italian  engravers  of  the  15th  and  16th  cen- 
turies). At  the  present  moment  the  Print  Rooms  are  filled  entirely 
with  the  works  of  Diirer.  — his  engravings,  etc.,  on  metal,  the 
woodcuts  executed  from  his  designs,  the  reproductions  of  his 
sketches  and  drawings  made  at  the  German  Government  Printing 
Office,  in  Berlin,  and  photographs  and  engravings  from  some  of 
his  paintings.  This  exhibition,  which  opened  on  Dec.  31,  1898, 
was  arranged  at  the  request  of  a class  of  ladies  engaged  in  the 
study  of  the  history  of  art. 

Only  one  catologue  was  published  during  the  year,  — for  the 
exhibition  of  book  plates.  Of  this,  243  copies  were  sold. 

NUMBER  OF  VISITORS. 

The  number  of  students  registered  on  the  visitor’s  book  kept  in 
the  curator’s  room  shows  a slight  increase  over  1897.  The  total 
foots  up  282,  — of  which  225  were  women  and  57  men,  — against 
259  the  preceding  year. 

I have  tne  honor  to  be,  Gentlemen, 

Very  respectfully  yours, 

S.  R.  KOEHLER, 
Curator  of  the  Print  Department. 


Boston,  Dec.  31,  1898. 


REPORT  OF  THE  CURATOR  OF  CLASSICAL 
ANTIQUITIES. 


To  the  Committee  on  the  Museum  : 

Gentlemen  : I have  the  honor  to  submit  to  you  the  thirteenth 
annual  report  of  the  Department  of  Classical  Art. 

In  these  reports  I have  more  than  once  had  occasion  to  call  your 
attention  to  the  fact  that  the  acquisitions  of  the  year  surpassed 
those  of  any  previous  year  since  the  foundation  of  this  department. 
Such  statements  indicate  a most  satisfactory  development  of  our 
classical  collections,  but  there  is  danger  lest  they  lose  force  by 
too  constant  repetition.  I should  therefore  hesitate  to  say  any- 
thing of  the  kind  now,  were  it  not  that  our  growth  during  the  year 
just  finished  has  been  of  such  exceptional  importance  that  it  can- 
not justly  be  passed  over  without  especial  mention.  It  is  certainly 
a matter  for  congratulation  that,  although  our  museum  building 
has  been  in  existence  less  than  twenty-three  years,  and  in  spite  of 
the  fact  that,  unlike  most  foreign  museums,  we  have  received  no 
large  private  collections  to  swell  our  accessions,  our  collection  of 
original  examples  of  the  smaller  arts  of  Greece  and  Rome  is 
already  achieving  a high  position  for  the  quality  of  the  objects  it 
includes,  and  its  reputation  will  be  materially  increased  by  what 
we  have  added  this  year.  The  following  list  of  objects  received 
during  the  year  comprises  395  items.  Of  these,  322  are  the  prop- 
erty of  the  Museum,  the  remainder  being  a collection  of  terra-cotta 
fragments  and  vases  lent  by  Lieut.  J.  B.  Murdock,  U.  S.  N.  Of 
the  322  acquired  by  the  Museum,  14  are  reproductions,  the  others 
original  specimens  of  the  arts  which  they  represent.  Of  the  308 
originals,  8 were  gifts  ; 1 (Marbles,  No.  2)  was  purchased  with  the 
Catharine  P.  Perkins  fund,  and  299  were  purchased  with  an  appro- 
priation made  for  this  department  out  of  the  bequest  of  Henry  L. 
Pierce. 

These  acquisitions  include  marbles,  bronzes,  gems,  jewelry,  terra- 
cottas, vases,  glass,  and  Arretine  moulds ; and  our  collection  of 
casts  has  been  increased  during  the  year  by  12  numbers.  The 
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quality  of  the  objects  described  below,  under  these  various  head- 
ings, will  be  found  of  an  exceptionally  high  average,  as  the  Mu- 
seum has  been  especially  fortunate  this  j-ear  in  its  ability  to  combine 
opportunity  with  means.  The  dispersal  of  the  collection  of  Count 
Michael  Tyszkiewicz,  of  Rome,  consequent  upon  his  death,  placed 
in  the  market  the  results  of  a long  life  of  collecting,  by  a man  of 
large  means  and  exquisite  taste,  who  was  generally  recognized  as 
one  of  the  keenest  experts  of  his  lime.  We  have  secured  manjr 
of  his  treasures,  and  I think  that  those  we  have  from  other  sources 
will  be  found  of  an  equally  high  grade. 

Before  entering  upon  the  detailed  description  of  these  acquisi- 
tions, it  will  perhaps  be  well  to  summarize  briefl}'  the  most  im- 
portant features  of  each  class. 

Makbles.  Three  have  been  added  to  our  small  collection  of 
originals,  two  of  which  are  important  in  connection  with  the  art  of 
Polykleitos,  and  one  is  a noteworthy  example  of  the  figures  on  the 
Attic  grave  reliefs  of  the  fourth  century  B.  C. 

Bronzes.  The  list  shows  47  additions,  and  it  is  gratifying  to 
note  how  many  of  these  are  of  real  Greek  workmanship,  — not 
Etruscan  or  Roman  renderings  of  Greek  types.  Among  them  are 
the  beautiful  Tyszkiewicz  Apollo  (32),  the  archaic  Artemis  (16) 
from  the  same  collection,  a young  horseman  (17),  which  is  a remark- 
ably fine  specimen  of  archaic  bronze  work,  and  four  beautiful 
Greek  mirrors,  including  one  of  the  standing  type  (25),  with  sup- 
porting figure,  in  almost  perfect  preservation. 

Gems.  Of  the  72  gems  offered  at  the  Tyszkiewicz  sale,  we  have 
secured  43,  including  all  the  cameos.  The  reputation  which  these 
gems  have  among  collectors  is  such  that  I need  not  repeat  their 
praises  here.  From  other  sources  we  have  bought  37  gems  and 
glass  pastes,  making  80  in  all. 

Jewelry.  It  is  difficult  to  say  whether  the  most  important  item 
under  this  heading  is  the  famous  Tyszkiewicz  earring,  represent- 
ing a Nikd  driving  a chariot  (40),  or  the  elaborately-wrought 
diadem  (55),  which  is  an  equally  unique  specimen  of  the  Greek 
jewelers’  ait.  Besides  these  are  necklaces,  eariings,  and  other 
jewels,  and  9 rings  with  figures  engraved  on  the  bezels. 

Terra-cottas.  The  collection  of  fragments  from  Tarentum, 
lent  by  Lieut.  J.  B.  Murdock,  U.  S.  N.,  deserves  especial  men- 
tion, and  also  the  archaic  Boeotian  doll  or  idol  (1),  and  the  fine 
statuette  of  a young  woman  (3). 
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Vases.  Our  collection  of  vases  has  been  increased  by  64 
examples  Ibis  year.  As  each  one  was  selected  because  it  offered 
some  especial  point  of  interest,  it  would  be  difficult  to  summarize 
the  important  features  of  the  additions  in  this  section.  Special 
students  of  Greek  vases,  however,  will  be  interested  to  know  that 
among  these  acquisitions  are  works  of  two  early  potters  whose 
names  appear  for  the  first  time,  — Gryton  (4)  and  Pyrrhos  (7)  ; 
also  vases  signed  by  Duris  (39),  Hieron  (40,  41),  Sotades  (53), 
Xenokles  (30),  and  Tleson  (29)  ; and  of  “ kalos  ” names  there 
are  important  examples  of  Antimachos  I.  (28,  unique),  Atheno- 
dotos  (43),  Lykos  II.  (45),  and  Pauaitios  (46).  As  to  subjects, 
there  is  an  exceptionally  important,  unpublished,  illustration  of  the 
story  of  Telephos  (40)  ; the  kylix  with  the  pursuit  of  Hektor  by 
Achilles  (42),  which  was  published  by  Gerhard,  A.  V.  B.,  pi. 
203,  and  Overbeck,  Gallerie , pi.  xix.,  No.  1,  and  is  now  stripped 
of  all  the  restorations  which  were  copied  in  their  plates ; a fifth 
century  representation  of  the  Muses,  upon  a polychrome  pyxis 
(52),  and  a series  of  six  plastic  vases,  modelled  in  the  form  of 
human  heads  of  various  types. 

Arretine  Moulds.  These  introduce  a new  element  into  our 
collections,  and  one  which  is  evidently  destined  to  become  extremely 
popular.  The  brilliant  red  pottery  of  Arretium  (Arezzo),  with  its 
graceful  decorations  in  relief,  has  long  been  familiar,  but  it  is 
within  comparatively  recent  3’ears  that  the  moulds  in  which  the 
best  of  these  vases  were  made,  have  been  found  in  any  numbers, 
and  even  now  they  are  far  from  common.  The  beauty  of  the 
figures  which  are  stamped  upon  them,  and  the  exquisiteness  with 
which  these  figures  are  modelled,  are  a revelation,  the  more  sur- 
prising when  we  remember  that  they  wTere  produced  in  a small  town 
of  Italy,  so  late  as  the  first  century  before  Christ.  Many  of  them 
are  full  of  the  spirit  and  traditions  of  the  best  Greek  sculpture, 
and  wrought  with  the  delicacy  of  gems  or  coins.  This  is  due  to 
the  fact  that  the  best  workmen  in  the  various  potteries  of  the  town 
were  Greeks.  The  signatures  which  are  usually  stamped  upon  the 
moulds  show  this  and  other  interesting  facts.  From  them  we 
learn,  for  example,  that  the  most  beautiful  of  the  Arretine  moulds 
and  vases  were  made  in  the  pottery  of  one  Marcus  Perennius,  and 
that  his  most  skilful  assistant  and  successor  was  named  Tigranes. 
By  the  order  in  which  these  and  other  signatures  follow  one 
another,  the  history  of  this  shop  can  be  traced  through  several  gen- 
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erations.  We  have  fifty-nine  specimens  of  these  moulds,  ranging 
in  size  from  fragments  a few  inches  long  to  moulds  of  entire  vases 
and  cups.  Of  the  latter,  the  most  important  are  tbe  Herakles  and 
Omphale  bowl  (34)  and  that  illustrating  the  story  of  Phaethon 
(63).  A number  of  pieces  bear  the  signatures  of  Perennius  and 
Tigranes,  and  other  potters  are  also  represented.* 

In  presenting  this  report  I wish  to  acknowledge  my  obligations 
to  Prof.  John  E.  Wolff,  of  Harvard  University,  for  information 
regarding  the  material  of  the  gems ; to  Mr.  J.  C.  Hoppin  for 
assistance  in  preparing  the  descriptions  of  the  vases  ; and  to  Mr. 
Edmund  von  Mach  for  data  relating  to  a number  of  the  inscriptions. 

The  list  of  acquisitions  in  detail  is  as  follows  : — 


MARBLES. 

1.  Polykleitax  Head  of  a Yocth,  resembling  the  Dory- 
phoros,  and  probably  from  a copy  of  that  statue.  The  upper  part 
of  the  skull  is  missing,  the  break  running  diagonally  above  the 
ears.  The  fracture  shows  that  this  was  originally  a separate  piece, 
and  a part  of  the  iron  rivet  by  which  it  was  attached  is  still 
imbedded  in  the  marble.  The  eyes  are  large,  and  the  eyeballs 
flattened.  There  is  a little  more  detail  in  the  modelling  of  the 
flesh  than  is  common  among  heads  which  are  supposed  to  have 
been  copied  direct!}*  from  works  by  Polvkleitos,  and  hence  it  is 
perhaps  to  be  regarded  as  a modification  of  a later  artist,  — the 
explanation  usual]}-  given  in  such  cases.  I am  rather  inclined  to 
the  opinion,  however,  that  it  brings  us  nearer  to  the  actual  tech- 
nique of  the  master  than  the  copies  upon  which  we  are  accustomed 
to  base  our  impressions  of  his  style,  as  the  amount  of  detail  is  by 
no  means  inconsistent  with  the  work  of  the  latter  part  of  the  fifth 
century,  and  there  is  no  indication  of  the  tendency  to  sentimen- 
talize which  is  found  in  fourth  century  modifications  of  the  Poly- 
kleilan  style.  The  hair  is  rendered  so  exactly  in  that  style  that  I 
cannot  understand  why  a copyist  should  be  so  careful  in  this  mat- 
ter, and  then  modify  the  treatment  of  the  face  at  all,  unless  he 
carried  his  modification  far  enough  to  have  it  distinctly  marked. 
There  are  faint  traces  of  colors  upon  the  face,  the  iris  and  pupil  of 

* Impressions  from  these  moulds  may  be  obtained  at  the  Museum.  See 
foot-note  on  page  77. 
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each  eye  being  still  distinguishable  in  black,  and  there  are  specks 
of  pigment  left  around  the  eyes  and  around  the  cuives  of  the  nos- 
trils. The  end  of  the  nose  is  broken  off.  Total  height,  M.0.27  ; 
height  of  face  to  the  line  of  the  hair,  M. 0.185. 

2.  Large  Figure  from  an  Attic  Grave  Relief.  This  is 
the  standing  figure  of  a •woman,  with  her  head  and  body  turned 
towards  the  right,  looking  downward.  She  is  heavily  draped 
in  chiton  and  himation,  the  latter  drawn  over  her  head.  The 
left  arm  is  bent  sharply  at  the  elbow,  with  the  hand  held  upward 
and  grasping  a fold  of  the  himation.  The  right  hand  and  fore- 
arm are  missing,  but  were  evidently  held  obliquely  in  front  of 
her.  Fourth  century,  B.  C.  The  nose  is  restored  in  plaster,  and 
the  right  foot,  with  a part  of  the  plinth,  in  marble.  The  lips  have 
been  filed  down,  and  the  drapery  has  been  worked  over  in  places. 
Height,  not  including  plinth,  6 feet,  6^  inches. 

3.  Triangular  Pedestal  of  a Candelabrum.  From  the 
collection  of  the  Countess  Maria  della  Porta  Rodiani-Carrara,  and 
formerly  in  the  Palazzo  Lorenzana,  Rome.  Described,  Matz- 
Duhn,  Antike  Bildwerke  in  Bom , III,  No.  3659  ; this  description 
repeated  by  Hauser,  Die  neu-attischen  Reliefs , p.  79,  No.  110. 
A fragmentary  pedestal  in  the  Lateran,  quite  similar  in  shape  and 
minor  decorations,  but  with  different  figures  in  the  panels,  is  pub- 
lished by  Benndorf  and  Schone,  Bildicerke  des  Lateran.  Museums , 
No.  460,  pis.  xiv,  xv. 

Each  of  the  three  corners  terminates  at  the  bottom  in  the  fore 
part  of  a horned  griffin  with  Oriental  wings.  The  space  between 
them  on  each  side  is  filled  with  scrolls,  a palmetto  and  two  rosettes, 
in  relief.  Above,  the  edges  are  decorated  with  strings  of  beads. 
The  foot  of  the  shaft  of  the  candelabrum  is  in  the  form  of  an 
inverted  acanthus.  No  part  of  the  shaft  remains,  and  a modern 
cap,  of  white  marble,  now  forms  the  top  of  the  pedestal.  The 
sides  are  panelled,  and  in  each  panel  is  the  figure  of  a youth,  in 
high  relief.  No.  1 stands  full  front,  with  his  head  turned  profile  to 
left.  He  rests  upon  the  right  leg,  the  left  slightly  bent.  His 
right  elbow  is  sharply  bent,  bringing  the  hand  about  on  a level 
with  the  shoulder.  The  hand  is  damaged,  and  may  have  held 
something.  The  left  hand  rests  against  the  hip,  and  both  hand 
and  arm  are  covered  by  a chlamys  which  hangs  from  the  left 
shoulder,  leaving  the  body  nude.  At  his  shoulder  also  hangs  a 
broad-brimmed  hat  (petasos).  (Right  hand  damaged  as  noted. 
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Right  leg  broken.  Tiie  pieces  of  the  thigh  have  been  replaced, 
but  the  front  half  of  the  lower  leg  is  mostly  gone.  There  are  also 
slight  injuries  in  other  parts  of  the  surface.) 

No.  2 stands  profile  to  right,  the  back  of  the  torso  turned 
towards  the  spectator.  He  rests  upon  the  left  leg.  His  right  arm 
is  bent  sharply  at  the  elbow,  with  the  hand  in  front  ol  him,  the 
fingers  clasped  as  though  holding  something,  of  which  there  is  no 
trace  in  the  sculpture,  although  the  surface  is  uninjured.  On  his 
left  arm  he  carries  his  chlamys,  which  hangs  to  the  ground. 
(Nose  broken,  and  right  leg  missing  from  just  below  the  hip.) 

No.  3 stands  full  front,  resting  upon  the  right  leg,  the  left  bent, 
and  the  heel  raised  from  the  ground.  (Knee  broken.)  The  front 
half  of  the  head,  including  the  entire  face,  is  gone,  but  the  break 
shows  that  it  was  turned  slightly  towards  the  left.  1 he  right  arm 
hangs  a little  out  from  the  side,  and  the  left  is  bent  at  the  elbow. 
The  forearm  and  hand  are  missing,  but  they  projected  directly  from 
the  background  towards  the  spectator.  The  figure  is  entirely  nude. 

These  three  figures  are  not  only  interesting  on  account  of  their 
beauty,  but  also  from  the  fact  that  they  are  unmistakably  copies  of 
large  statues,  rendered  with  more  or  less  freedom,  they  are  dis- 
ti nctly  statuesque  in  pose  and  character,  and  each  stands  upon  a 
plinth  which  projects  beyond  the  frame  surrounding  the  cornice. 
Moreover,  the  pose  of  each,  and  the  simple  modelling  of  the  torso, 
by  which  it  is  divided  into  a few  large  and  rather  flat  surfaces, 
suggest  the  fifth  century  as  the  date  of  the  statues  from  which  they 
were  copied-  In  Matz-Duhn  attention  is  called  to  the  similarity  in 
pose  between  No.  3 and  the  Doryplioros  of  Polj'kleitos,  but  curi- 
ously enough  no  mention  is  made  of  the  equally  striking  resem- 
blance which  the  two  surviving  heads  bear  to  the  PoH'klcitan  type, 
both  in  the  treatment  of  the  hair  and  in  the  face.  This  resemblance 
might  be  described  as  suggestive  rather  than  absolute,  the  hair,  for 
example,  not  being  treated  line  for  line  as  we  see  it  in  larger  Poly- 
kleitan  heads,  yet  it  is  wavy  rather  than  curly,  and  lies  flat  upon 
the  head.  It  seems  to  me,  therefore,  that  we  have  reason  to  be- 
lieve that  in  these  three  figures  we  have  rather  free  copies  of  the 
Doryphoros  and  two  other  statues  by  Poh'kleitos.  No.  2 has  no 
attributes  by  which  it  can  be  identified  with  any  known  work  of 
that  master,  but  the  presence  of  the  petasos  and  chlamys  on  No.  1 
suggest  the  possibility — it  is  nothing  more  — that  it  may  repre- 
sent the  Hermes  mentioned  by  Pliny,  N.  H.  xxxrv,  56.  The 
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right  hand  may  have  held  a caduceus,  but  if  so  it  must  have  been 
painted,  like  the  object  held  by  No.  2,  as  the  marble  shows  no 
indication  of  it. 

Height  of  the  whole  pedestal,  including  the  modern  plinth  and 
cap,  M.1.18  ; height  of  the  figures,  M.0.1G5. 


BRONZES. 

Archaic  Period. 

1.  Large  Fibula,  of  early  Greek  style,  in  shape  quite  like  that 
published  by  Bohlau  in  the  Jahrbuch  des  Instituts , 1888,  p.  3G2,  d, 
except  that  the  piu  itself  is  preserved,  and  the  fibula  is  otherwise 
practically  intact.  The  broad,  square  plate  is  decorated  in  the 
same  style  and  with  the  same  technique  as  that  referred  to,  the 
principal  figure  on  each  side  being  a horse  of  the  attenuated  pro- 
portions seen  on  Dipjdon  vases.  On  one  side  there  is  a water- 
fowl  above  the  back  of  the  horse,  and  another  between  its  legs,  the 
latter  being  placed  at  right  angles  with  the  horse,  evidently  to  fill 
the  space.  On  both  sides  there  are  four-pointed  stars  or  rosettes 
on  the  background.  Length,  M. 0.187. 

2.  Large  Fibula  of  early  Greek  style,  shape  like  Bohlau,  ubi 
supra , p.  363,  c.  Intact,  except  that  there  is  a crack  across  one 
corner.  The  square  plate  is  decorated  in  the  same  same  style  as 
the  preceding,  with  a water-fowl  in  the  centre,  surrounded  by  a 
zigzag  border.  There  are  no  stars  or  minor  decorations.  The 
back  of  the  fibula  has  five  deeply  incised  lines  through  the  middle, 
and  two  forming  a border  along  the  edges.  Length,  M.0.16. 

3.  Small  spiral  Fibula,  two  spirals,  the  whole,  including  the 
pin,  made  out  of  one  piece  of  wire.  Shape  like  Bohlau,  ubi  supra, 
p.  363,  b.  Length,  M. 0.072. 

4.  Large  spiral  Fibula,  two  large  spirals  formed  out  of  one 
piece  of  wire,  with  a double  twist  between  them.  The  pin  itself  is 
of  a common  safety-pin  ” shape,  with  a broad  back,  which  is 
riveted  to  the  centre  of  each  spiral.  Intact.  Length,  M. 0.186. 

5.  Long  Pin,  similar  in  shape  to  that  published  by  Bohlau, 
ubi  supra , p.  363,  g,  though  differing  in  minor  details.  The  upper 
part  decorated  with  zigzag*,  lightly  incised.  Length,  M. 0.395. 

6.  Smaller  Pin  of  similar  shape,  not  decorated.  Length, 
M.0.23. 

7.  Large  Hair-pin  ( ?).  The  pin  itself,  if  such  it  be,  is  21  cm. 
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long,  with  the  point  bent  into  a small  hook  (apparently  inten- 
tionally), and  the  other  end  split  to  form  two  large,  flat  spirals. 
Decorations,  on  one  side  onhjr,  bands  of  lines  across  the  surface  at 
regular  intervals,  with  a diamond  pattern  in  the  spaces  between 
them,  all  incised.  Length,  M.0.2G. 

8.  Deer  suckling  a Fawn.  Extremely  archaic  workmanship 
and  apparently  contemporaneous  with  vases  of  the  geometric  style, 
— that  is,  not  later  than  the  eighth  century,  B.  C.  The  two  animals 
have  the  attenuated  proportions  of  those  on  geometric  vases,  and 
the  small  clusters  of  concentric  circles  which  are  incised  on  the  body 
of  each,  are  a characteristic  decoration  of  the  geometric  period.  A 
bird  is  perched  on  the  back  of  the  deer,  just  above  the  tail. 

This  seems  to  have  been  a stamp  or  seal,  as  the  figures  stand 
upon  an  oblong  base,  on  the  under  side  of  which  is  a meander  pat- 
tern, in  relief.  Length  of  base,  M.  0.042  ; height  of  group,  M. 0.072. 

9.  Handle  (of  a patera?)  of  flat,  thin  bronze.  On  the  upper 
surface  is  incised  an  archaic  figure  of  Artemis  (height,  10  cm.), 
standing  profile  to  right,  head  turned  back.  She  wears  a long, 
close-fitting  garment,  girdled  tightly  at  the  waist,  a high  kalathos, 
or  crown,  the  top  of  which  ends  in  a row  of  points,  and  she  appar- 
ently has  sandals  on  her  feet,  but  this  is  not  certain.  The  garment 
is  thickly  covered  with  small  dots,  indicative  of  a pattern,  and  a 
border  runs  from  the  waist  down  the  middle  in  front.  Of  the  left 
arm  only  the  wrist  and  hand  are  visible,  projecting  from  the  breast, 
and  holding  a small  bow  in  front  of  her.  The  right  arm  is  bare, 
and  bent  sharpty  at  the  elbow,  the  hand  drawing  an  arrow  from 
her  quiver,  which  hangs  at  her  shoulder.  This  action  explains  the 
turn  of  the  head.  The  hair  is  in  small  circles  across  the  forehead, 
and  tails  loose  upon  her  shoulders,  except  one  long  curl  which  hangs 
in  front  of  the  ear.  At  the  end  of  the  handle  is  an  Oriental  rosette, 
also  incised,  with  a round  hole  cut  through  the  centre.  Seventh 
century,  B.  C.  — certainly  not  later  than  the  beginning  of  the 
sixth.  Length,  M. 0.205. 

10.  Fragment,  including  the  upper  left-hand  corner,  of  a rec- 
tangular plate  of  thin  bronze,  decorated  in  low  relief  with  a life- 
size  head  of  Medusa,  repousse,  the  details  finished  with  tooling. 
Only  one  half  of  the  head  is  preserved,  including  the  right  eye, 
brow  and  ear,  with  the  hair  above  them,  the  right  nostril,  and  the 
right  half  of  the  mouth,  which  is  open  and  grinning,  and  shows  the 
canine  tusks.'  The  eye  is  large  and  almond-shaped,  the  hair  is 
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arranged  in  two  rows  of  spirals,  incised,  and  the  ear  is  represented 
in  profile.  This  is  an  excellent  example  of  the  vigorous  spirit  of 
early  Greek  art,  which  is  remarkably  displayed  in  the  serpents 
around  the  head,  these  being  treated  quite  realistically,  both  in 
action  and  in  detail,  and  not  like  the  usual  conventional  fringe. 
Seventh  century  B.  C.  (?)  Height,  M. 0.247  ; width,  M. 0.172. 

11.  Early  example  of  the  “ Apollo  ” type.  The  figure  is 
cast  solid,  and  stands  with  both  feet  practically  side  by  side,  the 
left  foot  only  slightly  in  advance.  The  arms  are  held  akimbo, 
both  hands  being  pressed  against  the  body  just  above  the  hips. 
The  hair  falls  in  a long  lock  on  each  side  of  the  neck,  in  front,  each 
lock  being  bound  at  intervals,  like  a fillet,  and  ending  in  a small 
spiral.  The  back  of  the  head  and  torso  are  not  modelled.  The 
eyes  are  large  and  staring,  and  practically  on  a plane  with  the 
brow.  The  lashes  are  indicated  by  small,  incised  lines.  The  chin 
is  sharp  and  pointed,  and  — a most  unusual  detail  in  figures  of 
this  type  — wears  a light  beard,  represented  by  finely  incised  lines, 
which  are  confined  to  the  chin  alone,  and  do  not  extend  to  the 
cheeks.  The  artist  has  been  more  conscientious  than  skilful  in  his 
treatment  of  anatomical  details,  the  sternum  being  represented  by 
a projecting  ridge,  the  thorax  by  three  deep  grooves,  and  the 
biceps  of  each  arm  by  a groove  marking  its  outline.  The  muscles 
of  the  legs  are  indicated  in  a more  cursory  manner.  The  torso  is 
small  and  slender,  in  proportion  to  both  the  breadth  of  the 
shoulders  and  the  length  of  the  legs. 

This  figure  evidently  formed  part  of  the  decoration  of  a larger 
object,  as  there  is  a rather  long,  cylindrical  projection  from  the 
back  of  the  head,  showing  that  it  was  attached  to  something. 
There  are  traces  of  another  projection  on  the  back  of  the  small, 
flat  base,  and  of  a third  rising  from  the  top  of  the  head.  The  date 
of  the  figure  can  hardly  be  later  than  the  second  quarter  of  the 
sixth  century  B.  C.  Height,  M. 0.213. 

12.  Small  Etruscan  Figure,  of  the  “ Apollo  ” type,  probably 
the  handle  or  decoration  of  a vase  or  cista.  From  the  top  of  the 
head  rises  a palmetto-shaped  ornament,  pierced.  The  figure  has 
the  usual  characteristics  of  its  type,  in  features  and  proportions. 
The  hair  is  long,  and  falls  in  a solid  mass  (details  incised)  on  the 
back.  The  right  hand  is  raised,  with  the  palm  turned  out ; the  left 
hand  held  a staff  or  stick  of  some  kind,  which  is  gone.  The  feet 
are  planted  firmly  on  the  ground,  side  b}T  side.  Height,  M.0.10. 
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13.  Figure  of  Similar  Tyre,  but  rougher  execution,  with  left 
foot  slightly  in  advance,  and  both  hands  raised  in  front  of  him, 
with  the  palms  turned  outward.  The  hair  falls  only  to  the  top  of 
the  shoulder.  Height,  M. 0.085. 

14.  Winged  Gorgon,  running.  The  figure  is  flat,  and  is  evi- 
dently a piece  of  decoration,  but  it  is  not  a relief,  being  finished  as 
carefully  on  the  back  as  on  the  front,  except  the  base,  where  it  was 
attached  to  another  object.  Probably,  therefore,  it  stood  on  the 
edge  of  the  cover  of  a vase,  such,  for  example,  as  that  in  Mon.  dell’ 
Inst.,  XI,  vi,  Fig.  2.  The  Gorgon  is  of  the  conventional  archaic 
type,  with  large  head,  grinning  mouth,  muscular  arras  and  legs,  and 
Oriental  wings.  She  wears  a close-fitting,  short-sleeved  garment 
(chitoniskos)  which  does  not  reach  to  the  knees,  and  both  hands 
hold  a small  object  pressed  tightly  against  the  body.  Height, 
M. 0.078  ; length  of  base,  M. 0.053. 

15.  IIeraki.es  Shooting,  in  a running  posture.  A piece  of 
decoration  like  the  preceding,  but  the  place  of  attachment  is 
clearly  indicated  on  the  left  side  of  the  figure,  showing  that  it  was 
to  be  seen  in  profile  to  right,  and  was  applied  to  a curved  surface. 
Ilcrakles  is  bearded,  and  wears  a cuirass,  from  under  which  hang 
the  head  aud  one  paw  of  his  lion’s  skin.  The  right  arm  and  hand, 
with  a piece  of  the  bow-string,  are  missing.  Height,  M.0.07 ; 
length  at  bottom,  M.0.0G3. 

16.  Statuette  of  Artemis,  in  the  form  of  an  early  xoanou. 
This  is  from  the  Tyszkiewicz  collection,  and  is  published  by 
Froehner  in  the  sale  catalogue  of  the  same  (Paris,  1898),  No. 
139,  pi.  xv.  The  goddess  stands  upon  a plinth  of  three  steps,  in 
au  absolutely  rigid  pose.  The  feet  are  close  together,  only  the 
front  half  of  them  projecting  from  the  chiton,  which  is  girdled 
tightly  at  the  waist,  and  is  more  like  a column  than  a garment, 
except  on  the  back,  where  it  falls  in  seven  parallel  lines  or 
folds,  straight  from  the  waist  to  the  ground.  The  plastron  which 
Froehner  describes  as  covering  the  breast,  is  the  fold  ( diplo'idion ) 
of  the  chiton  itself,  which  is  of  the  Doric  or  sleeveless  type.  She 
wears  sandals,  a small  necklace,  from  which  hangs  a single  pen- 
dant, and  a wreath.  Her  hair  falls  in  three  long  tresses  on  each 
side  of  her  neck,  and  six  long  tresses  behind.  Across  the  fore- 
head is  a thick  row  of  short  curls.  Her  right  hand,  held  in  front 
of  her,  grasps  her  bow,  part  of  which  is  missing.  In  her  left  hand, 
which  is  broken  at  the  fingers,  she  may  have  held  an  arrow,  as 
Froehner  suggests. 
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In  spite  of  the  extremely  archaic  style  of  the  figure,  there  are 
unmistakable  indications  that  it  belongs  to  a somewhat  more 
advanced  period  than  is  represented  by  the  pose  and  the  treat- 
ment of  the  drapery.  Froehner  has  called  attention  to  these  in 
the  face,  which  is  of  a comparative^'  late  archaic  type,  and  I may 
add  that  the  knowledge  and  skill  exhibited  in  the  modelling  of  the 
arms  and  feet  amply  confirm  this  view.  In  this  respect  the  figure 
bears  an  analogy  to  the  Hera  from  Samos  in  the  Louvre,  and  like 
it  probably  belongs  in  the  second  half  of  the  sixth  century  B.  C. 

On  the  front  of  the  chiton,  running  from  the  feet  to  the  waist,  is 
incised  the  inscription  : — 

yip^amoastaioaioaasiai 

Xt/xaptSas  ra  Aa.iSaA.eia,  “ Chimaridas  [dedicated  this]  to  the 
‘ Daedaleian.’  ” 

The  interpretation  of  this  inscription  is  open  to  dispute. 
Froehner  (ubi  supra)  explains  it  as  meaning  that  the  statuette 
was  dedicated  to  a goddess  whose  statue  was  attributed  to  Daeda- 
los,  the  traditional  founder  of  Greek  sculpture,  and  he  concludes  : 
“ Tres  probablement  notre  bronze  est  une  reproduction  de  cette 
statue,  et,  pour  la  premiere  fois,  nous  voyons  la  copie  d’un  Xoanon 
de  Dddale,  mais  une  copie  embellie  et  accommode  an  gout  du  VIe 
siecle.”  This,  however,  seems  to  me  to  be  going  farther  than  we 
are  warranted  by  the  evidence  at  hand.  There  are  at  least  three 
other  possibilities  which  deserve  consideration  before  we  form  a 
conclusion  : First,  that  SaiSaAeia,  as  here  used,  may  mean  simply 
“primitive,”  without  necessary  reference  to  the  personality  of 
Daedalos,  just  as  Pausanias  (IX,  3,  2)  says  that  the  rude  wooden 
images  at  Plataea  were  called  daidala , though  not  in  any  way 
associated  with  him  ; second,  that  it  was  an  equivalent  of  the 
Homeric  SaiSaXea,  meaning  “ skilfully  wrought  ” ; in  other  words, 
that  the  statue  to  which  it  was  dedicated  was  distinguished  as  the 
“ skilfully  wrought  ” one  ; and  third,  that  it  was  an  epithet,  not 
of  an  image,  but  of  the  divinity  to  whom  the  figure  was  dedicated, 
in  which  case  it  would  have  an  active  sense  as  “ skilful.” 

Each  one  of  these  possibilities  ought  to  receive  a much  more 
thorough  investigation  than  I have  had  time  for  since  the  receipt 
of  the  figure,  and  I dare  say  that  others  might  arise  in  the  course 
of  such  an  investigation.  I cannot,  therefore,  pretend  to  offer  a 
final  opinion  on  the  subject  at  present ; but  I may  say  that  in 
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default  of  conclusive  evidence,  and  with  the  statuette  itself  in 
mind,  the  first  seems  to  me  the  simplest  and  most  natural  interpre- 
tation of  the  inscription.  We  have  seen  that  the  style  of  the 
figure  is  extremely  archaic,  but  the  execution  is  that  of  a man  who 
could  have  done  better  had  he  wished.  In  other  words,  it  is  an 
imitation  either  of  a style  or  a particular  image  ; and  since  this 
was  not  the  period  when  early  types  were  imitated  as  a matter  of 
fashion,  it  is  reasonable  to  suppose  that  the  thing  imitated  was  the 
statue  to  which  it  was  to  be  dedicated.  Such  a statue  might  well 
have  been  known  in  its  locality  as  “the  primitive  one,”  and  thus 
distinguished  from  other  statues  in  the  same  sanctuary. 

The  inscription  is  in  the  old  alphabet  of  Elis,  and  according  to 
Froehner,  the  statuette  was  found  at  Mazi,  near  Olympia,  in  1897. 
Height,  INI. 0.195. 

17.  Youth  riding  a Galloping  Horse.  An  exceptionally’ 
fine  example  of  the  archaic  bronze  figures  of  youthful  horsemen, 
dating  from  the  second  half  of  the  sixth  century.  He  sits  the 
horse  bareback,  gripping  its  fore  quarters  firmly  with  both  legs. 
He  wears  a petasos  and  a short,  close-fitting  chitoniskos  or  shirt. 
Both  hands  rest  upon  his  legs,  the  left  hand  being  pierced  for  the 
reins,  which  are  missing.  The  right  hand  appears  to  have  held 
something  which  is  broken  off  short.  The  horse  wears  a bridle, 
which  is  pierced  at  the  mouth  for  the  bit  or  reins.  The  feet  of  the 
horse  are  gone,  otherwise  there  is  nothing  missing  except  the 
objects  held  in  the  hands.  The  surface  is  covered  with  a hard, 
lustrous  patina,  of  light  green.  Length,  M.0.112  ; height,  M.0.10. 

18.  Small  bronze  ornament,  from  a helmet.  (Etruscan?)  A 
youth  of  archaic  type  (long  flowing  hair,  chiton,  etc.),  seiz- 
ing a rearing  horse.  The  base,  which  is  inclined  towards  the 
front,  is  in  the  form  of  two  scrolls,  juxtaposed.  A similar  orna- 
ment is  published  in  Mon.  delV  Inst.,  XI,  pi.  vi,  fig.  7.  Height, 
M.0.05. 

19.  Dancing  Maenad,  of  the  later  archaic  type,  — about  500 
B.  C.  She  is  swinging  slightly,  with  head  bent  down,  the  left  foot 
in  advance,  and  balancing  with  both  arms  (hands  missing).  She 
wears  a chiton,  which  does  not  reach  quite  to  the  ankles,  and  over 
it  a sort  of  sleeveless  “ Jersey,”  like  those  worn  by*  some  of  the 
Akropolis  figures,  on  which  a very  elaborate  pattern  is  delicately 
incised.  She  also  wears  shoes.  On  her  head  is  a narrow  fillet, 
from  which  her  hair  falls  in  a solid  mass  (details  incised)  on  her 
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back.  The  features  are  distinctly  archaic,  and  the  pose  somewhat 
stiff  and  restrained.  From  Italy'.  Height,  M. 0.086. 

20.  Youthful  Female  Figure,  running,  with  arms  outspread, 
and  wearing  winged  shoes.  (Italic?).  She  wears  a short  chiton  and 
over  it  a close-fitting  shirt  with  short  sleeves.  The  hair  falls 
straight  upon  the  forehead,  and  in  long,  slightly  wavy  locks  on 
each  side  of  the  neck.  The  sex  is  clearly  indicated  by  the  fulness 
of  the  breasts.  The  figure  has  at  present  no  base,  but  it  was 
attached  to  something  else  at  the  back  of  the  torso,  and  each  foot 
shows  traces  of  an  attachment.  From  Italy.  Height,  M.0.13. 

21.  Small  votive  Bull,  found  in  the  Theban  sanctuary  of  the 
Kabeiroi.  From  the  Tyszkiewicz  collection  (sale  catalogue,  No. 
142).  Along  the  left  side  is  incised  the  inscription  : — 

OMOhOiYO  srfy 
IDtKPveiRO 

'O/rokanyos  TraiSi  Ka/3tp<o 

“ Homololchos  [dedicated  this]  to  the  child  of  the  Kabeiros.” 
Height,  M.O.  053  ; length,  M.O.  08. 

22.  Corinthian  Helmet,  practically  intact.  It  has  no  crest,, 
and  there  is  no  trace  of  one  upon  the  surface.  Undecorated.  On 
the  outside  a small  projecting  ridge  runs  around  the  entire  edge,, 
including  the  parts  which  covered  the  face.  Following  the  line  of 
this  throughout  is  a row  of  small  bronze  nails  or  pins,  pretty  close 
together,  which  probably  fastened  a leather  covering.  The  man- 
ner in  which  the  wearer  met  his  death  is  suggested  by  the  dents 
about  the  crown  of  the  head.  Two  of  the  blows  which  it  thus 
received  broke  through  the  bronze.  There  is  also  a round  hole, 
apparently  made  by  a weapon,  in  the  back  of  the  neck.  Height,, 
M.O. 22;  diameter,  M.O. 25. 

23.  Right  half  of  a Greave,  received  with  the  preceding. 
Also  undecorated.  The  line  of  the  calf  is  indicated  by  a groove 
in  the  surface.  Around  the  outer  edge  is  a row  of  holes  by  which 
the  lining  was  sewed  in.  Length,  M.O. 295;  width,  M.0.13. 

Severe  and  Fine  Periods. 

24.  Nude  Figure  of  a Youth,  standing,  his  head  turned 
slightly  towards  the  spectator’s  right.  He  holds  both  forearms 
extended  in  front  of  him,  clasping  a very  small  object  (die?) 
between  the  thumb  and  two  fingers  of  his  left  hand.  The  right 
hand  is  broken  off  above  the  wrist.  This  belongs  in  the  early 
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period  of  the  severe  style,  with  marked  traces  of  archaism  in  the 
proportions  of  the  torso,  the  shoulders  being  unnaturally  broad  in  i 
relation  to  the  hips.  Hair  short,  indicated  by  wavy,  incised  lines. 
Height,  M.0.13. 

25.  Standing  Mirror,  Greek,  of  the  severe  style,  dating 
about  the  year  460  B.  C.  It  is  in  unusually  good  condition,  and 
belongs  among  the  best  examples  of  its  type.  Of  its  various 
decorations,  the  only  piece  missing  is  one  of  the  three  dogs  chas- 
ing a hare  around  the  edge  of  the  disk.  The  supporting  ligure  is 
the  Aphrodite  familiar  in  these  mirrors,  wearing  a Doric  chiton 
which  falls  in  stiff  folds,  and  with  thick  hair  caught  up  in  a roll 
behind.  In  her  right  hand,  extended  in  front  of  her,  she  holds  a ! 
dove,  and  with  the  left  she  grasps  a fold  of  her  skirt.  She  stands 
on  a round  base,  which  rests  on  three  lion’s  paws.  At  either  side 
of  her  head  is  a flying  Eros,  represented  as  a tall,  slender  boy 
with  long  hair.  Total  height,  M.0.45  ; height  of  figure  alone, 
M.0.16. 

26.  Statuette  of  a Girl,  holding  in  both  hands  a tray  laden 
with  cakes  and  fruit.  Greek,  about  450  B.  C.  She  is  dressed  in 
a Doric  chiton,  with  diplois  or  fold  hanging  in  front  and  behind. 
Her  head  is  encircled  by  a beaded  fillet,  and  her  hair,  which  is 
parted  on  the  forehead,  falls  in  a thick,  wavy  mass  upon  the  back 
of  her  shoulders,  the  details  being  carefull}-  incised.  There  are 
remains  of  gilding  upon  her  face  and  neck,  and  also  a few  specks 
upon  the  garment.  The  head  bears  an  interesting  resemblance  to 
the  female  head  of  marble  discovered  in  the  excavations  of  the 
American  School  at  the  Argive  Heraion,  but  is  evidently  the 
earlier  of  the  two. 

It  is  difficult  to  restrict  oneself  to  the  technical  terms  of  a report 
in  describing  this  little  figure,  because  there  are  few  more  exquisite 
examples  of  the  spirit  which  animated  Greek  sculpture  in  the 
period  of  its  transition  from  the  archaic  to  the  free  style.  The 
simplicity  both  of  face  and  pose,  the  severe  treatment  of  the 
drapery,  which  falls  in  a few  straight,  but  not  rigid,  folds,  and 
the  subtle  serenity  which  characterizes  the  whole  conception  of  the 
figure,  combine  to  give  it  that  peculiar  charm  which  the  best  works 
of  its  period  share  with  those  of  the  early  Renaissance  masters. 
Height,  M.0.13. 

27.  Bearded  .Satyr,  standing  or  dancing,  with  the  right  foot 
drawn  back,  the  right  arm  raised  (hand  broken  off  at  the  fin- 


31 


gers),  and  the  back  of  the  left  hand  resting  against  the  hip. 
Period,  about  the  middle  of  the  fifth  century  B.  C.  Found  at 
Epidauros,  formerly  in  the  possession  of  Count  Tyszkiewicz, 
and  published  by  Wernicke  in  the  Mittheilungen  cles  Instituts 
( Romische ),  1889,  p.  170.  Height,  M. 0.113. 

28.  Statuette  of  Athena,  of  Pheidian  style,  and  presumably 
the  reproduction  of  a large  figure,  if  we  may  judge  from  the  char- 
acter of  the  pose,  the  arrangement  of  the  drapery,  and  other 
details.  Formerly  in  the  Bammeville  collection.  The  head  and 
arms  are  missing,  and  the  surface  is  corroded  as  if  by  heat.  The 
goddess  stands  at  her  full  height,  the  right  knee  slightly  bent. 
She  wears  a Doric  chiton,  the  diplois  of  which  falls  outside  of  her 
girdle.  The  skirt  falls  in  straight,  vigorous  folds,  except  along 
the  line  of  the  right  leg.  The  aegis  falls  not  quite  to  the  waist, 
both  in  front  and  behind.  It  has  snakes  at  intervals  along  the 
border,  and  the  Pheidian  type  of  Gorgoneion  on  the  breast.  The 
hair  falls  in  a loosely-bound  coil  on  the  back,  and  the  angle  at 
which  it  hangs,  as  well  as  the  break  of  the  neck,  shows  that  the 
head  was  turned  somewhat  towards  the  spectator’s  right.  The 
proportions  of  the  figure  are  more  slender  than  usual  in  works  of 
its  period.  Height,  M. 0.155. 

29.  Round  Mirror-case  and  cover.  On  the  latter  a relief 
representing  Eros  riding  a dolphin  over  the  waves.  This  is  the 
beautiful  mirror-case  formerly  owned  by  Count  T3^szkiewicz  and 
published  by  Froehner  in  La  Collection  Tyszkiewicz , plate  v. 
Diameter  of  case,  M. 0.165  ; of  cover,  M.0.18. 

30.  Round  Mirror,  with  its  case  and  cover.  The  mirror  itself 
is  a disk  of  burnished  bronze,  a portion  of  the  surface  being  still 
lustrous,  — probably  through  cleaning,  — and  the  rest  covered 
with  a thick,  crusty  patina.  It  has  become  welded  to  the  inside  of 
the  case  by  corrosion.  The  outside  of  the  cover  is  decorated  with 
a relief  representing  Thetis  riding  a hippocamp,  and  carrying  the 
cuirass  of  Achilles.  She  wears  a veil,  which  hangs  behind  her 
head,  and  her  chiton  has  fallen  about  her  lap,  leaving  the  torso 
nude.  She  sits  sideways  upon  the  hippocamp,  with  her  left  arm 
around  its  neck.  The  inside  of  the  cover  is  also  decorated,  with 
an  incised  design  representing  Eros  riding  a dolphin,  profile 
to  left.  Both  figures  are  silvered.  A wave  pattern,  incised, 
encircles  the  border.  The  cover  and  its  relief  have  been  broken 
into  a number  of  pieces,  but  are  carefully  put  together,  with  slight 
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restorations.  Diameter  of  the  case,  M.0.19  ; of  the  cover, 
M. 0.185;  of  the  relief,  M. 0.155. 

31.  Round  Mirror  and  cover.  (In  this  specimen  the  inside  of 
the  case  itself  formed  the  mirror,  and  there  was,  therefore,  no 
separate  disk.)  The  face  of  the  mirror  is  much  corroded  by  a 
blue  and  green  crusty  patina.  The  under  side  is  decorated  merely 
with  concentric  circles,  slightly  in  relief,  around  the  centre.  On  the 
cover  is  a group  in  relief,  representing  the  young  Diontsos  in  bat- 
tle with  a giant,  whom  lie  repulses  with  his  outstretched  left 
arm,  while  about  to  deliver  a thrust  with  his  spear  (right  hand  and 
spear  missing).  Dionysos  wears  a short  chiton,  panther-skin, 
chlamys,  buskins,  and  ivy-wreath.  The  giant  is  youthful  and  nude, 
the  type  of  the  young  warrior.  lie  has  fallen  back  slightly,  rests 
his  left  knee,  sharply  bent,  upon  a rock,  is  apparently  leaning 
against  his  shield,  which  he  carries  in  his  left  hand,  and  brandish- 
ing his  sword  in  his  right.  Dionysos  presses  against  his  right 
elbow.  Below  the  group  is  a rosette,  in  the  centre  of  which  was 
formerly  fastened  the  ring  which  served  as  a handle  to  open  the 
cover.  Slightly  repaired,  with  unimportant  restorations.  Diame- 
ter of  case,  M.0. 1 7 ; of  cover,  M.0.175. 

32.  Statuette  ok  Apollo,  of  exceptional  beauty.  Formerly 
in  the  possession  of  Count  Tyszkiewicz,  and  published  by'  Froeh- 
ner.  La  Collection  T /szkiewicz,  pi.  xx ; S.  Reinacb,  Repertoire , 
II,  p.  100,  No.  11.  Type  of  the  first  half  of  the  fourth  century 
B.  C.,  and  possibly  an  original  work  of  that  period.  He  is 
represented  as  nude,  and  standing  upon  the  right  leg,  with  the  left 
slightly  bent.  His  hair  is  tied  in  a knot  on  the  top  of  the  head, 
and  gathered  into  another  knot  at  the  back  of  the  neck.  Both 
arms  are  broken  off  just  below  the  shoulders,  and  the  fractures,  as 
well  as  the  weight  of  the  statuette,  show  that  it  was  cast  solid. 
Height,  M.0.30. 

33.  Nude  Athlete,  standing,  with  the  head  bent  and  turned 
slightly’  to  the  spectator's  left.  Arras  at  the  sides,  both  slightly 
bent.  The  right  hand  and  foot  are  missing.  Type  of  the  fourth 
century,  but  the  figure  itself  is  probably  of  the  Roman  period. 
Surface  somewhat  worn,  especially  the  face.  Height,  M.0.12. 

Later  T>/pes  and  Miscellaneous  Objects. 

34.  Statuette  of  Mercury,  nude,  youthful,  and  with  wings  in 
his  hair.  He  stands  upon  his  left  leg,  the  right  knee  bent,  and  the 
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foot  drawn  back,  vesting  only  on  the  large  toe.  He  holds  a pouch 
in  the  palm  of  his  right  hand,  which  is  extended,  and  the  left  prob- 
ably held  the  caduceus,  now  missing.  The  eyes  and  nipples  are 
silvered.  The  figure  stands  on  a round  base,  which  does  not  be- 
long to  it,  being  covered  with  a patina  of  a different  color  and 
quality.  Roman.  Height,  M. 0.148. 

35.  Statuette  of  a Comic  Actor,  wearing  his  mask  and  the 
costume  of  a slave,  — a short  girdled  tunic,  with  long,  close-fitting 
sleeves,  and  sandals.  Over  his  left  shoulder  hangs  a short  cloak 
or  mantle.  This  little  figure  represents  the  actor  declaiming  his 
part,  and  is  conceived  and  executed  with  much  spirit.  He  is  drawn 
up  to  his  full  height,  with  both  legs  close  together,  his  left  hand 
resting  against  his  hip,  and  the  right  extended  at  full  length,  with 
the  palm  held  outward.  Roman.  Height,  with  base,  M.0.108  ; 
figure  alone,  M. 0.095. 

36.  Statuette  of  Zeus  seated,  type  like  the  Verospi  ’statue 
in  the  Vatican.  He  wears  an  himation,  which  hangs  from  the  left 
shoulder  down  the  back  and  across  the  knees,  leaving  the  front  of 
the  torso  nude.  He  also  wears  sandals.  The  right jiforearm  rests 
upon  his  lap,  and  in  the  hand  he  holds  a thunderbolt.  The  left 
hand,  which  is  raised,  was  supported  by  his  sceptre,  now  missing. 
The  eyes  were  inserted.  The  seat  was  of  a separate  piece,  and  is 
gone.  Height,  M. 0.095. 

37.  Figure  of  a nude  Girl,  which  served  as  a support  for  a 
large  object,  the  base  of  which  she  carries  upon  her  head,  support- 
ing it  also  firmly  with  both  hands.  She  wears  a fillet  in  her  hair, 
a necklace,  and  low  shoes.  There  is  a remarkable  combination  of 
sturdiness  and  grace  in  this  figure,  the  lines  and  proportions  of 
which  are  distinctly  athletic  rather  than  sensuous.  The  bulla  and 
the  two  tooth-shaped  pendants  on  the  necklace  indicate  an  Etrus- 
can origin,  and  it  is  probably  Faliscan.  The  base  or  support  which 
she  holds,  is  decorated  on  the  back  with  a large  palmetto  in  relief. 
Height,  M.0.18  ; of  figure  alone,  M. 0.148. 

38.  Bronze  Bull,  probably  a votive  offering.  Represented  as 
walking  to  left,  left  fore  leg  lifted  from  the  ground,  head  erect,  and 
tail  curled  over  the  back.  The  action  is  spirited  and  the  modelling 
decidedly  better  than  in  the  average  specimens  of  votive  bulls. 
Length,  M.0.09  ; height,  M. 0.076. 

39.  Foot  of  a Cista,  in  the  form  of  the  head  and  wings  of  a 
winged  lion,  emerging  from  the  calyx  of  a flower,  which  ends 
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below  in  a lion’s  leg  and  paw.  Of  good  workmanship.  Heigh 
M.  0.095. 

40.  Head  of  Vends.  Perfume  vase  like  those  published,  fo 
example,  by  Babelon,  Bronzes  cle  la  Biblioth'eque  Nationale , Nosv 
254  ff.  She  wears  a diadem  about  her  hair,  long  earrings,  and 
necklace  of  pendants.  The  eyes  were  inserted.  The  handle  o 
the  vase,  now  gone,  was  attached  by  figures  of  two  doves  percheu 
upon  the  diadem.  The  cover  is  also  gone.  On  the  bottom  is 
rosette,  cast  in  relief.  Etruscan.  Height,  M. 0.105. 

41.  Pear-shaped  Vase,  with  cover.  Instead  of  handles  it  ha 
a chain,  which  is  attached  to  each  side  of  the  neck,  by  whicl 
it  was  suspended.  There  are  no  decorations.  Etruscan.  Height 
with  cover,  M.0.14. 

42.  Small  Amphora,  with  spiral  handles.  It  probably  had  orig 
inallyr  a cover,  which  is  missing.  Attached  to  each  handle  by  a link  i: 
a piece  of  twisted  wire,  also  of  bronze.  These  are  probably  tin 
remains  of  the  chain  by  which  it  was  suspended.  There  are  nc 
decorations.  Etruscan.  Height,  M.0.12. 

43.  Etruscan  Fibula,  with  arched  back.  From  each  side  o 
the  arch  six  cone-shaped  ornaments  project.  Intact.  Length 
LI. 0.09. 

44.  Etruscan  LIirror,  with  incised  decorations  on  the  back 
d A group  of  three  figures  : on  the  left  a winged  female,  seated 

and  on  the  right  a youth,  also  seated,  both  apparently  trying  tc 
persuade  a youth  who  stands  in  the  centre,  holding  a spear.  This 
figure  is  nude,  with  a chlamys  hanging  over  his  left  arm  ; the  other 
two  wear  long  mantles  which  cover  only  the  lower  half  of  their 
bodies.  Encircling  the  group  is  a laurel  wreath.  Diameter. 
LI. 0.183. 

45.  Six  large  Paterae,  or  bosses,  of  thin  bronze,  all  of  the 
same  size  and  design,  and  without  decorations.  Probably  archi- 
tectural ornaments  intended  to  be  attached  to  a wall.  Etruscan. 
Average  diameter,  LI. 0.21. 

46.  Tall  Lamp-stand,  of  the  Pompeian  type,  consisting  of  a 
long,  slender  shaft,  mounted  upon  three  feet,  and  ending  at  the 
top  in  a flat  round  base,  upou  which  the  lamp  rested.  The  shaft  is 
perfectly  plain,  being  neither  fluted  nor  decorated  in  any  way ; the 
feet  are  lion’s  paws,  and  between  them  project  large  leaves,  made 
of  thin  bronze.  Complete,  but  the  feet  have  been  re-attached. 
Height,  LI. 1.38. 
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47.  Pear-shaped  Vase,  with  slender  neck.  Above  the  lip 
rises  what  appears  to  be  a stopper,  but  is  in  reality  a part  of  the 
vase  itself,  the  only  opening  of  which  is  a small  hole  perforated 
through  the  top.  The  upper  part  of  the  body  is  encircled  by  an 
ivy-wreath  of  inlaid  silver,  in  type  like  those  seen  on  late  red- 
figured  vases.  In  shape,  the  vase  is  precisely  like  the  bronze  vase 
published  by  Froehner,  Collection  Hoffmann,  No.  432,  pi.  xxxiii, 
and  the  marble  vase  published  by  P.  Herrmann  in  the  Archdologischer 
Anzeiger,  1898,  p.  129,  No.  2,  among  the  recent  acquisitions  of 
the  Dresden  Albertinum.  Furtwangler  has  suggested  the  object 
of  these  vases  in  describing  two  of  similar  character,  but  of  terra- 
cotta, in  Berlin  (Vasensammlung , No.  2104;  Arch.  Anz.  1895, 
p.  36,  No.  27).  Their  shape  shows  that  they  were  evidently  used 
for  sprinkling,  and  probably  in  connection  with  funeral  ceremonies. 
They  may  also  have  been  used  for  the  same  purpose  at  the  entrance 
of  temples,  as  vases  of  similar  shape  are  used  in  Greek  churches 
at  the  present  day.*  Height,  M. 0.155. 

GEMS,  CYLINDERS,  PASTES,  ETC. 

Note.  To  avoid  the  unnecessary  repetition  of  phrases,  the  gems 
etc.,  in  the  following  list  which  came  from  the  collection  of  Count 
Tyszkiewicz  are  marked  simply  Tyszkiewicz.  The  word  Sale  fol- 
lowing the  name  refers  to  the  sale-catalogue  of  that  collection  by 
Froehner  (Paris,  1898) . The  word  Collection  refers  to  Froehner' s 
publication.  La  Collection  Tyszkiewicz,  Munich,  Bruckmann  (com- 
pleted 1897). 

I.  Egyptian  and  Oriental .f 

1.  Small  head  of  a lion,  with  open  mouth.  Tyszkiewicz,  Sale, 
No.  52.  Of  kaolin,  with  a pale  green  enamel.  The  neck  is 
pierced  with  four  holes,  by  which  the  head  was  fastened  to  the 

* Eor  this  suggestion  I am  indebted  to  a friend  of  the  Museum,  who 
has  sent  us  a modern  vase  of  the  type  in  question.  It  is  of  silver,  of 
about  the  size  and  shape  of  the  bronze  one,  though  without  any  rim  at 
the  neck,  and,  like  it,  has  but  one  small  opening  by  which  it  can  be  filled 
and  emptied. 

t The  Egyptian  and  Oriental  gems,  etc.,  though  not  belonging  properly 
under  the  head  of  Classical  Antiquities,  are  included  in  this  report  because 
most  of  them  came  from  the  Tyszkiewicz  collection,  and  the  Museum  has 
at  present  no  special  department  of  Oriental  art. 
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object  which  it  decorated.  “ De  tres  ancien  style  Eg3Tptien.” 
— Froehner.  Length,  M.0.04. 

2.  Top  of  an  Egyptian  sword-handle,  with  a head  of  Bes  in 
relief.  Tyszkiewicz,  Sale,  No.  232;  Collection , pi.  34,  1.  Blue, 
with  yellow  stripes  down  the  neck  and  back.  Said  by  Froehner  to 
be  of  lapis  lazuli  incrusted  with  yellow  paste,  but  a subsequent 
cleaning  has  shown  that  the  blue  is  also  paste.  Height,  M. 0.049. 

3.  Egyptian  amulet  of  soft  black  stone  (not  basalt),  in  the 
form  of  a flat  stele  with  rounded  top.  Tyszkiewicz,  Sale,  No.  301. 
At  the  top  a winged  disk  ; below,  three  lines  of  hieroglyphics. 
Found  in  Cyprus  (Froehner).  Height,  M. 0.038. 

4.  Large  Babylonian  cylinder,  of  hematite,  barrel-shaped. 
Tyszkiewicz,  Sale,  No.  240.  The  surface  covered  with  inscrip- 
tions, in  thirteen  columns,  divided  around  the  middle  by  a deepl}' 
incised  line.  Found  at  Tell  Amran,  Babylonia,  in  1897  (Froehner). 
Length,  M.0.08. 

5.  Large  cylinder,  of  hard  black  stone  with  yellowish  patches 
(not  hematite).  From  the  Morrison  collection  (sale  catalogue, 
No.  20),  described  as  “ early  Babylonian.”  Izdubar  appears  on  it 
twice  ; in  one  case  fighting  a man-headed  bull,  in  the  other  an  ordi- 
nary bull.  In  both  cases  he  is  nude  and  bearded.  A third  group 
represents  one  man-headed  bull  stabbing  another.  The  faces  of 
both  are  bearded.  Length,  M.0.04  ; diameter,  M. 0.027. 

6.  Babylonian  tablet,  elliptical  in  section,  of  chalcedony. 
Tyszkiewicz,  Sale,  No.  242,  pi.  xxvii.  Both  sides  are  covered 
with  Chaldaean  inscriptions.  Found  at  Tell  Amran,  Babj-lonia 
(Froehner).  Length,  M.0.03. 

7.  Assyrian  cylinder  of  gray  sardonyx.  Tyszkiewicz,  Sale, 
No.  244.  The  surface  is  divided  into  columns,  in  one  of  which 
stands  a draped  man  in  the  attitude  of  praj’er.  The  others  are 
filled  with  cuneiform  inscriptions.  Formerl}7  in  the  collection  of 
Count Prokesch-Osten.  Length,  M. 0.025. 

8.  Cylinder  of  the  same  material  as  No.  5 (not  hematite). 
Tyszkiewicz,  Sale,  No.  245.  Izdubar  standing  between  two  rearing 
bulls.  On  the  left  a lion,  standing  erect,  appears  to  be  attacking  one 
of  the  bulls.  Behind  the  lion  is  an  inscription.  Length,  M. 0.031. 

9.  Cylinder  of  gray  sardonyx.  Tyszkiewicz,  Sale,  No.  246.  A 
man  in  a short  tunic  holding  up  two  lions  by  the  forelocks.  Behind 
them  is  a hieroglyphic  inscription.  Found  in  Egypt  (Froehner). 
Length,  M. 0.025. 


37 


10.  Cylinder  of  hematite.  Tyszkiewicz,  Sale,  No.  247.  “Two 
gods  with  bulls’  horns  and  legs,  standing  full  front,  hold  a stan- 
dard surmounted  by  a cartouche  (the  sign  ankh  between  two  birds 
face  to  face) . Above  their  heads  the  same  sign,  ankh.  Beyond, 
Isis  standing  between  two  figures  who  face  her,  — a god  draped, 
under  a winged  globe,  and  a goddess  bearing  the  sign  ankh. 
Between  them  the  infant  Horus.”  (Froehner.)  Length,  M. 0.023. 

11.  Cylinder  of  hematite.  Tyszkiewicz,  Sale,  No.  248.  Figure 
in  long  drapery  adoring  a male  divinity.  The  rest  of  the  circum- 
ference is  divided  into  three  horizontal  bands,  the  middle  one 
decorated  with  a guilloche,  the  upper  with  two  sphinxes  facing  a 
caduceus,  and  the  lower  with  two  seated  lions  facing  each  other, 
one  holding  a dead  stag  in  his  mouth.  Length,  M. 0.021. 

12.  Cylinder  of  hematite.  Tyszkiewicz,  Sale , No.  249.  A 
bearded  and  draped  figure  running  ( ?)  to  left,  with  large  head,  full 
front,  holding  in  one  hand  a winged  lion,  and  in  the  other  a winged 
sphinx  ( ?) , both  by  their  tails.  On  the  other  side,  a nude  female 
figure,  standing  to  right,  holding  a twig  in  one  hand,  and  an  ibex 
in  the  other.  In  the  field,  birds  and  symbols.  Length,  M.0.02. 

13.  Cylinder  of  hematite.  A goddess,  draped,  stands  profile 
to  right,  holding  two  ibexes,  each  by  a hind  leg.  On  the  other 
side  a figure,  draped  below  the  waist,  adoring  a goddess.  Between 
the  two  figures  an  altar.  Length,  M. 0.026. 

14.  Seal  with  handle,  the  latter  pierced.  Of  white  jasper. 
Tyszkiewicz,  Sale , No.  250.  A lion  leaping  on  the  back  of  an 
ibex.  In  the  field  a tree  (?)  and  symbols.  Inferior  technique. 
Diameter,  M. 0.017. 

15.  Hittite  seal-cylinder  with  handle,  all  of  one  piece.  Of 
hematite.  T3?szkiewicz,  Sale , No.  241,  pi.  xxvii.  This  is  the  very 
remarkable  seal  published  by  S . Reinach,  in  the  Revue  archeologique , 
1898,  Vol.  XXXII,  p.  121,  pi.  ix.  The  delicacy  and  precision  with 
which  the  elaborate  designs  upon  it  are  cut  make  it  probably  the 
finest  specimen  of  the  smaller  arts  of  the  Hittites  discovered  up  to 
the  present  time.  In  view  of  its  importance,  it  is  to  be  regretted 
that  an  examination  of  the  stone  shows  neither  the  description  of 
Reinach  nor  that  of  Froehner  to  be  correct  in  all  details,  and  I there- 
fore hope  that  we  may  undertake  still  another  publication  of  it,  to 
be  entrusted  to  some  specialist  in  Hittite  art  and  symbols.  Height, 
M. 0.058  ; diameter,  M. 0.022. 

16.  Conoid  octagonal  seal,  of  smoky  chalcedony.  Early  Per- 
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sian.  A king  standing,  profile  to  left,  between  a winged  lion  and 
lioness,  both  erect,  seizing  the  lion  by  the  forelock  and  stabbing 
him.  Above,  a winged  disk.  Height,  M. 0.027. 

17.  Persian  cylinder,  of  chalcedony.  Morrison  collection,  No. 
25.  A Persian,  mounted,  profile  to  left,  is  shooting  an  arrow  at  a 
lion  which  leaps  towards  him.  The  lion  has  been  wounded  by7  an 
arrow  which  sticks  in  his  head.  Possibly  Asiatic  Greek  work. 
Length,  M. 0.032. 

18.  Persian  seal,  of  green  jasper,  disk-shaped.  Tyszkiewicz, 
Sale , No.  251.  On  one  face,  a demon  (large  head  and  claw-legs, 
no  body)  surrounded  b}r  stars  and  a crescent.  On  the  other,  a 
demon  standing  full  front,  holding  in  each  hand  a long  staff  sur- 
mounted by  a cock,  and  with  a serpent  twisted  around  it.  In  the 
field,  a number  of  birds  and  animals,  including  the  Roman  Wolf, 
with  the  twins.  The  entire  surface  which  is  not  occupied  with 
these  figures,  including  the  edge,  is  covered  with  a long  inscription 
or  series  of  inscriptions.  Diameter,  M. 0.032. 

19.  Sassanidgem,  in  modern  setting.  Carnelian,  of  oval  shape 
and  convex  surface.  From  the  Morrison  collection  (sale  catalogue, 
No.  190).  Bust  of  a Sassanid  king,  profile  to  left,  wearing  a high 
tiara,  large  earring  and  necklace.  Around  the^margin  a Pehlevi 
inscription  which  has  been  translated,  “ Sahoe  the  Chief,  son  of 
Churra,  overseer  or  high  priest  of  the  body-bearers.”  Length, 
not  including  setting,  M. 0.024. 

20.  Sassanid  gem,  of  Sirian  (not, Syrian)  garnet.  Tyszkiewicz, 
Sale,  No.  293.  “ Bust  of  a Sassanid  king,  Ilormisdas  II.  (A.  D. 
273-309),  wearing  a tiara,  necklace,  and  earrings.”  (Froehner.) 
On  each  side  a Pehlevi  inscription.  The  stone  is  pear-shaped, 
with  convex  front  and  concave  back.  Length,  M. 0.033. 


II.  Intagli,  Greek , Etruscan , and  Roman. 

21.  Scarab  of  emerald,  in  its  ancient  gold  setting,  as  part  of  a 
ring.  (The  hoop  is  gone.)  Tyszkiewicz,  Sale,  No.  253.  An 
Assyrian  king,  walking  to  right,  carrying  in  his  right  hand  a scep- 
tre with  a pine-cone  at  the  end  of  it,  and  a weapon  in  his  left. 
From  Cyprus  (Froehner).  Length,  without  setting,  M. 0.012. 

22.  Island  gem,  of  red  jasper,  lenticular  in  shape.  Design, 
a cow  with  large  horns,  standing  to  right,  suckling  her  calf.  Diam- 
eter, M. 0.018. 
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23.  Scarab  of  green  jasper,  with  its  ancient  mount  of  silver, 
the  latter  much  corroded.  From  the  Morrison  collection  (sale 
catalogue,  No.  33).  A lion  leaping  upon  the  back  of  a boar,  and 
biting  into  its  spine,  both  profile  to  right.  The  mount  consists  of 
a single  twist  or  loop.  Said  to  be  from  Sardinia.  Length  of 
stone,  M. 0.013. 

24.  Scarab  of  soft,  black  stone.  Tyszkiewicz,  Sale , No.  255. 
A man,  profile  to  right,  guiding  a plow  which  is  drawn  by  an  ox. 
Above,  a Cypriote  inscription.  Technique  inferior.  From  Cyprus 
(Froehner).  Length,  M.0.02. 

25.  Scaraboid  of  red  jasper.  Tyszkiewicz,  Sale , No.  267. 
Dana®  standing  on  tiptoe,  profile  to  left,  at  the  side  of  her  bed, 
receiving  the  golden  rain  in  a fold  of  her  garment,  which  she  holds 
out  in  front  of  her.  On  the  bed  are  two  pillows.  Style  of  the 
severe  or  transitional  period.  Length,  M.0.08. 

26.  Scarab  of  sardonyx.  Morrison  collection,  No.  57. 
Hermes,  wearing  chlamys  and  petasos,  kneels,  profile  to  left.  He 
holds  a wreath  in  his  right  hand  and  the  caduceus  in  his  left. 
Formerly,  in  the  Hamilton-Gray  collection,  and  published  by  Mfiller- 
Wieseler,  II,  ii,  No.  312,  pi.  28.  See  also  the  catalogue  of  gems 
in  the  Berlin  Museum,  No.  160.  Set  in  a modern  gold  ring. 
Length,  M. 0.015. 

27.  Scaraboid  of  chalcedony.  Tyszkiewicz,  Sale , No.  266.  A 
cow,  standing  profile  to  right,  browsing  from  a small  tree.  Length, 
M. 0.022. 

28.  Scaraboid  of  white  opal.  Morrison  collection,  No.  31. 
A winged  griffin  crouching,  profile  to  right.  Finely  and  vigorously 
cut.  Length,  M. 0.023. 

29.  Scaraboid  of  smoky  chalcedony.  Tyszkiewicz,  Sale , No. 
265.  A lion  devouring  a bull.  In  the  field  a small  turtle  and  a 
winged  disk  (Froehner),  or  a bird  with  spread  wings.  Length, 
M. 0.022. 

30.  Cylinder  of  white  agate,  flattened  on  one  side.  Tyszkie- 
wicz, Sale , No.  283  ; Collection , pi.  xxiv,  1.  A heron  of  remai-k- 
ably  beautiful  execution,  standing  on  one  foot,  profile  to  left,  with 
head  raised.  Ascribed  by  Froehner  to  Dexamenos  of  Chios,  the 
artist  of  the  famous  herons  in  the  Hermitage  at  St.  Petersburg. 
Found  in  Greece  (Froehner).  Length,  M. 0.019. 

31.  Sardonyx,  oblong  in  shape,  with  round  corners.  Tysz- 
kiewicz, sale,  No.  299.  Young  warrior  kneeling  to  left,  wounded. 
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His  head  is  bent  forward,  he  carries  his  shield  on  his  left  arm,  and 
in  his  right  hand  he  grasps  his  sword,  which  lies  upon  the  ground. 
The  cutting  of  this  stone  is  of  exceptional  beauty  and  fineness,  the 
armor  being  elaborately  decorated  with  ornamentation  in  relief. 
On  the  back  of  the  cuirass  is,  among  other  decorations,  a winged 
sphinx.  Length,  M. 0.021. 

32.  Scarab  of  rock  crystal.  A dove  flying  to  right.  Tyszkie- 
wicz,  Sale , No.  257.  Length,  M. 0.023. 

33.  Dark  stone  set  in  a very  massive  finger-ring  of  solid  gold 
(ancient).  The  intaglio,  which  is  of  beautiful  execution,  repre- 
sents a young  hunter,  mounted,  his  horse  galloping  to  left.  He 
is  armed  with  a sword,  with  which  he  is  about  to  kill  a stag  which 
lies  under  the  fore  feet  of  his  horse,  transfixed  by  a spear.  A dog 
is  seizing  the  stag  by  one  of  the  hind  quarters.  Length  of  stone, 
M.  0.018. 

34.  Smoky  crystal,  round  in  shape,  set  in  an  iron  finger-ring. 
A bearded  man  seated  upon  a chair,  profile  to  left,  holding  a 
scroll  ( ?)  in  his  right  hand,  and  in  the  left  a short  staff  or  pointer, 
with  the  end  resting  upon  a globe,  in  front  of  him.  Stone  some- 
what broken.  Diameter,  31.0.015. 

35.  Sardonyx,  set  in  a plain  gold  finger-ring  (ancient).  Head 
of  a j'outh  (Apollo?)  laureate,  profile  to  left.  Length  of  stone, 

31.0. 015. 

36.  Oval  chalcedony,  considerably  larger  than  the  average. 
Tyszkiewicz,  Sale,  No.  208.  A bearded  and  laureate  head,  profile 
to  left,  with  some  resemblance  to  the  head  of  King  Perseus  on 
3Iacedonian  coins.  From  Egypt  (Froehner).  Length,  31.0.026. 

37.  Large,  oval  sardonyx,  in  a modern  gold  setting.  Tyszkie- 
wicz, Sale,  No.  294.  Youthful  head  of  Herakles,  of  Ptolemaic 
type,  profile  to  left,  wearing  the  lion’s  skin.  Found  in  the  Isthmus 
of  Suez  (Froehner).  This  stone  has  been  broken,  but  is  skilfully 
put  together,  and  there  are  no  pieces  missing.  Length  of  stone, 

31.0. 043. 

38.  Small  scarab  of  sardonyx.  Early  Etruscan  style.  Tysz- 
kiewicz, Sale,  No.  262.  Herakles  walking  to  right,  brandishing 
his  club,  and  holding  a bow  and  two  arrows  in  his  left  hand, 
extended  in  front  of  him.  Facing  him  is  a small,  nude,  bearded 
figure  of  a suppliant,  holding  up  both  hands.  Length,  M. 0.014. 

39.  Etruscan  scarab,  of  sardonyx.  3Iorrison  collection,  No. 
48.  A youth,  nude  except  for  a chlamys  which  hangs  about  his 
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loins  and  over  his  left  arm,  is  about  to  seat  himself  on  a chair 
(Greek  type)  near  a fountain.  The  fountain  is  represented  by  a 
lion’s  head  in  the  upper  left  corner,  from  which  water  is  poui’ing 
into  a vase  that  stands  on  the  ground,  between  the  youth’s  feet. 
In  front  of  him  is  a dog,  which  he  holds  by  a long  cord.  In 
the  field  is  the  name  ACAIVN,  — Actaeon?  Length  of  stone, 
M.  0.018. 

40.  Etruscan  scarab,  of  sardonyx.  Morrison  collection,  No. 
47.  Hermes,  beardless  and  wearing  a long  chlamys,  stands  with 
his  body  full  front  and  head  turned  to  the  right,  holding  his  cadu- 
ceus,  reversed,  in  both  hands.  Length,  M. 0.014. 

41.  Etruscan  scarab,  of  sardonyx,  set  in  a modern  gold  ring. 
Morrison  collection,  No.  53.  A young  warrior,  nude,  has  fallen 
upon  one  knee,  profile  to  left,  holding  his  shield  in  front  of  him. 
His  body  is  transfixed  by  a spear,  and  his  sword  has  fallen  from 
his  left  hand.  Archaic  style.  Length,  M. 0.014, 

42.  Etruscan  scarab,  of  sardonyx.  Tyszkiewicz,  Sale , No. 
258.  A young  warrior,  nude,  profile  to  right,  holding  his  shield 
in  his  left  hand,  and  with  his  right  about  to  hurl  a large  stone.  In 
In  the  field  is  the  word  MEAS,  in  Etruscan  letters.  Length, 
M. 0.015. 

43.  Scarab  of  sardonyx,  probably  Etruscan.  Morrison  col- 
lection, No.  43.  A nude  youth  (Apollo?)  seated  upon  a rock, 
profile  to  left,  playing  upon  a lyre.  Set  in  a massive  gold  ring 
which  is  ancient  (swivel  possibly  modern) . The  stone  is  broken 
at  the  top  and  bottom.  Length,  M. 0.015. 

44.  Small  Etruscan  scarab,  of  sardonyx.  Tyszkiewicz,  Sale, 
No.  260.  Archaic  figure  of  a woman  in  a long  transparent  chiton, 
walking  rapidly  to  left.  In  her  right  hand  she  carries  a palm- 
branch,  and  with  the  left  she  holds  one  end  of  her  skirt.  The 
back  of  the  scarab  is  worked  into  a mask  of  a bearded  Silenos. 
Length,  M. 0.013. 

45.  Etruscan  scarab,  of  sardonyx,  late  style.  Herakles  and 
Atlas.  Herakles  is  holding  up  the  heavens  in  his  left  hand,  and 
carries  his  club  in  his  right,  which  hangs  at  his  side.  Atlas  is 
picking  the  apples  from  the  tree  at  the  right,  around  which  is 
twisted  a serpent  with  three  heads.  In  the  field  is  the  word  ARIL, 
in  Etruscan  letters.  Length,  M. 0.01 9. 

46.  Sardonyx,  set  in  a modern  gold  ring.  Morrison  collection, 
No.  71.  Bust  of  Athena,  profile  to  right.  This  gem  forms  a 
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document  of  exceptional  importance  in  the  history  of  Greek 
sculpture,  because  of  the  marked  resemblance  of  the  head  to  the 
marble  head  in  Bologna,  which  Prof.  Furtwangler  has  endeavored 
to  establish  as  a copy  of  the  “Lemnian”  Athena  of  Pheidias. 
The  goddess  is  represented  as  bareheaded,  the  hair  rather  short, 
and  rolled  up  behind,  and  she  is  identified  unmistakably  as  Athena 
by  the  aegis  which  she  wears,  and  by  the  presence  of  a small  hel- 
met in  the  field.  Formerly  in  the  Petworth  and  Short  collections. 
Length,  M. 0.014. 

47.  Scarab  of  sardonyx,  set  in  a small  silver  ring  (ancient). 
A lion,  lying  profile  to  right,  against  a background  of  tall  lotos- 
plants.  Below,  a band  of  cross-hatched  lines.  Probabty  from 
Cyprus.  Length  of  stone,  M.0.011. 

48.  Small  sardonyx.  A sow,  standing  profile  to  left,  under  a 
tree.  Length  of  stone,  M. 0.012. 

49.  Sardonyx  with  convex  surface.  Archaistic  Artemis,  full- 
draped,  standing  profile  to  right,  holding  her  bow  in  her  left  hand, 
and  the  end  of  her  garment  in  her  right.  Length,  M. 0.022. 

50.  Emerald.  Head  of  Titus,  laureate,  profile  to  left.  Said 
to  be  from  Pergamon.  Length,  M. 0.01 6. 

51.  Emerald.  Head  of  Julia,  wife  of  the  Emperor  Titus, 
profile  to  right.  From  Crete.  Length,  M.0.02. 

52.  Roman  paste,  of  bauded  brown,  white,  and  blue.  Portrait 
of  a man  with  smooth  face,  profile  to  right.  Length,  M. 0.015. 

53.  Roman  paste,  of  blue  glass,  streaked  with  brown  and 
white.  Portrait  head  of  a man  with  a slight  beard,  profile  to  left. 
Length,  M. 0.016. 

54.  Roman  paste,  of  dark  purple  glass,  oblong  in  shape.  A 
dancing  satyr,  of  a common  Hellenistic  type,  poised  upon  one  foot, 
with  the  head  thrown  back,  and  arms  extended.  Broken  at  the 
top  and  bottom.  Length,  M. 0.043. 

55.  Roman  paste,  of  white  glass.  Tyszkiewicz,  Sale,  No.  80. 
Square  in  shape,  and  apparently  represents  the  interior  of  a kitchen 
in  which  six  Cupids  are  cooking  over  cauldrons,  Length,  M. 0.036. 

56.  Roman  paste  of  light  blue  glass.  Ares  wounding  a fallen 
giant  with  his  spear.  The  giant  has  legs  ending  in  serpents. 
Tyszkiewicz,  Sale,  No.  79.  Length,  M. 0.025. 

57.  Roman  paste,  of  purple  glass.  A Centaur  carrying  a Mae- 
nad, profile  to  left.  He  carries  a thj  rsos  and  she  a tympanum. 
Length,  M. 0.019. 
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58.  Roman  paste,  of  dark  brown  glass  banded  with  white.  A 
nude  youth  sinks  to  the  ground,  profile  to  right,  leaning  upon  his 
shield.  In  front  of  him,  upon  the  ground,  are  three  other  shields, 
one  of  which  he  is  touching  with  his  left  hand.  Length,  M. 0.013. 

59.  Roman  paste,  of  pale  blue  glass.  Faustulus  stands,  profile 
to  left,  watching  the  wolf  suckling  Romulus  and  Remus  under  a 
grape-vine.  Length,  M. 0.021. 

60.  Roman  paste,  of  dark  purple  glass.  A mounted  hunter  gal- 
loping to  left.  Below  are  two  animals,  which  make  it  probable 
that  the  scene  is  like  No.  33  above,  though  the  surface  is  too  much 
worn  to  make  this  certain.  Diameter,  M. 0.015. 

For  gold  intagli  see  the  rings  under  Jewelry , Nos.  18,  24,  30, 
34,  39. 


III.  Cameos. 

61.  Sardonyx,  in  three  layers,  brown,  white,  and  brown. 
Egyptian.  Head  of  Bes,  full  front,  with  his  headdress  of  plumes. 
Tyszkiewicz,  Sale,  No.  271.  Found  in  the  Fayoum  (Froehner). 
Length,  M. 0.018. 

62.  Sardonyx,  in  two  layers,  white  on  brown.  Bust  of  Tiberius, 
profile  to  right.  Tyszkiewicz,  Sale,  No.  272  ; Collection , pi.  xxxm, 

1.  The  cameo  is  broken  at  the  line  of  the  neck,  and  the  bust  has 
been  restored  in  gold.  The  setting  is  also  modern.  Formerly  in 
the  Ludovisi  collection.  Length  of  cameo,  M.0.03  ; of  head  alone, 
M. 0.018. 

63.  Sardonyx,  in  two  layers,  the  busts  white,  and  background 
brown.  Busts  of  Claudius  and  Messalina,  full  front,  side  by 
side.  Tyszkiewicz,  Sale , No.  273,  pi.  xxvi ; Collection , pi.  xxxm, 

2.  Both  heads  are  laureate,  and  Claudius  wears  the  veil  of  the 
Pontifex  Maximus.  Formerly  in  the  Demetrio  collection,  and 
found  in  the  Fayoum  (Froehner).  Length,  M. 0.048  ; width, 
M. 0.043. 

64.  Oval  sardonyx,  in  three  layers,  pale  brown,  blue-white,  and 
brown.  Young  Hermes  standing,  facing  towards  the  left,  wearing 
a long  chlamys  and  petasos,  and  holding  the  caduceus  and  a pouch. 
Tyszkiewicz,  Sale,  No.  274 ; Collection,  pi.  xxxm,  3.  Found  in 
Syria  (Froehner).  Length,  M. 0.034. 

65.  Large  oval  sardonyx,  in  three  layers,  brown,  blue-white,  and 
brown.  Victory  driving  a biga  to  right,  above  which  flies  a 
small  Cupid,  carrying  a wreath  towards  her.  Tyszkiewicz,  Sale,  No. 
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275,  pi.  xxvi ; Collection , pi.  xxxm,  4.  This  is  the  famous  cameo 
which  was  one  of  the  chief  treasures  of  the  Tyszkiewicz  collection. 
It  is  mounted  in  a setting  of  gold  that  apparently  dates  from 
the  early  Renaissance.  On  the  back  is  a graffito  which  is  possibly 
an  inventory  mark,  with  the  date  1496.  The  stone  has  been 
broken  across  the  middle,  but  very  little  of  it  is  missing.  Length, 
M. 0.084  ; width,  M. 0.055. 

66.  Carnelian,  in  a single  color.  Bust  of  Tiberius,  profile  to 
right,  laureate  and  draped.  Tvszkiewicz,  Sale,  No.  276  ; Collection , 
pi.  xxxiii,  6.  Formerly  in  the  Ludovisi  collection.  The  lower 
part  of  the  stone  is  somewhat  broken,  and  the  oval  line  has  been 
filled  out  with  gold.  The  whole  is  mounted  in  a modern  English 
setting.  Length,  M. 0.026. 

67.  Onyx,  in  two  layers,  white  on  gray.  Large  mask  of 
Medusa,  of  the  beautiful  type,  full  front.  She  has  wings  and  ser- 
pents in  her  hair,  and  two  serpents  knotted  under  the  chin. 
Tyszkiewicz,  Sale,  No.  277,  pi.  xxvi ; Collection , pi.  xxxm,  7. 
Mounted  in  a modern  setting.  Found  on  the  Appian  Way,  not 
far  from  Rome  (Froehner).  Stone  broken  at  the  top.  Length, 
M. 0.042. 

68.  Round  sardonyx,  in  two  layers,  white  on  dark  brown.  A 
Centaur  walking  to  left,  carrying  a goat  on  his  left  arm,  and  a 
wine-cup,  upside  down,  in  his  right  hand.  Tyszkiewicz,  Sale,  No. 
278.  Diameter,  M. 0.021. 

69.  Oval  sardonyx,  in  two  layers,  white  on  brown.  Goat 
browsing,  profile  to  right.  Tyszkiewicz,  Sale,  No.  279.  Length, 
M.  0.018. 

70.  On3*x,  in  two  layers,  white  on  gray.  Head  of  Medusa,  of 
the  beautiful  type,  profile  to  right.  The  head  is  bent  downward, 
and  the  eye  is  half  open.  Tyszkiewicz,  Sale,  No.  280.  The  pro- 
file has  been  injured  somewhat,  the  edge  of  the  stone  having  been 
filed  or  cut  along  its  line.  The  stone  has  also  been  cut  away 
around  the  entire  outline  of  the  head.  Found  at  Pergamon. 
(Froehner).  Length,  M. 0.029. 

71.  Oval  carnelian,  in  three  layers,  orange-red,  white  and 
orange-red.  A fish,  profile  to  left.  Tjrszkiewicz,  Sale,  No.  281. 
Length,  M. 0.018. 

72.  Fragment  of  a Roman  paste,  of  white  opaque  glass.  Two 
women  weaving  a garland,  in  relief.  The  one  at  the  left  is  stand- 
ing, the  other  is  seated  at  the  side  of  a column.  The  upper  part 
of  the  figures  is  nude  ; the  lower  part  is  missing.  Length,  M. 0.025. 
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73.  Roman  paste,  of  oval  shape.  Brown  glass  with  white 
iridescence  on  the  surface.  A relief  of  exquisite  execution,  repre- 
senting a Bacchic  scene.  A Maenad  reclines  with  her  back  to 
the  spectator,  upon  a rocky  ground  under  a tree,  looking  upwards 
to  the  right  at  a young  satyr,  who  is  seated  on  the  rock  somewhat 
above  her.  She  holds  a bowl  of  wine  out  towards  him.  He 
carries  a long  thyrsos  over  his  left  shoulder.  The  upper  left-hand 
portion  of  the  paste  is  broken,  but  it  shows  part  of  the  figure  of  a 
second  satyr,  who  appears  to  be  kneeling  on  the  ground  and  watch- 
ing the  other  two.  The  composition  is  in  the  style  of  the  Hellen- 
istic “ relief-pictures.”  Length,  M.0.04. 

74.  Roman  paste.  Fragment  of  blue  glass,  cut  in  relief,  with 
the  upper  half  of  the  figure  of  Athena,  full  front,  raising  her 
shield  and  brandishing  her  spear.  Tyszkiewicz,  Sale , No.  78. 
Length,  M.0.02. 


IV.  Miscellaneous  objects  cut  in  stone. 

75.  Arc  of  a fibula,  of  leaden  gray  talc  (not  jasper),  elabo- 
rately carved.  Tyszkiewicz,  Sale,  No.  236.  The  end  nearest  the 
head  of  the  fibula  is  decorated  with  a lion-skin  (head  full  front) , 
very  finely  cut,  in  low  relief.  The  rest  of  the  surface  has  scrolls 
and  a nondescript  conventional  object  (“unfoudre,”  — Froehner). 
Found  in  Etruria.  Length,  M. 0.055. 

76.  End  of  the  handle  of  a sword  or  sceptre,  of  chalcedony, 
modelled  into  the  head  of  a hound.  The  eyes  were  inserted,  and 
are  both  missing.  The  tips  of  the  ears  are  also  gone.  Length, 
M.0.08. 

77.  Roman  portrait  bust,  of  chalcedony.  Tyszkiewicz,  Sale , 
No.  289.  This  represents  an  old  man,  beardless,  and  with  some 
resemblance  to  the  authenticated  portrait  of  Seneca  in  the  Berlin 
Museum.  That  it  does  not  represent  the  philosopher,  however,  is 
indicated  by  the  paludamentum,  or  military  cloak,  with  which  the 
shoulders  are  draped.  Froehner  speaks  of  it  as  the  bust  of  a 
Roman  Emperor,  probably  Vespasian,  and  dating  from  the  Renais- 
sance ; but  I am  unable  to  agree  with  him  in  this  statement.  The 
resemblance  to  Vespasian  is  far  from  being  close,  the  shape  of  the 
skull  being  quite  different.  Moreover,  so  far  as  the  technique  is 
concerned,  there  seems  to  be  no  sufficient  reason  for  assigning  it 
to  the  Renaissance  rather  than  the  first  century  A.  D. 
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The  tip  of  the  nose  and  the  edges  of  the  ears  are  broken,  and 
there  is  a large  piece  chipped  out  of  the  bust  on  the  front.  The 
back  of  the  bust  is  unfinished,  slightly  concave,  and  'with  a hole  in 
it  which  shows  that  it  was  intended  to  be  attached  to  some  object, 
possibly  a piece  of  furniture.  Length,  M.0.115. 

78.  End  of  the  handle  of  a sword  or  knife,  of  bluish  chalced- 
ony (sapphirine) , representing  the  fore  half  of  a lioness,  sucking 
the  brains  out  of  a goat’s  head.  The  body  of  the  lioness  issues 
from  a bunch  of  acanthus-leaves.  Tyszkiewicz,  Sale , No.  235  ; 
Collection , pi.  sxxiv,  4.  It  is  modelled  with  remarkable  vigor,  and 
is  probably  Oriental  Greek  work  of  a good  period.  From  Asia 
Minor  (Froehner).  Length,  M.0.06. 

79.  Small  head  of  Venus,  of  chalcedony,  modelled  in  full 
round.  Tyszkiewicz,  Sale , No.  234,  pi.  xxvi ; Collection , pi. 
xxxiv,  3.  She  wears  a crescent-shaped  diadem,  and  the  head 
is  broken  off  at  the  neck,  showing  that  it  is  but  the  fragment  of  a 
bust  or  statuette.  Nose  slightly  damaged.  Height,  M.0.035. 

80.  Roman  portrait  head,  of  chalcedony,  full  front,  in  high 
relief.  Tyszkiewicz,  Sale,  No.  233,  pi.  xxvi ; Collection , pi. 
xxxiv,  2.  This  is  the  head  of  a youth,  of  late  Roman  execution, 
and  supposed  by  Froehner  to  be  a portrait  of  Constantine  the 
Great.  He  wears  a wreath  of  oak-leaves  (laurel,  according  to 
Froehner).  The  gem  is  mounted  in  a modern  English  gold  setting. 
It  formerly  belonged  to  Eugene  Riot.  Length  (without  setting) , 
M. 0.036. 

JEWELRY. 

1.  Part  of  a necklace,  of  the  Mycenaean  period.  Twenty-two 
pendants  of  blue  glass,  with  decorations  impressed.  Each  is  in  a 
remarkably  fine  state  of  preservation  as  regards  the  freshness  of 
the  surface,  though  some  are  broken.  On  the  authority  of  Petrie, 
Journal  of  Hellenic  Studies , 1891,  p.  201,  they  may  be  dated  1100- 
800  B.  C.  Published  by  Furtwiingler,  Neue  Denkmdler  antiker 
JCunst,  Munich,  1897,  pp.  109  ff.  (from  the  Sitzungsberichte  der 
bayer.  Akademie).  Length,  M. 0.215. 

2,  3.  Pair  of  gold  earrings,  hoop-shaped,  ending  in  a cat’s 
head,  which  is  upside  down  when  worn.  Phoenician.  Form 
somewhat  like  Perrot  et  Chipiez,  Phenicie , fig.  574,  except  that 
the  neck  of  the  cat  is  continued  bjT  two  gold  beads,  separated  by 
filigree  bands.  Length,  M. 0.026. 
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4,  5.  Pair  of  large  earrings,  of  gold  set  with  colored  stones. 
Type  Phoenician,  like  the  preceding,  but  much  more  elaborate. 
A cat’s  head  (upside  down  when  worn)  with  emerald  eyes  and  long 
ears,  between  which  is  an  emerald  set  in  gold.  From  the  mouth 
of  the  cat  hang  three  colored  stones,  each  in  a broad  circle  of  gold, 
with  ornaments  like  common  pins  projecting  between  them.  The 
cat’s  neck  ends  in  three  beads  of  colored  stones,  separated  by 
filigree  bands.  The  hoop  of  the  ring  is  of  simple  shape,  decorated 
with  filigree.  Some  of  the  stones,  and  the  hook  of  each  earring, 
are  missing.  Length,  M. 0.043. 

6.  Small  gold  earring,  hoop-shaped,  ending  in  a human  head 
crowned  with  ivy.  Graeco-Phoenician.  Length,  M. 0.018. 

7.  Small  gold  finger-ring.  Two  thin  flat  bands,  wider  on  the 
front  than  on  the  back,  joined  by  a filigree  hoop.  On  the  front  of 
each  a small  round  sard  in  a raised  setting,  with  a filigree  border. 
Tiny  globules  scattered  over  the  surface.  From  Phoenicia.  Diam- 
eter, M.  0.015. 

8.  9.  Two  gold  rings,  alike  in  shape  and  workmanship,  and 
with  similar  designs  on  the  bezel.  The  bezel  is  raised  above  the 
hoop  of  the  ring,  shaped  like  a cartouche,  and  its  face  is  divided 
horizontally  into  three  sections.  In  the  middle  one  is  a sphinx, 
lying  profile  to  left,  wearing  a tall,  pointed  hat  with  a broad  brim, 
and  holding  a branch  in  one  fore  paw.  Above  and  below,  respec- 
tively, is  a bird  with  spread  wings,  the  upper  one  upside  down. 
These  designs  and  the  border  surrounding  them  are  incised,  and 
archaic  in  style.  Around  the  edge  of  the  bezel  is  a scroll  pattern 
of  very  fine  filigree.  Both  rings  are  hollow  and  of  thin  gold, 
the  bezel  of  each  especially  so.  Early  Ionic?  Length  of  the 
bezels,  M. 0.023. 

10.  Eing  of  silver,  plated  with  electrum.  The  design  is  like 
Nos.  8 and  9,  but  the  workmanship  is  inferior.  The  face  of  the 
bezel  is  divided  into  three  parts,  with  a sphinx  seated  to  left  in  the 
middle  one,  a centaur  (?)  in  the  upper,  and  a conventional  pattern 
in  the  lower.  From  Etruria.  Length  of  the  bezel,  M. 0.017. 

11.  Plain  gold  ring,  consisting  only  of  a massive  hoop  of  gold, 
solid  and  without  decoration.  Early  sixth  century.  From  Etruria. 
(Said  to  have  been  found  with  vases  of  the  Corinthian  style.) 
Diameter,  M. 0.026  ; width,  M. 0.004. 

12-17.  Six  stamped  gold  ornaments  for  a dress,  all  of  the  same 
design,  that  is,  a square  with  round  corners,  and  decorations  of  a 
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conventional  pattern.  Each  has  four  holes  b}r  which  it  was  sewec 
to  the  garment.  From  Etruria.  Probabl}’  of  the  sixth  century 
B.  C.  Average  diameter,  M. 0.017. 

18.  Gold  ring.  The  bezel  is  almond-shaped,  of  gold,  and 
joined  to  the  hoop  by  two  snake’s  heads.  It  is  decorated  with  an 
archaic  figure  of  Nike,  intaglio,  flying  to  right,  carrying  a wreath 
in  her  right  hand,  at  her  side,  and  with  the  thumb  and  forefinger  of 
her  left  hand  clasped  at  her  shoulder.  Diameter,  M.0.02  ; length 
of  bezel,  M. 0.015. 
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19.  Silver  ring,  of  rough  workmanship,  found  at  the  Argive 
Heraion.  One  side  is  flattened  out  into  a sort  of  bezel,  on  which 
is  incised  a griffin  lying  profile  to  right,  surrounded  by  a border  of 
incised  dots.  Gift  of  Ilenry  S.  Washington.  Diameter,  M. 0.027. 

20.  Round  gold  brooch,  or  button,  with  a head  of  Medusa  of 
the  finer  type,  full  front,  repousse.  The  eyes  were  inserted.  One 
of  them  is  gone  ; the  other  appears  to  be  of  dark  blue  paste.  On 
the  back,  which  is  hollow,  are  three  rings.  Diameter,  M. 0.022. 

21.  Gold  earring  in  the  form  of  a prancing  horse,  richly  capar- 
isoned. For  the  type  of  workmanship,  see  Daremberg  et  Saglio, 
JDictionnaire,  Yol.  V.,  fig.  40U9.  Length,  to  tip  of  hoop, 


M. 0.028. 

22.  Greek  bead-necklace,  complete.  The  beads  are  round,  and 
alternately  of  gold  and  dark  brown  glass  paste,  apparently  an 
imitation  of  sardonyx.  Each  of  the  paste  beads  has  a gold  setting, 
with  a design  resembling  a tongue  pattern  surrounding  it.  The 
clasp  is  in  the  form  of  two  chamois-heads  of  gold,  treated  con- 
ventionally, with  the  eyes  inserted.  Said  to  have  been  found  at 
Nola.  Length,  M. 0.383. 

23.  Gold  earring.  Nik£  driving  a biga.  From  the  Tjtsz- 
kiewicz  collection.  Published,  Froehner,  La  Collection  Tyszkie- 
zvicz,  pi.  i,  No.  2 ; Daremberg  et  Saglio,  Dictionnaire , Vol.  V., 
fig.  4014  ; S.  Reinach,  Repertoire , II.,  p.  396.  The  drawing  from 
which  these  illustrations  were  reproduced,  gives  but  a faint  impres- 
sion of  the  beauty  of  this  jewel,  which  is  unquestionably  one  of 
the  most  wonderful  specimens  of  the  Greek  goldsmiths’  art  known. 
Not  only  is  every  detail  of  the  chariot,  harness  and  costume  rep- 
resented with  the  utmost  minuteness,  but  the  horses  are  modelled 
with  a spirit  and  individuality  which  make  them  worthy  to  be 
compared  even  with  those  of  the  Parthenon  frieze.  Yet  the  gold 
is  so  light  and  thin  that  the  earring  might  be  easily  crushed  between 
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! the  thumb  and  forefinger,  the  Nike  and  the  horses  being  hollow. 
The  Nike  has  large  wings  * ; she  wears  a long,  sleeveless  chiton, 
girdled  at  the  waist,  earrings  and  bracelets  ; and  she  holds  a goad 
in  her  right  hand,  and  the  reins  in  her  left.  Her  hair  is  arranged 
in  the  “krobylos”  style,  that  is,  it  is  parted  at  the  back,  the 
two  ends  being  carried  forward  over  the  ears  and  tied  in  a knot 
above  the  forehead.  As  to  the  date  of  the  earring,  I think  Froeh- 
ner  is  right  in  assigning  it  to  the  fifth  century  B.  C.  His  opinion 
on  the  subject  is  interesting  : — 

“Je  n’ai  jamais  vu  de  bijou  aussi  beau,  in  aussi  delicatement 
travaille.  II  est  de  l’epoque  de  Phidias ; dans  le  profil  de  la  deesse 
J on  surprend  une  trace,  tres  legere,  mais  tres  sensible,  d’archaisme ; 
meme  le  sourire  des  deesses  d’ancien  style  s’y  retrouve.  La  forme 
et  le  decor  des  roues  rappellent  les  plus  vielles  monnaies  d’Eubee, 

! an  carrd  creux  ; les  chevaux  sont  dela  race  de  ceux  du  Parthenon.” 

According  to  the  same  authority  it  was  found  in  the  Pelopon- 
nesos.  Total  height,  M.0.05  ; height  of  group  alone,  M. 0.032, 

24.  Silver  ring  with  oval  bezel,  on  which  is  an  intaglio  design 
representing  a Nereid  riding  a hippocamp  to  left  and  carrying  a 
shield.  Greek,  probably  fifth  century  B.  C.  Length  of  bezel, 
M.0.02. 

25.  Two  fiagments  of  a Greek  necklace,  of  gold,  consisting  of 
a narrow  braid  of  seven  strands  of  the  finest  gold  wire.  From 
this  are  suspended  very  small  rosettes  forming  a thick  row,  and 
from  these  again,  small  pendants.  Each  fragment  includes  one 
end  of  the  clasp,  which  is  decorated  with  a conventional  pattern  in 
filigree,  and  the  whole  is  executed  with  exquisite  skill.  Except 
for  the  clasp,  the  shape  has  a general  resemblance  to  that  of  the 
necklace  published  in  the  Antiquites  du  Bosphore  Cimmerian , pi. 
ix,  fig.  1.  Length  of  one  fragment,  M. 0.082  ; of  the  other, 
M. 0.103.  Width  of  the  necklace  including  the  pendants,  M. 0.011. 

26-28.  Three  small  bars  of  gold,  all  of  the  same  length,  each 
with  a border  and  a spiral  pattern  of  filigree.  From  one  of  them 

* When  the  earring  was  received  here,  the  wings  were  crushed  out  of 
shape,  being  bent  over  the  shoulders  as  they  are  represented  in  the 
illustrations  cited  above.  They  have  since  been  straightened  out  to  their 
original  angle,  that  is,  projecting  almost  directly  from  the  back.  As  a 
result  the  figure  has  gained  greatly  in  animation,  and  the  design  of  the 
whole  as  a composition  is  much  improved,  the  wings  now  serving  as  an 
excellent  balance  to  the  horses. 
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hang  two  pendants,  each  consisting  of  three  chains  with  a satyr- 
mask  at  the  top,  and  little  balls  at  the  ends.  There  is  also  a third 
pendant  of  similar  style,  which  has  come  apart  from  the  bar  to 
which  it  belongs.  On  the  back  of  each  bar  are  five  pairs  of  very 
small  rings  of  gold.  The  purpose  of  these  ornaments  I am  unable 
to  determine.  They  are  Greek,  and  in  shape  they  resemble  that 
published  in  the  Antiquites  (lu  Bosphore  Cimmerien , pi.  23,  No. 
16.  Length,  M. 0.035. 

29.  Greek  necklace,  the  links  consisting  alternately  of  small 
twisted  hoops  of  gold  wire,  and  beads  of  sardonyx  cut  into  the 
same  shape  as  the  gold  hoops.  From  it  hangs  a pendant  consist- 
ing of  the  small  figure  of  a seated  Eros,  wrought  of  solid  gold, 
charming  in  both  design  and  execution,  and  below  this  a hollow 
cylinder  decorated  with  busts  of  griffins  in  open  relief  work. 
This  is  but  a portion  of  the  whole  pendant,  the  rest  of  which  is 
missing.  The  necklace  itself  is  also  incomplete.  Judging  by  the 
type  of  the  Eros,  this  belongs  in  the  early  part  of  the  Hellenistic 
period.  Length  of  necklace,  M.0.32  ; height  of  the  figure  of 
Eros,  M.0.02. 

30.  Gold  ring,  with  oval  bezel,  on  which  is  an  intaglio  repre- 
senting a Lion  devouring  a Dolphin.  Greek,  the  style  and  work- 
manship like  the  fourth  century  coins  of  Velia.  Length  of  bezel, 
M. 0.015. 

31,32.  Pair  of  gold  earrings.  The  hook  consists  of  a small 
spiral  of  twisted  wire,  to  the  lower  end  of  which  is  attached  a 
rosette,  from  which  hangs  an  amphora,  delicately  made.  Greek, 
fourth  century  B.  C.  ? Length,  M.0.04. 

33.  Gold  diadem  (?)  of  exceptionally  delicate  and  beautiful 
workmanship.  It  consists  of  an  open  framework  of  gold,  slightly 
curving,  one  inch  wide,  and  at  present  seven  and  one  quarter 
inches  long.  One  end  is  broken  off,  and  it  is  not  possible  to  say 
just  how  much  is  missing.  The  space  between  the  borders  is  occu- 
pied by  scrolls  of  gold  wire,  to  which  many  small  flowers  — includ- 
ing various  types  of  the  conventional  “ palmetto”  or  honeysuckle, 
as  well  as  naturalistic  shapes  — are  attached  by  wires.  Each  flower 
is  wrought  with  the  utmost  detail,  every  petal  being  modelled  care- 
fully, and  even  surrounded  by  a tiny  filigree  border.  The  hearts  of 
a number  of  the  flowers  are  arranged  as  settings  for  bits  of  colored 
glass  paste.  Some  of  the  pastes  are  still  preserved,  but  the 
majority  are  gone,  and  in  a few  instances  their  places  have  been 
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filled  with  modem  substitutes  (mother-of-pearl,  etc  ).  The  end 
that  survives  is  rounded,  and  has  a ring  attached  to  it.  I am 
doubtful  about  the  purpose  of  this  remarkable  piece  of  jewelry, 
never  having  seen  one  of  the  same  shape,  but  on  the  whole  it  seems 
most  likely  to  have  been  used  as  a diadem,  and  sewed  to  a ribbon 
or  fillet  which  was  tied  around  the  head.  It  is  undoubtedly  of 
Greek  execution,  and  of  a good  period, — the  latter  part  of  the 
fourth  or  early  part  of  the  third  century  B.  C.  Probably,  also,  its 
use  was  sepulchral,  that  is,  it  was  part  of  tbe  adornment  with  which 
a dead  person  was  laid  away  in  a tomb  or  grave.  Length,  M. 0.185  ; 
width,  M. 0.025. 

34.  Gold  ring,  with  a broad,  almond-shaped  bezel,  on  which  is 
an  intaglio  figure  of  an  Astragalizousa  (girl  playing  knuckle-bones) , 
kneeling  profile  to  left.  Greek,  fourth  century  B.  C.?  Lerfgth  of 
bezel,  M. 0.015. 

35,  36.  Two  gold  buttons,  alike  in  shape,  size  and  design. 
Each  is  round,  and  concave  in  the  centre,  with  a broad  flat  margin. 
In  the  centre  is  a rosette,  with  lines  radiating  from  it,  the  rosettes 
and  lines  made  separately  and  soldered  together.  The  margin  is 
decorated  with  fine  filigree  work.  The  back  of  each  button  is 
ribbed.  Diameter,  M.0.02. 

37.  Large  gold  finger-ring,  with  a bezel  in  the  form  of  a large 
lyre,  in  the  various  parts  of  which  pastes  or  gems  were  formerly 
inserted.  Of  these  nothing  is  left  except  a fragment  in  one  of 
the  middle  divisions.  Length  of  lyre,  M. 0.027. 

38.  Gold  ring,  of  rough  shape  and  workmanship,  consisting  of 
a band,  M. 0.007  wide,  fluted  on  the  outside.  Around  it  runs  an 
inscription  in  late  Greek  letters.  Some  of  the  letters  seem  to  have 
been  obliterated  in  joining  a break.  Diameter,  M. 0.021. 

39.  Silver  bezel  of  a finger-ring,  with  the  portrait  head  of  a 
man,  profile  to  left.  Roman.  Length,  M. 0.018. 

For  rings , see  also  Gems , Nos.  44,  47,  50,  51,  62,  66,  70. 

TERRA-COTTAS. 

1.  Archaic  Boeotian  image,  or  doll,  with  small  head,  length- 
ened neck,  bell-shaped  body  (hollow)  and  swinging  legs.  Type 
like  that  discussed  and  illustrated  by  M.  Holleaux  in  the  Monu- 
ments Fiot,  vol.  I.,  pp.  21  ff,  and  pi.  3.  The  arms,  ears  and 
breasts  are  modelled,  the  hair  is  painted,  and  the  irises  are  white 
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beads  stuck  into  the  clay’.  The  ears  are  pierced  for  earrings.  A 
cloak  is  painted  around  the  back,  a necklace  with  long  pendants 
around  the  neck,  and  on  the  front  designs  evidently  borrowed 
from  Dipylon  vases,  — two  birds  vis-a-vis,  a single  and  a double 
swastika , two  sets  of  concentric  circles,  and  a triangular  pattern. 
On  the  left  arm  are  two  swastikas ; on  the  right  an  X in  a square, 
and  another  design,  mostly  obliterated.  Slightly  broken  and 
repaired.  A piece  in  the  left  side  restored.  (The  legs  are  of 
somewhat  redder  clay,  and  possibly  do  not  belong  to  the  figure, 
although  ancient.)  Total  height,  M.0.30;  height  without  the 
legs,  M. 0.235. 

2.  Kalathos  (a  high  cylindrical  crown),  probably  intended  to 
be  placed  upon  the  head  of  an  archaic  statue.  Early  Boeotian. 
(See  Bohlau,  Jahrbuch  cles  archaologischen  Jnstituts , 1888,  pp.  341 
ff.)  Shape,  a simple  cylinder,  hollow,  and  open  at  the  top  and  bot- 
tom. The  ground  is  painted  white,  and  thickly  covered  with  geo- 
metric decorations  in  red,  yellow  and  black.  Around  the  upper 
edge  is  modelled  a bolder  of  bristles,  thickly  massed.  Across  the 
front,  at  the  top,  are  attached  five  disks,  each  decorated  with  a 
colored  rosette,  and  to  the  middle  of  the  front  a large  disk  is 
attached  endwise,  decorated  with  radiating  lines  in  the  three  colors 
named.  Height,  M. 0.174;  diameter  at  bottom,  M.0.18. 

3.  Large  statuette  of  a full-draped  woman,  leaning  with  her 
left  elbow  upon  a square  pillar.  Style  that  of  the  end  of  the  fourth 
or  beginning  of  the  third  century'  B.  C.  (not  Tanagrean).  She 
wears  a sleeveless  chiton,  with  a low,  V-shaped  opening  at  the 
neck,  and  an  himation  which  covers  her  left  shoulder,  and  else- 
where hangs  from  her  waist.  The  colors  are  still  brilliant  in  cer- 
tain parts,  especially  on  the  flesh,  the  hair  and  the  chiton,  which  is 
of  a strong  pink,  with  a broad  blue  border  at  the  bottom.  The  back 
is  not  modelled,  and  has  a rather  large,  square  firing-hole.  There 
is  no  base.  The  lelt  forefinger  and  three  fingers  of  the  right  hand 
are  missing,  otherwise  it  is  intact,  except  for  a crack  which  runs 
down  the  right  leg.  Height,  M. 0.394. 

4-72.  Tarentine  terra-cottas.  A collection  of  sixty-two 
heads  and  five  other  fragments  of  statuettes,  and  two  perforated 
disks.  These  form  an  interesting  and  characteristic  assortment  of 
familiar  Tarentine  types,  of  various  periods  of  Greek  art,  the  styles 
represented  being  the  archaic,  severe,  fine,  fourth-century  and  Hel- 
lenistic. Most  of  the  specimens  evidently  belong  to  the  class  of 
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sepulchral  figures  which  have  been  found  at  Tarentum  in  such  large 
numbers,  and  they  wear  the  usual  elaborate  headdress,  in  which 
flowers  play  a prominent  part.  Both  sexes  are  represented,  in 
about  equal  numbers,  and  the  male  heads  include  both  the  youthful 
and  the  bearded  types.  There  are  a number  which  might  be 
selected  for  especial  mention,  some  of  the  archaic  heads  being 
notably  good  examples  of  their  period.  But  the  most  beautiful 
is  an  exceptional^  fine  example  of  the  type  associated  with  the 
style  of  Skopas,  the  head  of  a youth  wearing  a helmet  shaped  like  a 
Phrygian  cap.  The  face  is  turned  slightly  to  the  right,  with  the 
characteristically  sharp,  upward  glance  and  intense  expression. 
This  head  bears  an  interesting  resemblance  to  some  of  those  on  the 
“ Alexander”  sarcophagus  from  Sidon.  Height  of  head,  including 
helmet,  M. 0.115;  length  of  face,  M.0.05. 

This  collection  is  lent  to  the  Museum  by  Lieut.  J.  B.  Murdock, 
U.  S.  N. 

73.  Antefix,  decorated  with  a female  head,  full  front,  in  relief. 
She  has  cow’s  ears  and  short  horns,  and  wears  pendant  earrings 
and  a necklace.  In  the  type  of  the  face,  the  treatment  of  the  hair 
and  the  addition  of  jewelry,  the  head  resembles  those  seen  on  the 
fourth-century  coins  of  southern  Italy.  From  Tarentum.  Lent 
by  Lieut.  J.  B.  Murdock.  Length  at  base,  M.0.20 ; height, 
M. 0.185. 

74.  Fragment,  small  terra-cotta  plaque,  of  late  style.  On  the 
front  is  the  head  of  a child  in  relief,  full  front,  with  stars  and  other 
emblems  above.  From  Jaffa.  Lent  by  Lieut.  J.  B.  Murdock. 
Length,  M. 0.083. 

GREEK  YASES. 

Dipylon  Style. 

1.  Amphora,  with  plastic  snakes  on  the  handles.  Decorations  : 
on  each  side  of  the  shoulder  four  horses  feeding,  with  a water- 
bird  under  each.  Around  the  body'  the  usual  geometric  ornaments, 
— a broad  meander,  lozenges,  zigzags,  rays,  etc.,  including  a 
frieze  of  water-birds.  On  the  neck,  panellings  of  checker-boards, 
zigzags  and  meanders,  and  around  the  base,  circles  connected  by 
tangents.  Intact.  Height,  M. 0.605. 

2.  Large  sktphos,  with  tall  handles,  the  sides  moulded  in  ribs 
with  rounded  tops.  Dark  brown  glaze  inside.  On  the  rim  a 


54 


meander,  on  the  ribs  a herring-bone  pattern,  and  a black  band 
around  the  base.  Each  handle  is  decorated  with  a swastika , 
bounded  above  and  below  bjr  rays,  bands,  etc.  On  the  inside  of 
the  rim  is  a series  of  fourteen  crosses,  separated  by  short  perpen- 
dicular lines.  Broken  and  repaired,  a few  chips  missing.  Height 
to  top  of  handles,  M.0.28. 

3.  Vase  in  the  shape  of  a horn  (the  pointed  end  the  top),  with 
a stopper  which  is  pierced  by  a bole,  and  a flat  bottom.  Usual 
geometric  ornaments,  lozenges,  zigzags,  etc.  Broken  at  the  top, 
and  repaired  with  slight  restorations.  Height,  M.0.165. 

Boeotian. 

4.  Ointment-jug  in  the  form  of  a root,  with  sandal.  Flat 
round  lip  and  a small  handle.  Straps  and  ornaments  of  sandal 
painted  in  dark  brown.  On  the  sole  is  incised  the  inscription  : — 

CRY-TON  £noiP£S6 

r pvrwv  eiroLr](xev.  This  is  the  first  appearance  of  the  name  of  the 
potter  Gryton.  That  the  signature  is  Boeotian  is  shown  by  the 
form  of  the  letters  and  the  use  of  the  digamma  in  the  aorist.  See 
Kretschmer,  Vaseninschriften , p.  53,  No.  4,  and  an  inscription 
from  the  Pto'fon,  B.  C.  H.  1886,  pi.  vii,  p.  77,  C.  I.  G.,  Gr.  S.  I, 
2729.  This  gives  us  another  Boeotian  potter  in  addition  to 
Gamedes,  Theozotos,  Menaidas  and  Iphitadas.  {Rom.  Mitth. 
1897,  p.  105.)  Broken  at  the  toes,  which  are  missing.  Height, 
M. 0.074  ; length,  M.0.09. 

5.  Pyxis  of  the  plain  ‘‘cheese-box”  shape,  with  cover.  The 
cover  is  decorated  with  a checker-board  pattern  around  the  sides, 
and  lines  and  a band  around  the  top.  From  the  centre  of  these 
rises  a head  of  archaic  type,  modelled  in  full  round,  which  serves 
as  a handle.  Flesh  yellowish  white,  details  and  hair  dark  brown. 
In  the  hair  a fillet  decorated  with  a meander.  The  pyxis  itself  is 
encircled  by  lines  of  dark  brown  and  red,  with  a projecting  rim 
around  the  bottom,  and  two  plastic  circles  underneath.  Head 
broken  off  and  replaced  with  slight  restorations.  Diameter,  M.0.12  ; 
height,  M. 0.136. 

6.  Large  alabastron.  Form  like  Catalogue,  No.  22.  Boeotian 
imitation  of  the  Corinthian  style.  A large,  bearded  and  winged 
figure,  running  to  left,  wearing  a short,  tight-fitting  chiton,  and 
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high  boots  with  curling  tops.  Arms  outstretched.  In  front  of 
and  facing  him  stands  a large  cock.  The  field  is  thickly  studded 
with  dots,  crosses,  circles,  etc.,  and  there  are  two  meaningless 
inscriptions  : — 

sinBis.aaA  $©£ 

Below,  a band  of  rosettes,  and  on  the  bottom  a large  rosette. 
The  surface  is  covered  with  a thin,  cream-colored  slip,  the  decora- 
tions are  in  brown  with  purple  details,  and  roughly  incised  lines 
are  used  in  the  drawing,  which  is  poor  throughout.  Broken  and 
repaired,  with  unimportant  restorations.  Height,  M.0.28. 

Proto-Corinthian,  (a)  Creek. 

7.  Small  lekythos,  form  like  Catalogue  No.  19.  Clay,  pale 
red.  Decorations,  in  brown  (no  incised  lines) : on  the  lip  dotted 
rosettes,  on  the  shoulder  pot-hooks,  on  the  handle  inverted  tri- 
angles, encircling  the  body  parallel  lines,  at  the  bottom  rays  with 
dotted  rosettes  betweeu  them.  Just  below  the  shoulder,  on  a 
broad  band,  is  the  inscription  : — 

o 13dl_^V1V^3S3lon3wISoqNn 

IIuppos  fx  tTroi-qatv  ’AyacriAeoj,  “ Pyrrhos,  son  of  Agasileos,  made 
me.” 

This  encircles  the  vase,  and  a line  is  drawn  across  the  band  to 
separate  the  beginning  from  the  end.  The  importance  of  this 
inscription  will  be  apparent  to  students  of  early  Greek  vases,  not 
only  because  the  name  Pyrrhos  appears  here  for  the  first  time 
in  the  list  of  Greek  potters,  but  because  the  character  of  the 
inscription  shows  it  to  be  among  the  earliest  potters’  signatures 
that  are  known,  and  to  belong  well  within  the  limits  of  the  seventh 
century  B.  C.  The  alphabet  is  apparently  that  of  the  colonies  of 
Chalkis.  Kim  slightly  broken  ; otherwise  intact.  Height,  M. 0.05. 

(5)  Italic. 

8.  Tripodic  pyxis,  with  cover.  Form  similar  to  Furtwangler’s 
Catalogue,  No.  198.  Yellow  clay  with  dark  brown  decorations. 
Lines  and  bands  on  the  sides,  legs  dark  brown.  Circular  bands 
inside.  Three  slight  mouldings  on  the  rim.  Cover  with  flange 
and  a plain  button,  decorated  with  bands  and  lines.  Cover 
slightly  restored.  See  Gsell,  Fouilles  de  Vulci,  p.  114,  No.  46. 
Diameter,  M.0.07. 
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9.  Companion  piece,  with  slightly  different  arrangement  of 
lines.  Gsell,  p.  114,  No.  15.  Broken  and  repaired.  Diameter, 
M. 0.075. 

10.  Pyxis  of  the  “cheese-box”  shape,  with  no  handle  on  the 
cover.  Bottom  slightly  convex.  Plastic  moulding  on  the  rim  of 
the  cover.  Clay  yellow,  the  top  and  sides  of  the  cover  decorated 
with  groups  of  short,  wavy  lines  in  dark  brown,  between  bands  of 
red.  Gsell,  p.  114,  No.  47.  Bioken  and  repaired,  with  slight 
restorations.  Diameter,  M. 0.084. 

11.  Companion  piece  to  No.  10,  but  not  so  well  preserved. 
Identical  in  shape  and  decoration.  Gsell,  p.  115,  No.  48. 
Broken  and  repaired,  the  box  itself  with  slight  restorations,  the 
cover  considerably  restored.  Diameter,  M.0.08. 

12.  Lekythos.  Form  like  Catalogue  No.  21.  Yellow  clay, 
with  dark  brown  decorations.  On  the  rim  rays,  with  points  towards 
the  centre.  On  the  shoulder  radiating  lines,  and  splashes  on  the 
handle.  Bands  on  the  body,  with  purple  and  white  lines  added. 
Gsell,  p.  115,  No.  49.  Broken  and  repaired,  with  slight  restora- 
tions. Height,  M. 0.105. 

13.  Shallow  Dish,  with  small  foot  and  two  ver}’  small  handles. 
Form  like  Catalogue  No.  183.  Brownish  yellow  clajT,  with  red- 
brown  decorations,  bands,  splashes  on  rim,  and  clusters  of  short 
pointed  lines  outside  ; inside,  bands  and  a row  of  dots.  Gsell, 
p.  144,  No.  44.  Broken  and  repaired.  Diameter,  M.0.25. 

14.  So-called  Thymiaterion.  Form  like  Catalogue  Nos.  76 
and  258.  Yellow  clay,  unpainted.  Plastic  mouldings  on  rim, 
sides  and  foot.  Gsell,  p.  116,  No.  65.  Intact.  Height, 
M. 0.078.  Diameter,  M. 0.102. 

15.  Small,  squat  vase  in  the  form  of  an  amphora  without 
handles.  Clay  yellow.  The  entire  vase  painted  red.  Gsell,  p. 
117,  No.  86.  Intact.  Height,  M. 0.116. 

Corinthian. 

16.  Aryballos.  Form  like  Catalogue  No.  32.  Clay  greenish 
yellow.  The  body  is  divided  into  narrow  sections  by  incised  lines, 
which  run  vertically  from  the  neck  to  the  centre  of  the  bottom. 
These  sections  are  colored  alternately  dark  brown  (glaze),  purple 
and  white.  Gsell,  p.  116,  No.  66.  Broken,  and  repaired  with 
slight  restorations.  Two-thirds  of  the  lip  gone.  Height,  M.0.06. 

17.  Small,  pear-shaped  alabastron.  Form  like  Catalogue 
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No.  22.  Two  sphinxes  seated  vis-a-vis,  each  wearing  a high  crown 
(kalathos).  Between  them  a serpent,  the  body  covered  with 
incised  dots.  In  the  field  rosettes,  and  behind  the  sphinxes  two 

(flowers.  Around  the  rim  and  neck  radiating  points.  On  the  bot- 
tom a rosette.  Decorations  in  dark  red,  incised  lines  and  dark 
red  paint  freely  used.  Intact.  Height,  M.0.07. 

18.  Small  ointment-vase  in  the  form  of  a boar’s  head,  with 
mouth  open  and  all  the  teeth  showing.  Small  round  opening  in 
the  back  of  the  head,  which  forms  the  top  of  the  vase.  There  is  a 
hole  through  each  ear  for  suspension,  and  three  holes  at  the  base 
of  one  ear,  to  attach  a stopper.  Clay  pale  yellow,  details  and 
decorations  painted  in  red.  Around  the  opening  a tongue  pat- 
tern. Around  the  edge  of  the  head,  a lotos-scroll  pattern  of 
Oriental  type.  The  rest  of  the  surface  is  thickly  covered  with 
small  dots.  No  incised  lines.  Slightly  broken,  and  repaired 
without  restorations.  Height,  M. 0.075. 

19.  Lekane.  Form  like  Catalogue  No.  72,  but  without  a 
cover.  Clajr  greenish  yellow.  Decorations  : around  the  shoulder 
a dotted  zigzag  in  brown  ; around  the  middle  of  the  vase  a broad 
band  of  animals,  — three  lions,  two  ibexes  and  a bird,  — the  field 
filled  with  flowers  and  dots.  Above  and  below  this  are  broad 
bands  and  stripes  in  brown.  Incised  lines  are  used  in  the  principal 
band  only,  for  the  details  of  the  animals  and  the  flowers.  Purple 
is  used  in  the  animals.  Intact,  but  the  colors  much  worn.  Height, 
M.0.14.  Lent  by  Lieut.  J.  B.  Murdock,  U.  S.  N. 

20.  Lekythos,  with  short  neck,  oval  body,  and  base.  OTay 
pale  brownish  yellow.  The  body  is  covered  with  black  glaze  and 
encircled  by  three  pairs  of  purple  stripes.  Purple  is  used  also 
around  the  rim,  the  neck  and  the  base.  Intact.  Colors  somewhat 
worn.  Height,  M. 0.245.  Lent  by  Lieut.  J.  B.  Murdock,  U.  S.  N. 


Italo-Corinthian. 

21.  Small  kylix.  Form  somewhat  like  Catalogue  No.  359. 
Pale  reddish  clay.  Outside  and  inside  entirely  covered  with  a dull, 
reddish  glaze,  except  for  a band  of  natural  clay  on  a line  with  the 
handles.  Outside  : lower  half,  on  an  orange-red  ground,  conven- 
tional decorations,  apparently  derived  from  early  lotos-scroll  pat- 
terns, drawn  in  roughly  incised  lines,  with  details  in  purple  and 
white,  coarsely  painted.  Between  the  handles,  clusters  of  short, 
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perpendicular  lines  of  orange-red,  on  the  natural  color.  The  lip 
and  interior  painted  the  same  color,  and  filled  with  three  rows  of 
dotted  rosettes,  in  white,  with  white  lines  between  the  rows. 
Gsell,  p.  116,  No.  58.  Broken  and  repaired,  with  slight  restora- 
tions. Diameter,  M. 0.132. 

22.  Small  bowl,  on  a high  foot,  and  without  handles.  Two 
plastic  mouldings  at  the  junction  of  the  foot  and  body.  Around 
the  body  a frieze  of  birds,  rosettes,  etc.  Incised  lines  and  purple 
paint  freely  used.  Gsell,  p.  114,  No.  43.  Foot  partly  restored. 
Diameter,  M. 0.1 05. 

23.  Jug,  with  ribbed  handle.  Form  like  Catalogue  No.  255. 
At  the  junction  of  rim  and  handle,  two  upright  disks  in  imitation 
of  metal-work,  each  ornamented  with  a painted  rosette.  Three 
bands  of  animals.  Upper,  four  swans  profile  to  right.  Middle, 
two  goats,  two  panthers  and  a boar,  alternated,  profile  to  right. 
Lower,  two  goats,  two  hours  and  a lion,  profile  to  right.  Decora- 
tions in  dark  brown,  with  incised  lines,  and  red  and  white  paint. 
The  field  thickly  studded  with  (lowers  and  dots.  The  inside  of  the 
mouth  is  brown,  with  a dark  red  band.  A moulding  at  the  junction 
ol  the  neck  and  shoulder,  on  which  are  yellow  dots.  At  the  bottom 
ia}3.  Gsell,  p.  115,  No.  57.  Broken  and  repaired,  with  unim- 
portant restorations.  Height,  M. 0.281. 


Blank-Figured  Style. 

24.  Tripodic  pyxis,  with  cover,  of  the  so-called  “ Attic-Corin- 
thian  style,  but  more  probably  of  Boeotian  origin  (figures  in  fine 
black  glaze,  with  purple  details  and  incised  lines,  on  red  clay  of 
fine  quality).  The  body  of  the  vase  is  of  the  “kothon”  shape, 
with  the  rim  extending  down  into  the  interior,  at  an  angle  with  the 
top.  Around  the  top  is  a band  of  animals,  — three  sirens,  two  lions, 
two  panthers,  and  two  boars,  with  a lotos  pattern  between  two  of 
the  sirens.  Below  the  band  is  a moulding,  with  dots.  On  the 
first  leg  are  two  seated  sphinxes,  vis-a-vis,  with  a rosette  between. 
On  the  second,  two  sirens,  vis-a-vis,  with  a rosette  between.  On 
the  third,  two  lions  standing  opposite  each  other,  heads  turned 
back,  a rosette  over  each,  and  one  between  them.  On  the  cover 
are  rays  bounded  by  a band  of  dots.  Outside  of  this  is  a band 
composed  of  two  sphinxes,  two  panthers,  two  lions  and  a goat.  Ro- 
settes in  the  field.  The  handle  is  cone-shaped,  with  a flat  top,  on 
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which  is  a rosette.  Zigzags  on  the  sides.  The  general  scheme  of 
decoration  striking^  suggests  the  tripod  vase  from  Tanagra,  in 
Berlin,  Arch.  Zeit.  1881,  pis.  4-6.  One  leg  broken  and  repaired, 
aud  cover  slightly  chipped.  Diameter  at  top,  M.0.23  ; at  bottom, 
M.0.26. 

25.  Amphora  of  the  Caeretan  or  “ Tyrrhenian  ” style.  Form 
like  Catalogue  No.  314.  The  principal  decorations  are  divided 
into  three  broad  bands  : — 

I.  (on  the  shoulder) . A.  Heraki.es’  fight  with  the  Amazons. 

In  the  centre  is  Herakles  (hEPaKUE  O rushing  to  right,  in  a 
short  chiton,  over  which  are  his  lion’s  skin,  belt  and  scabbard.  He 
brandishes  a sword  in  his  right  hand,  and  grasps  with  his  left  the 
right  arm  of  an  Amazon  (BXAMOBA'IA)  who  has  fallen  upon  one 
knee  in  front  of  him.  She  is  clad  in  a short,  tight-fitting  chiton 
(a  row  of  eight  squares  down  the  front  of  the  garment,  with  an 
animal  in  each,  in  white),  greaves  and  a helmet,  carries  a round 
shield,  a sword  (which  hangs  at  her  side)  and  a spear.  With  the 
spear  she  is  attempting  to  stab  Herakles.  Beyond  her  is  Telamon 
(TEUAMOhO  walking  to  right,  nude  except  for  helmet  and 
greaves,  and  carrying  a Boeotian  shield.  With  the  spear  in 
his  right  hand,  he  thrusts  at  another  Amazon  (3nMIA)  who 
is  running  towards  him,  brandishing  a spear.  She  wears  a short 
chiton  and  helmet,  but  no  greaves.  A sword  hangs  at  her  side, 
and  on  her  left  arm  she  carries  a large,  round  shield,  decorated 
with  cross-hatched  lines,  incised.  At  the  left,  behind  Herakles, 
a third  Amazon  ATTIAT)  advances  to  left,  stabbing  with 

her  spear  a warrior  ($3  AAlMlT ) who  has  fallen  to  one  knee,  and 
turns  his  head  away  from  his  opponent.  She  wears  a helmet, 
chiton  and  greaves,  and  carries  a round  shield  (device  an  eight- 
pointed  star,  white,  on  an  incised  rosette).  He  is  nude,  except 
for  a helmet  and  greaves,  and  carries  a spear  in  his  right  hand  and 
a shield  in  his  left.  The  flesh  of  all  the  Amazons  is  painted  white, 
except  the  right  arm  of  Ainipe,  which  is  black.  White  is  used  on 
Herakles’  chiton,  the  handles  of  the  swords,  the  shields,  and  the 
crests  of  the  helmet;  red  on  the  interior  of  the  shields,  the  belts, 
and  the  chitons  of  Ainipe  and  Pantariste. 

B.  Four  dancing  men,  between  two  swans. 

II.  On  the  front,  a sphinx  (flesh  white,  wings  black  and 
white),  seated  between  two  sirens.  The  lest  of  this  band  is  occu- 
pied by  four  panthers  and  a browsing  goat. 
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III.  A ram  between  two  panthers,  and  a swan  between  two 
panthers. 

Black  glaze  on  the  foot,  rim  and  handles.  Plastic  moulding  at 
the  junction  of  the  neck  and  shoulder.  Incised  lines,  white  and 
red  paint  freely  used.  Inside  the  rim  and  on  the  edge,  dark  red 
bands ; on  the  neck  a palmetto-lotos  chain ; on  the  shoulder  a 
tongue  pattern,  alternately  red  and  black.  At  the  bottom  rays, 
and  on  the  foot  a broad  stripe.  Slightly  cracked  on  one  side,  and 
a small  break  in  the  surface  of  the  middle  band.  Otherwise  intact. 
Height,  M. 0.394. 

26.  Cover  of  a large  vase,  richly  decorated  with  bands  of 
ornament,  beautifully  drawn.  In  the  centre  is  a button  in  the 
form  of  a pine-cone,  covered  with  a scale  pattern.  Around  the 
button  is  a tongue  pattern,  alternately  red  and  black,  and  outside 
of  this  seven  concentric  bauds  or  circles,  the  principal  one  of 
which  is  filled  with  animals,  including  four  stags,  one  doe,  four 
sirens  and  a swan.  The  other  bands  consist  of  undulating  ribbons, 
dots  and  lines,  with  a dotted  zigzag  around  the  outside.  Clay  red, 
decorations  in  black  glaze  with  red  details,  the  animals  drawn  with 
incised  lines  of  remarkable  delicacy.  From  the  Tyszkiewicz  col- 
lection, sale  catalogue,  No.  13,  and  formerly  in  the  possession  of 
Eugene  Piot.  Handle  broken  off,  but  replaced  with  slight  restora- 
tions. Diameter,  M.0.20. 

27.  Amfiiora.  Form  like  Catalogue  No.  310.  Principal 
decorations  : A.  In  the  centre  is  a girl  sitting  in  a swing,  profile 
to  right,  clad  in  a long  chiton  with  short  sleeves,  and  wearing  a 
fillet  in  her  hair.  Facing  her  stand  a youth  in  a mantle,  and  a 
bearded  man  wearing  a chlamys,  his  right  hand  raised.  Behind 
the  girl  stand  two  bearded  figures,  profile  to  right,  one  wearing  a 
long  chiton  of  white.  The  flesh  of  the  girl  is  white.  Red  is  used 
for  the  fillet  in  her  hair,  on  her  dress,  and  on  the  garments,  hair 
and  beards  of  the  other  figures.  Red  and  white  rosettes  on  some 
of  the  garments.  (An  illustration  of  the  Aiora  festival?) 

B.  In  the  centre  a winged  female,  running  profile  to  right, 
looking  back.  She  is  clad  in  a short  chiton,  and  rests  both  hands 
on  her  hips.  Behind  her  stand  two  bearded  figures,  their  arms 
enveloped  in  their  mantles,  and  in  front  of  her  a third,  with  one 
hand  raised  above  his  head.  White  is  used  for  the  flesh  and  wings 
of  the  female,  red  on  her  chiton  and  fillet,  and  on  the  hair  and 
beards  of  the  other  figures.  Red  and  white  are  also  used  on  the 
rosettes  on  the  garments. 
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The  body  of  the  vase  is  covered  with  a greenish-black  glaze, 
thinly  applied  in  places,  with  a red  panel  on  each  side.  Above 
the  figures  in  each  panel  is  a chain  of  lotos-buds.  Around  the 
vase,  above  and  below  the  pictures,  are  narrow  lines  of  red, 
painted.  At  the  bottom  rays.  Intact.  Height,  M. 0.401. 

28.  Large  amphora.  Form  somewhat  like  the  preceding,  with 
shoulder  and  neck  merging  into  each  other,  and  broad,  flat  handles. 
Principal  decorations,  in  a panel  on  each  side  : A.  Herakles  enter- 
ing Olympos.  At  the  left  of  the  scene  is  Athena  mounting  her 
chai’iot  (biga),  holding  the  reins  in  both  hands,  and  a goad  in  the 
right.  She  wears  a long  chiton,  over  which  is  the  aegis,  and  a 
high  crested  Attic  helmet.  Beside  the  horses,  and  partly  con- 
cealed by  them,  is  Herakles,  in  a lion’s  skin,  looking  back  at 
Athena,  and  leading  an  extra  horse.  By  the  horses  stand  Iolaos, 
and  a servant  (youth) , only  the  head  and  shoulders  of  each  being 
visible.  Iolas  is  bearded,  and  wears  a cap  (pilos).  At  the  right, 
in  front  of  the  horses,  walks  Hermes,  looking  back,  clad  in  a 
chlamys,  buckled  at  the  neck,  a pilos,  and  high  shoes,  and  hold- 
ing the  caduceus  in  his  right  hand.  Above  the  horses  is  the 
inscription  K A 1-05  ANTIMAX05.  A triangular  piece  which  in- 
cluded l he  feet  and  hind  quarters  of  the  horses,  the  wheels  of  the 
chariot  and  the  feet  of  Hermes,  is  missing,  and  has  been  restored 
in  plaster.  B.  The  rape  of  the  Tripod.  Two-thirds  of  the 
scene  is  missing.  At  the  right  Herakles,  nude,  walks  away, 
carrying  the  tripod  over  his  shoulder  in  his  left  hand,  and  his 
club  in  his  right,  looking  back  at  Apollo  (entire  upper  part 
gone)  who,  clad  in  a short  chiton,  is  presumably  grasping  the  tri- 
pod. Beside  him  is  a deer  (head  missing),  and  behind  him  follows 
Artemis,  clad  in  a chiton  and  himation.  Only  the  lower  part  of 
the  body  of  Artemis  and  the  top  of  her  head  are  preserved.  Be- 
yond Herakles,  at  the  extreme  right,  is  Athena,  profile  to  left,  of 
whom  only  a portion  of  the  head,  with  the  helmet,  shoulder  and 
right  foot  are  preserved.  Red  is  used  on  the  caps  of  Hermes  and 
Iolaos,  on  the  moustache  of  Hermes,  and  the  harness  and  manes 
of  the  horses.  White  was  used  for  the  flesh  of  the  female  figures, 
but  has  disappeared.  Around  the  neck  a red  stripe,  ivy-leaves  on 
the  handle,  and  at  the  bottom  rays.  Above  the  panels  coctaining 
the  principal  decorations  is  a palmetto-lotos  chain.  One  handle 
is  restored.  As  noted  above,  the  vase  has  been  largely  restored, 
but  the  designs,  so  far  as  preserved,  have  not  been  retouched. 
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Mentioned,  Klein,  Lieblingsinschriften,  2d  edition,  p.  35,  and  Pol- 
iak in  the  Arch.  Epigr.  Mittheilungen  aus  Oesterreich , 1895,  p.  16. 
Height,  M. 0.615. 

29.  Ivylix  by  Tleson.  Form  like  Catalogue  No.  364.  Interior: 
in  a circle  surrounded  by  a tongue  pattern  (alternate^'  black  and 
red),  is  a wounded  stag,  profile  to  right,  pierced  by  a spear  (partly 
restored).  The  neck  and  details  are  red,  and  also  the  blood  which 
is  pouring  from  the  wound.  The  incised  lines  are  delicately 
drawn.  Exterior:  a palmetto  on  each  side  of  the  handles. 
Between  them  is  the  inscription  : — 

T PE  SON  HO  NEAP  + O ETOIESEN 

TAycrwv  6 N eapxov  eTroirjcrcv.  The  inscription  is  the  same  on  both 
sides,  except  that  on  one  there  is  an  E after  the  HO.  Greenish- 
black  glaze  on  the  interior,  and  on  the  foot  and  lower  part  of 
the  exterior;  the  upper  half  plain.  Gsell,  Fouilles  de  Vulci , III, 
part  2,  pi.  9.  Broken  and  repaired,  with  some  restoration.  Height, 
M. 0.143  ; diameter,  M. 0.225. 

30.  Ivylix  by  Xenokles,  of  the  same  type  as  the  preceding. 
Interior : in  a circular  field  bounded  by  three  lines,  the  fore  part 
of  a horse  and  rider,  galloping  to  left.  Red  on  the  neck  of  the 
horse  and  hair  of  the  rider.  Below  the  horse  is  the  inscription 
* OH  1.90.  Exterior:  a palmetto  on  each  side  of  the  handles,  and 
between  them  the  inscription  XSENOKPE  5 ; ETOiESE  N. 

See  Kretschmer,  Griechische  Vaseninscliriflen , p.  177,  No.  155; 
Klein,  Meistersignaturen.  2d  Ed.,  p.  80,  No.  9 ; Korte,  in  the 
Annali  dell'  Institute , 1877,  p.  130.  Kretschmer  shows  that  the 
word  in  the  interior  is  a proper  name,  Orrippos,  the  Attic  form 
of  Orsippos,  not  as  Korte  thought,  an  epithet  of  the  horse, — 
ov/siTT-os,  “ swift.”  The  same  name  occurs  on  a black-figured  hydria 
in  Florence.  (Kretschmer,  p.  210,  note  1.)  Broken  and  repaired, 
with  slight  restorations.  One  handle  missing.  Height,  M. 0.093  ; 
diameter,  M.0.132. 

31.  Small  Lekythos.  Form  somewhat  like  Catalogue  No.  338, 
but  the  body  shorter  and  broader.  On  the  shoulder  is  an  inter- 
lacing band  of  lotos-buds.  On  the  body,  on  a pale  buff  ground,  a 
female  figure  mounting  a four-horse  chariot,  profile  to  right.  She 
wears  a chiton  with  a short,  tight-fitting  jacket  over  it,  and  on  her 
head  a stephane'  or  diadem,  into  which  her  hair  is  gathered  in  the 
style  of  the  well-known  figure  in  the  chariot  relief  of  the  Akropolis. 
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She  holds  the  reins  in  both  hands,  and  in  the  right  a goad  also. 
Behind  her  walks  Hermes,  looking  back,  and  extending  his  right 
hand  behind  him.  In  the  left  he  carries  the  cadnceus.  He  is 
bearded  and  wears  a cap  (pilos),  short  chiton,  chlamys  and  high, 
winged  boots.  The  details  of  the  figures  are  elaborately  incised, 
and  red  is  used  sparingly.  Above  the  figures  a simple  meander 
encircles  the  vase.  In  the  field  is  the  inscription 

HO  PAIS  KAUOS  EMOI  AOKEi 

'O  7rcus  KaAos  i/xol  SoKd,  “The  boy  seems  beautiful  to  me.” 
Broken  and  repaired,  with  slight  restorations.  Height,  M. 0.112. 

32.  Amphora.  Form  like  Catalogue,  No.  316,  except  that  it 
is  a little  broader  in  proportion  to  the  height.  The  body  of  the 
vase  is  entirely  red,  with  black  figures  and  decorations.  Principal 
designs : A.  Two  warriors,  one  pursuing  the  other,  profile  to 
right.  Each  is  heavy-armed,  with  helmet,  greaves,  cuirass,  chiton, 
shield,  spear  and  sword.  The  one  pursued  is  running  and  looks 
back  at  his  opponent,  at  whom  he  thrusts  with  his  spear.  He  car- 
ries a round  shield  (device,  the  fore  half  of  a panther,  profile  to 
left,  head  full  front) . His  pursuer  is  also  brandishing  a spear. 
B.  Combat  of  two  warriors,  both  heavy-armed.  The  one  at  the 
left  has  a shield  of  Boeotian  form,  and  is  fighting  with  a sword 
instead  of  a spear.  The  other  carries  a round  shield  (device  a 
whirl  pattern,  incised)  and  attacks  his  opponent  with  his  spear. 
Above  the  warriors,  in  both  pictures,  are  meaningless  inscriptions. 
The  drawing  is  carefully  done  throughout,  the  details  being  deli- 
cately incised.  Red  is  used  on  the  helmets,  cuirasses,  greaves  and 
shields;  white  on  the  sword-belts,  handles  and  panther’s  paws. 
Black  glaze  inside  the  mouth,  with  four  stripes  in  red.  On  the 
outside  of  the  rim,  rays.  On  the  neck  a palmetto-lotos  chain. 
On  the  shoulder  a tongue  pattern,  and  a palmetto-lotos  chain  of 
different  type  from  that  on  the  neck.  Below  each  handle  is  a 
pattern  consisting  of  eight  spirals,  two  palmettos  and  an  inverted 
lotos.  Below  the  pictures  a lotos-chain  border,  and  below  this 
rays.  On  the  foot  a moulding  with  four  red  lines.  On  the  bottom 
a button.  From  the  Morrison  Collection,  sale  catalogue,  No.  283. 
Formerly  in  the  Castellani  Collection.  Broken  and  repaired,  with- 
out restorations.  A few  small  and  unimportant  pieces  missing. 
Height,  M. 0.293. 

33.  Oinochoe.  Form  like  Catalogue  No.  3n2.  The  decorated 
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band  is  covered  with  a pale  yellow  slip,  the  rest  of  the  vase  with 
black  glaze.  Principal  design,  Herakles  walking  to  right,  lead- 
ing a female  sphinx  by  two  cords.  He  looks  back  at  the  sphinx, 
brandishing  his  club  above  his  head.  He  wears  a lion’s  skin,  which 
covers  his  entire  torso  and  is  girdled  about  the  waist.  The  sphinx 
is  of  a common  type,  with  human  head,  ugty  countenance,  long 
hair  and  open  mouth,  from  which  either  a forked  tongue  or  a 
flame  (painted  red)  is  issuing.  The  entire  body  and  tail  are 
covered  with  short,  incised  lines,  representing  hairs.  In  the  field, 
in  front  of  Herakles,  are  his  bow  and  quiver,  fastened  together,  and 
around  the  figures  are  two  meaningless  inscriptions.  The  rest  of 
the  band  is  occupied  bv  long  branches  and  leaves,  of  an  archaic 
pattern.  At  the  junction  of  the  neck  and  shoulder  are  short 
radiating  lines.  Above  and  below  tiie  principal  band,  on  the  black 
glaze,  are  pairs  of  lines,  painted  red.  Intact.  Height,  M.0.16. 

34.  Plastic  Kantharos,  in  the  form  of  two  male  heads,  bacK 
to  back.  Handles  ribbed.  The  faces  are  quite  alike,  of  Tartar 
type,  with  slanting  eyes,  fat  cheeks,  pointed  noses,  and  each  wear- 
ing a small  moustache.  Thej’  are  in  the  natural  red  of  the  clay, 
with  eyes,  brows  and  moustaches  black.  The  whites  of  the  eyes 
are  white.  On  the  lobe  of  each  ear  is  a small  black  dot,  intended 
to  represent  it  as  perforated.  Above  the  heads  an  ivy-wreath 
encircles  the  outside  of  the  rim.  Aroutld  the  inside  of  the  rim  is  a 
procession  of  water-birds,  walking  to  left  (details  incised,  and 
white  and  red  on  the  bodies).  The  inside  of  the  cup  is  covered 
with  black  glaze.  Broken  and  repaired,  one  handle  restored. 
Height  to  top  of  handles,  M. 0.173. 

35.  Plastic  rhyton,  in  the  form  of  two  heads.  A.  A female 
head,  of  the  later  archaic  style,  flesh  of  the  natural  red  of  the  vase. 
A black  line  separates  the  hair  from  the  face,  and  there  are  traces 
of  red  or  purple  in  the  hair.  Ei'es  white,  with  black  lids  and  iris, 
and  the  pupil  a white  circle.  Traces  of  red  on  the  lips.  B.  Head 
of  a negress,  with  large,  open  mouth,  and  teeth  showing.  The 
sex  is  indicated  by  earrings,  of  a rosette  pattern.  Flesh  black 
glaze,  lips  red,  eyes  as  in  A,  with  white  eyebrows.  Hair  indi- 
cated by  a mass  of  dots  in  relief,  with  traces  of  red  paint 
among  them.  Above,  the  cup  is  decorated  with  a creamy  white 
band,  on  which  are  palmettos  in  black.  On  the  outside  of  the 
lip  are  five  narrow  rows  of  dots,  separated  by  lines,  black  on  red. 
Below  the  palmettos,  on  one  side,  HO  TAI5  KAU05,  on  the 


65 


other,  KAU05  HO  PAIS>.  Broken  and  repaired,  with  some  res- 
torations, including  one  eye  of  the  negress.  Height,  M. 0.192. 

36.  Alabastron,  belonging  to  the  class  described  by  H.  Win- 
nefeld,  Athen.  Mitth.  1889,  pp.  41  ff.  On  a pale  yellow  ground  is 
a negro,  walking  to  right,  looking  back.  He  wears  trousers  of 
modern  shape,  decorated  with  stripes  and  dots,  and  a long-sleeved, 
close-fitting  jacket,  over  which  is  a scarf  or  small  mantle,  wound 
about  his  arms.  Both  arms  are  extended.  In  one  hand  he  holds 
a bow,  in  the  other  an  axe.  On  the  hair  and  jacket  are  traces  of 
bright  red  paint ; and  similar,  though  slight,  traces  behind  the 
head,  make  it  possible  that  he  wore  a red  hat  or  headdress. 
Behind  him  are  a palm-tree,  with  twisted  trunk,  and  a chair 
(diphros).  Intact.  Height,  M. 0.142. 

37.  Plastic  rhyton,  in  the  form  of  a female  head  of  the  later 
archaic  style.  Above  the  head,  the  cup  is  covered  with  a white 
slip.  On  the  front,  between  two  palmettos,  is  a woman,  standing 
profile  to  left,  in  chiton  (dark  red),  himation  (white),  and  with  a 
kerchief  enveloping  her  hair,  holding  a mirror  in  her  right  hand, 
extended  in  front  of  her.  Beside  her  is  a crane,  behind  her  a 
work-basket.  In  the  field  50JA>I.  On  the  back,  a negro  like 
that  on  the  preceding  number,  in  long-sleeved  jacket  and  trousers 
(on  both  of  which  are  dots),  stretched  on  the  ground,  resting  his 
body  on  one  hand,  and  motioning  away  with  the  other.  In  the  field 
is  a curious  object,  perhaps  a bow  and  quiver.  Broken  and  repaired, 
with  slight  restorations.  Height,  M. 0.172. 

38.  Tiny  amphora,  made  in  imitation  of  the  Panathenaic  am- 
phorae. Black-figured  style,  but  evidently  of  late  origin.  Princi- 
pal designs : A.  Athena  rushing  to  left,  with  shield  raised,  and 
brandishing  a spear.  B.  A winged  Eros,  kneeling  profile  to  right, 
of  late  type,  with  feminine  headdress.  The  entire  figure  of  Eros, 
except  the  hair,  is  white,  with  the  details  drawn  in  yellow.  White 
is  also  used  in  the  flesh  of  Athena,  and  in  the  decorations  of  her 
costume.  On  each  side  of  the  neck  of  the  vase  is  a palmetto,  in 
white,  and  on  the  shoulder  a tongue  pattern  in  black  and  white. 
One  handle  missing,  otherwise  intact.  Height,  M. 0.086. 

Bed-Figured  Style. 

39.  Kylix  signed  by  Duris.  Interior:  a nude,  bearded  man, 
full  front,  head  bent  in  profile  to  right,  balancing  himself  on  the 
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right  foot,  with  both  arms  extended.  Beside  his  right  leg  is  the 
corner  of  a step,  or  base,  on  which  is  a kylix.  On  the  left  is  the 
corner  of  a couch  or  chair,  on  which  lies  a folded  garment.  In 
the  hair  of  the  man  is  a red  fillet,  and  the  muscular  details  are 
drawn  in  diluted  glaze.  Around  liis  head  is  the  inscription  : — 

AOPIS  E AP A© SEN 

A ovpis  Zypaipev,  the  whole  included  in  a plain,  narrow  circle. 

Exterior : A.  A revel,  six  figures,  all  bearded  men.  In  the 
middle,  a man  with  a chlamys  thrown  over  his  shoulders  advances  to 
left,  playing  the  double  flutes.  Opposite  him  is  a nude  man,  appar- 
ently dancing,  his  right  hand  raised,  and  his  left  hand  holding  a 
skyphos  by  the  bottom.  Behind  the  flute-player,  at  the  right, 
come  two  nude  men,  each  with  a kylix  in  the  left  hand,  and  the 
right  hand  raised.  At  the  left  are  two  men,  one  nude,  the  other 
with  a chlamys  over  his  shoulders.  The  latter  has  both  arms 
raised,  and  carries  a kvlix  in  his  right  hand,  outstretched.  His 
companion  bends  forward  to  pick  up  a k3’lix  which  is  on  the 
ground. 

B.  Similar  scene,  six  figures.  The  three  on  the  right  advance 
towards  the  centre,  bearing  wine  bowls.  Facing  them,  a fourth  j 
figure  is  dancing  on  one  foot.  The  fifth  is  walking  towards  the  I 
left,  holding  a kylix  in  his  left  hand,  and  stretching  out  his  right 
towards  the  figure  on  the  extreme  left,  of  which  only  the  legs  and 
one  hand  remain.  The  surface  of  B is  considerably  worn  and  dam- 
aged, but  that  of  A is  fairly  well  preserved.  The  muscular  details  i 
are  drawn  in  diluted  varnish,  and  all  the  figures  wear  red  fillets  j 
(color  faded).  Broken  and  repaired,  with  considerable  restora- 
tions. Both  handles  missing.  Diameter,  M. 0.275. 

40.  Fragmentary  ktlix  signed  by  Hieron  as  maker.  The 
inscription  hiEPOn  ETOiESEN  is  incised  on  the  under  side  of  the 
remaining  handle.  Interior:  two  men  in  front  of  a house.  The 
one  at  the  right  is  seated  on  a rock,  apparently  in  deep  thought, 
his  head  resting  on  his  right  hand,  and  his  left  placed  against  his 
side.  He  wears  a large,  broad-brimmed  hat  (petasos),  chiton  and 
chlamys,  and  large  rings  around  his  ankles.  (Lower  half  of  face,  | 
both  shoidders  and  right  hand  missing.)  His  companion  stands 
opposite  him,  and  looks  down  at  him  earnestly.  He  is  bearded, 
and  weares  a pointed  hat  (pilos),  chiton  and  chlamys.  He  leans 
against  two  spears,  which  rest  upon  his  left  shoulder,  and  holds 


his  right  hand  at  his  side.  (Feet  and  lower  half  of  legs  missing). 
The  house  is  indicated  b}r  an  Ionic  column,  which  rises  between 
the  two  men,  surmounted  by  an  epistyle.  If,  as  is  probable,  this 
picture  is  connected  with  the  subject  of  the  exterior,  it  may  repre- 
sent Odysseus  persuading  Achilles  to  heal  the  wound  of  Telephos. 
Around  it  is  a meander,  interlocking  in  some  places,  continuous 
in  others,  interrupted  by  dotted  x’s. 

Exterior : Telephos  at  Mykenae.  A.  In  the  centre,  in  front 
of  the  palace,  — which  is  indicated  by  a long  epistyle  above  the 
figures,  with  an  Ionic  column  at  the  right,  and  a portico  and  door 
at  the  left,  — is  an  altar,  on  which  sits  Telephos,  profile  to  left, 
gesticulating  violently  with  both  hands.  He  is  identified  by  his 
Mysian  hat,  and  by  the  bandage  on  his  wounded  thigh.  He  wears 
a chlamys  and  high-laced  boots,  and  two  spears  rest  against  his 
shoulder.  The  infant  Orestes  appears  nowhere  in  the  picture. 
Telephos  is  approached  from  the  left  by  an  old  man  (Kalchas?) 
who  issues  from  the  portico,  and  touches  him  under  the  chin,  a 
gesture  of  persuasion.  He  is  dressed  in  a long  chiton  and  hima- 
tion,  and  carries  a long,  T-shaped  staff.  Behind  him  a youth, 
wearing  only  a chlamys,  runs  out  of  the  doorway,  carrying  a long 
spear,  at  arm’s  length,  in  his  right  hand,  and  motioning  Telephos 
away  with  his  left.  On  the  right,  behind  Telephos,  come  two 
youths,  the  foremost  drawing  his  sword  from  its  scabbard  as  he 
rushes  at  Telephos,  while  his  companion  tries  to  hold  him  back 
with  both  hands.  Each  wears  a chiton  and  chlamys,  and  the  one 
seizing  his  companion  wears  a pilos.  B.  The  interior  of  the  pal- 
ace, with  epistyle  above  and  an  Ionic  column  at  each  end.  In  the 
centre  a bearded  man  (Agamemnon?)  wearing  a short  chiton  and 
himation,  with  a broad  fillet  in  his  hair,  is  seated  in  a chair,  profile 
to  right,  holding  a sceptre  or  staff  (top  missing),  and  looking  in 
the  opposite  direction,  as  though  talking  with  a man  who  is  just 
starting  to  join  the  attack  represented  on  the  other  side.  This  man 
(Odysseus?)  is  also  bearded,  wears  a pilos,  short  chiton  and 
himation,  and  carries  a spear.  Ahead  of  him  hurries  a third  man, 
wearing  an  himation  and  carrying  a long  spear,  beckoning  to  the 
second  to  follow.  At  the  right  of  the  seated  figure  are  two  others 
rushing  to  right,  wearing  himations  and  carrying  spears.  The 
drawing  is  good,  and  is  probably  the  work  of  the  so-called  “bald- 
head  ” painter,  whose  style  it  closely  resembles.  One  handle,  and 
a considerable  portion  of  one  side,  are  missing,  and  there  are  con- 
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siderable  restorations  in  other  parts,  but  the  chief  loss  is  the 
heads  of  five  of  the  figures.  Diameter,  M.0.33. 

41.  Iaantharos  signed  by  Hieron.  High  foot,  with  a plastic 
moulding  around  it.  On  each  side  is  an  episode  of  the  Battle  of 
the  Gods  and  Giants.  A.  Poseidon  attacking  Polybotes.  Posei- 
don, wreathed  and  wearing  a chlamys  over  his  left  arm,  rushes  to 
right,  about  to  thrust  with  a long  trident  which  he  carries  in  his 
right  hand.  On  his  left  arm  he  carries  the  island  Nisyros,  in  the 
form  of  a large  rock.  His  opponent  (the  giant  Polybotes)  has 
fallen  to  his  knees,  and  looks  up  at  Poseidon. 

B.  Dionysos,  bearded,  and  wearing  an  ivy-wreath,  and  an  un- 
girdled chiton  which  reaches  to  his  knees,  rushes  to  right,  carrying 
a long  thyrsos  in  his  right  hand,  and  a serpent  in  his  left.  The 
serpent  is  the  weapon  with  which  he  is  attacking  a giant  who  has 
fallen  to  one  knee,  and  whose  face  the  serpent  is  about  to  bite. 
He  is  full-armed,  and  carries  a sword  which  rests  on  the  ground. 
Around  the  upper  surface  of  the  foot  is  painted  the  inscription  : — 

lEPOr  M^OPTO^.ETOf 
'lepCiv  MeSovTOS  (for  Mei’Sorros)  t—oiii  or  (tt oLr/art 

“ Hieron,  son  of  Meidon,  made  this.”  The  painter  of  the 
inscription  did  not  leave  room  to  complete  the  last  word.  The 
name  of  Ilieron’s  father,  Meidon,  appears  here  for  the  first  time. 
Broken  and  repaired,  with  considerable  restorations,  which  do  not 
affect  either  of  the  pictures.  Height  to  top  of  handles,  M. 0.261. 

42.  Kylix.  Form  like  Catalogue  No.  388.  Interior:  a youth 
((DANAS)  seated  on  a rock,  profile  to  right,  wearing  a chlamys 
and  loDg  hunting  boots,  and  leaning  his  head  on  his  left  hand. 
His  petasos  is  thrown  back  on  his  neck.  Facing  him  is  a bearded 
man  (EMPEAiCN),  wearing  a chlamys  buckled  around  his  neck, 
a petasos  on  his  head,  and  a sword  in  a scabbard  fastened  around 
his  waist,  and  holding  two  spears  in  his  hand.  Although  the 
names  of  the  two  figures,  Phanas  and  Empedion,  are  given,  I am 
unable  to  say  what  myth,  if  any,  the  picture  illustrates.  In 
the  field  are  a sword  in  a scabbard,  a belt  and  two  spears.  The 
picture  is  surrounded  by  an  interlocking  meander.  The  surface 
of  the  picture  has  been  much  injured  by  rubbing,  and  most  of  the 
details  of  the  drawing  have  disappeared. 

Exterior:  two  scenes  taking  place  under  the  Walls  of  Troy, 
which  are  indicated  by  battlements  surrounding  the  vase  at  the 
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rim.  Between  tlie  battlements,  on  one  side,  is  the  name  Ilion 
(IUON). 

A.  Hektor  pursued  by  Achilles.  The  two  figures  are  run- 
ning to  left,  Hektor  (HE  K]  TOP)  with  his  body  full  front,  and 
his  face  turned  towards  his  pursuer.  He  wears  an  Attic  helmet,  a 
cuirass  on  which  anatomical  details  are  elaborately  drawn,  a chiton 
and  greaves.  He  carries  a round  shield  and  a spear,  with  which  he 
is  about  to  make  a thrust  at  Achilles.  Of  Achilles  (A-HUU  Ev[s), 
only  the  lower  half  of  the  figure  and  a small  portion  of  the  face  are 
left.  He  carries  a round  shield  (device,  a boar).  At  either  side 
of  this  picture  is  a gateway  (details  drawn  in  black  on  red),  in 
front  of  which  stands  a Scythian  archer,  drawn  in  black  on  the 
red  ground  of  the  gateway,  wearing  anaxyrides  and  a long-sleeved 
chiton,  and  carrying  a bow.  The  upper  part  of  each  figure  is  miss- 
ing. Behind  each,  on  the  ground,  is  a curiously-slmped  object, 
possibly  the  base  of  a column. 

B.  In  the  centre  is  a gateway  similar  to  those  on  A,  except  that 
the  portion  between  the  door-posts  is  black  instead  of  red.  In 
front  of  this  gateway  Priam  (PPi[a]m[OS)  advances  rapidly  to 
right,  towards  Athena  ( AlOEl^AfiA  ).  He  is  followed  by  Hekabe 
(HEKA]BE)-  Priam  is  heavily  draped,  in  a long  Ionic  chiton  and 
himation,  and  wears  shoes.  In  his  left  hand  he  carries  his  sceptre, 
and  with  the  right  beckons  to  Hekabe.  She  is  also  clad  in  an  Ionic 
chiton  and  himation,  and  holds  both  hands  in  front  of  her,  with  the 
palms  turned  outward.  Of  the  figure  of  Athena  at  the  right  of  the 
picture,  only  one  shoulder,  part  of  the  lower  edge  of  the  shield,  and 
a small  portion  of  the  drapery  are  preserved,  but  these  show  that 
she  was  advancing  to  the  right,  away  from  the  other  two  figures, 
with  shield  raised.  In  front  of  her  is  a tree  (upper  half  gone). 
By  Priam’s  foot  is  the  base  of  a column  ( ?). 

A tracing  of  the  interior  is  in  the  Apparat  of  the  Berlin  Museum 
(see  Kretschmer,  Vaseninschriften , p.  186,  note  2),  and  the 
exterior  is  published  in  Gerhard’s  Auserlesene  Vasenbilder,  pi.  203, 
but  with  many  mistakes  and  restorations  (the  whole  figure  of 
Achilles,  inscriptions,  tree  without  leaves,  etc.),  and  the  interior 
picture  is  not  mentioned.  The  exterior  is  published  also  in  Over- 
beck’s Gallerie  heroischer  Bildwerke,  pi.  19,  No.  1.  Gerhard  men- 
tions this  vase  as  having  belonged  formerly  to  Depoletti  in  Rome. 
Both  handles  are  missing,  and  a piece  of  the  foot  is  restored. 
Diameter,  M. 0.327. 
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43.  Kylix,  of  the  later  severe  style.  Form  like  Catalogue  No. 
398,  but  with  a very  short  stem.  Interior  and  exterior,  Palaestric 
scenes.  Interior : within  an  interlocking  meander,  a nude  youth 
is  running  to  right,  looking  over  his  shoulder.  He  holds  a jump- 
ing weight  in  each  hand,  and  wears  a wreath  in  his  hair.  In  the 
background  are  two  parallel  lines  ■which  represent  either  the  limit 
to  which  he  has  jumped,  or  two  short  spears  (akontia),  such  as  are 
being  used  by  the  figures  on  the  exterior.  Also  the  inscription  : — 

A0EN0A0T05  KAUO* 

The  inscription  and  the  wreath  are  in  red. 

Exterior.  A.  Three  nude  youths  practising  with  short  spears 
(akontia).  The  one  in  the  middle  walks  to  left,  looking  over  his 
shoulder,  with  a spear  in  each  hand.  The  one  at  the  left  bends 
forward,  leaning  upon  his  spear,  and  holding  the  spear-strap 
(ankyle)  in  his  right  hand,  perhaps  about  to  fasten  it  to  the  spear. 
Behind  him,  in  the  field,  is  a single  spear  or  boundary  line.  The 
youth  at  the  right  brings  a large  pick,  such  as  were  used  to  mark 
the  limits  of  throws  and  jumps,  and  behind  him  is  a second  pick, 
with  one  point  sticking  into  the  ground. 

B.  Three  nude  youths.  Two  of  them  carry  two  spears  each, 
and  the  third,  at  the  right,  holds  a pair  of  jumping-weights  in  his 
left  hand,  and  points  at  his  companions  with  his  right.  In  the 
middle  is  a pick,  with  one  point  sticking  into  the  ground ; and  at 
the  extreme  left,  two  parallel  diagonal  lines,  either  spears  or 
boundary  marks.  In  the  field  are  the  inscriptions : — 

HO  TA1S  K.AU05  and  KAl-OS  HO  PAI5 
All  the  youths  are  wreathed,  and  have  short  side-whiskers.  The 
anatomical  details  are  drawn  in  diluted  varnish.  The  drawing  is 
in  the  style  of  Euphronios,  and  the  vase  is  not  only  intact  but 
remarkably  fresh,  except  for  injury  to  the  glaze  on  one  side  of  the 
exterior.  Mentioned,  Klein.  Lieblingsittschriflen , 2d  Ed.,  p.  92, 
No.  6.  Diameter,  M. 0.233. 

44.  Small  fragment  of  a ktlix,  of  the  later  severe  stj'le. 
Interior : the  head  of  a youth,  profile  to  left,  bending  down,  his  left 
arm  outstretched.  He  wears  a red  fillet  in  his  hair.  Above  is 
the  inscription  AO[ENOAOTO 5.  Border,  two  parallel  lines,  en- 
circling the  picture. 

Exterior,  the  lower  part  of  the  body  of  a nude  youth,  turned 
towards  the  right,  holding  a jumping-weight  in  his  left  hand. 
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Also  the  leg  of  another  youth,  profile  to  left.  Klein,  Lieblingsin- 
schriften , 2d  Ed.,  p.  92,  No.  7.  Similar  to  41,  and  Euphronian 
in  style.  Length,  M. 0.053. 

45.  Hydria,  of  the  later  severe  style.  Form  like  Catalogue 
No.  333,  but  of  more  slender  proportions.  On  the  shoulder  two 
lions  attacking  a bull  (red  on  black).  Principal  design,  a young 
warrior  and  a woman,  making  a libation.  He  stands  at  the  left, 
leaning  upon  his  spear,  and  jerking  wine  upon  the  ground  from  a 
flat  bowl  which  he  holds  in  his  right  hand.  (The  wine  is  repre- 
sented by  red  streaks.)  She  stands  watching  him,  and  ready  to 
refill  the  bowl  from  an  oinochoe  which  she  holds  raised  in  her  left 
hand.  The  youth  has  long  hair,  and  wears  an  Attic  helmet,  chiton, 
cuirass  (details  elaborately  drawn),  swoi’d  and  greaves.  His  shield 
rests  against  his  left  leg.  One  shoulder-plate  of  his  cuirass  is 
unfastened.  She  wears  a long  Ionic  chiton  and  himation,  and  her 
hair  is  enveloped  in  a kerchief.  In  the  field  is  the  inscription  : — 

-VfC[0]S  l'A[UO]5 

A wos  koAos-  Minor  decorations : at  the  junction  of  the  neck 
and  shoulder  a tongue  pattern  ; on  the  outer  edge  of  the  shoulder 
an  interlocking  meander,  alternating  with  dotted  crosses  in  squares  ; 
below  the  figures  a combination  of  a simple  meander  and  black 
squares  ; at  the  bottom  rays.  Mentioned,  Klein,  Lieblingsinschrif 'ten, 
2d  Ed.,  p.  113,  No.  14.  Broken  and  repaired,  with  some  restora- 
tions. Foot  modern.  Height,  M.0.53. 

46.  Round  aryballos  with  two  small  handles,  later  severe 
style.  On  the  neck  palmettos,  one  on  each  side,  and  a band  of 
spirals  around  the  shoulder.  Surrounding  the  body,  six  youths 
and  boys,  in  three  pairs,  and  a youth  holding  a strigil.  Be- 
tween the  figures  are  the  inscriptions  PA[N]  AT[l]0:>  KAUOS  and 
PANATIOS.  On  the  base,  within  a circle,  a crouching  youth, 
wrapped  in  a mantle,  holding  an  indeterminate  object  in  his  hand. 
Published,  Klein,  Lieblingsinschrif  ten,  2d  Ed.,  p.  110,  fig.  30. 
Broken  and  repaired,  with  some  restorations.  Height,  M. 0.086. 

47.  Plastic  rhyton,  with  the  heads  of  a satyr  and  a girl.  The 
satyr  has  a fan-shaped  beard  (black  glaze,  incised  zigzag  lines), 
and  pointed  ears.  The  flesh  and  hair  are  painted  red,  the  latter 
being  modelled  in  small  points.  On  the  upper  part  of  the  cup, 
above  the  satyr’s  head,  are  three  figures,  in  the  later  severe  style. 
In  the  middle  is  a woman  in  chiton  and  himation,  her  hair  enveloped 
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in  a kerchief,  seated  on  a chair,  profile  to  right,  holding  a mirror 
in  her  right  hand,  extended.  She  is  talking  with  a youth  who 
stands  in  front  of  her,  offering  her  a flower.  He  wears  a mantle, 
fillet  and  shoes.  Behind  her  is  a second  3’outh,  leaning  on  his 
staff  and  taking  part  in  the  conversation.  He  holds  a flower  in 
his  left  hand.  In  the  field  K AUOS  twice,  once  retrograde. 

On  the  other  side  is  a youth,  later  severe  style,  reclining  on  a 
banquet  couch,  his  body  towards  the  left,  and  head  turned  in  the 
opposite  direction.  The  lower  part  of  his  figure  is  wrapped  in  an 
himatiou,  the  upper  part  is  nude.  He  wears  a wreath  and  a broad 
fillet  in  his  hair,  and  in  his  right  hand,  extended  to  left,  he  holds  a 
kylix.  At  the  left  a basket  or  bowl  is  suspended.  In  the  field, 
in  front  of  the  youth’s  face,  XAIPETE. 

Style  of  Brygos,  but  carelessly  drawn.  Broken  and  repaired, 
with  unimportant  restorations.  Height,  M. 0.191. 

48.  Plastic  Rhyton,  iu  the  form  of  a Crocodile  devouring  a 
Negro  Boy.  The  cup  itself  is  of  the  usual  rhyton  shape,  rising 
from  the  back  of  the  crocodile,  aud  the  whole  rests  upon  an  hexag- 
onal base.  This  belongs  among  the  best  of  a limited  number  of 
vases  of  the  same  shape.  They  vary  in  size,  and  were  consequently 
not  all  from  the  same  mould,  but  the  action  of  the  crocodile  and 
negro  is,  I believe,  always  the  same.  The  crocodile  grasps  the 
body  of  the  negro  with  both  fore  paws,  and  crushes  his  right  arm  in 
its  teeth.  His  left  arm  is  extended  along  the  crocodile’s  body,  and 
the  tail  of  the  crocodile  is  curled  so  as  to  form  the  handle  of  the  vase. 
In  this  specimen,  the  figure  of  the  negro,  the  cup,  both  inside  and 
out,  and  the  base,  are  of  the  finest  quality  of  the  lustrous  black 
“ Nolan  ” glaze,  and  the  crocodile  is  painted  a light  green  (lips 
red) , with  details  drawn  in  dull  black.  Around  the  cup  is  a Bacchic 
group  of  four  figures,  drawn  in  the  style  of  the  transition  between 
the  severe  and  the  fine  red-figured  periods.  At  the  left  is  an 
ithyphallic  satyr,  starting  backward  to  left,  in  somewhat  the  atti- 
tude of  the  Lateran  Marsyas,  holding  a pointed  amphora,  decorated 
with  an  ivy-wreath,  in  his  left  arm,  and  waving  a wine-skin  in  his 
right  hand.  From  him  a Maenad  runs  away  to  right,  looking  back 
at  him.  She  wears  an  Ionic  chiton,  with  a leopard-skin  over  it. 
Next  is  a satyr,  who  stands  profile  to  right,  a leopard- skin  over 
his  left  arm,  playing  the  double  pipes  to  a woman  who  sits  facing 
him,  wrapped  in  an  himation,  with  a chiton  showing  below.  Below 
the  figures  is  an  interlocking  meander,  interrupted  by  stars  in 
squares.  Intact.  Height,  M.0.24  ; length  of  base  M. 0.202. 
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49.  Amphora,  of  the  beginning  of  the  fine  style.  Form  like 
Catalogue  No.  314.  The  entire  vase  black,  except  the  figures  and 
a red  band  at  the  bottom,  on  which  are  rays.  A.  A nude  satyr  of 
the  usual  bearded  type  stands  full  front,  head  profile  to  right  (white 
wreath  in  hair) , holding  a young  satyr  on  his  shoulders  by  each 
wrist.  The  young  satyr  has  pointed  ears,  and  a white  fillet  in  his 
hair.  B.  A bearded  satyr  stands  profile  to  right,  brandishing  a 
large  phallus  oculatus  above  his  head.  He  wears  a white  fillet  in 
his  hair.  Much  broken,  and  repaired  with  unimportant  restorations. 
Height,  M.0.406. 

50.  Pelike,  of  the  early  fine  style.  Form  like  Catalogue  No.  426. 
A.  Actors  dressing.  On  the  left  a youth,  dressed  as  a woman, 
with  female  mask,  chiton  reaching  just  below  the  knees,  and  high 
buskins  (pointed  toes)  , hurries  to  right,  carrying  a garment  to  a 
second  youth,  who  is  pulling  on  his  buskins.  His  hair  is  bound  by 
a broad  fillet,  and  his  mask  (female,  including  face  and  entire  head- 
dress) lies  on  the  ground  in  front  of  him.  B.  A bearded  man 
stands  profile  to  left,  enveloped  in  a mantle  and  leaning  on  a stall’. 
There  is  a meander  border,  with  dotted  x’s,  on  the  neck  and  base  of 
A,  and  a plain  meander  on  the  neck  and  base  of  B.  Beneath  each 
handle  a palmetto.  Broken  and  repaired,  with  unimportant  restor- 
ation. Height,  M. 0.241. 

51.  Black  lekythos  of  the  fine  style,  with  polychrome  figures. 
Form  like  Catalogue  No.  505.  In  the  centre  a winged  Nike 
kneels  upon  the  back  of  a bull  which  she  has  brought  to  the 
ground,  and  cuts  a forelock  from  its  head  with  a pair  of  shears, 
grasping  the  bull’s  chin  firmly  with  the  left  hand,  so  as  to  hold  the 
head  well  up.  She  wears  a long  garment,  which  was  originally 
painted  in  color,  but  the  colors  and  the  drawing  of  the  details  of 
this,  and  also  of  her  wings,  have  disappeared.  Facing  her  at  the 
right,  sits  Athena,  her  left  arm  leaning  on  her  shield,  and  holding 
her  spear  in  her  right  hand.  She  wears  no  helmet,  and  probably 
no  aegis,  but  the  details  and  colors  of  her  costume  and  shield  have 
disappeared.  Behind  Nike  stands  a youth,  his  body  bent  some- 
what forward,  holding  his  shield  lowered  in  front  of  him,  his  spear 
leaning  against  his  right  shoulder.  He  wears  a Corinthian  helmet, 
and  a chlarnys  over  his  left  arm.  The  bull  and  the  flesh  of  both 
female  figures  are  white.  The  border  of  Nike’s  wing,  the  shears, 
necklace,  fillet,  spears  and  a band  around  the  helmet  are  plastic 
and  gilded.  Below,  an  egg  pattern.  On  the  neck  a tongue 
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pattern.  A laurel-wreath  encircles  the  shoulder.  Back  of  the 
picture  the  body  of  the  vase  is  filled  with  an  elaborate  palmetto- 
scroll.  Intact.  Height,  M. 0.152. 

Miscellaneous. 

52.  Lekytiios.  Form  like  Catalogue  No.  341.  The  tech- 
nique of  the  decorations  indicates  a transition  between  the  black- 
figured  and  the  red-figured  styles.  On  the  shoulder  is  a band  of 
lotos-buds,  black  on  red,  with  white  dots  between  them.  Above, 
radiating  lines.  The  body  of  the  vase  is  covered  with  black 
glaze,  on  which  is  an  old,  bearded  Satyr  pursuing  a Nymph,  both 
figures  running  at  full  speed  to  the  right.  The  satyr  is  drawn  with 
lines  incised  in  the  black  glaze,  his  hair,  beard  and  fillet  painted 
red  and  now  faded.  The  nymph  is  entirely  nude,  and  her  flesh 
is  painted  white,  with  the  details  incised.  Both  the  figures  are 
drawn  with  much  spirit.  Above  and  below  them  are  two  meaning- 
less inscriptions.  Above  the  picture  a baud  of  pale  yellow  encir- 
cles the  vase,  with  an  ivy  wreath  running  along  the  front. 
Broken  and  repaired,  wdth  slight  lestorations.  Height,  M. 0.222. 

53.  Cup  signed  by  Sotades.  Black  rim,  interior  covered  with 
a chalky  white  slip.  An  omphalos  in  the  centre,  on  which  is  a 
large  grasshopper,  modelled  in  full  round.  The  exterior  is  divided 
by  plastic  mouldiugs  into  eight  concentric  circles,  between  the  lip 
and  the  omphalos,  colored  alternately  black,  red  and  white.  On 
the  outside  of  the  lip  is  incised,  in  two  lines  : — 

SC[TAAES 
E[nOlE  SE!'J 

From  the  Van  Bianteghem  collection.  Froehner’s  Catalogue,  No. 
159.  “ Trouve'e  a Athbnes  en  1890.”  Broken  and  repaired,  with 

some  restorations.  Diameter,  M. 0.165. 

54.  Polychrome  pyxis.  Early  period  of  the  fine  style.  Form 
like  Catalogue  No.  476.  The  cover  is  elaborately  decorated  as 
follows  : Around  the  edge  is  a meander  border,  interrupted  by 
five  cross-squares.  Inside  this,  a circle  of  palmettos  and  a toDgue 
pattern  surround  the  central  button.  On  the  under  curve  of  the 
rim  is  a border  of  short  lines.  All  these  decorations  are  in  black 
on  a red  ground.  The  bod}"  of  the  vase  is  covered  with  a white 
chalk  slip,  on  which  is  painted  a group  of  Six  muses  and  a Neat- 
herd (Apollo?).  Taking  the  Neatherd  as  a starting  point,  this 
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part  of  the  composition  is  unfortunately  considerably  damaged. 
Enough  remains,  however,  to  show  that  he  was  standing  full  front, 
leaning  on  his  club  with  his  right  hand,  and  apparently  with  the 
left  arm  bent.  He  wears  a purple  chiton,  over  which  is  a panther- 
skin,  and  high-laced  boots  (black).  Behind  him  on  the  right 
stands  a cow,  profile  to  right,  by  the  side  of  a tree,  and  on  the  other 
side  of  him  is  what  is  apparently  meant  to  represent  a mountain 
landscape.  The  upper  half  of  this  group  is  practically  gone,  but 
the  other  figures  of  the  series  are  remarkably  well  preserved. 
Continuing  to  the  left,  the  first  is  a Muse,  standing  profile  to  left, 
carrying  her  lyre  at  her  side  in  her  left  hand,  the  right  extended 
and  holding  a small  round  (plastic)  object.  She  wears  an  Ionic 
chiton  (fine  red-brown  lines)  and  an  himation  (painted  brown  with 
a purple  border),  which  is  drawn  over  her  head,  a fillet,  necklace, 
bracelet  and  earring.  Facing  her  is  a second  Muse,  seated  upon  a 
chair  (diphros),  playing  the  double  pipes.  Her  costume  is  like 
that  of  the  first  in  type  and  color,  and  her  himation  has  fallen  about 
her  lap.  She  wears  a beaded  fillet  or  diadem,  earring  and  bracelets. 
The  third  stands  profile  to  left,  costume  similar  to  the  two  preced- 
ing, holding  a phiale  in  her  right  hand,  extended  in  front  of  her, 
and  a syrinx  in  her  left.  She  wears  a fillet,  earring  and  bracelets. 
The  fourth  is  seated  on  a folding-chair  towards  the  left,  her  face 
turned  towards  the  third.  She  holds  a tortoise-lyre  by  the  strings 
with  her  left  hand,  and  a plectrum  in  her  right.  Her  costume  is 
similar  to  those  already  described,  and  she  wears  a string  of  beads 
in  her  hair,  a necklace  and  earring.  The  fifth  stands  in  profile 
facing  her,  and  playing  upon  a large  lyre  (kithara).  Her  costume 
is  like  the  preceding  except  that  the  lines  of  the  chiton  are  drawn 
in  black.  The  lyre  is  supported  over  her  light  wrist  by  a broad 
strap,  the  ends  of  which  hang  down  in  a fringe.  She  wears  a fillet 
and  earring.  The  sixth  stands  with  her  body  turned  towards  the 
right,  her  head  in  profile  towards  the  others.  She  wears  an  Ionic 
chiton  (fine  black  lines)  and  an  himation  of  white,  w'ith  brown  dots 
and  a purple  border.  Her  hair  is  enveloped  in  a kerchief.  The 
left  arm  is  wrapped  in  her  mantle,  and  in  her  right  hand  she  holds 
a fillet  at  her  side.  At  her  neck  she  wears  a purple  ribbon  with  a 
bead,  and  she  also  wears  an  earring  and  bracelet.  All  these  figures 
are  exquisitely  drawn,  with  a very  fine  brush,  the  color  of  the  draw- 
ing varying  from  the  red-brown  already  mentioned,  to  a glossy 
black.  On  the  ground  between  some  of  the  figures  are  palmetto- 
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scrolls,  probably  intended  to  represent  flowering  plants.  All  the 
jewels,  decorations  of  the  lyres,  the  phiale  held  by  number  three, 
and  other  minor  details  are  represented  plastically.  The  base  is 
tripodic,  with  linear  decorations  in  black  glaze  shading  to  brown. 
Practically  intact.  Height  to  top  of  cover,  M. 0.175  ; diameter, 
M.0.15. 

55.  Vase,  with  the  body  formed  of  two  negroes’  iieads,  back 
to  back,  and  the  mouth  of  a lekythos  (two  small  handles).  Flesh 
black  glaze,  lips  red,  eyes  white  (black  iris  with  incised  rim  and 
pupil)  and  hair  treated  plasticall}’  (traces  of  red).  Practically 
intact.  Height,  M.0.12. 

56,  57.  Two  jogs,  of  late  style  (perhaps  third  eentury),  with 
squat  bodies  and  small  cylindrical  necks.  Form  resembling  Cata- 
logue No.  228.  Both  are  covered  with  a cream}'  ground,  slightly 
glazed,  and  ornamented  on  the  shoulder,  — No.  54  with  palmet- 
tos, wreaths  and  spears  ; No.  55  with  a wreath,  coarsely  drawn 
in  orange-brown.  No.  55  is  intact ; 54  is  broken  and  repaired, 
with  some  restorations.  Height  of  54,  M. 0.186  ; of  55,  M. 0.158. 

In  addition  to  the  above  we  have  received,  as  a gift  from  Dr. 
W.  S.  Bigelow,  seven  small  vases,  four  late  Greek  and  three 
of  bucchero  ware,  the  decorations  of  which  do  not  call  for  detailed 
description. 

GLASS. 

1.  Tall  alabastron,  of  green  glass,  the  body  inlaid  with  undu- 
lating lines  of  blue,  white  and  gold.  From  the  Tyszkiewicz  col- 
lection, sale  catalogue,  No.  59,  and  according  to  Froehner  from 
Palestrina.  This  and  the  two  following  numbers  are  in  a remarka- 
ble state  of  preservation.  Height,  M.0.18. 

2.  Similar  alabastron,  but  shorter.  The  mouth  and  neck  are 
of  dark  purple  glass,  the  body  of  variegated  colors  in  undulating 
lines,  — red,  white,  blue,  green  and  gold.  Tyszkiewicz,  sale  cata- 
logue, No.  60.  From  Palestrina  (Froehner).  Height,  M. 0.135. 

3.  Small  round  box  with  cover.  Technique  similar  to  the  pre- 
ceding, the  colors  being  blue,  green,  white  and  gold.  From  the 
Morrison  collection,  sale  catalogue.  No.  285,  where  it  is  said  to 
have  come  from  Athens.  Height,  M. 0.047  ; diameter,  M. 0.044. 

4.  Egyptian  glass,  mosaic  fragment.  On  a blue  background  a 
hawk  standing  profile  to  right,  of  exquisitely  fine  execution. 
Colors,  yellow,  red,  white  and  gray.  Tyszkiewicz,  sale  catalogue, 
No.  87.  Length,  M.0.028  ; width,  M.0.025. 
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ARKETINE  MOULDS  AND  FRAGMENTS.* 

Note.  In  the  following  account  it  is  to  be  remembered  that  the 
figures  stamped  in  the  moulds  are  described  in  the  positions  in  which 
they  there  appear , that  is,  just  the  reverse  from  what  they  woidd  be 
on  vases  or  impressions  taken  from  the  moulds.  Consequently , a 
figure  facing  to  left  in  the  mould  would  be  facing  to  right  on  the 
vase,  and  what  is  here  described  as  his  left  hand  would  there  be  his 
right. 

I.  Satyrs  and  Maenads. 

1.  Mould  for  the  cover  of  a large  vase.  Practically  intact  (a 
small  restoration  on  the  rim).  Shape  like  a shallow  bowl  or 
saucer,  inverted.  A circular  space  is  left  in  the  centre  for  the 
attachment  of  the  handle.  Design,  a vintage-scene  ; eight  satyrs, 
four  old  and  four  young,  picking,  carrying,  and  treading  grapes. 
Above,  and  twining  between  two  pairs  of  the  satyrs,  a grape-vine. 
The  figures  are  made  from  only  four  different  dies,  and  each  occurs 
twice.  The  only  minor  decorations  are  the  lines  which  mark  the 
location  of  the  feet  and  heads.  Diameter,  M. 0.196. 

2.  Fragment  of  a vase.  A young  satyr  carrying  grapes.  He 
corresponds  to  two  of  the  figures  on  the  preceding,  and  is  of  the 
same  size,  though  not  from  the  same  die.  Behind  and  above  him 
the  stem  of  a grape-vine.  Height,  M. 0.074  ; length,  M.0.06. 

3.  Fragment  of  the  mould  of  a bowl.  Design  similar  to  No.  1, 
but  the  figures  are  not  from  the  same  dies,  being  larger.  At  the 
left,  the  legs  of  a satyr,  treading  grapes ; in  the  middle,  the  whole 
figure  of  his  companion,  profile  to  left,  also  treading  ; at  the  right 
a young  satyr  (lower  half  of  left  leg  missing)  bringing  grapes  to 
the  others.  The  grape-vine  winds  between  and  above  their  heads. 
Above  the  figures  a row  of  large  dots  ; below,  a row  of  circles 
filled  with  cross-hatched  lines.  Height  (the  total  height  of  the 
mould),  M.0.10  ; length,  M. 0.163. 

4.  Ditto.  A young  satyr  stands  profile  to  right,  carrying  on 
his  shoulder  a wine-skin,  which  he  is  emptying  into  a large  krater 

* Impressions  from  the  moulds  described  in  this  section  have  been 
reproduced  in  plaster,  and  are  for  sale  at  the  Museum.  The  price  for  a 
complete  set  of  fifty-seven  pieces  is  twenty  dollars.  Single  pieces  may 
also  be  had,  and  vary  in  price  from  fifteen  cents  to  two  dollars.  These 
prices  do  not  include  the  cost  of  packing. 
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on  the  ground  in  front  of  him.  Behind  him,  profile  to  left,  is  part 
of  a bearded  satyr.  Above  the  krater  hangs  a syrinx.  At  the 
right  end  of  the  fragment  are  the  last  two  letters  of  a name,  . . . 
Nl  ( Tigrani ?).  Minor  decorations,  a grape-vine  above  the  heads 
of  the  figures,  with  a row  of  dots  above  it  and  one  of  points  below. 
Length,  M.0.11  ; height,  M. 0.075. 

5.  Ditto,  including  rim,  base,  and  a little  less  than  half  the 
circumference.  Two  satyrs  standing  on  opposite  sides  of  a tall 
krater  which  rests  upon  the  ground.  The  head  of  the  one  at  the 
left  is  gone,  and  the  upper  half  of  the  figure  damaged.  He  is 
emptying  a wine-skin  into  the  krater.  Ilis  companion  (intact) 
stands  waiting,  with  his  wine  bowl  in  his  right  hand  and  a small 
object  in  his  left.  (This  figure  is  like  what  remains  of  the  figure 
at  the  left  of  the  preceding  number.)  Behind  him,  and  turned  in 
the  opposite  direction,  is  part  of  a figure  seated  on  a rock.  In 
the  field  are  suspended  a syrinx  and  a cymbal.  The  krater  is 
decorated  with  a vine  pattern  in  relief,  and  its  lower  parts  are 
fluted.  Minor  decorations,  around  the  top,  a row  of  dots  and  one 
of  points.  Height,  M. 0.079  ; largest  diameter.  M.0.13. 

6.  Ditto.  All  but  the  lower  portion  of  a bearded  satyr,  stand- 
ing profile  to  left,  emptying  a wine-skin  which  he  holds  in  front  of 
him.  At  the  left  hangs  a syrinx,  and  below  it  is  the  first  letter  of 
a name,  — C ( Cerdo 9).  At  the  right,  behind 'the  satyr,  is  a por- 
tion of  a large  lyre,  with  the  hand  of  the  person  plaj-ing  upon  it, 
and  in  the  background  a fluted  column,  entwined  with  a garland, 
and  surmounted  by  a disk-shaped  object.  Style  like  the  preceding 
numbers.  Above,  a row  of  dots,  with  a row  of  points  under  it. 
Height,  M. 0.078  ; length,  M.0.07. 

7.  Ditto.  A Maenad  dancing  towards  the  right,  her  head  and 
figure  nearly  full  front.  She  wears  a chiton  of  light,  gauzy 
material,  through  which  the  figure  is  perfectly  visible.  Her  head 
is  raised,  and  her  hair  is  flying  back  from  her  face.  In  her  right 
hand  she  carries  a large  thyrsos,  holding  it  upright,  and  the  left 
hand  is  broken  off  just  above  the  wrist.  The  feet  are  also  miss- 
ing. The  beauty  of  the  modelling  of  this  figure  is  remarkable. 
At  the  left  is  a bearded  satyr  (only  the  front  half  preserved), 
advancing  towards  her,  and  catching  the  end  of  her  skirt  in  his 
left  hand.  He  wears  a panther-skin.  Above,  a row  of  large  dots, 
below  which  is  a row  of  points,  with  festoons  of  points  suspended 
from  it.  Length,  M. 0.108;  height,  M. 0.105. 
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8.  Ditto.  Head  and  part  of  the  torso  of  a Maenad,  of  the  same 
type  and  beauty  of  modelling  as  the  preceding.  She  advances 
towards  the  left,  her  head  inclined  to  one  side  and  looking  down. 
In  her  right  hand  she  holds  a snake,  which  is  coiled  around  her 
wrist.  In  the  left,  she  probably  carried  a thyrsos,  part  of  the  end 
of  which  is  visible.  At  the  left  is  a tripod.  Above,  a row  of 
large  dots,  an  egg  pattern  and  a row  of  points. 

This  mould  is  exceptionally  thin,  being  no  thicker  than  the  vases 
themselves.  Length,  M.0.08  ; height,  M. 0.074. 

See  also  No.  32. 

II.  Dancing  Scenes. 

9.  Fragment,  about  one  half,  of  the  mould  of  a large,  deep  cup, 
signed  by  Tigranes,  — TIGRANI.  Two  “ kalathiskos ” dancers, 
and  part  of  a third.  These  are  girls  dressed  in  short  Doric  chitons, 
which  reach  barely  to  the  knees,  and  wearing  the  Tcalathos,  a head- 
dress shaped  like  a high  crown.  They  dance  towards  the  right,  both 
on  tiptoe,  the  one  at  the  left  with  both  hands  at  the  breast,  the 
other  with  the  left  hand  at  the  breast,  and  the  right  extended 
behind  her.  The  third  has  the  right  arm  bent,  with  the  hand  held 
upwards,  and  fingers  extended.  These  correspond  to  Group  IY 
of  Pasqui’s  catalogue.  ( Notizie  degli  Scavi,  Nov.,  1884,  p.  86, 
pi.  i,  fig.  2.)  Minor  decorations  : a row  of  dots  and  one  of  points 
above,  festoons  of  points  fastened  with  large  bows  between  the 
figures,  and  flowers  growing  on  the  ground.  Diameter,  M.0.16  ; 
height,  M. 0.141. 

10.  Fragment  of  the  mould  of  a bowl,  signed  b}^  Tigranes,  — 
TIG  . . . Figures  small  and  workmanship  mediocre.  At  the  left 
a youth  dancing  towards  the  right,  clapping  his  hands  above  his 
head,  which  is  turned  upwards  and  to  one  side.  He  wears  a short 
chiton  ( exomis ).  Right  foot  and  left  leg  missing.  Facing  him,  at 
the  right,  stands  a full-draped  and  veiled  woman,  clapping  her 
hands.  Between  them,  and  also  behind  the  woman,  are  large 
conventionalized  flowers,  apparently  repeated  at  intervals  around 
the  bowl.  Above,  a row  of  dots,  and  below  these  three  bucrania 
at  regular  intervals,  connected  by  festoons  of  points.  Length, 
M. 0.128  ; height,  M.0.065. 

11.  Ditto.  Style  and  size  of  figures  similar  to  the  preceding. 
At  the  left  a youth,  dressed  in  a short  chiton,  dancing  to  right,  and 
clapping  krotala  above  his  head,  which  is  bent  downwards.  In 
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front  of  and  facing  him  stands  a woman,  clapping  her  hands, 
apparently  made  from  the  same  die  as  the  corresponding  figure  in 
No.  10.  Beyond  her,  at  the  right,  is  a girl,  draped  in  a thin  chiton 
and  himation,  dancing,  and  playing  on  a small,  triangular  harp. 
Minor  decorations,  above,  a row  of  dots  and  a grape-vine  ; between 
the  figures  a row  of  points. 

The  top  of  this  fragment,  which  is  of  two  pieces  joined  together, 
includes  a little  less  than  half  the  circumference  of  the  bowl. 
Diameter,  M. 0.137  ; height,  M. 0.077. 

12.  Fragment,  a little  less  than  one  half,  of  the  mould  of  a 
small  cup.  Style  similar  to  the  preceding,  and  the  middle  figure, 
a youth  playing  krotala,  from  the  same  die  as  the  corresponding 
figure  in  that.  At  the  left  is  a girl,  dancing  and  paring  krotala. 
She  wears  a chiton,  and  her  himation  is  wound  around  her  waist, 
with  the  ends  flying.  Her  draper}-  shows  that  she  is  whirling. 
From  the  right  a youth  walks  rapidly  towards  the  other  two 
figures,  carrying  a long  ribbon  (?)  in  his  hands.  Between  each 
two  figures  is  a conventionalized  plant,  with  a large  bird  perched 
on  the  top.  Above,  a row  of  dots  and  one  of  points.  Diameter 
at  top,  M.0.12  ; height,  M.0.07. 

13.  Fragment  of  the  mould  of  a cup.  Style  and  6ize  like  the 
preceding.  At  the  left,  the  same  clapping  youth  that  appears  in 
No.  10  (lower  half  mostly  gone).  In  front  of  and  facing  him 
stand  two  women,  grouped  together.  Both  are  heavily  draped, 
and  one  is  veiled.  The  other  is  playing  on  a lyre.  Behind  them, 
and  facing  in  the  opposite  direction,  is  a male  figure,  face  and 
arms  missing,  playing  upon  a scabellum  or  foot-clapper.  He  wears 
a short  chiton  and  chlamys.  Above,  a row  of  dots  and  one  of 
points.  Length,  M.0.11  ; height,  M.0.06. 

14.  Ditto.  Part  of  the  figure  of  the  girl  playing  krotala,  who 
appears  in  No.  12.  To  the  left  of  her,  a herma  of  Dionysos, 
bearded.  Minor  decorations,  a row  of  points  above,  and  festoons 
of  points  joined  at  the  herma,  to  the  left  of  which  is  a bunch  of 
grapes.  Above  the  girl’s  head  is  part  of  a bird.  Length, 
M. 0.054;  height,  M. 0.052. 

III.  Hunting  Scenes. 

15.  Fragment  of  the  mould  of  a bowl,  with  part  of  the  signa- 
ture of  Perennius,  . . . NNI.  A nude  youth,  his  chlamys  flying 
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from  his  right  arm,  rushes  to  left,  attacking  a boar  (?)  with  an 
axe,  which  he  swings  above  his  head.  Of  the  animal  only  the  left 
fore  quarter  and  leg  are  preserved.  Between  the  two,  rocky 
ground.  Above,  a row  of  dots  and  one  of  points.  Height, 
M. 0.073  ; length,  M.0.085. 

16.  Ditto.  Upper  half  of  a youth,  made  from  the  same  die  as 
the  preceding,  attacking  a lion  that  is  devouring  a second  youth, 
whom  it  has  felled  to  the  ground.  No  signature,  but  evidently 
by  the  same  hand  as  the  preceding.  Above,  a row  of  dots  and 
one  of  points.  Height,  M. 0.073  ; length,  M. 0.10. 

17.  Ditto.  A youth  of  similar  type  and  style  of  execution, 
wearing  in  his  hair  a fillet  with  long  ends,  his  chlamys  flying  behind 
him,  rushes  to  left,  attacking  a boar  with  a short  spear.  Of  the 
boar  only  the  head  and  fore  legs  are  left.  Between  the  two, 
rocky  ground  and  a tree.  Above,  a row  of  dots  and  one  of  points. 
Length,  M.0.09  ; height,  M. 0.073. 

18.  Ditto.  Youthful  hunter  on  horseback,  wearing  a chiton 
and  a small  hat,  galloping  to  left,  and  about  to  thrust  downwards 
with  his  spear.  Just  in  front  of  the  horse  is  part  of  the  figure  of 
a man,  who  has  apparently  fallen  to  a sitting  posture.  Signed  by 

M-PE 

Tigranes  as  workman  of  Perennius, — jjq  ' ' * The  bowl  had 

a rolling  lip,  decorated  with  a broad  garland,  below  which  are  two 
horizontal  lines  and  a row  of  points.  Length,  M.0.09  ; height, 
M.0.12. 

IV.  Musical  Scenes.  (Some  of  these  probably  belong  with 
Group  V.,  the  Symposia.) 

19.  Fragment  of  the  mould  of  a bowl.  A youth  wearing  a 
fillet  in  his  hair,  and  a chlamys  which  hangs  from  his  shoulders, 
stands  profile  to  left,  playing  upon  a lyre.  In  front  of  him  are 
the  knees,  and  the  ends  of  the  flutes,  of  a seated  flute-girl.  (See 
below  No.  22.)  Behind  him  are  the  head  and  shoulder  of  a con- 
siderably larger  man,  reclining  upon  a cushion,  and  resting  his  chin 
upon  his  hand,  as  he  looks  towards  the  youth.  Above,  a row  of 
dots  and  one  of  points.  Height,  M. 0.072  ; length,  M. 0.079. 

20.  Ditto.  At  the  left  a youth,  similar  to  the  preceding  in 
type  and  pose,  but  not  from  the  same  die.  Behind  him,  at  the 
right,  a youth  or  satyr  (panther-skin  tied  about  his  shoulders), 
stands  full  front,  apparently  leaning  against  something,  and  play- 


ing  the  double  flutes.  Left  shoulder  and  arm  missing,  also  legs 
below  the  knees.  Indications  of  plants  in  the  background.  Above, 
a row  of  dots  and  one  of  points.  Length,  M.0.08 ; height, 
M.0.08. 

21.  Ditto.  Head  and  part  of  the  torso  of  a lyre-playing 
youth,  similar  to  the  two  preceding,  but  larger  than  either. 
Above,  a row  of  dots,  and  just  under  it,  an  egg-and-dart  pattern. 
Length,  M. 0.067  ; height,  M.0.05. 

22.  Ditto.  At  the  right  a lyre-playing  }outh  from  the  same 
die  as  the  preceding.  The  fragment  shows  the  face  and  front  half 
of  the  figure  down  to  the  knee,  also  the  left  arm  and  the  lyre. 
Opposite  and  facing  him,  at  the  left,  sits  a flute-girl,  profile  to 
right,  playing  the  double  flutes.  The  upper  half  of  her  figure  is 
nude,  and  she  wears  a necklace  of  pendants.  Only’  the  feet  and  a 
small  portion  of  the  back  are  missing.  Above,  a row  of  dots  and 
an  egg-and-dart  pattern.  Length,  M.0.08  ; height,  M. 0.076. 

23.  Ditto.  Part  of  the  In  ad,  lyre  and  hand  of  a y’outh,  like 
the  preceding,  but  still  larger.  Above,  a row  of  points  and  one 
of  dots.  Length,  M.0.06  ; height,  M. 0.044. 

24.  Ditto.  The  face,  arms  and  part  of  the  figure  of  a flute- 
girl  sitting  profile  to  right,  and  playing  upon  the  double  flutes. 
She  is  similar  to  the  one  iu  the  preceding  but  not  from  the  same 
die.  In  front  of  her  is  apparently  a conventional  ornament,  of 
which  only  large  ears  of  wheat  are  left.  Above,  a row  of  dots,  a 
line  and  a row  of  points.  Height,  M.0.07  ; length,  M.0.07. 


V.  Symposia. 

25.  Fragment  of  the  mould  of  a large  bowl,  signed  by  Tigranes 
as  workman  of  Perennius,  and  in  the  best  style  of  his  art.  The 
two  signatures,  M-  PEREN  and  TIGRANI,  are  arranged  in  the  form 
of  a T,  the  name  of  Perennius  forming  the  top.  Two  youths 
reclining,  profile  to  right,  each  wearing  a garland  and  a mantle, 
the  latter  covering  only  the  lower  half  of  the  figures.  One  holds  a 
wine-bowl,  the  other  places  his  left  hand  upon  the  head  of  an 
hetaera  who  is  seated  with  her  back  towards  him,  her  face  buried 
in  her  hands  as  though  she  were  weeping.  Her  hair  is  enveloped 
in  a kerchief,  her  garment  has  fallen  below  her  waist,  leaving  the 
torso  nude,  and  she  wears  a broad  band  drawn  so  tight!}’ across  — 
not  under  — her  breast  as  to  press  it  out  of  shape.  Beyond  her, 
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at  the  right,  and  facing  in  that  direction,  sits  a bearded  man,  con- 
siderably smaller  than  the  other  figures,  playing  the  double  flutes. 
Above,  a row  of  dots  and  one  of  points.  Put  together  from  three 
pieces.  Length,  M. 0.158  ; height,  M.0.07. 

26.  Fragment  of  a vase,  with  the  upper  part  of  the  figure  of  a 
girl  like  the  one  described  in  the  preceding.  Above,  a row  of 
dots,  with  an  egg-and-dart  pattern  below  it.  A row  of  points 
runs  along  the  line  of  the  breast  of  the  figure.  Length,  M.0.08  ; 
height,  M. 0.074. 

27.  Fragment  of  the  mould  of  a large  bowl,  signed  byTigranes 
as  workman  of  Perennius,  and  in  the  same  style  as  No.  25.  The 
two  names,  M*  PEREN  and  TiGRANI,  are  side  by  side.  Erotic 
scene,  youth  and  hetaera,  the  latter  nude.  The  bowl  had  a rolling 
lip,  decorated  with  a broad  border,  of  a conventionalized  floral 
pattern.  Below  the  border,  two  horizontal  lines  and  a row  of 
points.  Length,  M.0.19. 

28.  Ditto,  not  signed,  but  unquestionably  by  Tigranes,  and  in 
the  style  of  Nos.  25  and  27.  Upper  half  of  the  figure  of  a woman, 
nude,  and  a small  portion  of  another  figure.  The  woman  is  from 
the  same  die  as  the  hetaera  of  No.  27.  Above,  a row  of  points, 
and  one  of  rosettes.  From  the  latter  are  suspended  garlands  and 
festoons  of  points.  Length,  M.0.10  ; height,  M.0.085. 

29.  Ditto.  Same  style,  and  evidently  by  Tigranes.  Portions 
of  the  figures  of  a youth  and  an  hetaera,  vis-a-vis.  Apparently 
from  the  same  die  as  that  published  in  the  Notizie  clegli  Scavi , Nov., 
1884,  pi.  Ill,  No.  2.  Above,  a grape-vine  between  a row  of  dots 
and  one  of  points.  Length,  M.0.07  ; height,  M. 0.075. 

30.  Ditto.  Figures  smaller.  Technique  good  but  not  equal 
to  the  foregoing.  A youth  reclining  on  a couch,  his  head  towards 
the  right,  stretching  out  his  left  arm  towards  an  hetaera,  of  whose 
figure  only  the  head  and  bust  (draped)  remain.  He  wears  an 
himation,  which  covers  only  the  lower  half  of  his  figure,  and  holds 
a garland  in  his  right  hand.  No  minor  decorations.  Length, 
M. 0.105;  height,  M.0.08. 


VI.  Sacrifices. 

31.  Fragment  of  the  mould  of  a large  bowl,  put  together  from 
three  pieces.  The  upper  part  includes  about  half  the  circumfer- 
ence. The  subject  is  the  familiar  one  of  Nike  pouring  a libation 
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upon  an  altar,  -which  is  approached  from  the  opposite  side  by 
Apollo,  Artemis  and  Leto  (Schreiber,  Hellenistische  Relief bilder, 
pis.  xxxiv-xxxvii,  etc.)  ; but  the  nobility  of  the  figures,  and  the 
beauty  with  which  they  are  executed,  place  this  mould  distinctly 
above  the  archaistic  reliefs  representing  the  same  group,  and  give 
it  a unique  importance.  Nike  stands  at  the  left,  on  tiptoe,  hold- 
ing a very  small  object  between  the  thumb  and  forefinger  of  her 
right  hand,  and  pouring  wine  upon  the  altar  from  a small  oinochoe 
with  her  left.  The  altar  is  round,  with  a square  base,  and  is  dec- 
orated with  exquisitely-modelled  reliefs  representing  the  three 
Graces,  full-draped.  A fire  burns  brightty  upon  it.  Apollo  ap- 
proaches, also  on  tiptoe,  playing  on  a large  lyre  (kithara).  He  is 
laureate,  and  wears  a high-girdled  chiton,  with  long,  close-fitting 
sleeves,  a heavy  himation  and  sandals.  Behind  him  comes  Artemis 
(the  lower  part  of  the  figure  missing),  wearing  an  Ionic  chiton  and 
an  himation,  one  end  of  which  she  catches  with  the  thumb  and  fore- 
finger of  her  left  hand.  In  the  right  hand  she  carries  a torch. 
The  figure  of  Leto  is  gone.  Behind  the  Nike,  on  the  extreme 
left,  and  facing  in  the  opposite  direction,  are  the  head,  and  left 
breast  and  arm  of  a female  figure.  Her  arm  is  raised  behind  her 
head,  and  she  holds  her  thin  himation  with  the  thumb  and  fore- 
finger. This  is  a characteristic  attitude  of  the  Hours,  Seasons 
and  Graces,  and  it  is  possible  that  the  missing  half  of  the  mould 
had  a group  of  three  sucli  figures  on  it.  Between  the  Nike'  and  this 
figure  is  a column,  of  rather  solid  proportions,  on  which  is  a small 
female  statue,  heavily  draped.  Between  the  Apollo  and  Artemis 
are  a similar  column  and  statue,  but  the  two  statues  are  not 
identical.  Minor  decorations,  a row  of  dots  and  one  of  points 
above,  and  festoons  of  points  suspended  between  the  figures.  No 
signature.  Diameter,  M. 0.22  ; height,  M. 0.118. 

32.  Fragment,  nearly  one-half,  of  the  mould  of  a cup,  signed 
by  Tigranes, — TIGRANI.  Subject,  the  sacrifice  of  a pig  (to 
Dionysos?).  In  the  centre  is  a small  undecorated  altar,  with  a 
fire  burning  on  it.  Standing  over  it,  at  the  right,  is  a full-draped 
woman,  wearing  a kerchief  over  her  hair,  who  holds  a small  pig 
by  the  legs  while  a young  satyr,  who  stands  opposite  her,  cuts  its 
throat.  He  stands  on  his  right  leg,  and  rests  the  pig’s  head  upon 
his  left  knee,  which  is  sharply  bent.  The  knife  which  he  uses  is 
of  the  common  sacrificial  kind,  with  a triangular  blade.  The  blood 
from  the  pig’s  throat  falls  into  a vase  upon  the  ground.  Behind 
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[he  satyr  is  part  of  the  figure  of  a woman,  seated  upon  a rock, 
catching  the  operation.  Behind  the  woman  who  holds  the  pig  is 
, bearded  satyr,  wearing  a loin-cloth.  He  holds  a large  torch  hori- 
zontally above  her  head,  and  carries  a sack  over  his  shoulder, 
behind  him,  and  walking  in  the  opposite  direction,  is  a young  satyr, 
ixtending  one  hand  towards  a curtain  (?),  back  of  which  is  part  of 
he  head  and  bust  (draped)  of  a woman,  looking  towards  the  l’ight. 
Above,  a row  of  points.  Diameter,  M. 0.115  ; height,  M.0.08. 

33.  Fragment  of  the  mould  of  a bowl,  the  upper  part  including 
half  of  the  circumference.  Put  together  from  three  pieces.  Signed 
by  C.  Tellius,  — C-  TELLI.  The  decorations,  which  are  of  inferior 
quality,  and  fill  the  surface  poorly,  represent  the  sacrifice  of  a pig 
by  two  women,  before  a herma  of  Dionysos,  which  stands  upon 
a tall,  round  cippus  or  pedestal.  The  herma  includes  the  upper 
half  of  the  figure,  draped.  At  the  left  are  parts  of  the  figures  of  a 
woman  and  a child,  and  at  the  right,  part  of  the  figure  of  a man 
playing  a curious  kind  of  double  pipe,  one  of  the  ends  of  which  is 
curved  upwards.  Above,  a row  of  dots  and  an  egg  pattern. 
Diameter,  M. 0.1 73  ; height,  M. 0.088. 

VII.  Herakles  and  Omphale. 

34.  Mould  of  a large  bowl,  put  together  from  pieces,  but  with- 
out restorations,  and  nearly  complete.  (Slight  breaks  on  the  rim 
and  inner  surface.)  The  subject  is  the  same  as  that  represented 
on  the  well-known  Arretine  vase  in  the  Louvre  (Raj^et  et  Collignon, 
La  Ceramique  grecque,  pp.  356,  f.,  fig.  131),  and  on  fragments 
elsewhere.  Rayet  and  Collignon  interpret  one  side  as  the  apothe- 
osis of  Herakles,  mistaking  the  youthful  figure  with  the  club  for  the 
hero;  the  other  side  they  do  not  explain.  Dragendorff,  in  the 
Bonner  Jahrbiicher  for  1895,  p.  63,  thinks  Dionysos  and  his 
companions  form  the  subject.*  From  our  example,  however,  it 
is  evident  that  the  artist’s  intention  was  to  illustrate  the  indolent 
life  which  Herakles  led  in  the  company  of  Omphale,  in  Lydia,  a 
favorite  subject  with  the  Roman  poets.  The  comic  touch  in  its 
representation  here  gives’it  much  of  the  charm  of  a lyric.  Herakles 
and  Omphale  are  both  represented,  each  in  a chariot  drawn  by  two 
Centaurs,  and  each  wearing  the  garments  — if  the  lion-skin  of 

* Pasqui,  in  his  catalogue  of  the  fragments  at  Arezzo,  Notizie  degli  Scavi, 
1884,  p.  85,  Group  iv,  does  not  suggest  any  interpretation. 
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Herakles  may  be  called  a garment — of  the  other.  Herakles, 
bearded,  wears  the  long,  thin  chiton  of  Omphale,  with  a light 
mantle  hanging  from  his  arms.  His  hair  is  enveloped  in  a kerchief. 
His  effeminacy  is  emphasized  bjr  the  manner  in  which  he  reclines 
in  the  chariot,  and  also  by  the  fact  that  he  is  followed  by  two 
women,  one  of  whom  holds  a parasol  over  hi«  head,  and  the  other 
carries  a fan.  At  the  side  of  his  chariot  is  a third  woman.  On 
the  opposite  side  of  the  bowl  rides  Omphale,  wearing  the  lion-skin 
on  her  head  and  shoulders,  otherwise  nude,  and  carrying  Herakles’ 
club  in  one  arm.  Beside  the  chariot  walks  a youth,  carrying  the 
large  wine-cup  of  Herakles,  and  behind  follow  two  others,  each 
carrying  a cornucopia(?).  Each  pair  of  Centaurs  is  led  by  a youth 
with  a whip,  and  each  Centaur  has  bis  bands  bound  behind  him. 
Minor  decorations,  a row  of  dots  above,  and  one  of  points  along 
the  line  of  the  heads.  The  mould  is  not  signed,  but  the  vase  in 
the  Louvre  is  signed  by  Tigranes  as  workman  of  Perennius,  and 
several  fragments  of  similar  scenes  bear  the  name  of  Perennius. 
(See  the  following  number.)  Diameter,  M. 0.185  ; height,  M. 0.105. 

35.  Fragment  of  a similar  scene,  bearing  the  name  M-  PER- 
ENNI.  The  fragment  includes  part  of  the  figure  of  Herakles  as 
above  described,  the  woman  walking  beside  his  chariot,  and  the 
greater  part  of  one  of  the  Centaurs.  Above,  dots  and  points. 
Length,  M.0.09  ; height,  M.0.06. 

VIII.  Chariot-races. 

PHI  ER 

36.  Fragment  of  the  mould  of  a bowl,  signed  - - - (stamped 

upside  down).  Part  of  a chariot-race,  the  figures  small  and  of 
inferior  style.  The  head  and  wing  of  a Cupid,  driving  a biga  to 
left,  horses  at  full  gallop.  Just  ahead  of  them  are  the  wheel  of 
another  chariot,  and  part  of  the  hind  legs  and  tail  of  a horse. 
Above,  dots  and  a tongue  pattern.  Length,  M. 0.09.5  ; height, 
M. 0.045. 

37.  Ditto.  Cupid  driving  a biga,  profile  to  left.  Above,  a 
row  of  dots  and  one  of  points.  Figures  considerably  larger  than 
the  preceding,  style  about  the  same.  Length,  M. 0.075  ; height, 
M. 0.074. 

38.  Ditto.  Similar  subject,  but  the  figures  still  larger,  and 
the  workmanship  better.  Behind,  the  head  and  fore  feet  of  another 
horse,  galloping.  Above,  a row  of  dots  and^one  of  points  ; below, 
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parts  of  the  conventionalized  leaves  and  flowers  with  which  the 
bottom  of  the  vase  was  decorated.  Length,  M. 0.138;  height, 
M. 0.102. 

39.  Fragment  of  a vase.  A Cupid  driving  a biga  to  right. 
Figures  small.  Behind  him  the  three  metae,  or  conical  goal-posts. 
Length,  M.0.07  ; height,  M. 0.067. 

40.  Ditto.  The  horses  of  a biga,  galloping  to  right,  and  the 
arms  of  the  Cupid  driving.  Same  size  as  those  in  No.  39.  In 
front  one  of  the  three  metae  (see  the  preceding).  Length, 
M. 0.055  ; height,  M.0.06. 

41.  Ditto.  Only  the  horses,  like  those  in  No.  40.  Length, 
M.0.04;  height,  M. 0.045. 

IX.  Conventional  designs , masks , garlands , etc. 

42.  Unbroken  mould  of  a bowl,  signed  by  Bargates  as  work- 
man of  Perennius.  PERENN  and  BARGAT[H?]  on  opposite  sides 
of  the  bowl.  The  designs,  in  very  low  relief,  are  conventional, 
the  principal  decorations  being  heavy  festoons  of  grape-leaves  and 
bunches  of  grapes,  connected  by  masks  of  bearded  sat}ms. 
Around  the  rim  is  a row  of  dots,  with  an  egg  pattern  below  it, 
and  around  the  bottom  a band  of  rosettes,  with  a wider  band  of 
radiating  leaves  and  flowers, — tulips?  Workmanship  excellent. 
Height,  M. 0.093  ; diameter,  M.0.19. 

43.  Fragment  of  the  mould  of  a bowl,  signed  by  Atticus, 
ATICVS.  Mask  of  a bearded  satyr,  as  part  of  a decoration  some- 
what like  that  on  the  preceding,  except  that  the  head  is  much 
larger,  and  the  relief  higher  in  proportion.  The  festoons  in  this 
example  are  of  ivy.  Above,  a row  of  dots  and  a tongue  pattern. 
Length,  M.0.065  ; height,  M.0.09. 

44.  Ditto.  Part  of  a mask  from  the  same  die  as  the  preceding, 
the  beard  treated  a little  differently  in  the  tooling.  Length, 
M. 0.073  ; height,  M. 0.068. 

45.  Ditto.  A comic  mask,  wreathed  with  ivy,  with  festoons 
starting  from  either  side  of  it.  Inferior  to  the  two  preceding. 
At  the  rim  a row  of  dots  and  an  egg  pattern.  Below  these  a row 
of  dots  with  a circle  in  each.  The  same  below  the  mask.  Length, 
M.0.07  ; height,  M.0.065. 

46.  Fragment  of  a vase,  with  a similar  comic  mask,  also 
wreathed  with  ivy,  but  not  from  the  same  die.  Length,  M. 0.043  ; 
height,  M.0.04. 
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47.  Mould  of  a small  cup,  intact.  The  surface  is  divided  into 
six  triangular  spaces  by  bands  of  lines.  In  each  of  the  upper  three 
is  the  same  figure,  repeated,  — a young  Dionysos,  holding  a bunch 
of  grapes  and  a sceptre,  and  standing  on  a large  flower.  At  either 
side  of  him  an  ear  of  wheat.  In  each  of  the  lower  three  is  a hernia 
of  a bearded  Dionysos,  profile  to  right,  holding  out  an  inverted  cup. 
The  hernia  shows  the  upper  half  of  the  figure,  draped.  Above,  a 
row  of  dots  and  one  of  points ; below,  a row  of  dots.  Diameter, 
M. 0.115;  height,  M. 0.056. 

48.  Fragment  of  the  mould  of  a bowl.  Strings  of  daisies 
around  the  top  and  down  the  sides.  Between  them  two  conven- 
tionalized fleurs-de-lis,  type  quite  similar  to  the  modern,  placed  base 
to  base,  with  what  ma}T  be  described  as  “ spiral-points,”  projecting 
diagonally  from  them.  At  the  bottom  a row  of  points.  Height, 
M. 0.093  ; length,  M.0.10. 

49.  Fragment  of  a vase,  with  the  same  pattern  as  the  preceding, 
from  smaller  dies.  Length,  M. 0.068;  height,  M.0.07. 

50.  Fragment  of  the  mould  of  a large  bowl.  At  the  top  an 
egg-and-dart  pattern.  Next,  a row  of  small  dots,  and  below  this  a 
large  and  beautiful  palmetto  pattern,  inverted,  with  a rosette  at 
each  side  of  the  scroll  at  the  base.  At  each  side  of  the  palmetto 
are  slight  remains  of  sat}T-masks  ( ?).  Height,  M. 0.073  ; length. 
M. 0.077. 

51.  Ditto,  the  mould  quite  thin.  At  the  top,  a row  of  rosettes, 
in  a band  formed  of  two  horizontal  lines.  In  the  middle,  a broader 
band,  with  inverted  acanthus-flowers  suspended  from  a sort  of 
fascia,  and  rosettes  or  flowers  between  them.  Belowr,  a band  o^ 
rosettes  like  those  at  the  top,  and  below  this  another  design,  of 
which  only  two  rosettes  and  a large  bow-knot  are  left.  Signed 
by  Certus,  workman  of  Rasinius. — CERTVS  RASIN  — the  two 
names  separated  by  one  of  the  flowers.  Length,  M. 0.064  ; height) 
M. 0.085. 

52.  Fragment  of  the  mould  of  a bowl,  in  two  pieces.  At  the 
rim  a row  of  dots  and  a tongue  pattern.  Below,  a broad  wreath  of 
oak-leaves  and  acorns,  beautifully  modelled.  Length,  M. 0.093  ; 
height,  M. 0.075. 

53.  Fragment  of  a shallower  bowl,  with  similar  decorations. 
The  tongue  pattern  is  less  elongated,  and  the  wreath  runs  in  the 
opposite  direction,  but  the  technique  is  the  same.  Signed  by 
C.  Tellius,  — C-  TELLI.  Length,  M. 0.073  ; height,  M.0.06. 
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54.  Fragment  of  the  mould  of  a bowl,  of  inferior  workmanship 
and  considerably  worn.  Signed  by  Antiochus, — ANTIOCVS  (the 


ANT  in  monogram).  The  principal  decoration  seems  to  have  been 
lions’  skins,  suspended  from  a bar.  One  of  these  is  almost  com- 
plete on  the  fragment,  and  at  the  sides  are  the  ends  of  two  others. 
Above,  a row  of  large  dots.  Length,  M.0.15  ; height,  M. 0.074. 

55.  Ditto.  Principal  decoration,  a band  of  acanthus-leaves, 
with  “spiral  points”  projecting  from  them.  Above,  a row  of 
rosettes  ; and  below,  another,  smaller.  Length,  M. 0.075  ; height, 
M. 0.065. 

56.  Ditto,  showing  only  a small  part  of  a large  band  of  grape- 
leaves  and  grapes.  Length,  M.0.08  ; height,  M. 0.068. 

57.  Ditto,  with  a tongue  pattern  at  the  rim,  and  the  beginnings 
of  conventional  designs  below.  Signed  by  Phileros,  — PHILERO 
(letters  combined),  — as  workman  of  L.  Annius,  — L'ANNI. 
Length,  M. 0.073  ; height,  M.0.04. 

58.  Ditto,  rather  thin.  Part  of  a floral  design,  and  a bird 
perched  on  the  lid  of  an  urn  with  fluted  sides.  Length,  M.0.062  ; 
height,  M. 0.067. 

59.  Fragment  of  a small  mould.  Spirals  ending  in  roses. 
Above,  a double  row  of  points  and  a row  of  rosettes.  Diameter, 
M.0.08  ; height,  M.0.045. 

60.  Small  fragment  of  a mould.  Part  of  a florai  pattern,  with 
a small,  bearded  satyr  kneeling  on  an  acanthus-flower.  Length, 
M.0.05  ; height,  M.0.04. 

61.  Fragment  of  a vase,  signed  by  P.  Cornelius,  — P-  CORNEL 
. . (the  RNE  in  monogram) . At  the  right  a conventional  design, 

consisting  of  the  fore  parts  of  two  horses,  back  to  back,  bound 
together  by  a cloth  which  hangs  from  a rosette,  the  whole  resting 
on  a short  column.  From  the  mouth  of  one  horse  is  suspended  a 
heavy  festoon  of  flowers,  supported  in  the  middle  by  a Cupid. 
Above,  clusters  of  dots ; below,  rosettes  or  flowers.  Length, 
M.0.09  ; height,  M.0.08. 

62.  Ditto,  containing  a similar  horse  pattern,  iu  higher  relief. 
Length,  M. 0.064  ; height,  M.0.07. 


63.  Mould  of  a bowl,  put  together  from  pieces,  and  nearly 
complete.  (Two  triangular  pieces  are  missing  out  of  the  sides.) 


X.  Miscellaneous. 
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Signed  byr  Bargates,  BARGAT,  as  workman  of  Perennius,  MPEREN 
(the  PE  and  EN  in  monogram).  The  subject  is  the  Death  of 
Phaethon,  and  the  consequent  fate  of  his  sisters,  the  Ileliades. 
Phaethon  appears  twice  ; first  as  vainly  trying  to  hold  his  six 
horses,  which  are  galloping  in  all  directions  (one  of  the  breaks  of 
the  mould  includes  a great  part  of  this  group).  Passing  to  the 
left,  the  second  figure  is  also  Phaethon,  falling  from  his  overturned 
chariot  into  the  Eridanos.  Further  along  is  Zeus,  seated,  facing 
Phaethon,  and  holding  a thunderbolt,  and  at  his  side  Artemis, 
shooting  Phaethon.  Above  these  two  and  the  falling  Phaethon,  is 
the  upper  half  of  a winged  female  figure  (Nike  or  Iris?)  with 
spread  wings,  holding  a long  fillet  or  band  in  both  hands,  which 
are  stretched  wide  apart.  Behind  Zeus,  and  running  in  the 
opposite  direction,  is  a young  girl,  possibly  one  of  the  Ileliades, 
who  looks  back  in  fright  at  what  is  happening.  Beyond  her  is  a 
large  (poplar?)  tree,  one  of  the  branches  of  which  a youth  is  lop- 
ping with  a pruning-hook.  Next  is  a tall,  twisted  column,  sur- 
mounted by  a star  or  rosette.  This  may  have  something  to  do 
with  the  subject,  but  seems  more  probably  introduced  to  fill  the 
space.  The  circuit  is  completed  by  two  of  the  Heliades  (both  from 
the  same  die),  being  converted  into  trees,  the  branches  just  start- 
ing from  their  heads.  The  branches  of  each  one  are  seized  by  a 
youth,  who  is  hacking  at  them.  The  youth  at  the  right,  nearest 
the  column,  has  mounted  a short  ladder  to  do  his  work,  and  the 
ladder  has  fallen  away  from  under  him,  and  leans  against  the 
column.  Minor  decorations,  above  the  composition  a row  of 
rosettes  like  that  on  the  column  ; below  it  a row  of  deeply  indented 
points.  Workmanship  and  style  inferior,  and  the  mould  con- 
siderably worn.  Diameter,  M. 0.19  ; height,  M. 0.08. 

G4.  Fragment  of  the  mould  of  a bowl.  Parts  of  two  Nereids 
riding  on  hippocampi  to  right.  The  one  in  front  carries  a greave, 
the  other  a spear.  Both  are  nude  above  the  waist.  Above,  a row 
of  dots  and  one  of  points.  Length,  M.0.13  ; height,  M. 0.065. 

65.  Ditto.  Figure  of  Artemis  rushing  to  left,  watching  an 
arrow  which  she  has  just  shot.  The  type,  action  and  costume  are 
suggestive  of  the  Diana  of  Versailles,  though  not  precisely7  like  it. 
Behind  her  comes  a young  warrior,  only  the  head,  shield  and  part 
of  the  sword  of  whom  are  left.  Between  them  and  in  front  of  the 
goddess  are  flowering-plants,  — iris?  Above,  a row  of  small 
circles;  below,  one  of  dots.  Length,  M. 0.123;  height,  M.0.11. 
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66.  Ditto.  Siren  standing  profile  to  right,  playing  the  double 
flutes.  She  is  youthful,  winged,  with  short  hair,  her  torso  nude, 
and  a cloth  tied  about  her  loins,  below  which  the  figure  ends  in  the 
claws  of  a bird,  and  a conventionalized  bird’s  tail.  At  the  left  is 
a small  portion  of  another  Siren,  her  back  turned  towards  the  first. 
Above,  a row  of  dots  and  an  egg-and-dart  pattern  ; below,  points. 
Length,  M. 0.113;  height,  M. 0.115. 

67.  Mould  of  a figure  in  high  relief.  Put  together  from  two 
pieces,  with  a small  piece  missing  in  the  lower  right  hand  corner. 
The  figure  is  that  of  a seated  Dionysos,  with  one  arm  thrown  over 
his  head.  The  body  is  turned  towards  the  right,  the  face  nearty 
full-front  in  the  opposite  direction.  He  is  youthful,  ivy-crowned, 
and  wears  an  himation  and  sandals,  the  torso  being  almost  nude. 
At  his  feet  is  a panther,  seated  to  left,  looking  up  at  him.  The 
mould  is  roughly  finished  on  the  back.  Its  curve  on  the  front 
shows  that  the  figure  was  to  be  applied  to  a slightly  concave  sur- 
face. There  is  no  indication  that  it  was  combined  with  another 
figure,  as  the  mould  is  complete  in  itself. 

The  high  relief  of  this  figure  makes  it  wholly  different  from  the 
usual  type  of  Arretine  ware,  and  I know  of  no  other  mould  or  vase 
from  Arezzo  with  which  to  compare  it.  Nevertheless  it  is  said  to 
have  been  found  there,  and  is  therefore  classified  in  this  section. 
Height  of  mould,  M.0.12  ; of  the  figure  alone,  M. 0.105. 

68.  Fragment  of  a vase.  Lower  half  of  the  figure  of  a Zeus 
enthroned,  profile  to  right,  an  eagle  under  the  throne.  Style  and 
execution  good.  Length,  M.0.05  ; height,  M.0.05. 

69.  Mould  for  the  handle  of  a patera.  Intact.  The  decora- 
tions are  volutes,  and  a large  club  in  the  middle.  Width  of  the 
whole  mould,  M. 0.085  ; length,  M.0.11.  Of  the  handle,  M. 0.095. 

70.  Handle  from  a mould  like  the  preceding,  but  smaller. 
Width,  M.0.07  ; length,  M. 0.043. 

71.  Die  or  puncheon  used  in  stamping  the  designs  upon  the 
mould.  This  is  the  die  of  a conventional  pattern,  hoop-shaped, 
and  twisted  into  spirals  at  the  ends.  It  is  shaped  to  suit  a curved 
surface.  The  handle  is  roughly  modelled  into  a convenient  form 
for  holding  the  die  when  in  use.  Intact.  Height,  M.0.07  ; Diam- 
eter, M.  0.052. 
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CASTS  AND  OTHER  REPRODUCTIONS. 

During  the  year  the  following-named  casts  have  been  added  to 
the  collection  : — 

1.  Head  of  the  statue  called  “ Kora  ” in  the  Vienna  Museum. 
Published,  von  Schneider,  in  the  Vienna  Jahrbuch , XVI,  1895, 
p.  139,  pis.  x,  xi.  Anonymous  gift. 

2.  A reduced  copy  of  the  Lancellotti  Diskobolos,  in  Rome. 
Purchased  of  P.  P.  Caproni,  Boston. 

3.  The  statue  known  as  the  Cassel  Apollo,  in  Cassel.  Pur- 
chased of  the  Royal  Museum,  Berlin. 

4.  The  so-called  Idolino,  Florence.  Purchased  of  Michele 
Gherardi,  Rome. 

5.  The  so-called  Westmacott  Athlete,  statue  of  a Boy,  in  the 
British  Museum.  Purchased  of  D.  Brucciaui  & Co.,  London. 

6.  Statue  of  Herakles  in  Lansdowne  House,  London.  Pur- 
chased of  D.  Brucciaui  & Co. 

7.  The  Vatican  copy  of  the  Ivnidian  Aphrodite,  without  the 
modern  drapery.  Purchased  of  D.  Brucciani  & Co. 

8.  Statue  of  Meleager,  in  the  Vatican.  Purchased  of  Michele 
Gherardi. 

9.  Bust  of  Alexander  the  Great,  in  the  Capitoline  Museum. 
Purchased  of  Michele  Gherardi. 

In  addition  to  the  above  we  have  obtained  new  copies  of  our 
casts  of  the  Ilioneus  (Catalogue  No.  501),  the  Niobid  of  the 
Vatican  (No.  512),  and  the  Torso  of  the  Belvedere  (No.  663), 
from  moulds  taken  from  our  old  ones  byT  Messrs.  P.  P.  Caproni 
& Co.  The  old  casts,  though  exceptionally  good  as  to  sharpness 
of  line,  had  become  much  discolored,  and  no  longer  gave  a just 
impression  of  the  beauty  of  the  originals. 

We  have  also  been  fortunate  in  securing  full-sized  copies,  in 
color,  of  the  wall-paintings  in  two  of  the  Etruscan  tombs  at 
Corneto,  — the  Grotta  del  Barone  and  the  Tomba  dei  Leopardi. 
These  copies  have  been  prepared  from  drawings  and  tracings 
recently  made  in  the  tombs,  and  I am  assured  that  they  are 
wholly  trustworthy  in  matters  of  detail. 

I have  the  honor  to  be,  gentlemen, 

Your  obedient  servant, 

EDWARD  ROBINSON. 


REPORT  OF  THE  KEEPER  OF  JAPANESE 
PAINTINGS  AND  PRINTS. 


To  the  Committee  on  the  Museum : 

Gentlemen  : The  following  exhibitions  have  been  placed  in  the 
Japanese  corridor  since  September,  1897  (the  date  of  the  writer’s 
appointment)  : — 


WINTER  OF  1897-1898. 

Screens  in  gold  and  color  by  artists  of  the  Sesshu,  Kano,  and 
Tosa  schools,  including  Sotatsu  and  Korin. 

In  this  exhibition  were  two  of  the  rarest  and  most  valuable 
examples  of  screen  painting  in  gold  and  color,  viz . : — 

One  of  a pair  by  Kano  Yeitoku,  “ Tartar  Princes  bringing 
presents  to  the  Chinese  Emperor,”  and  the  famous  wave-screen  by 
Korin,  one  of  the  best  of  this  master’s  works. 

Two  screens  were  loaned  for  this  exhibition  — a Kano  Sanraku 
by  Mr.  Denman  W.  Ross,  and  a Tosa  by  Mr.  Frank  Bigelow. 

SPRING  AND  SUMMER  OF  1898. 

Screens  and  Kakemono  by  Kano  Tanyu,  and  his  brothers 
Naonobu  and  Yasunobu. 

The  majority  of  these  are  ink  paintings,  but  a few  are  in  color. 
The  most  notable  thing  in  this  exhibition  was  the  6-panel  screen 
in  ink,  gold,  and  color,  by  Tanyu,  “ The  Chinese  poet  Ri’naku 
contemplating  a waterfall.” 

So  rich  is  the  Japanese  Department  in  examples  of  this  school, 
that  scarcely  half  could  be  placed  on  exhibition  at  one  time.  In 
the  horizontal  cases  were  books  by  pupils  and  followers  of  Tanyu, 
illustrated  with  sketches  of  compositions  by  masters. 

In  the  fall  of  1898  the  Tanyu  exhibition  was  replaced  by  a 
selection  from  the  works  of  the  Kose,  Kasuga,  Takuma,  and 
Tosa  schools,  beginning  with  Kose  Kanawoka  (9th  century)  ; 
works  by  this  great  painter  are  exceedingly  rare,  but  there  is  every 
reason  to  believe  that  the  four  panels  nowon  exhibition,  “The 
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Shi  Tea  O,”  are  by  Kanawoka’s  own  hand.  With  these  there  is  a 
copy  of  Kanawoka’s  portrait  of  a young  prince. 

Kose  Hirolaka,  great  grandson  of  Kanawoka,  is  represented  by 
two  paintings,  one  loaned  by  Mr.  Denman  W.  Ross.  Mr.  Ross 
also  loaned  a tine  example  of  Kose  Genkei. 

There  is  an  original  painting  in  full  color  by  Nobuzaue,  and  in 
the  horizontal  cases  three  rolls,  copies  from  this  master’s  drama  of 
Michizane. 

In  the  other  horizontal  case  is  shown  the  war-roll  by  Iveiou,  an 
original,  and  one  of  the  best  examples  of  Tosa  painting  in 
existence. 

Two  panels  by  one  of  the  Takumas  (14th  century)  are  of 
special  interest,  as  they  are  copies  from  the  famous  set  of  sixteen 
Rakan,  by  the  Chinese  painter  Ririomiu  (12th  century). 

The  Tosa  gold  screen,  loaned  by  Mr.  Frank  Bigelow,  also  appears 
in  this  collection.  As  this  exhibition  contains  so  many  of  the  most 
important  works  in  the  Department,  the  administration  suggests 
that  it  remain  in  place  six  months. 

Since  September,  1897,  the  following  additions  have  bee 
made : — 


By  Dr.  William  Sturgis  Bigelow:  — 

Kakemono,  by  Sotatsu,  two  large  Birds  (in  ink). 

Kakemono,  by  Keishoki,  Dancing  figures. 

Kakemono,  School  of  Matahei,  Figure. 

Kakemono,  Ukioye  School,  two  Figures. 

Three  Kakemono,  Shijo  School,  Landscapes. 

Set  of  3 Kakemono,  by  Choshun,  Figures. 

Kakemono,  by  Giokuho,  Bird  on  Branch. 

Kakemono,  by  Sosen,  Monkeys. 

Set  of  3 Kakemono,  by  Hokusai,  Figures. 

By  Mr.  Denman  W.  Ross:  — 

Two  screens,  by  Hishikawa  Moronobu. 

Screen,  School  of  Kano  Yusho,  Herons  and  Willow. 

Five  panels  by  the  Chinese  painter  Ririomin  (or  his  school),  Sung 
dynasty,  12th  century. 

With  these  have  been  placed  the  five  purchased  by  the  Museum, 
in  1894.  All  are  mounted  and  framed  with  glass.  These  ten  are 
from  the  set  of  500  paintings  of  the  doings  of  “ Rakan,”  and  were 
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formerly  iu  the  temple  of  Daitokuji,  Kioto.  Their  importance  can 
scarcely  be  overestimated,  being  originals  in  full  color,  in  excellent 
preservation,  and  representing  the  greatest  period  of  Oriental  Art. 

The  subjects  are  as  follows  : — 

The  Rakan  walking  on  the  waves. 

The  Rakan  before  the  altar  and  sacred  scrolls. 

The  Rakan  and  the  white  snake. 

The  Rakan  feeding  the  hungry  spirits. 

A Rakan  as  a Kuannon. 

The  Rakan  and  the  Arab  merchant. 

A Rakan  as  a Buddha. 

The  Rakan  and  elemental  messengers. 

The  Rakan  and  Arab  on  camel. 

The  Rakan  giving  alms  to  ragged  outcasts. 

Mr.  Ross  has  also  added  to  his  collection  many  examples  of  the 
best  color  prints. 

The  classification  and  registration  of  screens,  kakemono,  and 
prints,  begun  by  Professor  Fenollosa,  is  now  practically  finished. 

During  the  past  year  has  been  carried  on  the  work  of  examining 
and  classifying  the  rolls  of  copies,  sketches,  drawings,  plans, 
stencils,  and  books  of  all  kinds,  of  which  the  Department  contains 
many  thousands. 

There  is  urgent  need  of  more  space  for  the  proper  disposition  of 
these  and  many  other  things.  The  rooms  are  now  overcrowded 
with  material. 

Respectfully  yours, 

ARTHUR  W.  DOW. 


REPORT  OF  THE  COMMITTEE  ON  THE  LIBRARY. 

For  1898. 


The  appropriation  for  the  expenses  of  the  library 


during  the  year  1898  was  .....  $600  00 

The  expenditures  have  been  as  follows  : — 

Subscriptions  to  Art  Journals  .....  $69  77 

Subscriptions  to  Archaeological  Journals  . . . 37  00 

Subscriptions  to  Books  ......  36  00 

Purchases  .........  235  63 

Binding  . . . . . . . . . 179  05 

Miscellaneous  ........  8 13 


Total $565  58  I 


Leaving  an  unexpended  balance  of  . . . $34  42 


The  accessions  to  the  library  during  the  past  year  have  been  as 
follows  : — 

Books  given  ........  43 

Pamphlets  given  .......  74 

Purchases  .........  30 

New  subscriptions  to  peridocals  ....  2 

The  more  important  gifts  during  the  year  have  been  as  fol- 
lows : — 


From  Mr.  Edward  Habich,  Cassel,  Germany. 

Aus  ionisclien  und  italischen  Nekropolen.  Ausgrabungen  und  Unter- 
suchungen  zur  Geschichte  der  nachmykenischen  griechischen  Kunst. 
Mit  fiinfzehn  Tafeln.  Johannes  Bcehlau.  Leipzig,  1898.  4to. 


Mr.  Thomas  Lctdaix  Wixthrop.  Boston. 

Annals  of  an  Old  Manor  House,  Sutton  Place,  Guildford,  England. 

Frederic  Harrison,  London,  1893.  Illust.  4to. 

Palais  de  San  Donato  Catalogue.  Paris,  1880.  Illust.  4to. 
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The  more  important  purchases  during  the  year  have  been  as 
follows  : — 

Die  griechischen  Meisterschalen  der  Bluthezeit  des  strengen  rothfiguri- 
gen  Stiles.  Paul  Hartwig.  Berlin,  1893.  2 vols.  Text  4to,  and  75 
plates  folio. 

La  Collection  Tyszkiewicz ; choix  de  monuments  antiques  avec  texte 
explicatif  de  W.  Frohner.  Munich,  1897.  48  plates. 

A Florentine  Picture  Chronicle,  by  Maso  Finiguerra;  text  by  Sidney 
Colvin.  London,  1898;  folio;  99  plates  and  many  other  illustrations. 

The  new  subscriptions  to  periodicals  during  the  year  have  been 
as  follows  : — 

Portafoglio  delle  Arti  Decorative  in  Italia.  Four  numbers  yearly. 

Kunst  uud  Kunsthandwerk.  Twelve  numbers  yearly. 

For  the  Committee, 

C.  E.  NORTON, 

Chairman. 
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2 000  B.  & Mo.  Riv.  in  Neb.  N.  ’s  drawn  . . 2,000  00 
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TRIAL  BALANCE,  MUSEUM  OF  FINE  ARTS,  JANUARY, 
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ANNUAL  SUBSCRIBERS  FOR  1898. 


Abbe,  Henry  Thayer 
Abbot,  Edwin  Hale 
Abbott,  Holker 
Abbott,  Marshall  K. 

Agassiz,  Alexander 
Alexander,  Ebenezer 
Allen,  Charles 
Allen,  Thomas 
Allen,  Mrs.  Thomas 
Allerton,  William 
Alley,  John  R. 

Ames,  Frank  M. 

Ames,  Mrs.  Frederick  L. 
Ames,  James  Barr 
Ames,  Mrs.  James  Barr 
Ames,  Miss  Mary  S. 

Ames,  Oakes  A. 

Amory,  Arthur 
Amory,  Charles  W. 

Amory,  Francis  I. 

Amory,  Frederic 
Amory,  Robert 
Amory,  William 
Andrew,  Mrs.  John  A. 
Andrews,  Edward  R. 
Andrews,  Miss  Ellen 
Andrews,  Mrs.  John  A. 
Anthony,  S.  Reed 
Appleton,  Mrs.  William 
Appleton,  William  S. 
Armstrong,  George  W . 
Arnold,  Howard  Payson 
Aspinwall,  Mrs.  William  H. 
Atkins,  Mrs.  Edwin  F. 
Atkinson,  Charles  Follen 
Ayer,  James  B. 

Bacon,  Mrs.  Francis  E. 
Bailey,  Miss  Elizabeth  H. 


Bailey,  Jason  S. 

Ball,  George  H. 

Bangs,  Mrs.  Edward 
Bangs,  Miss  Mary  Louisa 
Barnard,  James  M. 

Barnes  & Duuklee 
Barnes,  Charles  B. 
Bartlett,  Francis 
Bartlett,  Miss  Mary  F. 
Bartlett,  Miss  Mary^H. 
Bartol,  Cyrus  A. 

Bartol.  Miss  Elizabeth  H. 
Bass,  Perkins 
Batcheller,  Mrs.  Alfred  H. 
Bates,  Arlo 
Bates,  Isaac  C. 

Batt,  Charles  R. 

Baylies,  Walter  C. 

Beal,  James  H. 

Beebe,  E.  Pierson 
Beebe,  Franklin  H. 

Beebe,  J.  Arthur 
Bellamy,  Mrs.  William 
Bemis,  Albert  F. 

Bemis,  John  W. 

Bemis,  Mrs.  Jonathan  W. 
Berry,  George  W. 

Berry,  Mrs.  George' W. 
Berry,  Horace  W. 
Bigelow,  Mrs.  Abram  0. 
Bigelow,  Albert  S. 
Bigelow,  Miss  Mary  A. 
Bigelow,  William  Sturgis 
Billings,  Robert  C. 
Binney,  Henry  P. 

Black,  Mrs.  George  N. 
Black,  George  N. 

Blake,  Mrs.  Arthur  W. 
Blake,  Francis 
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Blake,  Mrs.  George  Baty 
Blake,  George  S'. 

Blake,  Mrs.  S.  Parkman 
Blake,  William  P. 

Blanchard,  Miss  Sarah  H. 
Blaney,  Mrs.  Dwight 
Boardman,  T.  Dennie 
Bogart,  I.  H. 

Bond,  Charles  H. 

Boott,  Francis 
Borden,  Miss  Caroline 
Borland,  Miss  Alida  L. 
Bowditch,  Alfred 
Bowditcli,  Charles  P. 
Bowditch,  Mrs.  Frederick  C. 
Bowditch,  Henry  P. 
Bowditch,  Vincent  Y. 
Bowditch,  William  I. 

Bowen,  Henry  J. 

Boynton,  Eleazar 
Bradbury,  Mrs.  Louise  A. 
Bradford,  Mrs.  Charles  F. 
Bradford,  Edward  H. 
Bradley,  Miss  Abby  A. 
Bradley,  Charles 
Bradstreet,  Mrs.  Charlotte  A. 
Bragdon,  Charles  C. 

Braman,  James  C. 

Brandeis,  Mrs.  Louis  D. 
Bremer,  Mrs.  John  L. 
Brewer,  Edward  M. 

Brewer,  Mrs.  Thomas  M. 
Brewster,  William 
Brooks,  Frederick 
Brooks,  Peter  C. 

Brown,  Miss  S.  Alice 
Brown,  Samuel  Newell 
Browne,  Edward  I. 

Browne,  Miss  Harriet  T. 
Bryant,  John  D. 

Buck,  Mrs.  David 
Bullard,  George  E. 

Bullard,  Stephen 
Bullard,  Mrs.  William  S. 
Bullivant,  William  M. 
Burnett,  Harry 
Burnham,  Henry  D. 


Burnham,  Mrs.  John  A. 
Burnham,  John  A. 
Burnham,  L.  G.  & Co. 
Burr,  Allston 
Burr,  Charles  C. 

Burr,  Isaac  T. 

Barrage,  Mrs.  Alvah  A. 
Burrage,  Mrs.  George  D. 
Bush,  J.  Foster 
Bush,  S.  Dacre 
Butler,  Edward  K. 

Butler,  William  E. 

Cabot,  Arthur  Tracy 
Cabot,  Edward  C. 

Cabot,  J.  Elliot 
Cabot,  Mrs.  J.  Elliot 
Cabot,  John  H. 

Cabot,  Mrs.  Joseph  S. 
Cabot,  Louis 
Cabot,  Samuel 
Cabot,  Walter  0. 

Carey,  Arthur  Astor 
Carlton,  Samuel  A. 
Carpenter,  Frederick  B. 
Carr,  Samuel 
Carter,  James  Richard 
Carter,  Mrs.  M.  Elizabeth 
Cary,  Mrs.  Edward  M. 
Case,  James  B. 

Cavanagh,  George  H. 
Center,  Joseph  H. 
Chadwick,  Mrs.  C.  C. 
Chandler,  Miss  Fanny  G. 
Chandler,  F.  W. 

Chandler,  John  G. 

Chapin,  George  F. 

Chapin,  Horace  D. 

Chapin,  Miss  M.  C. 

Chase,  Miss  Ellen 
Chase,  Walter  G. 

Cheever,  David  W. 

C.,  E.  S. 

Cheney,  Mrs.  Ednah  D. 
Choate,  Charles  F. 

Choate,  Mrs.  Charles  F. 
Clapp,  Dwight  M. 
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Clark,  Cyrus  T. 

Clark,  George  L. 

Clark,  J.  H. 

Clark,  John  M. 

Clark,  John  Spencer 
Clarke,  Eliot  C. 

Clementson,  Mrs.  Sidney 
Cleveland,  Miss  Eliza  C. 
Cobb,  Mrs.  C.  It. 

Coburn,  Mrs.  George  W. 
Cochrane,  Hugh 
Codman,  Charles  R. 

Codman,  Edward  W. 
Codman,  Mrs.  J.  Amory 
Codman,  James  M. 

Codman.  James  M.,  Jr. 
Codman,  Richard 
Coe,  Miss  Mary  Alma 
Coffin,  Charles  A. 

Coffin,  Frederick  S. 

Coit,  Mrs.  Henry  A. 

Cole,  Benjamin  E. 

Collamore,  Miss  Helen 
Conant,  William  M. 
Coolidge,  Algernon 
Coolidge,  Archibald  Cary 
Coolidge,  Charles  A. 
Coolidge,  J.  Randolph 
Coolidge,  Mrs.  J.  Randolph 
Coolidge,  John  T. 

Coolidge,  J.  Templeman,  Jr. 
Coolidge,  T.  Jefferson 
Cotting,  Charles  U. 

Cotton.  Walter  Gassett 
Cotton,  William  C. 

Cowing,  Walter  H. 

Cox,  William  E. 

Crafts,  James  M. 

Crane,  Joshna 
Crehore,  Mrs.  George  C. 
Crocker,  George  G. 

Crocker.  Miss  Sarah  H. 
Crocker,  Uriel  H. 

Crosby,  Stephen  M. 
Cummings,  The  Misses 
Cummings,  Charles  A. 
Cummings,  Mrs.  Charles  A. 


Cumston,  Mrs.  Janet  M. 
Curtis,  Allen 
Curtis,  Benjamin 
Curtis,  Charles  P. 

Curtis,  Mrs.  Charles  P. 
Curtis,  Charles  P.,  3d 
Curtis,  Francis  Gardner 
Curtis,  Miss  F.  G. 

Curtis,  Mrs.  Greely  S. 
Curtis,  Hall 
Curtis,  Henry  P. 

Curtis,  Horatio  Greenough 
Curtis,  Mrs.  James  F. 
Curtis,  Louis 
Cushing,  George  S. 
Cushing,  Livingston 
Cushing,  Hobert  M. 
Cushing,  Miss  Sarah  P. 
Cutler,  Mrs.  E.  G. 

Cutter,  Abram  E. 

Dalton,  Charles  H. 

Dalton,  Mrs.  Charles  H. 
Dana,  Mrs.  Richard  H.,  Jr. 
Dana,  Miss  Ruth  Charlotte 
Dana,  Samuel  B. 

Danfortli,  Allen 
Danfortb,  James  H. 
Daniell,  Miss  Maria  E. 
Daniels,  Nathan  H. 

Davis,  Mrs.  Charles,  Jr. 
Davis,  James  C. 

Day,  Henry  Brown 
Dean,  Mrs.  Charles  A. 
Deland,  Miss  Emily  M. 
Delano,  Miss  Julia 
DeLong,  Edwin  R. 
Demmon,  Daniel  L. 
Denison,  John  N. 

Dennie,  James 
Denny,  Miss  Emily  G. 
Dexter,  F.  Gordon 
Dexter,  George 
Dexter,  Mrs.  George 
Dexter,  Gordon 
Dexter,  William  S. 

Ditson,  Mrs.  Oliver 
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Dixwell,  Epes  Sargent 
Doliber,  Thomas 
Dorr,  George  Bucknam 
Dow,  Miss  Lucia  A. 
Downer,  Roswell  C. 
Downer,  Mrs.  Samuel 
Dowse,  Charles  F. 

Draper,  Eben  S. 

Draper,  George  A. 

Dresser,  Edwin 
Driver,  William  R. 
Drummond,  Mrs.  James 
Dupee,  William  R. 

Durant,  William 
Dutton,  Miss  Lydia  W. 
Dutton,  Miss  Mary  M. 
Dwight,  Edmund 

Eaton,  Miss  Catherine  S. 
Eddy,  Mrs.  Robert  H. 
Edgerly,  Mrs.  James  W. 
Edwards,  Jacob 
Eliot,  Charles  W. 

Eliot,  Samuel 
Eliot,  Mrs.  Samuel 
Elliot,  Mrs.  John  W. 

Ellis,  Augustus  H. 

Ellis,  Miss  Lucy 
Emerson,  Edward  W. 
Emery,  Thomas  J. 
Emmerton,  Mrs.  George  R. 
Endicott,  Henry 
Endicott,  William,  Jr. 
Endicott.  William,  3d 
Endicott,  William  C. 

Estes,  Dana 
Eustis,  W.  E.  C. 

Evans,  John 
Everett,  Charles  Carroll 
Everett,  William 

Eabyan,  George  F. 
Fairbanks,  Charles  F. 
Fairbanks,  Miss  C.  L. 
Farlow,  John  W. 

Farlow,  Lewis  H. 

Farlow,  William  G. 


Farnham,  Frank  A. 
Farnsworth,  Miss  Alice 
Farnsworth,  Edward  M. 
Farrington,  Charles  F. 

Far  well,  John  W. 

Faulkner,  Mrs.  Charles 
Faulkner,  Miss 
Faulkner,  Mrs.  George 
Faxon,  Edwdn 
Fay,  Mrs.  F.  L. 

Fay,  Joseph  S.,  Jr. 

Fay,  Miss  Sarah  B. 

Fay,  Temple  R. 

Fenno,  Mrs.  Isaac 
Fenno,  L.  Carteret 
Fish,  Miss  Caroline  F. 

Fish,  Frederick  P. 

Fisher,  George  J. 

Fiske,  Miss  Edith 
Fiske,  George  S. 

Fiske,  Mrs.  Joseph  N. 

Fitch,  Miss  Carrie  T. 

Fitz,  Reginald  H. 

Fitz,  Walter  Scott 
Fitz,  Mrs.  Walter  Scott 
FitzGerald,  Desmond 
Flagg,  Augustus 
Flanagan,  Joseph  F. 

Folsom,  Miss  Amy 
Folsom,  Miss  Anna  S. 
Folsom,  Charles  F. 

Forbes,  Miss  C.  F. 

Forbes,  J.  Malcolm 
Ford,  Daniel  S. 

Foster,  Mrs.  Charles  H.  W. 
Foster,  Francis  A.  & Co. 
Foster,  Francis  C. 

French,  Benjamin 
French,  Miss  Cornelia  Anne 
French,  Frederick  W. 

French,  John  D.  Williams 
French,  Mrs.  John  J. 

French,  Jonathan 
“ A Friend  ” 

“A  Friend” 

Frothingham,  Miss  Ellen 
Frothingham,  Mrs.  Frederick 
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Frothingham,  Mrs.  Octavius  B. 
Fry,  Charles 
Fry,  Mrs.  Charles 
Fuller,  Charles  Emerson 

Gaffield,  Thomas 
Galloupe,  Charles  W.,  Sr. 
Galloupe,  Mrs.  Charles  \V. 
Gannett,  Thomas  B. 

Gardiner,  Robert  Hallowell 
Gardner,  George  A. 

Gardner,  George  P. 

Gardner,  John  L. 

Gardner,  Mrs.  John  L. 

Gardner,  John  L.,  2d 
Gardner,  William  Amory 
Gaston,  Mrs.  William 
Gay,  W.  Allan 
Gibson,  George  A. 

Gilbert,  Horatio  J. 

Glover,  Joseph  B. 

Goddard,  George  A. 

Goddard,  Mrs.  Mary  T. 
Goddard,  Miss  Matilda 
Goldthwait,  Joel 
Goodale,  Alfred  M. 

Goodale,  George  Lincoln 
Goodrich,  Mrs.  B.  F. 

Goodwin,  Miss  Eliza 
Goodwin,  Miss  Frances 
Goodwin,  Miss  Mary  Evert 
Goodwin,  Mrs.  Mary  R. 
Goodwin,  Mrs.  William  H. 
Goodwin,  William  W. 

Gorham,  Mrs.  William  H. 
Grant,  Robert 
Gray,  Mrs.  Asa 
Gray,  Francis  C- 
Gray,  Mrs.  Frederick  T. 

Gray,  Miss  Harriet 
Gray,  John  Chipman 
Gray,  Morris 
Green,  Charles  M. 

Greene,  Miss  Belle 
Greene,  Mrs.  Francis  B. 
Greene,  Henry  Copley 
Greene,  Mrs.  J.  S.  Copley 


Greene,  Miss  Mary  Amory 
Greenleaf,  Charles  H.  & Co. 
Greenleaf,  Mrs.  James 
Greenough,  Charles  P. 
Greenough,  F.  B. 

Greenough,  Mrs.  William  W. 
Grew,  Henry  Sturgis 
Grew,  Mrs.  Henry  Sturgis 
Guild,  Charles  Eliot 
Guild,  Miss  Harriet  J. 

Guild,  Mrs.  James 

Haberstroh,  Albert 
Hale,  Mrs.  George  S. 

Hall,  Edward  H. 

Hall,  Mrs.  Harry  S. 

Hall,  Mrs.  John  R. 

Hallowell,  Richard  P. 

Hammond,  Mrs.  Gardiner  G.,  Jr. 
Hammond,  George  Warren 
Hanley,  Patrick  T. 

Ilapgood,  Warren 
Harding,  Mrs.  Charles  L. 
Harding,  Emor  H. 

Harrington,  Francis  B. 

Harris,  George  R. 

Harris,  George  W. 

Hartwell,  Henry  W. 

Haskell,  Edwin  B. 

Haven,  Franklin 
Hayden,  Charles  H. 

Haynes,  Henry  W. 

Haynes,  John  C. 

Hayward.  James  W. 

Head,  Charles 
Heald,  Simpson  C. 

Heald,  Mrs.  Simpson  C. 

Heath,  Mrs.  Charles  H. 

Hecht,  Jacob  H. 

Hemenway,  Augustus 
Hemenway,  Mrs.  Charles  P. 
Henchman,  Miss  Annie  Parker 
Henchman,  Nathaniel  Hurd 
Henry,  Philip  B. 

Henshaw.  Mrs.  Harriet  A. 
Hersey,  Miss  Ada  H. 

Hewins,  Charles  A. 


107 


Hicks,  Mrs.  Mary  Dana 
Higginson,  Francis  L. 
Higginson,  Henry  Lee 
Higginson,  Mrs.  Henry  Lee 
Higginson,  T.  Wentworth 
Hill,  Adams  Sherman 
Hill,  Mrs.  Adams  Sherman 
Hill,  J.  Edward  R. 

Hill,  William  H. 

Hills,  Edwin  A. 

Hinckley,  Frederic 
Hitchcock,  David  W. 

Hogg,  John 

Hollingsworth,  Amor  L. 
Hollingsworth,  Z.  T. 

Hollis,  Mrs.  George  W. 

Holmes,  Edward  J. 

Holmes,  Oliver  Wendell 
Hooker,  Miss  Sarah  Huntington 
Hooper,  Edward  W. 

Hooper,  Miss  Ellen  Sturgis 
Hooper,  James  R. 

Hooper,  Mrs.  Robert  C.,  Sr. 
Hooper,  Robert  C. 

Hooper,  Mrs.  Robert  C. 

Hooper,  William 
Hooper,  Mrs.  William 
Hopkins,  Charles  A. 
Hornblower,  Henry 
Horsford,  Miss  Cornelia 
Horsford,  Miss  Lilian 
Houghton,  Clement  S. 
Houghton,  Miss  Elizabeth  G. 
Howard,  Miss  Rosine 
Howe,  George  D. 

Howe,  Mrs.  George  D. 

Howe,  Miss  Harriet  A. 

Howe,  Henry  S. 

Howes,  Osborne 
Hubbard,  Mrs.  Charles  W. 
Hubbard,  Eliot 
Hubbard,  Miss  Helen 
Hubbard,  James  M. 

Hubbard,  Lucius  L. 

Hudson,  John  E. 

Hudson,  Woodward 
Hunnewell,  Arthur 


Hunnewell,  Francis  W. 
Hunnewell,  Henry  S. 

Hunnewell.  Hollis  H. 

Hunnewell,  Hollis  H.,  Jr. 
Hunnewell,  James  F. 

Hunnewell,  Walter 
Hunt,  Miss  Jane 
Hunt,  Mrs.  William  D. 

Hurd,  The  Misses 
Hutchins,  C.  F. 

Iasigi,  Mrs.  Oscar 
Inches,  Charles  E. 

Ireland,  Miss  Catherine  Innes 

Jackson,  Charles  C. 

Jackson,  Charles  L. 

Jackson,  Miss  Marian  C. 

Jackson,  P.  T.,  In  memory  of 
Jackson,  William  II. 

Jacobs,  J.  Arthur 
James,  George  Abbot 
Jaques,  Mrs.  Francis 
Jaques,  Henry  P. 

Jeffries,  William  A. 

Jenks,  Miss  MaryF. 

Jenks,  Thomas  L. 

Jenney,  Bernard 
Jewell,  Mrs.  Harvey 
Jewett,  Miss  Sarah  Orne 
Johnson,  Arthur  S. 

Johnson,  Edward  C. 

Johnson,  Mrs.  F.  W. 

Johnson,  Henry  A. 

Johnson,  Samuel 
Jolliffe,  Mrs.  Thomas  H. 

Jones,  Miss  Amelia  H. 

Jones,  Mrs.  Edward  C. 

Jones,  Nathaniel  P. 

Jordan,  Eben  D. 

Joy,  Mrs.  Charles  H. 

Kay,  James  Murray 
Keith,  B.  F. 

Kellen,  Mr.  and  Mrs.  William  Vail 
Kelley,  James  T. 

Kendall,  Miss  H.  W. 
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Kendall,  Joseph  S. 

Kendall,  0.  F. 

Kennedy,  George  G. 

Kennedy,  Miss  Louise 
Kent,  Prentiss  M. 

Kidder,  Mrs.  Henry  P. 

Kidder,  Henry  T. 

Kidder,  Nathaniel  Thayer 
Kilham,  Mrs.  Austin  D. 
Kimball,  David 
Kimball,  David  P. 

Kimball,  Mrs.  David  P. 
Kimball,  Miss  Hannah  H. 
Kimball,  Miss  Hannah  Parker 
Kimball,  L.  Cushing 
Kimball,  Mrs.  L.  Cushing 
Kimball,  Miss  Lulu  S. 

Kimball,  William  F. 

King,  Charles  A. 

King,  D.  Webster 
King,  Franklin 
King,  Mrs.  Henry  P. 

Knapp,  Arthur  Mason 
Knowles,  Henry  M. 

Kuhn.  Hamilton 
Kuhn,  Mrs.  Hartman 

Ladd,  Babson  S. 

Lamb,  Heurv  W. 

Lamb.  Mrs.  H.  A. 

Lamb,  Miss  Rose 
Lamson,  A.  Ward 
Lane,  Gardiner  Martin 
Lane,  Jonathan  A. 

Lathrop,  John 

Laughlin.  Mrs.  Harriet  Minot 
Lawrence,  Mrs.  Abbott 
Lawrence,  Charles  R. 
Lawrence,  Francis  W . 
Lawrence,  William 
Lawson,  Thomas  W. 

Leavitt,  Miss  Annie  Louise 
Leavitt,  E.  D. 

Leavitt.  Miss  Margaret  A. 
Lee,  Elliot  C. 

Lee,  George  C. 

Lee,  Mrs.  George  C- 


Lee  Henry 
Lee,  Mrs.  Henry 
Lee,  Joseph 
Leland,  George  A. 

Lennox,  Patrick 
Leonard,  George  H. 

Lewis,  Mrs.  John  A. 
Lewisson,  Walter  U. 

Lincoln,  Frederic  W. 
Lincoln,  Solomon 
Lincoln.  William  H. 

Linder,  Mrs.  George 
Livermore,  Mrs.  Mary  A.  C. 
Livermore,  Thomas  L. 
Lodge,  Henry  Cabot 
Lodge,  Mrs.  John  EUerton 
Lougfellow,  Alex.  W.,  Jr. 
Longfellow,  Miss  Alice  M. 
Lord,  Mrs.  Mary  A. 

Loring,  Augustus  P. 

Loriug,  Mrs.  Augustus  P. 
Loring,  Thacher 
Loring,  William  Caleb 
Loring,  Mrs.  William  Caleb 
Lothrop,  Thornton  K. 
Lothrop,  Mrs.  Thornton  K. 
Loud,  Joseph  Prince 
Loud,  Miss  Sarah  P. 

Low,  George  D. 

Lowell,  A.  Lawrence 
Lowell,  Augustus 
Lowell,  Mrs.  Edward  J. 
Lowell,  Francis  Cabot 
Lowell,  Mrs.  George  G. 
Lowell,  Miss  Georgina 
Lowell,  James  Arnold 
Lowell,  Mrs.  .Tames  Arnold 
Lowell,  Mrs.  John 
Lowell,  Miss  Lucy 
Lowell,  Miss  Mary  Emlen 
Lyman,  Arthur  T. 

Lyman,  Herbert 
Lyman,  John  Pickering 
Lyon,  Henry 

Macomber,  Frank  Gair 
Mandell,  Samuel  P. 


109 


Mandell,  Mrs.  Samuel  P. 
Mann,  Jonathan  H. 

Manning,  Miss  A.  Adeline 
Manning,  Charles  B. 

Manning,  Mrs.  Francis  C. 
Marrs,  Mrs.  Kingsmill 
Marsh,  Lucius  B. 

Mason,  Miss  Ellen  F. 

Mason,  Miss  Ida 
Mason,  W.  Powell 
Matthews,  Albert 
Matthews,  Nathan 
May,  John  J. 

May,  Miss  Josephine 
Mayo,  Miss  Amy  L. 

McIntyre,  Peter 
McQuesten,  Frank  B. 

Mead,  Julian  A. 

Means,  Charles  Johnson 
Means,  James 
Melvin,  James  C. 

Merriam,  Charles 
Merriam,  Mrs.  Charles 
Merrill,  Joshua 
Merrill,  Mrs.  J.  Warren 
Merrill,  Mrs.  Moses 
Merrill,  William  E. 

Merriman,  Mrs.  Daniel 
Merritt,  Edward  P. 

Metcalf,  Albert 
Meyer,  Mrs.  George  A. 

Mifflin,  George  H. 

Millett,  Joshua  H. 

Miner,  Mrs.  George  A. 

Minns,  Miss  S. 

Minot,  Charles  Sedgwick 
Minot,  Laurence 
Minot,  William 

Mixter,  Miss  Madeleine  Curtis 
Mixter,  Mrs.  William 
Monks,  George  H. 

Monks,  Mrs.  George  H. 
Monroe,  George  H. 

Morse,  John  T. 

Morse,  John  T.,  Jr. 

Morse,  Robert  M. 

Morse,  Mrs.  Samuel  T. 


Morss,  Charles  A. 

Morss,  Charles  A.,  Jr. 

Morss,  Henry  A. 

Moseley,  Alexander 
Motley,  Mrs.  E.  Preble 
Mower,  Earl  A. 

Mudge,  Alfred  & Son 
Murdock  Parlor  Grate  Co. 

Naphen,  Henry  F. 

Nash,  Bennett  Hubbard 
Nash,  Nathaniel  C. 

Newhall,  Charles  H. 

Nichols,  Arthur  II. 

Nichols,  J.  Howard 
Nickerson,  Andrew 
Norcross,  Grenville  H. 

Norcross,  Mrs.  Otis,  Sr. 

Norcross,  Otis 
Norman,  George  H. 

North,  James  N. 

Norton,  Charles  Eliot 
NortoD,  Miss 
Norton,  Mrs.  Frank  L. 

Olmsted,  Frederick  Law 
Olmsted,  John  Charles 
Olney,  Richard 
Olsen,  Peder 

Osgood,  Mr.  & Mrs.  Edward  Louis 
Osgood,  Mrs.  John  F. 

Otis,  Mrs.  William  C. 

Page,  Miss  Edith 
Page,  Mrs.  Henrietta 
Paine,  Charles  J. 

Paine,  Mrs.  Charles  J. 

Paine,  Robert  Treat 
Parker,  Charles  Henry 
Parker,  Charles  W. 

Parker,  Mrs.  Elizabeth  P. 

Parker,  Miss  Ellen  G. 

Parker,  Mrs.  G.  H. 

Parker,  J.  Nelson 
Parkinson,  John 
Parkman,  Miss  E.  W.  S. 

Parkman,  Henry 


110 


Parkman,  Miss  Mary  R. 

Parsons,  Miss  Elizabeth 
Parsons,  Miss  Georgiana 
Parsons,  Mrs.  William 
Peabody,  Francis  H. 

Peabody,  Frauk  E. 

Peabody,  Robert  S. 

Peabody,  Mrs.  S.  Eudicott 
Penfleld,  James  A. 

Perkins,  Miss  Elizabeth  G. 
Perkins,  Miss  Elizabeth  W. 
Perry,  Miss  Martha  A. 

Peters,  Edward  D. 

Pfaff,  Jacob 
Pfaff,  Mrs.  Jacob 
Phillips,  Mrs.  Joliu  C. 

Pickering,  Henry 
Pickering,  Mrs.  Henry 
Pickering,  Henry  G. 

Pickman,  Dudley  L. 

Pickman,  Mrs.  Dudley  L. 

Pierce,  Miss  K.  C. 

Pierce,  Mrs.  Nathaniel  W. 
Pingree,  David 

Plimpton,  Henry  Richardson,  2d. 
Pope,  The  Misses 
Potter,  Mrs.  Warren  B. 

Prager,  Philip 
Prang,  Louis 

Pratt,  Mrs.  George  Laugdou 
Pratt,  Laban 
Pratt,  Lucius  G. 

Pratt.  Miss  Mary 
Prendergast.  James  M. 

Preston,  Mrs.  Frauk  A. 

Proctor,  Miss  M.  B. 

Putnam,  George 
Putnam,  Miss  Georgina  Lowell 
Putnam,  Mrs.  J.  Pickering 
Putnam,  Mrs.  Samuel  R. 

Putnam,  Miss  Sarah  G. 

Putnam,  William  E. 

Quincy,  Mrs.  George  Henry 
Quincy,  Heury  P. 

Quirin,  William 


Rackemann,  Charles  S. 
Radclylfe.  Herbert 
Radeke,  Mrs.  Gustav 
Raymond,  Mrs.  ( 'urtis  B. 
Read,  Mrs.  Lucy  R. 

Read,  Miss  Sarah  E. 

Reed,  Mrs.  Benjamin  T. 
Reed,  James 
Rhodes,  James  Ford 
Rhodes,  Stephen  H. 

Rice,  Henry  A. 

Richards,  Mrs.  F.  G. 
Richards,  Robert  H. 
Richardson,  Mrs.  Edward  C. 
Richardson,  Miss  Ellen  B. 
Richardson,  Thomas  F. 
Richardson,  William  L. 
Richmond,  Joshua  B. 

Ripley,  Alfred  L. 

Ritchie,  John 
Robbins,  Royal  E. 

Robinson,  J.  C. 

Robson,  Louis  E K. 
Rodman,  Miss  Mary 
Rodman,  Samuel  W. 

Rogers,  Miss  Amiette  P. 
Rogers,  Henry  M. 

Rogers,  Mrs.  Henry  M. 
Rogers,  Jacob  C. 

Rogers,  Mrs.  William  B. 
Rollins,  William  Herbert 
Ropes,  John  C. 

Ropes,  Mrs.  Joseph  A. 

Ross,  Denman  W. 

Ross,  Henry  F. 

Ross,  Mrs.  John  L. 

Ross,  Mrs.  M.  Denman 
Ross,  Waldo  O. 

Rotch,  A.  Lawrence 
Rowe,  Henry  S. 

Royce,  Josiah 
Rueter,  Henry  H. 

Russell,  Edward 
Russell,  Edward  T. 

Russell,  Miss  Marian 
Russell,  Mrs.  Robert  Shaw 
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Russell,  Thomas  H. 

Russell,  William  A. 

Saltonstall,  Mrs.  Henry 
Sargeant,  Samuel  D. 
Sargent,  Charles  S. 

Sargent,  Mrs.  Epes 
Sargent,  Winthrop 
Saunders,  Charles  G. 
Sawyer,  Timothy  T. 

Sayles,  Henry 
Schlesinger,  Barthold 
Schmidt,  Arthur  P. 

Schouler,  James 
Schwarz,  Richard 
Scull,  Gideon 
Sears,  David 
Sears,  Miss  Emily  E. 

Sears,  Frederick  R. 

Sears,  Frederick  R.,  Jr. 
Sears,  George  O. 

Sears,  Miss  Helen 
Sears,  Heury  F. 

Sears,  Herbert  M. 

Sears,  Mrs.  Herbert  M. 
Sears,  Mrs.  J.  Montgomery 
Sears,  Mrs.  Knyvet  W. 
Sears,  Willard  T. 

Seaverns,  Miss  Mary  R. 
Sedgwick,  Mrs.  William  T. 
Sergeant,  Charles  Spencer 
Sever,  Miss  Emily 
Shattuck,  Frederick  C. 
Shattuck,  Mrs.  Frederick  C. 
Shattuck,  George  B. 

Shaw,  Francis 
Shaw,  Mrs.  G.  Howlaud 
Shaw,  George  R. 

Shaw,  Henry  L. 

Shaw,  Henry  R. 

Shaw,  Henry  S. 

Shaw,  Quincy  A. 

Shaw,  Mrs.  Quincy  A. 

Shaw,  Robert  G. 

Shepard,  Mrs.  Emily  E. 
Shepley,  George  F. 
Sherburne,  Reuben 


Sherman,  William  H. 
Sherry,  William  A. 
Shillaber,  William  G. 
Shimmin,  Mrs.  Charles  F. 
Shuman,  A. 

Shuman,  Samuel 
Silsbee,  Mrs.  John  B. 
Simpkins,  C.  R. 

Simpson,  Albert  P. 

Skinner,  Francis 
Skinner,  Mrs.  Francis 
Skinner,  Mrs.  Lucian 
Slafter,  Edmund  F. 

Slater,  Andrew  C. 

Slater,  II.  N. 

Slocum,  Mrs.  William  H. 
Smith,  Mrs.  Charles  C. 
Smith,  Miss  Susanna  W. 
Smith,  William  Simeon 
Sohier,  William  D. 
Spaulding,  John  Taylor 
Spaulding,  Mrs.  Mahlon  D. 
Speare,  Alden 
Spooner,  Heury  Garrettson 
Sprague,  Mrs.  Charles 
Sprague,  Charles  F. 
Sprague,  Francis  P. 
Sprague,  Mrs.  S.  E. 
Standish,  Miss  Adelaide 
Stanwood,  Arthur  G. 
Stanwood,  Edward 
Stearns,  Albert  T. 

Stearns,  Mrs.  Carrie  Gill 
Stearns,  Mrs.  William  B. 
Stellwag,  Gustav 
Stetson,  Miss  A.  M. 
Stetson,  Amos  W. 

Stevens,  Joseph  C. 

Stevens,  Miss  Mary  A. 
Stevens,  Oliver 
Stevens,  William  B. 

Stone,  Mrs.  Edwin  P. 
Stone,  Lincoln  R. 

Stone,  Richard 
Storer,  The  Misses 
Storey,  Moorfleld 
Storrow,  Charles  S. 
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Storrow,  Mrs.  James  J. 

Stowe,  William  E. 

Stratton,  Charles  E. 

Stratton,  Solomon  P. 

Strong,  Mrs.  Alexander 
Strong,  Edward  A. 

Sturgis,  Mrs.  John  H. 

Sturgis,  K.  Clipston 
Sullivan,  Thomas  Bussell 
Sweet,  Everell  F. 

Sweetser,  Benjamin 
Sweetser,  I.  Ilomer 
Sweetser,  John 
Swift,  Henry  W. 

Tappan,  Miss  Mary  A. 

Tarbell,  George  Grosvenor 
Taylor,  Horace  B. 

Thaclier,  Henry  C. 

Thayer,  Miss  Adele  G. 

Thayer,  Charles  E. 

Thayer,  Miss  Harriet  L. 
Thayer,  James  B. 

Thayer,  John  E. 

Thayer,  J.  Henry 
Thomas,  Washington  B. 
Thorndike,  Albert 
Thorndike  Charles, 
Thorndike,  Mrs.  J.  H. 
Thorndike,  Mrs.  Quincy 
Thorndike,  S.  Lothrop 
Tilden,  George  T. 

Tileston,  James  C. 

Tolman,  Miss  Harriet  S. 
Tompkins,  Euuene 
Tower,  Charles  B. 

Tower,  William  A. 

Toy,  C.  H. 

Trull,  W.  B. 

Tucker,  Horace  G. 

Tucker,  Lawrence 
Tuckerman,  Mrs.  Leverett  S. 
Turner,  E.  C. 

Tyson,  Mrs.  George 

Underwood,  H.  0. 

Upham,  George  P. 


Upbam,  Mrs.  Henry 
Upham,  Miss  Susan 

Vaughan,  Benjamin 
Vaughan,  Francis  W. 

Vaughan,  William  W. 

Wadsworth,  Alexander  F. 
Waitt,  Henry 
Waldo,  Charles  Sidney 
Wales,  Mrs.  George  W. 

Walker,  Grant 
Walker,  Miss  Harriet  S. 
Walker,  J.  Albert 
Walker,  Miss  Mary  Sophia 
Walker,  Mrs.  Nathaniel 
Wallace,  Rodney 
W allburg,  Ottomar 
Ward,  Miss  Ellen  M. 

Ward,  Mrs.  Henry  V. 

Ware,  Mrs.  Charles  E. 

Ware,  Miss  Charlotte  L. 

Ware,  Miss  Mary  L. 

Ware,  William 
Ware,  William  R. 

Warren,  Miss  Cornelia 
Warren,  Henry  C. 

Warren,  Mrs.  John  Collins 
Warren,  Mrs.  SamnelD.,  Sr. 
Warren,  Samuel  D. 

Warren,  Samuel  M. 

Warren,  Mrs.  William  Wilkins 
Waters,  Mrs.  C.  E.  Clement 
Webster,  Edwin  S. 

Webster,  Frank  G. 

Webster,  Mrs.  Frank  G. 
Webster.  Miss  Mary  M. 
Weeks,  Andrew  G. 

Welch,  Charles  A. 

Welch,  Mrs.  Charles  W. 

Weld,  A.  Davis 
Weld,  Charles  G. 

Weld,  Mrs.  C.  L. 

Weld,  Mrs.  C.  Minot 
Weld,  George  W . 

Weld,  Mrs.  Moses  W. 

Weld,  Mrs.  William  F. 
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Wells,  Mrs.  Mary  A. 

Welsh,  Mrs.  John  M. 

Wendell,  Mrs.  Barrett 
Wentworth,  Arioch 
Wesselhoeft,  Conrad 
Wesselhoeft,  Mrs.  Mary  Leavitt 
Wesselhoeft,  Walter 
Wesselhoeft,  William  P. 

Wesson,  James  L. 

Weston,  Henry  C. 

Weston,  Mrs.  Henry  C. 

Wheaton,  Miss  Florence 
Wheeler,  Alexander  S. 
Wheelwright,  Andrew  C. 
Wheelwright,  Edward 
Wheelwright,  Edmund  M. 
Wheelwright,  Mrs.  George  W.,  Sr. 
Wheelwright,  George  W. 
Wheelwright,  Henry  A. 
Wheelwright,  Mrs.  John  W. 

White,  Charles  T. 

White,  Mrs.  Edward  A. 

White,  George  R. 

White,  James  C. 

White,  Ralph  H. 

White,  Miss  Susan  J. 

Whiting,  Miss  Rose  Standish 
Whiting,  S.  B. 

Whitman,  Henry 
Whitman,  James  H. 

Whitman,  William 
Whitney,  Miss  Anne 
Whitney,  David  R. 

Whitney,  Mrs.  Edward 
Whitney,  Ellerton  P. 

Whitney,  Mrs.  Henry  M. 

Whitney,  Mrs.  Richard  S. 

Whittier,  Albert  R. 

Wigglesworth,  Mrs.  Edward 
Wigglesworth,  George 
Wigglesworth,  Thomas 
Wilbur,  Mrs.  George  B. 

Wilder,  William  H. 


Willard,  Ashton  Rollins 
Willard,  Joseph  A. 

Willcutt,  Levi  L. 

Williams,  Miss  Adelia  C. 
Williams,  Mrs.  Harriet  C. 
Williams,  Henry  Bigelow 
Williams,  John  D. 

Williams,  John  J. 

Williams,  Miss  Louise  H. 
Wilson,  Miss  Lilly  M. 

Wilson,  William  Rose  well 
Winchester,  Daniel  L. 
Winkley,  Samuel  H. 

Winslow,  Fred  B. 

Winslow,  Miss  Lucy  W. 
Winslow,  Winthrop  C. 
Winsor,  Miss  Mary  Pickard 
Winsor,  Robert 
Winthrop,  Robert  C.,  Jr. 
Wolcott,  Mi’s.  J.  Huntington 
Wolcott,  Roger 
Wolcott,  Mrs.  Roger 
Wood,  Edward  S. 

Wood,  Frank 
Wood,  Mrs.  Frank 
Wood,  Henry 
Woodbury,  Isaac  F. 
Woodbury,  John  P. 
Woodman,  Mrs.  Charlotte  F. 
Woodman,  Miss  Mary 
Woods,  Henry 
Woodward,  Samuel  B. 
Woodworth,  Mrs.  Alfred  S. 
Wright,  Miss  Esther  Fidelia 
Wright,  John  G. 

Wright,  Mrs.  John  Harvey 
Wright,  Mrs.  Mary  E. 
Wyman , Miss  Susanna 

Yamanaka,  S.  & Co. 

Yerxa,  Mrs.  Henry  D. 
Young,  Charles  L. 
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In  response  to  the  circular  calling  for  subscriptions  of  ten  dol- 
lars, in  the  year  1898,  the  following  donations  of  sums  other  than 
ten  dollars  were  received  : — 

Agassiz,  Alexander $25  00 

Ames,  Mrs.  Frederick  L 25  00 

Andrews,  Miss  Ellen 20  00 

Bartlett,  Francis 100  00 

Black,  Mrs.  George  N 100  00 

Black,  George  N 100  00 

Bradley,  Miss  Abby  A 50  00 

Burr,  Isaac  T.  .........  25  00 

Center,  Joseph  H. 20  00 

C..  E.  S 50  00 

Curtis,  Charles  P 25  00 

Curtis,  Mrs.  Charles  P 25  00 

Curtis,  Horatio  Greenougli 20  00 

Dana,  Miss  Ruth  Charlotte 25  00 

Farlow,  Lewis  H ....  100  00 

Fay,  Miss  Sarah  B 20  00 

Fitz,  Mrs.  Walter  Scott 25  00 

Ford,  Daniel  S 25  00 

Foster,  Francis  C. 20  00 

“A  Friend  ” 40  00 

Greene,  Mrs.  Francis  B 25  00 

Greene,  Miss  Mary  Amory 25  00 

Heard,  Mrs.  John,  Jr 5 00 

Hunnewell,  Hollis  H 25  00 

Kendall,  Miss  H.  W 20  00 

Kidder,  Henry  T 100  00 

Kidder,  Nathaniel  Thayer 25  00 

Kuhn,  Hamilton 20  00 

Kuhn,  Mrs.  Hartman 20  00 

Linder,  Mrs.  George 20  00 

Loring,  William  Caleb 20  00 

Loring,  Mrs.  William  Caleb 20  00 

Lougee,  Miss  Susan  C 5 00 

Lowell,  Augustus 20  00 

Lowell,  Miss  Lucy 30  00 

Minot,  Laurence 50  00 

Morss,  Charles  A. 30  00 

Pickman,  Dudley  L 25  00 

Pickman,  Mrs.  Dudley  L 25  00 
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Potter,  Mrs.  Warren  B. 
Pratt,  Mrs.  George  Langdon 
Robinson,  J.  C. 

Thacher,  Louis  B. 
Thorndike,  Mrs.  J.  H.  . 
Walker,  Grant 
Warren,  Samuel  D. 

Weeks,  Miss  Emily 
Wheelwright,  Edward  . 


100  00 
40  00 
20  00 
5 00 
20  00 
50  00 
25  00 
5 00 
20  00 


DONATIONS  IN  1898. 


On  April  25,  1872,  the  following  vote  was  adopted  by  the 
Trustees  : — 

Voted,  That  all  gifts  to  the  Museum  be  received  ou  the  understanding 
that  they  are  to  be  at  the  absolute  disposal  of  the  Board. 

The  policy  indicated  has  been  continuously  enforced. 


Anonymous. 

A cast  in  plaster.  Head  of  Kora,  from  a statue  in  Vienna. 

F.  Graham  Aylward,  Hereford,  England. 

Four  book-  plates. 

John  C.  Bancroft. 

To  the  Morse  Collection,  a piece  of  Japanese  pottery.  Kiyomizen, 
Kioto. 

W.  H.  W.  Bicknf.ll,  Winchester,  Mass. 

Ten  etchiugs,  by  the  donor. 

t>_b. 

Dr.  William  Sturgis  Bigelow. 

Seven  vases  of  Grieco-Romau  and  two  of  Egyptian  pottery.  Three  hun- 
dred and  nine  specimens  of  Japanese  textiles  (manufacturer’s  sam- 
ples, before  1860),  embroideries,  brocades,  damasks,  prints,  etc. 
Also  seventy  books  and  cards  of  samples,  — silks,  cotton  prints, 
papers,  braids,  designs  for  dresses,  etc.  To  the  Morse  Collection, 
forty-eight  pieces  of  Japanese  pottery.  Tamba;  Seto,  Owari; 
Kosai,  Kioto;  Fukakusa,  Kioto;  etc. 

John  Bracewell,  North  Adams,  Mass. 

Five  pieces  of  printed  stuffs,  and  a specimen  of  Jacquard-loom  ribbon 
weaving. 

Bequest  of  Mrs.  Gardner  Brewer. 

A Jade  cylinder;  a Cloisonne  incense  burner,  with  carved  stand;  bronze 
vase,  India;  three  bronze  vases,  Japanese;  a piece  of  Cinnabar  lac- 
quer; one  of  carved  lacqner,  black  on  red  ground,  and  a lacquer 
screen,  Japaneses  pair  of  candlesticks,  Limoges  enamel;  a necklace, 
enamel,  set  with  jewels,  French,  from  the  Montmorenci  family;  a 
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bracelet  of  scarabei,  modern  Roman  setting,  and  a gold  medallion 
of  North  of  India  workmanship. 

Miss  Margarette  W.  Brooks,  Salem. 

Two  book-plates. 

Bequest  of  Mrs.  J.  A.  Brown,  through  Miss  Belle  G.  Brown. 

A rifled  gun,  Oriental,  barrel  of  Damascus  steel  inlaid  with  gold,  stock 
inlaid  with  silver. 

William  Maurice  Bullivant  and  William  Vail  Kellen. 
Twenty-seven  mezzotints,  etc.,  by  Frank  Short. 

P.  P.  Caproni. 

A cast  of  one  of  the  nymphs  from  the  fountain  of  the  Innocents.  Jean 
Goujon. 

Mrs.  C.  C.  Chadwick. 

An  embroideredle  sapmr. 

Dr.  James  R.  Chadwick. 

A volume,  illustrated  with  woodcuts,  Freyburg,  1587. 

Capt.  Francisco  A.  Chaves,  Ponta  Delgada,  Azores. 

Four  book-plates.  Portuguese. 

Thomas  Curtis  Clarke  and  Samuel  C.  Clarke. 

An  oil  painting  by  Miss  Sarah  Freeman  Clarke,  “The  Temple  of 
Esneh.” 

The  Club  of  Odd  Volumes. 

A catalogue,  on  Japan  paper,  of  a Loan  Exhibition  of  book-plates. 

Clarence  Cook,  New  York. 

A pattern  book  of  textiles.  Japanese. 

Baldwin  Coolidge,  to  the  Morse  Collection. 

A piece  of  pottery. 

Roger  Cunningham,  Kansas  City. 

A poster  after  G.  V.  Millet. 

Dr.  Venancio  Deslandes,  Lisbon,  Portugal. 

Two  book-plates.  Portuguese. 

Frederick  S.  Dickson,  Philadelphia,  to  the  Morse  Collection. 

A piece  of  Japanese  pottery.  Kairakuyen. 
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Mr.  Durand-Ruel,  New  York,  to  the  Morse  Collection. 

A piece  of  Japanese  pottery.  Soma. 

The  Egypt  Exploration  Fund. 

From  Prof.  Petrie’s  work  at  Denderah : Panel  and  door-drum  from  the 
tomb  of  Prince  Mena,  Vlth  dynasty ; cornice  of  Adu  I. ; portion  of 
slab  of  Merra,  Vlth  or  Vllth  dynasty;  cornice,  panel,  and  door-drum 
of  Beba,  Vlth  or  Vllth  dynasty ; door-drum  and  half  a slab  of  Lauta, 
Vlth  dynasty ; eight  other  steles  of  intermediate  date ; stele  of  Mutar- 
dus,  Priestess  of  Hathor,  XXVth  dynasty;  six  tablets  of  the  Ptole- 
maic period.  Fragments  of  burnt  ivory,  XVIIIth  dynasty;  two 
bronze  situlse;  six  necklaces;  cartonage  of  the  Ptolemaic  period. 
Of  Roman  date,  — fragments  of  cloisonne  glass  mosaic  work  from  a 
pectoral  of  Hathor  (?),  glass  cylinders,  amulets,  base  of  a bronze 
candelabrum,  etc.  Pottery  from  the  earliest  period  to  Roman  times. 

From  the  excavations  of  Mr.  Quibell  at  Ilierakonpolis,  — objects  ante- 
dating the  IVth  dynasty,  4000  B.  C.,  green-glazed  figures  of  animals, 
alabaster  bowls,  fragments  of  ivory,  mace  heads,  etc.,  with  casts  of 
two  large  palettes  of  slate,  one  that  of  King  Narmer. 

Miss  Lucy  Ellis,  to  the  Morse  Collection. 

Twelve  pieces  of  Japanese  and  one  of  Korean  pottery. 

Karl  Emich,  Graf  zu  Leiningen-Westerburg,  Munich,  Germany. 

Sixteen  book-plates. 

The  Boston  Engraving  Company. 

Four  photo-mechanical  color-prints. 

Miss  M.  J.  Fenderson. 

A book-plate. 

Otto  Fleischxer. 

Seventeen  lithographs  and  etchings. 

P.  K.  Foley. 

A volume,  with  an  engraving  by  John  Cheney. 

George  A.  Goddard. 

A poster  after  A.  Boeckliu. 

Mrs.  Asa  Gray,  Cambridge. 

Twenty  specimens  of  ribbons  and  fifty-four  of  silk,  etc. 

The  Grolier  Club,  New  York. 

Six  photo-mechanical  reproductions  of  engravings  and  dry  points,  by 
Diirer. 
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Theodore  B.  IIatgood,  Jr. 

Two  book-plates  from  designs  of  the  donor. 

J.  Henry  Hill. 

Two  etchings,  by  the  donor. 

Miss  Rose  Hollingsworth. 

A.  large  jar  of  pottery,  from  Cephalonia. 

Charles  B.  Hudson. 

Two  etchings,  by  the  donor. 

The  Iconographic  Society. 

An  etching  by  Sidney  L.  Smith,  the  old  State  House. 

George  Iles,  New  York,  to  the  Morse  Collection. 

A piece  of  Yeiraku,  Sixth  Generation,  Kioto. 

George  E.  Johnson. 

Five  book-plates. 

L.  C.  L.  Jordan,  New  York. 

A catalogue  of  engravings,  etc. 

Miss  Helen  Kimball. 

A medallion,  in  wax,  by  Ball-Hughes,  portrait  of  the  first  President 
Harrison. 

S.  R.  Koehler. 

Between  thirteen  and  fourteen  hundred  volumes  relating  to  art,  and  a 
collection  of  prints,  especially  illustrating  color-printing,  and  Ameri- 
can wood-engraving  and  etching. 

Mrs.  A.  E.  Lawrence,  Newton  Centre. 

A seal  of  chalcedony,  Assyrian. 

L.  Lemercier,  Paris,  France. 

An  autograph  letter  by  A.  L.  Poitevin,  describing  the  process  of  photo- 
lithography, invented  by  him. 

The  Library  of  Cornell  University,  Ithaca,  N.  Y. 

A catalogue  of  the  Dante  collection. 

Ernest  W.  Longfellow. 

An  oil  painting  by  John  W.  Alexander,  “ Isabella  and  the  Pot  of  Basil.” 
Charles  G.  Loring. 

A piece  of  camel’s-hair  fabric,  from  Cashmere,  India. 

Augustus  P.  Loring. 

A water-color,  by  Jacob  Wagner,  “ Neponset  River,  Milton.” 
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Miss  Mary  L.  Macombkr. 

An  oil  painting,  by  the  donor,  “ St.  Catharine.” 

Howard  Mansfield,  New  York. 

To  the  Morse  collection,  a piece  of  Japanese  pottery.  Seto  ware. 

Miss  S.  Minns. 

To  the  Morse  Collection,  two  pieces  of  Japanese  pottery.  Owari  and 
Kaga. 

Rufus  E.  Moore,  New  York. 

To  the  Morse  Collection,  two  pieces  of  Japanese  pottery,  Rikuzen. 

Fr.  Mouths,  Essen-Ruhn,  Germany. 

Two  book-plates. 

Miss  Louise  M.  Nathurst,  Cambridge. 

Seven  pieces  of  Mummy  cloth,  Coptic;  a piece  of  embroidered  linen, 
and  three  pieces  of  glass,  old  Italian. 

The  Boston  Numismatic  Society.  Through  ffm.  S.  Appleton,  Presi- 
dent. 

A collection  of  coins,  medals,  etc.,  and  $300  in  money  “in  aid  of  the 
Study  of  Numismatics.” 

Mrs.  Henrietta  Page. 

To  the  Morse  Collection,  a Japanese  tea-jar,  Karatsu,  1650. 

The  President  and  Board  of  Directors  of  the  Penn.  Academy  of 
Fine  Arts,  Philadelphia. 

A platinotype  of  a portrait  of  Washington. 

The  Pupils  of  the  School  of  Drawing  and  Painting  and  the  Employees 
of  the  Museum. 

An  American  flag  to  be  placed  at  the  entrance  of  the  Museum. 

Edward  Robinson. 

One  hundred  and  twenty  photographs  of  works  of  art. 

Mrs.  John  L.  Ross,  Cambridge. 

A shawl  of  white  silk,  embroidered,  Chinese. 

Denman  W.  Ross. 

Eighty-three  specimens  of  textiles, — brocades,  velvets,  embroideries 
etc. ; German,  Greek,  Spanish,  French,  Egyptian,  Indian,  Japanese, 
Persian,  Oriental.  To  the  Morse  Collection,  thirteen  pieces  of  Jap- 
anese pottery,  — Chikusen,  Sasashima,  Owari,  Tsushima,  Ninsei  Kioto, 
Satsuma,  Hizen,  Kikurakuzen  Tokio,  early  Higo,  Takatori  Chikuzen, 
1748,  etc.;  and  a Chinese  bowl,  Temmoku,  1290. 

S.  A.  Schoff,  Brandon,  Vt. 

An  engraving,  by  the  donor. 
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J.  Winfred  Spenceley. 

An  etching,  by  the  donor. 

Heinrich  Eduard  Stiebel,  Frankfort,  Germany- 

Three  book-plates. 

Miss  Ellen  A.  Stone,  East  Lexington,  Mass. 

Five  hundred  and  twenty-two  pieces  of  early  printed  cottons,  silks, 
ribbons,  etc.,  a pair  of  American  Indian  moccasins,  embroidered 
with  porcupine  quills;  an  English  patten,  and  a collection  of  early 
wall  papers. 

Jean  F.  Verster,  Amsterdam,  Holland. 

Two  book-plates. 

Mrs.  George  W.  Wales. 

A snuff  bottle  of  hair  agate,  and  one  of  porcelain,  Chinese;  a painted 
fan,  Spanish. 

Edward  P.  Warren,  Lewes,  England. 

Nine  carved  oak  benches,  from  the  Parish  church  of  Ormskirk,  Lan- 
cashire, England,  of  the  latter  part  of  the  XYIth  or  early  in  the  XVIIth 
century ; and  a porcelain  plate,  Chinese,  called  Lowestoft. 

W.  H.  K.  Wright,  Plymouth,  England. 

A book-plate,  engraved  by  W.  Foster,  and  a catalogue  of  the  Ex-Libris 
Society. 

John  P.  Woodbury. 

Two  book-plates. 

S.  Yamanaka. 

To  the  Morse  Collection,  three  pieces  of  Japanese  pottery,  Kanzan 
Kioto,  Iga. 


PURCHASES  IN  1898. 


From  the  Mrs.  Julia  D.  H.  James  Fund. 

A portrait  by  Mierevelt  of  the  “ Wife  of  Jan  van  Dorp,”  signed  and 
dated  1010. 

A study  by  Couture,  “ A Family  Group.” 

From  the  Abbott  Lawrence  Fund. 

A water-color  by  Jacob  Maris,  “ Teaching  the  Dog.” 

From  the  Otis  Norcross  Fund. 

An  Egyptian  funeral  boat  of  the  XHth  dynasty ; three  pieces  of  gold 
work  found  at  Antaradus,  now  Tartous,  in  Syria;  a large  bronze  vase, 
Chinese,  of  the  Chow  dynasty,  antedating  the  Christian  era,  and  a 
bronze  statuette  of  a daimio,  Japanese. 

From  the  Harvey  D.  Parker  Fund 

Two  hundred  and  thirty  volumes  that  had  been  bought  for  the  Randall 
Collection,  while  in  charge  of  the  Museum;  a collection  of  twenty- 
nine  etchings  byMeryon;  two  etchings  by  Rembrandt,  “ St.  Francis” 
and  “Portrait  of  Lutma”;  and  three  engravings  of  “ Prophets,  ” by 
Baldini.  These  are  described  by  the  Curator  of  the  Print  Department 
in  his  report. 

From  the  Catherine  P.  Perkins  Fund. 

A three-sided  pedestal,  marble,  Grseco-Roman. 

From  the  Henry  L.  Pierce  Fund. 

Marbles,  two,  a statue  and  a head ; bronzes,  forty-seven,  statuettes, 
etc.;  gems,  cylinders,  pastes,  etc.,  eighty;  jewelry,  gold  and  silver, 
thirty-nine  pieces;  terra-cottas,  two  figurines,  one  archaic  crown; 
Greek  vases,  fifty-five ; glass,  four  pieces ; Arretine  ware,  fifty-nine 
moulds  and  fragments  of  moulds,  eleven  fragments  of  vases,  one 
die.  These  are  fully  described  in  the  report  of  the  Curator  of  Classi- 
cal Antiquities. 

From  General  Funds. 

Copies  in  oil  of  wall  paintings  on  Etruscan  tombs  at  Corneto ; casts  of 
a bronze  statue  of  a “ Charioteer,”  found  at  Delphi;  of  the  “ Diadu- 
menos,”  found  in  the  island  of  Delos;  of  the  “ Westmacott  Boy,”  at 
the  British  Museum  ; of  the  “ Lansdowne  Herakles”;  of  the  “ Apollo,” 
from  Cassel;  of  the  “ Idolino,”  from  Florence;  of  the  “Head  of 
Alexander,”  in  the  Capitol;  of  the  “ Meleager,”  in  the  Vatican;  of  the 
“ Antinous  Relief,”  in  the  Villa  Albani;  and  of  the  “ Aphrodite,”  by 
Praxiteles  in  the  Vatican.  One  huudred  and  eighty  prints,  among 
them  a complete  set  of  the  publications  of  the  International  Calco- 
graphic  Society  of  reproductions  by  photogravure  of  the  oldest  and 
rarest  specimens  of  Italian,  German,  and  Netherlandish  engravings. 
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DONATIONS  TO  THE  LIBRARY. 


For  the  Year  1898. 

American  Water  Color  Society,  New  York. 

Illustrated  catalogue  of  the  Thirty-first  Annual  Exhibition,  1898. 

Archaeological  Institute  of  America. 

Annual  Reports  of  the  Bureau  of  Ethnology,  1879-1885.  Washington, 
D.  C.  Large  8vo. 

Contributions  to  North  American  Ethnology,  Vol.  5.  By  Charles  Ran. 
Washington,  D.  C.,  1881.  Large  8vo. 

Edward  H.  Bradford,  M.  D.,  Boston, 

The  Human  Foot  in  Art.  By  the  donor.  Boston,  1898.  Pamph. 

William  T.  Brigham,  Director. 

Report  of  the  Director  of  Bernice  Pauahi  Bishop  Museum.  Honolulu, 
Hawaiian  Islands,  1898.  Occasional  papers.  Yol.  1.,  No.  1. 

James  R.  Chadwick,  M.  D.,  Boston. 

Les  Proportions  du  Corps  Humain.  Par  Gerard  Audran.  Paris,  1801. 
Folio. 

J.  H.  Clark,  Boston. 

Catalogue  of  Rembrandt  Exhibition  at  the  Stedelijk  Museum.  Amster- 
dam, 1898. 

“ Class  of  Young  Ladies,  1896”  for  use  of  Class  in  Decoration. 

Historic  Ornament.  2 vols.  Illustrated.  By  James  Ward.  New 
York,  1897.  8vo. 

Edward  IIabich,  Cassel,  Germany. 

Aus  ionischen  und  italischen  Nekropolen.  Ausgrabungen  und  Untersuch- 
ungen,  von  Johannes  Boehlau.  15  plates.  Leipzig,  1898.  4to. 

Harvard  University. 

Reports  of  the  President  and  Treasurer  for  1896-97. 

Catalogues  for  1897-98  and  98-99. 

Bibliographical  Contributions,  No.  53. 

Catalogue  des  TrSsors  de  Mycenes  au  Musee  d’  Athenes.  Par  Dr.  Henri 
Scliliemann.  Leipzig,  1882.  Small  8vo. 
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William  P.  P.  Longfellow,  Cambridge. 

The  Column  and  the  Arch : Essays  on  architectural  history.  By  the 
donor.  Illustrated.  8vo.  New  York,  1898. 

Long  Island  Historical  Society,  New  York. 

Manuscript,  and  Early  Printed  Books,  bequeathed  to  the  Society  by 
Samuel  Bowne  Duryea.  Brooklyn,  N.  Y.,  1895. 

Charles  G.  Loring,  Boston. 

Recuerdos  y Bellezas  de  Espana : Reino  de  Granada.  Ano  1850.  By  F. 

Pi  y Margall.  Madrid,  1850.  Illustrated.  4to. 

Picturesque  Illustrations  of  Ancient  Architecture  in  Hindostan.  By 
James  Fergusson.  London.  1848.  Folio. 

American  Art:  Illustrated  by  twenty-five  plates,  with  the  text  by  S.  R. 

Koehler.  New  York,  1886.  Small  folio. 

Reminiscences  of  a Portrait  Painter.  By  George  P.  A.  Healy.  Chicago, 
1894.  Illustrated.  8vo. 

Massachusetts  Institute  of  Technology. 

Annual  Report  for  1897. 

Annual  Catalogue  for  1897-98. 

McLean  Hospital,  Waverly. 

Illustrated  catalogue  of  the  Art  Room.  October,  1898. 

Samuel  L.  Parrish,  New  York. 

Historical,  Biographical  and  Descriptive  Catalogue  of  the  objects 
exhibited  at  the  Southampton  Art  Museum.  New  York,  1897.  8vo. 

Peabody  Museum,  Cambridge. 

Memoirs,  Vol.  1.  Nos.  3,  4,  and  5.  1897,  1898. 

Louis  Prang,  Boston. 

The  Prang  Elementary  Course  in  Art  Instruction.  By  John  S.  Clark, 
Mary  Dana  Hicks,  and  Walter  S.  Perry.  12  nos.  Boston,  1898. 
Folio. 

Peter  A.  Schemm,  Philadelphia. 

Catalogue  of  Paintings  belonging  to  Mr.  Schemm,  1898. 

Department  of  Science  and  Art  of  the  Committee  of  Council  on 
Education,  London. 

Catalogue  of  Books  relating  to  Japanese  Art  in  the  National  Art  Library. 
Part  2.  London,  1898. 

Illustrated  Catalogue  of  National  Competition,  with  the  Report  of  the 
Examiners  on  the  Selected  Works  of  Schools  of  Science  and  Art  and 
Art  Classes.  London,  1898.  8vo.  Illustrated. 
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Messrs.  Sotheby,  Wilkinson  & Hodge. 

Illustrated  Catalogue  of  Japanese  Colour  Prints,  1898. 

A.  Tiede,  Berlin,  Germany. 

Museumsbaukunde ; von  Prof.  A.  Tiede.  Berlin,  n.  d.  8vo. 

H.  W.  Tyler,  Boston. 

A Handbook  of  the  Principal  Scientific  Institutions  of  Boston  and 
vicinity.  1898. 

Thomas  Lindall  Winthrop,  Boston. 

Annals  of  an  Old  Manor  House : Sutton  Place,  Guildford,  England. 

By  Frederic  Harrison.  London,  1893.  Illustrated.  4to. 

Catalogue  of  the  San  Donato  Collection  of  Paintings,  etc.  Paris,  1880. 
Illustrated.  4 to. 

From  Various  Institutions  and  Other  Sources. 

Ninety-two  catalogues,  reports,  etc. 


CONTRIBUTIONS  TO  THE  LOAN  EXHIBITIONS. 


For  the  Year  1898. 


[This  list  does  not  include  a large  number  of  articles  on  exhibition 

reported  in  previous  years.] 

Edward  Linzee  Amort. 

Four  oil  paintings : “ The  Copley  Family  ” and  “ A Study  of  a Hand,” 
by  J.  S.  Copley ; “ Portrait  of  Gardiner  Greene  ” and  the  “ House  and 
Garden  of  Gardiner  Greene,”  artist  unknown. 

Samuel  P.  Avery,  Jr.,  New  York. 

Twenty-nine  oil  paintings,  by  William  L.  Picknell : “Hamlet  of  Tre- 
pied,”  “ Nearing  Sunset,”  “ A Gray  Day,  Moret,”  “ Twilight  on  the 
Mediterranean,  Antibes,”  “Midwinter  on  the  Littoral,”  *‘Frejus, 
Scene  of  Landing  from  Elba,”  “ Harvest  Time,”  “ Morning  on  the 
Mediterranean,  Antibes,”  “ Morning  on  the  Loing,”  “A  Gray  Day, 
Moret,”  “Springtide,”  “Road  to  Nice,”  “Veiled  Sunshine,”  “Sep- 
tember Sunshine,”  “ Early  Morning,”  “ Riverdale  Moorland,”  “ Marsh 
and  Upland,”  “ Advancing  Spring,”  “ Late  Afternoon,”  “ Sunday 
Morning,”  “Morning  Mists,”  “Path  to  the  Sea,”  “Glimpse  of  the 
Sea  from  my  Studio  Window,”  “ The  Day’s  Decline,”  “ Early  Autumn 
by  the  Sea,”  “A  Silvery  Morning,”  “Riverside  Path,”  “Harmony, 
a Quiet  Hour,”  “ Among  the  Olives.” 

Isaac  C.  Bates,  Providence,  R.  I. 

An  oil  painting,  by  Chas.  W.  Stetson,  “ A Pagan  Procession.” 

Miss  Louise  Bigelow,  Concord,  Mass. 

A piece  of  silver,  English  (?). 

Dr.  Wm.  Sturgis  Bigelow. 

Two  oil  paintings,  “Street  Brawl,”  Goya;  “Portrait  of  Nelson,” 
unknown ; one  water  color,  “ Mountains  in  Wales,”  Peter  de  Wint. 

Miss  Sarah  H.  Blanchard. 

Two  porcelain  vases,  Meissen. 

Mrs.  William  D.  Boardman. 

A collection  of  rings,  two  hundred  and  fourteen  in  number,  made  by  the 
late  William  D.  Boardman. 

M.  Woolsey  Borland. 

An  oil  painting,  by  Copley,  portraits  of  Co!.  Fitch  and  his  sisters. 
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George  H.  Boughton,  through  Samuel  P.  Avery,  Jr.,  New  York. 

An  oil  painting,  attributed  to  Cuyp,  “ The  Departure  of  the  Pilgrims 
from  Delftshaven,  Holland,  July  22,  1620.”  (?) 

Miss  S.  A.  Brown. 

A crucifix,  carved  ivory  and  amber. 

Miss  Abby  A.  Bradley. 

An  oil  painting  by  Monet,  “Les  EauxTremblantes,  Valley  of  the  Creuse.” 

I.  H.  Caliga. 

An  oil  painting  by  Mr.  Caliga,  portrait  of  George  Byron  Gordon. 

Mrs.  Adelaide  Cole  Chase. 

An  oil  painting  by  Mrs.  Chase,  portrait  of  William  Bliss. 

L.  Herman  Chubbuck. 

Eliot’s  Indian  Bible  for  the  Exhibition  of  Book-plates. 

Thomas  B.  Clarke,  New  York. 

An  oil  painting  by  William  L.  Picknell,  “ Road  to  Concarneau.” 

Mrs.  C.  H.  Colburn. 

Oil  painting  by  Sir  Peter  Lely,  portrait  of  Lady  Falconberg,  from  the 
Collection  of  Lady  Harborough. 

J.  Randolph  Coolidge. 

An  oil  painting  by  W.  L.  Picknell,  “ A Toiler  of  the  Sea.” 

Miss  Constance  J.  Cushing. 

A fan,  painted  parchment. 

Mrs.  F.  Gordon  Dexter. 

Four  oil  paintings:  “ Portrait  of  Lady  Middleton,”  “Portrait  of  Lord 
Lyndhurst,”  F.  R.  Pickersgill ; “Portrait  of  Judge  Graham,”  J.  S. 
Copley;  “ Portrait  of  Mme.  Fourbair,”  by  H.  Rigaud. 

Mr.  Durand-Rukl,  New  York. 

An  oil  painting  by  Troyon,  “ La  Vallee  de  la  Toucques.” 

Mrs.  William  C.  Endicott,  Danvers,  Mass. 

An  oil  painting  by  W.  M.  Hunt,  Landscape,  “ Fayal.” 

The  heirs  of  Charles  Folsom. 

A silver  pitcher,  1865. 
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Mrs.  M.  K.  Foote. 

A water  color  by  Mrs.  Foote,  “ Scene  on  the  Nile.” 

Daniel  S.  Ford. 

Four  oil  paintings  by  William  L.  Picknell:“A  Winter’s  Morning”; 
“ Santa  Barbara  Mission  Garden”;  “A  Sultry  Day”;  and  “Where 
broad  ocean  leans  against  the  land.” 

Edward  G.  Gardiner. 

An  oil  painting  by  Wm.  M.  Hunt,  portrait  of  William  H.  Gardiner. 

I.  M.  Gaugengigl. 

An  oil  painting  by  Mr.  Gaugengigl,  portrait  of  W.  G.  Roelker. 

George  A.  Goddard. 

An  oil  painting  by  Wm.  L.  Picknell,  “ Sketch  in  Brittany.” 

Miss  Ellen  D.  Hale. 

Four  charcoal  drawings  by  Wm.  M.  Hunt,  “ Butterflies”;  “ Twilight  at 
Magnolia  ” ; “ Base-ball  ” ; “ Horseman  in  Mexico.” 

Dr.  George  R.  Hall,  Warreu,  R.  I. 

A bronze  figure,  Japanese. 

F.  A.  Hammond,  New  York. 

An  oil  painting  by  William  L.  Picknell,  “ Return  of  the  Torches.” 

Harvard  College,  to  the  Print  Department. 

Twenty-one  volumes,  Nagler’s  Lexicon,  published  in  Munich,  1835-52. 

Mrs.  Hartshorn. 

An  oil  painting  by  William  L.  Picknell,  “ Late  Afternoon,  Moret.” 
Francis  L.  Higginson. 

Nine  oil  paintings:  “Landscape  with  Oak  Trees,”  and  “Landscape,” 
by  Jules  Dupr6;  “Au  bord  de  la  mer,”  study,  Daubigny;  “Land- 
scape,” Corot;  “Landscape,”  Rousseau;  “Death  of  Abel,”  Vedder; 
“Farm  Scene,”  Jacque ; “ Preparing  the  Ground,”  Millet;  “Venus  and 
Cupid,”  Diaz. 

Sumner  Hollingsworth. 

A volume  for  the  Exhibition  of  book-plates. 

Z.  T.  Hollingsworth. 

A volume  for  the  Exhibition  of  book-plates. 
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A.  L.  Hollingsworth. 

Three  blocks  for  the  Exhibition  of  book-plates. 

Edward  W.  Hooper. 

An  oil  painting  alleged  to  be  by  Rubens,  “ Madonna  and  Child,”  study 
for  a triptych,  now  in  the  Museum  of  Antwerp. 

Miss  Marian  Hovey. 

A miniature  by  Isabey,  portrait  of  Mme.  Recamier. 

Heirs  of  George  O.  Hovey. 

Two  Flemish  tapestries,  “Autumn”  and  “Winter,”  formerly  in  the 
Chateau  atNeuilly,  France. 

Mrs.  J.  S.  Howe. 

An  oil  painting  by  Sir  Joshua  Reynolds,  portrait  of  a Little  Girl. 

Henry  S.  Howe. 

Four  volumes  for  the  Exhibition  of  Cook-plates. 

Jas.  F.  Hunnewell. 

Thirty-four  volumes  for  the  Exhibition  of  Book-plates. 

Miss  Jane  Hunt,  Newport,  R.  I. 

Three  miniatures,  on  porcelain,  by  Miss  Hunt. 

Mrs.  Dora  Wheeler  Keith,  Hollis,  N.  Y. 

An  oil  painting  by  Mrs.  Keith,  portrait  of  James  Russell  Lowell. 

Wilton  Lockwood. 

An  oil  painting  by  Mr.  Lockwood,  portrait  of  J.  B.  Tileston. 

Albert  S.  Ludlow,  Waukesha,  Wis. 

An  oil  painting  by  Tiepolo,  “ St.  Helen  presenting  her  son,  the  Emperor 
Constantine,  in  Heaven.” 

Mrs.  Kingsmill  Mares,  Saxonville,  Mass. 

Three  watches,  a Spanish  medal,  and  seven  pieces  of  jewelry,  Spanish. 

J.  Russell  May. 

An  oil  painting  by  Tintoretto,  portrait  of  Marinus  Grimauus. 

George  P.  Meservy,  Salem,  Mass. 

Four  pieces  of  brocade  and  embroidery,  Chinese. 

J.  B.  Murdock,  Newport,  R.  I. 

Seventy-three  specimens  of  terra  cottas  and  one  of  ivory,  from  Taren- 
tum. 
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Angelo  del  Nero. 

A set  of  six  Antifonari,  formerly  iu  the  Cathedral  of  Lodi,  Italian,  XV. 
century,  a bronze  Cista,  two  cinerary  urns,  a helmet  with  wings,  and 
two  panels  of  small  bronze  objects,  Etruscan. 

D.  Z.  Noorian,  New  York. 

A collection  of  Assyrian  antiquities,  seven  hundred  and  seventy-one 
pieces  — tablets,  cylinders  and  seals ; bronze,  alabaster  and  terra-cotta 
figures,  ornaments,  etc.,  etc. 

Dr.  H.  K.  Oliver. 

Three  oil  paintings:  “On  the  River  Epte,  Gasny,  France,”  Caesar  de 
Cock ; “ Road  near  Ecou6n,”  Mark  Fisher ; “ The  Beverly  Coast  from 
Manchester,”  Walter  A.  Gay. 

Mrs.  Charles  J.  Paine. 

Three  oil  paintings : “ A Heavy  Sea,”  Charles  H.  Woodbury;  “ Sur  les 
remparts  de  Montreuil-Sur-Mer,”  aud  “ Moonlight  on  the  Scie,”  by 
Fritz  Thaulow. 

Mrs.  Thomas  S.  Perry. 

Four  oil  paintings:  “The  Morning  Watch,”  Laurent-Desrousseaux; 
“ Spanish  Lady,”  Goya;  “ A portrait  of  Miss  W. and  “ A portrait  of 
a Lady  with  an  Orchid,”  by  Mrs.  Perry ; also  two  water-colors,  by 
C.  Pissarro. 

Miss  Ellen  M.  Picknell. 

Two  oil  paintings  by  William  L.  Picknell,  “ On  the  Dunes,  Camiers  ” 
and  “ A Pastoral.” 

William  M.  Prest. 

A vase  of  porcelain,  Vienna,  and  a cup,  Japanese. 

Charles  S.  Rackemann. 

An  oil  printing  by  George  Inness,  “ Firs.” 

Denman  W.  Ross. 

Five  Chinese  paintings;  two  screens  by  Moronobu;  one  by  Sotan;  an 
oil  painting,  portrait  by  Romney;  “ On  the  Rhine,”  and  a sketch  by 
J.  M.  W.  Turner. 

Frederick  A.  Shaw,  New  York. 

A translucent  marble  slab  for  a window,  “ Sylvia.” 

Miss  Sarah  E.  Smith,  Salem. 

A pastel  by  Miss  Smith,  “ Chocorua.” 
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Joseph  Lindon-Smith. 

Five  water-colors  by  Mr.  Smith,  “ Madonna  and  Child,”  Fresco  in  the 
Baptistery  at  Parma;  “ St.  George  and  the  Dragon,”  from  Baptistery 
at  Parma;  “Corner  of  the  Ducal  Palace,”  Venice;  “ A Fountain  in 
Viterbo”;  “Fresco”  by  Mantegna,  at  Mantova. 

Miss  Ellen  A.  Stone,  East  Lexington,  Mass. 

A collection  of  costumes,  etc.,  of  the  later  part  of  the  18th  and  early 
part  of  the  19th  century,  one  hundred  and  thirty-five  pieces. 

Edmund  C.  Tarbell. 

An  oil  painting  by  Mr.  Tarbell,  “ Girl  with  a Teacup.” 

Nathaniel  Thayer. 

Five  oil  paintings  : “ Landscape,”  Hobbema;  “ Sheep  and  Shepherdess,” 
Millet;  “Landscape  with  Pool,”  Rousseau;  “ Moonrise,”  Cazin; 
“Portrait  of  John  Jay,”  Trumbull. 

The  Plaza  Hotel,  New  York. 

An  oil  painting,  by  William  L.  Plcknell,  “ The  Edge  of  Winter,” 

The  Sophie  Newcomb  Memorial  College,  New  Orleans,  La. 

Ten  pieces  of  pottery,  thrown  and  decorated  by  pupils  in  the  college. 

Mrs.  Edmund  W.  Wheelwright. 

A Cassone,  Italian,  carved  wood,  with  painted  panels. 

Mrs.  Mary  E.  Goddard-Williams. 

Two  water-colors  by  Mrs.  Williams,  “Choir  of  Santa  Maria  Novella,” 
Florence;  “ The  Staircase  in  the  Bargello.” 

Sidney  Augustus  Williams. 

A porcelain  bowl,  Chinese,  grains  of  rice  ware. 

Messrs.  Williams  and  Everett. 

Three  oil  paintings  by  William  L.  Picknell,  “ Spring  Morning  in  Brit- 
tany ” ; “A  May  Morning  ” ; “Winter  day,  Pont  Avens.” 

William  R.  Wilson. 

Nine  oil  paintings:  “Sweet  Home,”  Josef  Israels;  “The  Cottages,” 
J.  C.  Cazin;  “Going  to  Market,”  Marie  Dieterle;  “Friendly 
Gossip,”  D.  R.  Knight;  “ The  Close  of  Day,”  H.  Lerolle;  “Marine 
View,”  M.  F.  H.  de  Haas ; “ Holland  Landscape,”  W.  Roelofs ; “ Dutch 
Interior,”  B.  J.  Blommers  ; “ Sheep  in  Pasture,”  C.  F.  Pierce. 

John  P.  Woodbury. 

Fifty-six  book-plates,  etc.,  for  the  Exhibition  of  Book-plates. 
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REPORT  OF  THE  EXECUTIVE  COMMITTEE. 


Boston,  Jan.  16,  1900. 

The  Executive  Committee  presents  the  \ following  report  for 
1899  : — 

The  receipts  of  the  Museum  during  the  past  year  have  been  as 


follows  : — 

For  admissions  ....... 

$5,399  50 

For  sale  of  catalogues  ...... 

1,037  40 

$6,436  90 

The  number  of  visitors  has  been  : — 

Paid  admissions  ....... 

21,598 

On  free  days  ........ 

Free  admissions  on  other  days,  including  students 

144,923 

and  annual  subscribers  ..... 

58,797 

Total  number  of  admissions  . 

Average  number  of  visitors  : — 

On  Sundays  ........ 

On  Saturdays  ....... 

Paying  visitors  on  other  days  .... 

The  expense  of  carrying  on  the  Museum  during  the 
year  1899  was  ...... 

Cost  of  fixtures  and  furniture  . . . . 


225,318 


1,622 

1,133 

85 

$56,399  23 
4,439  64 


The  income  was  : — 

Income  from  unrestricted  invest- 
ments . 

Receipts  at  Museum 

Annual  subscriptions  and  donations, 

Miscellaneous  sources 


$50,479  39 
6,436  90 
12,502  50 
326  41 


Surplus,  which  has  been  credited  to  temporary  loan 
account,  to  repay  in  part  the  deficits  of  former 
years  ........ 


$60,838  87 


$69,745  20 
$8,906  33 
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It  is  gratifying  to  observe  the  considerable  increase  in  admis- 
sions over  the  previous  year,  the  totals  having  been  225,318 
against  202,205,  an  increase  of  23, 11 3,  of  which  6,472  were  paid  and 
16,641  unpaid,  or  rather  more  than  eleven  per  cent.  There  has 
also  been  a slight  increase  in  annual  subscriptions. 

The  recent  large  bequests  to  the  Museum  so  increased  the 
income  for  the  past  year  that,  for  the  first  time  in  its  history,  there 
remained  a small  surplus  after  payment  of  current  expenses. 
This  happy  experience  is  not  likely  to  be  again  repeated,  the  inter- 
est upon  the  land  recently  purchased  becoming  a serious  charge 
until  such  time  as  permanent  improvements  may  be  carried  out. 
It  is  proper,  therefore,  that  the  Trustees  should  again  emphasize 
the  importance  of  keeping  up,  and,  if  possible,  increasing  the 
annual  subscriptions  as  essential  to  the  success  of  the  Museum. 
If  the  income  from  bequests  is  allowed  to  be  absorbed  by  current 
expenses  by  so  much  is  the  ability  to  increase  the  usefulness  of  the 
Museum  by  adding  to  its  collections  impaired. 

In  accordance  with  our  usual  practice,  season  tickets,  admitting 
four  persons,  have  been  given  to  all  teachers  of  the  public  schools 
who  have  applied  for  them,  226  in  number,  and  free  admission  is 
always  accorded  to  classes  of  pupils  from  either  public  or  private 
schools,  when  accompanied  by  their  teachei's. 

The  following  sums  have  been  received  from  bequests  during 
the  year : — 

From  the  executors  of  the  will  of  Mrs.  Julia  B.  H.  James,  in 
addition  to  8146.500  previously  paid,  817,154.21. 

From  Mrs.  Caroline  S.  Guild,  $9,250. 

The  late  Robert  C.  Billings  bequeathed  to  the  Museum  the  sum 
of  $100,000,  and  to  the  School  for  Drawing  and  Painting  a like 
sum,  if  so  much  should  remain  after  payment  of  other  legacies. 
These  are  not  yet  paid.  Under  the  will  of  Alexander  Moseley, 
recently  deceased,  the  Museum  is  to  receive,  subject  to  two  life 
interests,  x’eal  estate  situated  upon  South  Street.  Boston,  of  which 
the  assessor’s  valuation  is  now  Si 45,000. 

The  late  Mr.  James  W.  Paige  left  to  the  Museum  a bequest  of 
$30,000,  upon  condition  that  810,000  should  be  added  thereto,  to 
constitute  a fund  of  which  the  income  should  be  used  for  sending 
pupils  of  the  School  of  Drawing  and  Painting,  selected  by  the 
Trustees  for  proficiency  in  painting,  to  stud}'  art  in  Europe  for  a 
period  of  two  years.  A committee  of  the  scholars,  aided  by 


friends  of  the  school,  obtained  the  required  amount,  and  the  sum 
of  $40,321.34  is  now  held  by  the  Treasurer  upon  this  trust.  The 
first  pupil,  Miss  M.  B.  Hazleton,  was  sent  out  in  the  autumn. 

The  Trustees  have  continued  the  policy,  announced  in  recent 
reports,  of  using  a portion  of  unrestricted  bequests  in  the  purchase 
of  objects  of  art  of  “ high  and  permanent  value.”  From  this 
source  the  department  of  classical  antiquities  has  during  the  last 
year  received  contributions  which  merit  the  attention  of  the  friends 
of  the  Museum. 

Mr.  Walter  M.  Cabot  has  been  appointed  Curator  of  the  Japanese 
Department. 

Mr.  Emil  Richter  has  been  appointed  assistant  to  the  Curator 
of  the  Print  Department,  Mr.  S.  R.  Koehler,  whose  rare  qualifica- 
tions and  devotion  to  his  important  work  are  so  highly  appreciated 
by  the  Trustees. 

Miss  Alice  A.  Gray,  after  twenty-four  years  of  service,  has 
been  relieved  of  all  but  two  days  of  duty  in  each  week  to  enable 
her  to  take  charge  of  a museum  in  Ipswich. 

Mr.  J.  D.  H.  Luce  has  resigned  from  the  office  of  Assistant 
Treasurer,  owing  to  business  engagements  elsewhere. 

The  Museum  has  met  with  a serious  loss  in  the  death  of  John  S. 
Chapin,  janitor,  after  twenty-five  years  of  faithful  service. 

As  further  protection  against  the  danger  of  fire  from  the  erection 
of  buildings  at  the  east  side,  the  Committee  has  caused  to  be 
erected  a standpipe  and  ladder  to  the  roof,  outside  sprinklers  on 
all  the  east  windows,  sprinklers  in  the  basement  rooms  on  that 
side,  and  rolling  iron  shutters  on  the  windows  of  the  third  and 
fourth  galleries.  They  have  also  placed  Luxfer  prisms  iu  the  win- 
dows of  the  third  gallery. 

The  walls  and  ceilings  of  the  six  picture  galleries  and  the  three 
print  rooms  have  been  re-tinted. 

In  January  last  a committee  was  appointed  by  the  Trustees  “ to 
consider  the  present  and  future  needs  of  the  Museum  with  refer- 
ence to  land  and  buildings  and  to  report  at  a future  meeting.” 
The  committee  thus  appointed,  and  the  Trustees  at  successive 
meetings,  have  given  most  careful  consideration  to  this  subject, 
the  most  important  in  its  relation  to  the  future  of  the  Museum 
with  which  they  have  ever  been  called  upon  to  deal.  They  have, 
until  a recent  period,  regarded  the  location  on  Copley  Square  as 
an  ideal  one  and  likely  to  remain  the  permanent  home  of  the 
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Museum,  but  changes  in  that  vicinity  have  compelled  re-coneider- 
ation.  The  high  buildings  recently  erected  upon  the  east  have 
wrought  serious  injury  to  the  light  upon  that  side,  while  the  build- 
ings upon  the  south  will  pretty  effectually  shut  off  the  light  required 
in  the  extension  of  the  building  upon  our  present  vacant  lot.  In 
addition  to  this  impairment  of  light,  which  is  irremediable,  we  are 
confronted  by  another  danger,  — that  of  fire  from  the  high  build- 
ings so  near  to  the  windows  and  glass  roofing  of  the  Museum. 
The  fire  which  occurred  about  two  years  since  in  the  building  in 
our  rear  belonging  to  the  Institute  of  Technology  taught  us  that 
this  risk  was  a very  real  one. 

In  former  reports  attention  has  been  called  to  the  crowded  con- 
dition of  the  Museum  and  the  immediate  necessity  for  more  space 
for  the  collections  and  for  other  purposes.  The  vacant  land  now 
belonging  to  the  Museum  would  allow  an  extension  about  equal  to 
the  present  building  and  which  would  at  once  come  into  use,  leav- 
ing no  opportunity  for  future  growth.  The  Trustees  feel  justified 
by  the  success  which  has  been  achieved,  and  by  the  constant 
bequests  that  are  coming  to  the  Museum,  in  believing  that  it  has  a 
future,  and  that  they  would  fail  in  their  duty  if  they  did  not  antici- 
pate and  provide  for  requirements  which  will  soon  be  imperative. 
After  much  consideration  the  judgment  of  the  Trustees  was,  with 
an  approach  to  unanimity,  that  it  was  expedient  to  secure  about 
four  hundred  thousand  square  feet  of  land  while  it  was  possible  to 
obtain  it  within  the  limits  of  the  city  and  at  a reasonable  price. 
Negotiations  were  accordingly  entered  upon  with  the  Sewall-Day 
Company  for  the  purchase  of  about  that  quantity,  the  lot  having 
a very  wide  frontage  upon  the  Fenway  and  running  thi’ough  to 
Huntington  Avenue.  It  was  important  to  secure  the  lots  upon  the 
east  side  of  this  land  in  order  to  give  a good  front  upon  the 
Huntington  Entrance  to  the  Fenway,  making  the  site  much  more 
eligible  for  building  purposes.  Purchases  were  therefore  made 
from  various  parties,  the  total  area  being  556,000  square  feet  at  a 
cost  of  $703,000.  A mortgage  loan  was  effected  for  $415,000  at 
three  and  one  half  per  cent  per  annum,  the  balance  of  the  purchase 
money  being  furnished  by  temporary  borrowing  from  our  unre- 
stricted fund.  It  is  not  improbable  that  the  Trustees  may  decide 
to  sell  a part  of  this  land  retaining  so  much  as  will  give  the  Museum 
an  ample  and  eligible  building  lot  sufficient  for  its  needs  for  cen- 
turies to  come. 
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The  original  grant  of  land  upon  which  the  Museum  is  now 
situated  was  by  the  Boston  Water  Power  Company  to  the  city  of 
Boston  with  the  restriction  that  it  should  be  used  onty  as  an  open 
space  or  for  the  promotion  of  the  Fine  Arts.  The  city  conveyed 
the  land  to  the  Museum  subject  to  these  restrictions  which,  if 
retained  in  force,  would  make  it  impossible  for  the  Museum  to  sell 
or  mortgage  the  property  and  practically  impossible  to  remove  to 
any  other  location.  The  petition  of  the  Museum  to  the  City 
Government  for  the  removal  of  these  restrictions  was  responded 
to  in  the  most  liberal  manner,  and  the  prayer  was  granted  without 
delay. 

A release  from  the  Water  Power  Company  of  any  supposed 
rights  which  that  company  might  have  was  obtained  by  the  pay- 
ment of  a moderate  sum,  so  that  the  Museum  now  has  a clear  title 
to  the  Copley  Square  estate. 

The  estimated  cost  of  the  extension  of  the  present  building  to 
cover  the  remainder  of  the  lot  is  about  four  hundred  thousand 
dollars.  If  the  removal  of  the  Museum  should  become  necessary 
within  ten  or  fifteen  years  it  seems  highly  inexpedient  to  incur 
this  large  expenditure  for  a building  that  would  so  soon  be  ren- 
dered useless,  and  this  consideration  had  weight  with  some,  at 
least,  of  the  Trustees  in  determining  the  purchase  of  land. 

The  first  step  having  been  taken,  several  important  issues  will 
soon  press  for  early  decision. 

First.  Is  it  expedient  to  provide  the  space  now  required  by 
extending  the  present  building  to  cover  the  vacant  lot  or  to  build 
upon  the  recently  acquired  land  ? 

Second.  If  it  should  be  decided  to  build  upon  the  new  land 
will  it  be  wiser  to  make  an  entire  removal  or  to  retain  the  present 
building  and  remove  one  or  more  departments,  only,  of  the 
Museum  ? 

Third.  How  shall  the  money  for  a new  building  be  provided? 

Fourth.  If  by  sale  of  the  Copley  Square  property,  what  is  the 
most  judicious  course  to  be  taken  to  that  end? 

These  questions  merit,  as  they  will  doubtless  receive,  the  serious 
attention  of  the  Trustees. 

During  the  year  the  Trustees  have  been  called  upon  to  mourn 
the  death  of  two  associates  whose  services  to  the  Museum  have 
been  of  great  value,  William  W.  Greenough  and  Edward  IN. 
Perkins.  Mr.  Greenough  was  active  in  the  organization  of  the 
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corporation  and  continued  to  aid  by  his  sound  judgment  and  expe- 
rience in  affairs  until  failing  health  made  it  impossible  for  him 
longer  to  do  so.  Mr.  Perkins  was  one  of  the  first  nominees  of  the 
Boston  Athenaeum  upon  this  Board  and  was  continued  in  that  duty 
for  twenty-eight  years  and  until  the  state  of  his  health  deprived 
the  members  of  the  benefit  of  his  wise  counsel.  He  brought  to 
the  service  a cultivated  taste,  an  artistic  temperament,  and  an 
acquaintance  with  European  art  that  entitled  his  opinion  to  great 
consideration. 

Mr.  Henry  S.  Hunnewell  was  elected  as  Trustee,  and  Mr.  Henry 
L.  Higginson  resigned  to  the  great  regret  of  his  associates. 

WILLIAM  ENDICOTT, 

Chairman. 


REPORT  OF  THE  COMMITTEE  ON  THE  MUSEUM. 


Again  the  Committee  reports  that  the  chief  acquisitions  of  the 
year  have  been  in  the  Department  of  Greek  and  Roman  antiqui- 
ties, gems  from  the  Marlborough  and  Tyszkiewicz  collections, 
jewelry,  glass,  bronzes,  vases,  and  marbles  of  exceptional  import- 
ance and  of  great  artistic  value.  They  are  described  in  the  report 
of  the  Curator  of  Classical  Antiquities. 

From  the  Henry  L.  Pierce  fund  the  Trustees  have  bought  the 
“ Slave  Ship  ” bj^  J.  M.  W.  Turner,  a painting  of  international 
celebrity. 

From  the  William  Wilkins  Warren  fund,  “ The  Lookout  — All ’s 
Well,”  by  Winslow  Homer.  A painting  which  Mr.  Homer  has 
selected  to  represent  him  at  Paris  at  the  Exhibition  of  1900.  Also 
by  Mr.  Homer,  five  water  colors. 

From  the  Mrs.  Julia  B H.  James  fund,  a characteristic  oil 
painting,  by  Jusepe  de  Ribera,  “ The  Philosopher.”  And  from 
the  same  fund,  four  water-color  drawings  of  the  Parthenon  and 
Propylaia,  by  Harold  B.  Warren. 

The  Trustees  were  fortunate  in  securing  for  the  Print  Depart- 
ment an  exceptionally  fine  series  of  the  plates  of  the  “Liber  Studi- 
orum,”  among  them  sixtv-four  iu  the  first  state,  together  with  a 
large  number  of  other  prints  by  Turner,  purchased  from  direct 
descendants  of  his  heirs  to  whom  they  had  come  in  the  division  of 
his  estate.  The  purchase  was  made  from  the  Harvey  D.  Parker 
fund. 

The  Museum  has  received  by  bequest  or  gift : — 

From  the  late  Henry  C.  Warren,  a lacquer  figure  of  Buddha, 
seated,  of  exceptional  beauty.  A figure  of  silver-gilt  set  with 
semi-precious  stones,  provenance  unknown ; and  a number  of 
Indian  gods  in  bronze,  carved  stands,  etc. 

From  the  Egypt  Exploration  fund,  the  head  of  a king  in  marble, 
late  work ; necklaces  in  amethyst,  garnet,  carnelian,  and  gold ; 
vases  in  alabaster,  diorite.  etc.  ; and  some  sixty  pots  of  the  early 
prehistoric  type,  from  excavations  at  Hu  and  Denderah. 
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Mrs.  John  H.  Thorndike  has  bequeathed  one  hundred  and  forty 
pieces  of  European  porcelain,  nineteen  of  silver,  and  several  spec- 
imens of  carving. 

Prof.  James  M.  Crafts  has  given  thirty-six  pieces  of  Mexican 
pottery.  Dr.  Win.  8.  Bigelow  and  Denman  W.  Ross,  twenty- 
nine  pieces  of  Korean  ware. 

Miss  Lucy  Ellis  left  as  a bequest : Portrait  of  JohnJ.  Anger- 
stein,  by  Sir  Thomas  Lawrence;  two  oil  paintings,  by  Wm.  M. 
Hunt;  others  by  John  B.  Johnston,  C.  E.  L.  Green,  and  Felix 
Ziem,  and  seven  hundred  and  ninety-seven  photographs. 

To  the  Morse  Collection  of  Japanese  pottery,  contributions 
have  been  made  by  Messrs.  E.  Waggaman,  V\  ashington  ; Henry  0. 
Havemeyer,  New  York;  Sir  William  FI.  tan  Horne.  Montreal; 
Charles  G.  Weld,  and  Denman  W.  Ross. 

Mr.  Ross  has  shown  his  continued  interest  in  the  1 extile  Depart- 
ment by  adding  lifty-five  valuable  pieces. 

From  Mrs.  William  I).  Howe  we  have  received  a plaque  of 
Limoges  enamel,  a Capo  di  Monte  vase,  and  a cup  of  rock  crystal 
with  mountings  of  silver  gilt. 

To  Mr.  Horatio  G.  Curtis,  the  Print  Department  is  indebted 
for  eighty  prints,  the  “Caprices  ’ of  Goya;  aud  for  two  hundred 
and  twenty-eight  etchings  aud  lithographs  to  Mr.  S.  P.  Avery,  of 
New  York,  whose  continued  interest  in  the  department  is  a gratify- 
ing tribute  to  the  reputation  of  the  Curator  in  charge. 

Full  lists  of  donations  and  purchases  will  be  found  in  the 
appendix. 

In  February  and  March  an  exhibition  was  held  of  the  work  of 
M.  Maurice  Boutet  de  Monvel  — the  series  of  illustrations,  thirty- 
eight  in  number,  of  the  life  of  Jeanne  d’Arc;  a large  panel 
intended  for  the  wall  of  the  church  at  Domremy ; fifty-two  water 
colors  and  drawings  for  various  books,  and  a number  of  pen  and 
ink  sketches  of  French  children. 

During  the  summer  a collection  of  arms  and  armor,  one  hundred 
and  eightv-eight  pieces  of  the  fifteenth  to  the  nineteenth  centuries, 
lent  by  Mr.  Frank  Gair  Macomber,  was  shown  in  the  metal  room. 

In  the  Print  Department,  special  exhibitions  have  been  held  of 
the  works  of  Diirer.  of  Rembrandt,  and  of  Italian  engravers  of  the 
fifteenth  and  sixteenth  centuries,  from  the  Harvey  D.  Parker 
Collection,  and  of  mezzotints. 

Under  the  authority  given  by  the  Trustees,  specimens  of  textiles 
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have  been  lent  to  the  Lowell  Textile  School  and  the  Rhode  Island 
School  of  Design. 

The  Trustees  are  under  obligation  to  Miss  Bradley,  Denman 
W.  Ross,  and  Dr.  A.  T.  Cabot  for  the  loan  of  paintings  by  Monet 
and  Thaulow.  To  Mrs.  St.  Gaudens  for  a portrait  by  Sargent ; 
and  for  loans  of  paintings  to  Mrs.  Joseph  Burnett,  Mrs.  J.  Russell 
May,  Mrs.  J.  M Longyear,  Mr.  Francis  Bartlett,  Mr.  William  R. 
Wilson,  and  others. 

To  Mr.  Frederick  Skinner  and  John  Earle  Stevens  for  a timely 
exhibition  of  arms  and  armor  from  the  Philippine  Islands,  one 
hundred  and  five  pieces  — among  them  a cuirass  of  chain  armor 
closely  resembling  the  early  Greek  cuirass,  with  the  substitution 
of  plates  of  buffalo  horn  for  metal. 

To  our  loan  collection,  Mr.  Arthur  Astor  Carey,  Mr.  H.  H. 
Hunnewell,  Jr.,  and  Mrs.  M.  S.  H.  Sanders  have  contributed  valu- 
able tapestries ; Mr.  Horatio  G.  Curtis,  twenty-seven  bronze 
medallions,  and  Dr.  Wm.  S.  Bigelow,  to  his  invaluable  collection 
of  lacquers,  has  added  sixty-three  specimens  of  remarkable 
quality,  also  ten  figures  of  Buddha  and  of  the  Shitenno. 

The  number  of  students  that  avail  themselves  of  the  opportu- 
nity to  study  the  collections  under  guidance  of  instructors  from 
Harvard,  Radcliffe,  and  Wellesley,  and  from  public  and  private 
schools  in  Boston  and  its  vicinity  increases  from  year  to  year. 

J.  ELIOT  CABOT, 

Chairman. 


REPORT  OF  THE  CURATOR  OF  THE  PRINT 
DEPARTMENT. 


To  the  Committee  on  the  Museum : 

Gentlemen  : The  conditions  alluded  to  in  my  last  report  still 
exist,  and  much  of  the  work  actually  done  again  remains  in  an 
unfinished  condition,  so  that  it  cannot  be  defined  with  precision. 

GROWTH  OF  THE  COLLECTIONS. 

The  past  year  has  been  marked  by  some  important  accessions, 
by  gift,  as  well  as  by  purchase. 

THE  GENERAL  COLLECTION. 

The  registers  of  the  general  collection  of  prints,  which  belonged 
to  the  Museum  before  the  acquisition  of  the  Parker  Collection, 
show  an  increase  of  899  numbers.  Of  these,  857  were  gifts  and 
bequests,  31  were  bought,  the  rest  are  plates  taken  from  books, 
etc.  Among  the  gifts  are  several  of  special  value,  as  for  instance, 
a full  set,  of  80  plates,  of  Goya’s  “ Caprices,”  with  the  portrait 
in  the  second  state,  the  whole  of  very  good  quality,  — far  better 
than  the  impressions  still  issued  by  the  Madrid  Chalcography, 
from  Mr.  H.  G.  Curtis,  Boston;  the  two  volumes  of  Zanetti’s 
“ Raccolta  di  varie  stampe  a chiaroscuro,  tratte  dei  disegni  originali 
di  Francesco  Mazzvola  ” [etc  ],  Venice  ; MDCCXLIX,  complete, 
with  101  plates,  including  the  title-pages,  indices,  etc.  (from  the 
Hamilton  Palace,  Beckford  Collection),  from  Dr.  Chas.  E Clark 
of  Lynn ; 62  proofs  of  wood  engravings  by  the  late  W.  J.  Linton, 
from  Mr.  A.  V.  S.  Anthony,  New  York;  the  three  volumes  of 
reproductions,  “ Die  Haudzeichnungen  des  Hans  Baldung,  gen. 
Grien,”  Strassburg,  1894-96,  from  Dr.  W.  S.  Bigelow;  and  228 
lithographs,  etchings,  etc.,  from  that  steady  patron  of  the  Print 
Department,  Mr.  S.  P.  Avery,  of  New  York. 

The  complete  list  of  donors  to  the  General  Collection,  for  the 
year  1899,  is  as  follows:  Chas.  Dexter  Allen.  Hartford,  Conn. 
(1)  ; Anonymous  (5)  ; A.  V.  S.  Anthony,  New  York,  N.  Y. 
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(62)  ; S.  P.  Avery,  New  York,  N.  Y.  (228)  ; Wm.  Bruce  Ban- 
nerman,  Croydon,  England  (2)  ; W.  H.  W.  Biekwell,  Winchester, 
Mass.  (26)  ; Dr.  W.  S.  Bigelow  (3  vols.,  containing  276  plates)  ; 
Mme.  Valerie  Brettauer,  Triest,  Austria  (2)  ; John  Carter  Brown, 
Providence,  R.  I.  (3)  ; Capt.  F.  A.  Chaves,  Ponta  Delgada, 
Azores,  Portugal  (4)  ; Dr.  Chas.  E.  Clark,  Lynn,  Mass.  (132)  ; 
Rev.  John  W.  Crake,  Oldham,  England  (5)  ; H.  G.  Curtis  (81)  ; 
Pierre  Robert  de  Beauchamp,  Bordeaux,  France  (2)  ; Electrotint 
Engraving  Co.,  Philadelphia,  Pa.  (4)  ; A.  W.  Elson  & Co.  (1)  ; 
Franz  Fleischmann,  Munich,  Germany  (4)  ; Otto  Fleischner  (10)  ; 
Miss  C.  L.  W.  French  (1)  ; I.  M.  Gaugengigl  (2)  ; Miss  Olive 
L.  Grover  (2)  ; W.  Irving  Jenkins,  Clinton,  Mass.  (1)  ; Wm.  V. 
Kellen  (1);  Carl  F.  Langenscheidt,  Berlin,  Germany  (6);  Dr. 
Max  Lehrs,  Dresden,  Germany  (2)  ; K.  E.,  Count  of  Leiningen- 
Westerburg,  Neupasing,  Germany  (48)  ; Miss  E.  Lombard  (1)  ; 
Augustus  P.  Loring  (1)  ; Chas.  G.  Loring  (7)  ; H.  F.  W.  Lyouns 

(I) ;  Miss  Anna  C.  MacBean,  New  York,  N.  Y.  (3);  Mrs. 
Kingsmill  Marrs,  Saxonville,  Mass.  (2)  ; E.  L.  Meyer,  Hamburg, 
Germany  (4)  ; Miss  S.  Minns  (5)  ; Oscar  Naukaus,  Hamburg, 
Germany  (2)  ; Miss  Adelaide  Page,  Waverley,  Mass.  (1)  ; Dr. 
Ludw.  Theod.  Petermann,  Dresden,  Germany  (1)  ; Mrs.  L. 
Pettee  (1)  ; Louis  Prang  (4)  ; W.  C.  Prescott  (2)  ; Paul  Nic. 
Ratajczak,  Berlin,  Germany  (11)  ; Walter  Rowlands  (4)  ; A. 
Saffroy,  Pre-Saint-Gervais,  France  (16)  ; S.  A.  Schotf,  Brandon, 
Vt.  (1)  ; A.  Schroder,  Berlin,  Germany  (1)  ; Heinrich  Schwarz, 
Leipsic,  Germany  (1)  ; Samuel  H.  Scudder  (1)  ; L.  D.  Stein, 
Baltimore,  Md.  (3)  ; H.  E.  Stiebel,  Francfort  o.  M.,  Germany 

(II)  ; Miss  Ellen  A.  Stone,  Lexington,  Mass.  (3)  ; Peter  Thur- 
wanger  (22)  ; Dr.  A.  Tschirch,  Bern,  Switzerland  (1)  ; A.  Under- 
hill, Poughkeepsie,  N.  Y.  (2)  ; Staatsratli  von  Eisenliart,  Munich, 
Germany  (2)  ; Wilhelm  von  Heinz,  Altona,  Germany  (4)  ; Moritz 
von  Weittenkiller,  Vienna,  Austria  (7)  ; Walter  von  Zur  Westen, 
Berlin,  Germany  (4)  ; J.  A.  J.  Wilcox  (1)  ; Carl  Wolbrandt, 
Krefeld,  Germany  (7)  ; John  P.  Woodbury  (78). 

Where  no  place  of  residence  is  given  in  the  above  list,  it  is,  as 
usual,  understood  to  be  Boston,  or  its  suburbs.  The  European 
addresses  represent,  mostly,  accessions  of  bookplates. 

Of  the  purchases  for  the  general  collection  amounting  to  $161.23, 
the  most  important  are  : — a chromockalcograph,  by  A.  Bertrand  ; 
“ L’Embarquement  pour  Cytkere,”  after  Watteau,  and  an  engrav- 


16 


ing  by  Calamatta,  “ Mona  Lisa,”  after  Leonardo  da  Vinci.  The 
balance  was  expended  principally  in  subscriptions  for  periodical 
publications,  as,  for  instance,  “ L’Estampe  Moderne,”  etc. 

HARVEY  D.  PARKER  COLLECTION. 

The  most  important  addition  by  purchase  — and,  indeed,  a very 
important  one, — to  the  Harvey  D.  Parker  Collection,  consists  of  a 
set  of  Turner’s  “ Liber  Studiorum,”  and  a number  of  books  with 
proofs,  etc.,  of  illustrations  engraved  from  Turner’s  designs. 
The  “ Liber  Studiorum  ” set  has  64  of  the  71  published  plates  in 
first  states,  the  other  7 in  good  impressions  of  later  states,  and 
nearly  all  of  the  etchings,  before  the  plates  were  mezzotinted. 
The  number  of  the  purchases  for  the  Parker  Collection,  as  they 
appear  on  the  register,  number  only  209,  but  as  each  of  the 
Turner  books  has  been  given  only  one  number,  the  number  of 
individual  prints  is,  as  a matter  of  course,  much  greater.  There 
are  three  different  editions  of  “ Picturesque  Views  in  England  and 
Wales,”  of  two  volumes  each;  “Annual  Tour,”  1833,  ’34,  ’35; 
“ Bible  Illustrations,”  and  the  illustrations  for  the  works  of 
Byron,  Campbell,  Scott,  and  Rogers.  This  interesting  collection 
was  bought  from  relatives  of  Turner,  living  in  Alabama. 

The  purchases  for  the  Harvey  D.  Parker  Collection,  amounting 
to  $5,577.62,  were  mostly  paid  for  from  the  fund  left  by  Mr. 
Parker  to  the  Museum.  Some  of  them,  however,  were  paid  for 
out  of  the  proceeds  of  a collection  of  autographs,  which  came  to 
the  Museum  with  the  Sewall  Collection,  and  the  sale  of  which, 
having  no  place  in  the  Museum’s  collection,  was  authorized  by 
the  Board  of  Trustees.  Others  were  paid  for  from  the  proceeds 
of  the  sales  of  duplicates  in  the  print  collection,  as  authorized  by 
vote  of  the  Board  of  Trustees,  at  its  meeting  of  July  21,  1898.  There 
are  a great  many  duplicates,  and  even  some  triplicates,  only  a very 
few  of  which  have  thus  far  been  eliminated,  but  this  process  will  be 
continued,  until  all  of  these  duplicates,  etc.,  have  been  disposed  of. 
Thus  far  the  following  sum  has  been  realized  : — 

For  the  autographs  sold  at  auction  . . $146.74 

For  duplicates  sold  .....  551.50 

$698.24 

Of  this  amount,  however,  $200.  — was  not  received  in  cash,  but 
other  prints  of  the  same  value  were  taken  in  exchange.  Part  of 
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this  sum  has  already  been  expended,  partly  upon  prints  of  the 
most  modern  kind,  of  which  the  Museum  had  practically  nothing, 
but  which  it  is  in  duty  bound  to  collect,  while  the  authors  of  them 
are  still  living,  so  as  to  be  able  to  show  their  work  in  its 
exhibitions.  The  question  of  like  or  dislike  is  not  to  be  considered 
in  this  matter,  nor  can  the  Museum  enter  into  the  contest  which  is 
being  waged  between  the  partisans  of  the  old  and  the  new.  Its 
aim  must  be  to  gather  in  its  cases  and  to  show  to  the  public  the 
work  of  the  men  and  the  women,  who  now  stand  prominently 
before  the  world,  leaving  the  public  to  judge  of  this  work,  with- 
out attempting  to  influence  its  opinions.  Of  prints  of  this  kind 
there  has  been  brought  together  a number  of  specimens,  unfortu- 
nately still  very  small,  embracing  the  work  of  some  of  the  best 
known  artists  of  France,  England,  and  Germany,  such  as  John  D. 
Batten,  Aubrey  Beardsley,  Behrens,  Berthon,  Graf,  Greiner, 
Gruen,  Klinger,  Leistikow,  Liebermann,  Fletcher  Morley,  Nichol- 
son, Orlik,  Thoma,  Willette,  etc.  [It  ought  to  be  mentioned  here 
that  the  Museum  has  also  received,  as  a gift,  from  Miss  S.  Minns, 
four  large  chromolithographs,  “ The  Four  Seasons,”  from  designs 
by  A.  Mucha.]  It  is  the  intention  to  make  an  exhibition  of  this 
modern  work,  as  soon  as  enough  of  it  has  been  accumulated. 

LIBRARY  OF  THE  PRINT  DEPARTMENT. 

The  books  in  the  library  now  number  2,475  (1,029  in  the 
original  Museum  Collection,  1,446  in  the  Koehler  Collection), 
including,  of  course,  quite  a number  of  pamphlets.  The  year’s 
additions  amount  to  193.  Of  these,  78  were  given  by  Mr.  Louis 
Frang  (lithographic  and  other  technical  journals  in  complete  and 
incomplete  volumes)  ; 5 by  the  late  John  L.  Gardner,  being  the 
first  5 numbers  of  the  sumptuously  illustrated  work,  “ Musee  du 
Louvre,  Les  maitres  de  la  peinture,”  to  which  he  subscribed  for 
the  Museum  during  his  lifetime;  3 each  by  the  Grolier  Club,  New 
York,  N.  Y.,  and  Dr.  Max  Lehrs,  Dresden,  Germany;  2 by  K. 
E.,  Count  of  Leiningen-Westerburg,  Neupasing,  Germany;  and  1 
each  by  Dr.  W.  S.  Bigelow;  A.  D.  Breeze,  Plymouth,  England; 
The  British  Museum,  London,  England  ; Louis  Curtis,  and  John 
P.  Woodbury;  5 are  catalogues  and  cuttings  from  magazines.  Of 
the  remaining  92,  — 22  were  bought  from  the  general  Museum  funds 
for  $37.13,  and  70,  at  $76.48,  from  the  funds  realized  for  the 
autographs,  etc.,  as  above. 


18 


Many  of  the  books  were  sadly  in  need  of  binding,  and,  accord- 
ing to  authority  received,  199  volumes  were  bound,  as  an  experi- 
ment, at  a cost  of  25  cents  each.  As  the  experiment  gave  very 
satisfactory  results,  authority  was  given  to  have  also  the  balance 
of  unbound  books  bound,  but  this  cannot  be  done  until  next  year. 

EXHIBITIONS. 

The  following  exhibitions  were  held  during  the  year  : — 1.)  Dec. 
31,  1898,  to  Feb.  2G,  1899  : — The  works  of  Albert  Diirer, — engrav- 
ings, etc.,  on  metal,  by  his  own  hand,  woodcuts,  executed  from 
his  designs,  the  reproductions  from  sketches  and  drawings  by  him, 
edited  by  Dr.  Lippmann,  and  engravings  from  some  of  his  paint- 
ings. 2.)  March  2,  to  May  31  : — The  works  of  Rembrandt, — etch- 
ings and  dry-points  by  him,  and  the  reproductions  of  sketches  and 
drawings  by  him,  edited  by  Dr.  Lippmann.  These  two  exhibitions 
were  arranged  at  the  request  of  a class  of  ladies,  engaged  in  the 
study  of  the  history  of  art.  The  undersigned  gave  a lecture  on 
Diirer,  before  this  class,  in  the  Print  Rooms,  upon  invitation,  and 
a second,  on  Kembrandt,  had  been  arranged  for,  but  had  to  be 
abandoned,  owing  to  sickness.  3.)  From  June  2,  to  Oct.  30,  the 
Rembrandts  in  the  First  and  Second  Print  Rooms  were  left  as 
before,  while  the  Third  Room  was  filled  with  New  Accessions, 
including  the  set  of  Goya’s  “ Caprices,”  given  by  Mr.  H.  G.  Curtis. 
4.)  On  Nov.  2,  an  exhibition  of  mezzotints,  being  the  third  selec- 
tion from  the  Harvey  D.  Parker  Collection,  was  opened  and  is  stil 
in  progress.  No  catalogues  were  published. 

NUMBER  OF  VISITORS. 

The  number  of  students  and  other  visitors  entered  on  the 
register  again  shows  a curious  fluctuation.  For  while  during  the 
preceding  year  282  entries  appear,  there  are  only  190  for  the 
present  year,  of  which  123  were  women  and  67  men.  A pleasant 
feature  is  to  be  noted,  however,  in  that  a number  of  the  visitors 
not  only  used  the  rooms  repeatedl}T,  but  that  several  summer  visitors 
in  Boston  have  now  profited  for  several  years  in  succession  by  the 
opportunities  offered  to  them  for  study  in  our  Print  Department. 

MARRS  COLLECTION  AND  MINNS  COLLECTION. 

These  collections  are  still  at  the  Museum,  and  the  owners  of  both 
of  them  continue  to  add  new  specimens  from  time  to  time.  An 
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exhibition  of  the  Marrs  Collection,  so  far  as  it  illustrates  the  his- 
tory of  color-printing,  had,  indeed,  been  planned  for  this  winter, 
and  the  opening  of  this  exhibition  was  to  be  marked  by  the  publi- 
cation of  the  “ History  of  Color-printing,”  which  the  undersigned 
has  had  in  preparation  for  a long  time,  but  this  project,  as  well  as 
a number  of  others,  had  to  be  deferred,  owing  to  circumstances 
not  under  control. 

Little  progress  has  been  made  with  the  arrangement,  registering 
and  cataloguing  of  the  Harvey  D.  Parker  and  Koehler  collections. 
Up  to  date,  only  3,999  prints  were  entered  on  the  register  of  the 
Paiker  Collection,  and  only  326  prints  on  that  of  the  Koehler 
Collection.  The  German  prints  have  been  arranged  chronologi- 
cally, and  the  Location  Catalogue,  as  well  as  the  Chronological 
Catalogue  according  to  engravers,  of  these  prints,  has  been  com- 
pleted. The  rest  of  the  prints  in  the  General  Collection  and  the 
Parker  Collection  have  only  been  arranged  roughly,  while  the  prints 
of  the  Koehler  Collection  are  still  in  the  alphabetical  order  in  which 
they  were  received.  Nearly  all  of  the  engravings  of  the  Parker 
Collection  have,  however,  been  mounted,  thanks  to  the  energetic 
work  of  the  young  ladies  engaged  in  the  Print  Department.  The 
great  necessity,  after  all  the  prints  have  been  arranged  chronologi- 
cally under  engravers’  names,  will  be  to  make  an  Authors’  Catalogue 
(painters  and  designers)  and  a Subject  Catalogue,  but  this  will 
unavoidably  be  slow  work,  as  the  help  is  quite  insufficient.  I 
hope,  however,  that  the  next  year  will  see  greater  progress,  as  the 
appointment,  temporarily  for  the  present,  of  Mr.  Emil  H.  Richter,  as 
Assistant  Curator  of  the  Print  Department,  — who  entered  upon 
his  duties  Dec.  15,  and  who  is  now  engaged  in  rearranging  the 
library  of  the  department,  and  in  completing  its  card  catalogue,  — 
is  a very  desirable  addition  to  the  woiking  force. 

I have  the  honor  to  be,  Gentlemen, 

Very  respectfully  yours, 

S.  R.  KOEHLER, 
Curator  of  the  Print  Department. 

Boston,  Dec.  30,  1899. 


REPORT  OF  THE  CURATOR  OF  CLASSICAL 
ANTIQUITIES. 


To  the  Committee  on  the  Museum  : 

Gentlemen  : I have  the  honor  to  submit  to  you  the  fourteenth 
annual  report  of  the  Department  of  Classical  Art. 

It  gives  me  pleasure  to  be  able  to  present  another  remarkably 
rich  list  of  acquisitions  this  year.  These  include  14  sculptures  in 
marble  or  stone,  55  bronzes,  41  vases,  37  gems,  — including  19 
from  the  Marlborough  collection, —37  pieces  of  jewelry  (counting 
32  archaic  rosettes  under  one  number),  19  objects  in  glass,  and  2 
not  classified,  — a total  of  205  additions  to  our  collection  of 
originals,  together  with  a number  of  casts.  Except  whe:e  other- 
wise specified,  all  the  originals  were  purchased  with  a portion  of 
the  bequest  of  Henry  L.  Pierce. 

In  preparing  the  detailed  description  of  these,  I have  eudea%- 
ored,  as  in  previous  reports,  to  give  such  information  as  would  be 
useful  to  two  classes  of  people,  — one,  the  students  and  other  vis- 
itors who  are  especially  interested  in  the  classical  collections,  and 
to  whom  some  suggestions  of  the  value  or  significance  of  the 
several  objects  may  be  of  service ; the  other,  those  archaeologists 
who,  living  at  a distance,  desire  to  be  kept  informed,  with  as  much 
detail  as  possible,  of  the  acquisitions  made  by  the  Museum.  I am 
obliged  to  admit,  however,  that  with  the  increase  in  the  number 
and  importance  of  our  additions  from  year  to  year,  this  task 
becomes  more  difficult  to  accomplish  satisfactorily  within  the 
limited  time  which  elapses  between  the  receipt  of  the  objects  and 
the  date  when  the  report  must  be  issued.  Among  the  objects 
acquired  this  year,  for  example,  there  are  few  which  are  not  of 
especial  interest  or  importance  from  one  point  ot  view  or  another, 
and  as  a large  majority  of  them  have  never  been  published,  e\en 
a summary  description,  to  be  of  use.  frequently  requires  an  amount 
of  investigation  of  which  the  printed  result  gives  but  a slight  con- 
ception. In  order  to  have  the  report  ready  in  due  season,  this 
work  has  to  be  done  under  pressure,  and  I wish,  therefore,  to  ask 
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the  indulgence  of  those  who  find  any  of  the  descriptions  unsatis- 
factory, either  from  inadequac}7  or  from  actual  errors  of  statement 
which  I fear  may  have  crept  in,  although  I have  done  my  best  to 
avoid  them. 

The  list  is  as  follows  : — 

SCULPTURES  IN  MARBLE. 

1.  Archaic  head  of  a Maiden,  — probably  Artemis.  This 
head  is  complete  in  itself,  but  was  inserted  in  a statue.  It  includes 
the  entire  neck  and  the  beginning  of  the  bust,  with  the  roughly 
finished  part  below,  by  which  it  was  fitted  to  its  socket  on  the  fig- 
ure. The  goddess  is  crowned  with  a narrow  diadem,  which  is 
decorated  around  the  front  and  sides  with  a row  of  flowers,  carved 
in  relief.  These  are  round  and  concave,  each  composed  of  four 
petals,  with  a small  point  in  the  centre.  In  front  of  the  diadem 
the  hair  is  treated  as  a thick,  heavy  mass,  sharply  undercut  across 
the  forehead,  the  surface  carved  in  small,  parallel  waves,  with  a 
small  parting  in  the  middle.  (Its  treatment  on  this  part  of  the 
head  is  similar  to  that  on  the  latest  of  the  Akropolis  women,  pub- 
lished in  Brunn’s  DenJcmaler , No.  459,  Collignon’s  Histoire,  I, 
pi.  vi,  2,  etc.,  except  that  the  waves  are  not  cut  so  deeply  or  so 
freely,  and  the  parting  is  less  conspicuous.)  Back  of  the  diadem 
it  is  indicated  merely  by  wavy,  incised  lines,  rather  far  apart, 
radiating  from  the  crown  of  the  head,  with  very  fine  lines  between 
them.  There  are  no  curls  at  the  sides,  and  behind  the  ears  the 
hair  is  gathered  into  a cue,  which  is  broken  off  a little  above  its 
point.  Below  the  break  it  was  probably  caught  up  in  a small  loop, 
such,  for  example,  as  that  on  the  early  head  from  Kythera  in  Ber- 
lin ( Archdologische  Zeitung,  1876,  pis.  hi  and  iv;  our  collection 
of  casts,  No.  126),  a style  which  is  common  in  later  archaic 
works,  and  on  the  black-figured  vases  of  Athens.  Wavy  lines,  like 
those  on  the  top  of  the  head,  are  incised  on  the  cue.  The  eyes 
slant  a little,  and  are  too  nearly  on  a plane  with  the  brow.  The 
eyeballs  were  inserted,  and  are  missing.  The  lids  are  thin,  not 
modelled  in  heavy  ridges.  At  the  outer  corner  the  upper  one 
slightly  overlaps  the  under.  The  tear  glands  are  sculptured  in  the 
marble.  Drill  holes  are  visible  in  the  cavities  of  the  eyes,  three 
in  one  and  two  in  the  other.  I he  mouth  has  a slight  smile,  though 
it  is  practically  horizontal,  and  the  lips  are  parted.  At  each  corner 
of  the  mouth  there  is  a short  vertical  line.  The  ears  are  placed 


too  high,  and  the  skull  has  the  characteristically  archaic  shape, 
being  unnaturally  high  at  the  crown  (though  no  more  so  than  in 
the  head  of  the  figure  above  cited) . 

The  details  which  I have  enumerated  suggest  that  in  date  this 
head  belongs  midway  between  the  statue  of  a woman  which  is 
supposed  to  be  by  Antenor,  in  the  Akropolis  Museum  (Antike 
Denkmdler , I,  pi.  lv  ; Brunn’s  Denkmaler , No.  22),  and  that  to 
which  I have  inferred . Technically  it  bears  certain  points  of 
resemblance  to  each  of  these,  though  it  is  clearly  more  advanced 
in  style  than  the  head  of  Antenor’s  statue,  and  less  advanced  than 
the  other.  Consequently,  as  the  work  of  Antenor  probably 
belongs  to  the  beginning  of  the  last  quarter  of  the  sixth  century, 
and  the  other  figure  must  have  been  made  only  shortly  before  the 
Persian  invasion,  we  may  assume  the  year  500  to  be  about  thedate 
of  the  head.  It  is  a beautiful  example  of  both  the  simplicity  and 
the  l'efiuement  of  later  archaic  Greek  sculpture,  modelled  in  a 
perfectly  direct,  straightforward  manner,  with  no  straining  after 
effect,  and  no  sense  of  self-consciousness. 

Total  height,  M.0.355;  height  of  the  head,  from  the  chin  to  the  crown, 
M.0.238.  Other  dimensions  are : — 

From  the  hair  to  the  bottom  of  the  chin,  M. 0.169. 

From  the  hair  to  the  bottom  of  the  nose,  M. 0.109. 

From  the  hair  to  the  line  between  the  lips,  M. 0.125. 

From  the  iuner  corner  of  the  eye  to  the  bottom  of  the  chin,  M. 0.103. 

From  the  inner  corner  of  the  eye  to  the  bot  tom  of  the  nose,  M. 0.0+7. 

From  the  inner  corner  of  the  eye  to  the  line  between  the  lips,  M.0.06. 

Distance  between  the  outer  corners  of  the  eyes,  M. 0.105.  1 

The  tip  of  the  nose  is  missiug,  also  parts  of  both  ears,  and  the  end  of 
the  cue.  The  chin  is  slightly  corroded,  and  some  of  the  flowers  on  the 
diadem  are  broken  on  the  edges.  There  is  also  a small  break  in  the  dia- 
dem, at  the  back. 

2.  Part  of  an  Archaic  Stel6,  containing  a mounted  warrior 
in  high  relief,  profile  to  right.  Although  considerably  damaged, 
this  is  still  a remarkably  fine  specimen  of  the  work  of  the  Attic 
school  at  the  beginning  of  the  fifth  century,  and  for  technique  is 
quite  worthy  to  be  compared  with  any  extant  sculptures  of  that 
period.  The  warrior  is  bearded,  and  wears  a high-crested  helmet 
with  long  plume  behind,  a cuirass,  chiton,  chlamys,  and  greaves. 
His  sword  hangs  at  his  side.  The  right  or  outer  half  of  the 

1 These  and  all  other  detailed  measurements  of  the  sculptures  are  taken 
with  compasses. 
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helmet  and  face,  including  the  nose,  are  missing ; also  the  right 
arm  from  just  above  the  elbow  ; but  traces  of  the  hand  show  that 
it  rested  on  the  hip.  This  arm  was  cut  entirely  in  the  round,  and 
well  separated  from  the  background.  The  left  hand  holds  the 
reins,  the  lower  end  of  which,  below  the  hand,  is  of  marble,  but 
the  rest  was  of  metal,  affixed  to  a hole  which  is  drilled  at  the 
junction  of  the  thumb  and  forefinger.  The  right  foot  is  broken 
off  just  above  the  ankle,  and  of  the  left  there  are  no  traces,  as  the 
relief  is  broken  off  at  the  line  of  the  horse’s  belly,  and  all  below 
this  is  missing.  A more  serious  loss  is  the  face  of  the  horse,  which 
would  have  been  especially  interesting,  as  the  sculptor  had  the 
boldness  to  represent  it  in  full-front,  also  in  very  high  relief,  the 
neck  being  turned  at  a sharp  angle  with  the  body,  and  the  head 
standing  entirely  free.  Both  sides  of  the  neck  are  preserved  for 
about  three-quarters  of  its  length,  and  are  carefully  modelled. 
The  horse’s  tail  is  also  missing,  the  relief  being  broken  off  roughly 
on  this  side  at  a line  beginning  just  behind  the  helmet,  and 
extending  diagonally  to  the  horse’s  tail.  The  upper  right  half  of 
the  stele  is  well  preserved.  The  top  projects  in  a concave  curve, 
forming  a moulding  along  the  upper  edge,  but  it  does  not  project 
at  the  sides.  The  right  side  is  practically  uninjured,  and  shows 
that  the  stele  was  broader  at  the  bottom  than  at  the  top.  The 
modelling  of  both  the  horse  and  the  rider  shows  all  the  delicacy 
and  refinement  which  characterize  the  best  examples  of  the  later 
archaic  Attic  sculpture,  the  skill  with  which  the  leg  of  the  warrior 
and  the  neck  and  shoulder  of  the  horse  are  finished  being  particu- 
larly noteworthy.  The  chlamys  falls  in  archaic  folds,  which  are 
lightly  chiselled  in  the  marble.  Of  the  chiton  no  folds  are  indi- 
cated in  the  carving,  these  being  left  for  the  painter.  No  traces 
of  color  are  left  upon  any  part  of  the  relief. 

Total  width  of  the  fragment,  M.0.80;  height,  M.0.81.  Warrior,  top  of 
the  helmet  (not  including  the  crest)  to  the  hip,  M. 0.402;  hip  to  the  knee, 
M.O.20;  top  of  the  knee  to  the  foot,  estimated  from  the  traces,  M. 0.248. 

3.  Part  of  a Colossal  Statue  of  Kybel6.  This  is  a work 
of  exceptional  importance,  in  view  of  both  its  size  and  the  nobility 
with  which  it  was  conceived  and  executed.  It  is  unmistakably  a 
Greek  original,  and  I believe  it  to  have  been  executed  under  the 
immediate  influence  of  the  school  and  period  of  Pheidias.  This  is 
a bold  assertion  to  make  of  a work  hitherto  unknown,  but  it  is 
based  upon  careful  comparison  of  the  fi'agment  with  the  sculptures 
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of  the  Parthenon.  There  are  many  points  of  similarity  in  the 
technique,  and  the  same  heroic  qualities  in  the  sentiment.  The 
most  probable  date  of  the  fragment  seems  to  me  either  the  latter 
part  of  the  fifth  century  or  the  beginning  of  the  fourth. 

The  statue  was  originally  composed  of  at  least  two  large  blocks, 
by  which  it  was  divided  diagonally  into  front  and  back,  the  two 
blocks  being  dovetailed,  so  that  the  rear  one  supported  the  front. 
Our  fragment  consists  of  the  front  half,  from  which  are  missing 
the  head  and  neck,  all  but  the  upper  part  of  the  right  arm  and 
hand,  the  left  shoulder,  part  of  the  forearm  and  hand,  and  the 
front  part  of  the  left  foot.  The  right  foot  is  also  missing,  but 
was  probably  on  the  rear  block.  The  back  of  the  fragment  shows 
the  rough  marks  of  the  tools  with  which  the  two  parts  of  the  statue 
were  pried  apart,  and  the  discoloration  of  the  marble  here  indicates 
that  this  was  not  done  within  recent  years.  There  are  also  two 
rather  large  dowel  holes  in  the  back,  each  square,  one  in  the  upper 
part  of  the  figure,  the  other  in  the  lower. 

The  goddess  is  represented  as  seated  upon  a throne,  the  left  foot 
resting  squarely  upon  the  plinth  in  front  of  her,  the  right  drawn 
somewhat  back,  with  the  heel  raised.  The  upper  part  of  the  body 
is  held  erect,  with  the  left  forearm  resting  upon  the  edge  of  a tym- 
panum. The  tympanum  itself  is  gone,  but  its  presence  is  indicated 
by  the  circular  plane  in  the  marble  under  what  remains  of  the  left 
arm,  with  a hole  for  its  attachment.  The  right  arm  was  held 
downward  against  the  side,  and  the  hand  either  rested  in  the  lap 
or  held  something  there,  as  there  are  traces  of  a rather  small  object 
on  the  top  of  the  right  thigh. 

The  drapery  is  arranged  with  a view  to  decorative  effect,  and 
was  executed  by  a free  and  masterly  hand.  She  wears  an  Ionic 
chiton  and  himation.  The  chiton  is  girded  high  under  the  breasts, 
falls  in  a few  simple  folds  over  the  abdominal  region,  and  in 
abundant  folds  about  the  feet.  The  girdle  is  a plain  band  2£ 
centimeters  wide.  The  himation  was  evidently  carried  over  the 
head  like  a veil.  It  hangs  over  the  left  shoulder,  covering  the 
arm.  From  the  right  side  of  the  head  it  fell  behind  the  figure  and 
is  brought  around  to  the  front  below  the  waist,  covering  the  lap  and 
the  greater  part  of  the  legs  below  the  knees.  One  end  of  it  is 
carried  across  the  lap  in  a large  sweeping  fold,  turned  back  on  the 
left  thigh,  and  falls  between  the  knees  almost  to  the  feet,  giving  a 
wonderful  variety  and  richness  to  the  lines  of  the  composition. 
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The  proportions  of  the  figure  are  distinctly  slender,  rather  than 
matronly.  This,  however,  is  not  unusual  in  figures  of  Kybele. 
(See,  for  example,  the  statue  in  Museo  Pio  Clementino , I,  40, 
and  the  relief  in  Conze’s  Lesbos , pi.  xix).  The  shoulders  are 
comparatively  narrow,  the  breasts  small,  and  the  legs  long.  The 
modelling  of  the  figure  itself,  underneath  the  drapery,  is  shown  in 
the  abdomen  and  in  the  left  leg  from  the  knee  down  ; and  tfie  flesh 
is  represented  with  the  same  firm,  hard  texture  which  characterizes 
the  pediment  figures  of  the  Parthenon,  in  contrast  to  the  style  of 
the  younger  Attic  school.  The  abdomen  is  flat  and  broad  rather 
than  full  and  round. 

One  of  the  most  interesting  and  remarkable  characteristics  of 
the  statue  is  the  manner  in  which  it  shows  that  it  was  designed 
and  executed  with  reference  to  position  at  a considerable  elevation 
above  the  eye.  All  its  details  are  calculated  to  have  their  best 
effect  when  it  is  looked  at  diagonally  from  below.  The  seat,  for 
example,  is  so  high  that  the  thighs,  instead  of  resting  horizontally, 
are  at  quite  an  angle,  and  the  drapery  over  them  is  so  disposed 
that  its  folds  are  most  effective  when  seen  at  this  angle,  rather 
than  on  a level.  Even  the  upper  surface  of  the  pliuth  is  not  quite 
horizontal,  but  slants  slightly  forward.  Evidently,  therefore,  the 
statue  was  placed  high.  That  it  was  a member  of  a pedimental 
group,  however,  seems  improbable,  on  account  of  its  extraordinary 
size ; and  I am  rather  inclined  to  the  opinion  that  it  was  an 
isolated  monument,  possibly  erected  in  a shrine  or  niche  of  its  own. 

Of  the  throne  itself  nothing  remains  but  the  cushion,  which  is 
visible  on  the  side,  under  the  left  thigh.  The  rest  of  it  was  on  the 
missing  block  or  blocks,  the  place  of  which  has  been  supplied  by  a 
modern  base,  on  which  the  figure  rests. 

Height,  including  plinth,  M.2.11 ; height  of  plinth  on  the  front,  M.0.15. 

4.  Head  of  a Goddess,  — probably  Athena.  A fragment, 
of  heroic  size,  and  evidently  from  a statue.  The  face  itself  is 
practically  intact,  back  to  the  line  of  the  ears,  the  only  injuries 
being  the  loss  of  a small  piece  of  the  lower  lip,  and  the  slight 
corrosion  of  the  surface  which  is  due  to  its  having  been  cleaned 
with  acid.  Above  the  face,  and  on  both  sides  of  it,  the  head 
terminates  abruptly  in  an  angular  cutting,  the  lines  of  which  make 
a point  at  the  top  of  the  head , and  an  obtuse  angle  above  each 
temple.  The  inference  is  that  the  head  was  covered  by  an  object 
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made  of  another  block  of  marble  which  was  fitted  over  this.  The 
shape  of  the  cutting  makes  it  probable  that  this  object  was  a hel- 
met rather  than  a veil  or  diadem,  and  hence  that  Athena  was  the 
subject.  The  back  of  the  head  does  not  give  any  further  clue,  as 
it  is  seriously  broken. 

This  is  an  original  Greek  work,  of  great  beauty,  and  dating 
apparently  from  the  second  quarter  of  the  fourth  century  B.  C., 
that  is,  from  the  same  period  as  the  originals  of  the  Venus  of  Arles 
and  our  “ Broadlands  ” Aphrodite,  with  both  of  which  it  has  many 
points  of  resemblance  in  technique.1  The  modelling  of  the  face  is 
softer  than  it  would  have  been  in  the  Pheidian  school,  yet  simpler, 
and  with  less  love  of  detail  than  we  find  in  such  works  as  the 
Hermes  or  the  Demeter  of  Knidos.  The  face  is  oval ; the  forehead 
comparatively  high,  triangular  in  shape,  and  modelled  in  a simple 
curve.  About  the  forehead  the  hair  is  treated  in  light  waves,  like 
those  on  the  Venus  of  Arles;  the  eyes  are  large  and  rather  near 
together,  but  the  lids  are  not  so  heavy  as  those  of  that  statue;  the 
nose  (which  is  uninjured)  is  long  and  straight,  with  the  nostrils  well 
dilated;  the  lips  are  parted,  and  the  mouth  is  slightly  drawn  down 
at  the  corners.  The  neck  is  long,  but  full  and  round,  and  it  shows 
the  two  lines  or  creases  which  are  popularly  known  as  the  “ Venus 
necklace.”  Although  the  head  faces  directly  to  the  front,  it  is  not 
held  in  an  absolutely  vertical  position,  but  inclined  to  the  right,  at 
a very  slight  angle  with  the  neck.2 

The  technical  resemblance  to  our  “Broadlands”  Aphrodite  is 
equally  instructive  in  fixing  the  date  of  the  Athena,  as  the  Aphro- 
dite is  agreed  to  belong  to  the  same  school  and  period  as  the  Venus 

1 In  assigning  this  date  to  the  Venus  of  Arles,  I am  following  Prof 
Furtwangler,  by  whom  it  is  ascribed  to  the  earlier  period  of  Praxiteles 
and  dated  about  370-360  B.  C.  ( Masterpieces , English  edition,  pp.  31 8, 
319).  Our  Athena  is  also  probably  a work  of  the  Attic  school,  or  executed 
under  its  immediate  influence ; and  of  the  two  great  masters  of  that  period, 
it  shows  more  resemblance  to  the  style  of  Praxiteles  than  to  that  of 
Skopas.  It  impresses  one,  however,  as  being  the  work  of  a good  school 
rather  than  the  original  creation  of  a master. 

2 This  head  has  no  connection  with  the  type  of  Athena  of  which  exam- 
ples have  recently  been  published  by  E.  A.  Gardner,  in  the  Journal  of 
Hellenic  studies,  1899,  pp.  1 ff.,  pi.  x,  and  by  L.  Kiellberg,  in  the  Homische 
Mittheilungen , 1899,  pp.  114  ff.,  pi.  vr.  Without  going  into  technical 
details,  the  difference  in  pose  is  sufficient  to  prove  that  it  cannot  be 
derived  from  the  same  original. 
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of  Arles.1 2 *  Its  proportions  are  very  similar  to  those  of  the  Athena, 
as  are  also  the  general  characteristics  of  the  style  in  which  it  is 
modelled. 5 The  opinion  which  I formerly  expressed,  however,  that 
the  Broadlands  head  was  a Roman  copy,  not  an  original,  seems  to 
me  strongly  confirmed  by  a comparison  of  the  two,  as  the  Athena 
displays  just  the  qualities  which  are  needed  in  the  other  to  prove  it 
an  original,  — qualities  which  are  difficult  to  describe,  but  per- 
fectly apparent  upon  observation. 

As  a comparison  of  the  proportions  of  the  Athena  with  those  of  the 
Aphrodite  may  be  useful,  I give  the  more  important  measurements  of  the 
two  side  by  side.  The  Aphrodite  is  larger  than  the  Athena,  hut  the  relative 


proportions  correspond  very  nearly  : — 

Athena. 

M. 

Broadlands  Aphrodite. 
M. 

Hair  to  bottom  of  chin, 

.215 

.231 

Hair  to  bottom  of  nose, 

.148 

.159 

Hair  to  line  between  lips, 

.165 

.178 

Inner  corner  of  eye  to  bottom  of  chin, 

.124 

.129 

Inner  corner  of  eye  to  bottom  of  nose, 

.067 

.070 

Inner  corner  of  eye  to  line  between  lips, 

.079 

.081 

Distance  between  outer  corners  of  eyes, 

.106 

.011 

Height  of  forehead, 

.075 

.085 

Length  of  nose, 

.075 

.078 

Length  of  eye,  including  tear  passage, 

.041 

.041 

Distance  between  inner  corners  of  eyes, 

.032 

.034 

5.  Head  of  a Girl.  From  a marble  statuette  of  the  fourth 
century  B.  C.  This  is  a charming  little  fragment,  with  consider- 
able resemblance  to  the  beautiful  head  of  Hygieia  in  the  National 
Museum  at  Athens.9 

The  proportions  of  the  face  are  similar,  the  head  is  bent  slightly 
to  the  left,  and  the  hair  is  arranged  in  the  same  style,  that  is, 
carried  up  from  the  face  and  neck  to  the  top  of  the  head,  where  it 
is  tied  in  a knot,  — the  “ krobylos.”  The  face  is  modelled  very 
simply,  but  with  great  refinement;  whereas  the  hair  is  only  roughly 
sketched,  with  its  details  scarcely  more  than  suggested.  That  this 
effect  was  intentional,  however,  and  not  due  to  its  being  unfinished 

1 The  Broadlands  head  is  published  by  L.  It.  Farnell,  in  his  Cults  of  the 
Greek  States,  II,  pi.  lvi;  it  has  also  been  described  by  Micliaelis,  Ancient 
Marbles  in  Great  Britain,  p.  218,  No.  6,  and  in  the  Tioenty-First  Annual 
Beport  of  this  Museum  (for  1896),  p.  21,  No.  3. 

2 No.  191;  published  in  the  Mittheilungen  des  archdologischen  Institute 

in  Athen,  1886,  pi.  ix. 
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is  shown  by  the  fact  that  the  sculptor  was  careful  to  preserve  the 
fine  contour  of  the  head,  which  contributes  materially  to  its  beauty, 
especially  when  seen  in  profile.  This  was  given  to  the  Museum 
as  a memorial  of  Miss  Mary  Conway  Felton,  b}'  several  of  her 
friends. 

Total  height,  M. 0.1 13;  length  of  the  face,  M. 0.055.  The  tip  of  the  nose 
is  gone,  and  there  is  a slight  injury  to  the  chin. 

6.  Head  and  Torso  of  a statue  of  Aphrodite.  The 
statue,  completely  restored,  was  formerly  in  Rome,  and  is  described 
or  mentioned  in  the  Beschreibung  Roms , III,  3,  p.  156;  by  Stark, 
in  the  Scichsische  Berichte , 1860,  p.  59,  10;  Bernoulli,  Aphrodite , 
p.  230,  No.  24  ; Matz-Duhn,  Antiice  Bildiverke  in  Rom , I,  No. 
755.  The  head  is  at  present  detached  from  the  figure,  as  the  neck 
was  modern,  and  all  the  restorations  of  the  statue  (with  the  excep- 
tion of  the  nose,  the  lower  lip,  and  the  front  of  the  chin)  have 
been  removed.  The  figure  now  condsts  of  the  body,  including  a 
small  part  of  the  right  arm,  the  left  leg  to  just  below  the  knee, 
with  a piece  of  the  dolphin’s  tail  attached  to  it,  and  the  upper  half 
of  the  right  thigh.  The  left  arm  was  apparently  broken  off  at  its 
junction  with  the  shoulder,  and  the  shoulder  itself  was  cut  into  by 
the  restorer  for  the  stronger  attachment  of  his  substitute. 

This  belongs  among  the  most  beautiful  of  the  numerous  exam- 
ples of  the  type  which  is  best  known  through  the  Venus  dei 
Medici.  The  marble  is  apparently  Parian,  with  a coarse,  crystalline 
grain,  and  it  has  now  a creamy  white  tone  which  materially  heightens 
the  beauty  of  the  modelling.  As  will  be  seen  from  the 
measurements  given  below,  the  statue  was  considerably  larger 
than  the  Medici  Venus,  which  it  surpasses  also  in  the  beauty 
of  its  execution  and  proportions.  The  head  is  in  better  relation 
to  the  body,  the  breasts  are  more  rounded,  the  hips  are  narrower, 
and  the  flesh  is  firmer  without  being  less  supple.  Admitting  that 
it  is  not  an  original  work  of  the  period  it  represents,  the  torso  is 
an  unusually  fine  illustration  of  the  characteristics  that  distinguish 
the  spirit  which  was  introduced  into  Greek  sculpture  in  the  fourth 
century  B C.,  under  the  influence  of  Praxiteles.  The  representa- 
tion of  physical  charm,  rather  than  loftiness  of  conception,  was 
evidently  the  chief  aim  of  the  sculptor,  and  this  is  rendered  with 
such  subtle  skill  that  only  its  exquisite  refinement  saves  the  figure 
from  being  sensuous.  In  the  modelling,  two  qualities  stand  out  as 
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pre-eminently  Praxitelean;  one,  the  soft,  elastic  texture  of  the 
skin,  which  is  still  remarkable,  although  the  surface  has  suffered 
by  some  “sand-papering”  process;  the  other,  the  manner  in  which 
the  outline  is  broken  into  a succession  of  small,  graceful  curves, 
from  whatever  point  of  view  it  is  seen.  There  are  no  large  planes, 
but,  as  in  the  Hermes,  a series  of  delicate  modulations  from  one 
detail  to  another ; and  it  is  the  finesse  with  which  these  are 
wrought,  carefully  avoiding  either  over-elaboration  or  dryness, 
which  perhaps  more  than  any  other  quality  distinguishes  this  from 
the  usual  Roman  copies  of  fourth-century  work. 

In  short,  in  actual  technique,  as  well  as  in  spirit,  the  torso  em- 
bodies some  of  the  best  traditions  of  the  art  of  Praxiteles.  For 
this  reason  it  tends  to  confirm  Furtwangler’s  opinion  ( Master- 
pieces, p.  345)  that  the  type  of  the  Venus  dei  Medici  can  be  car- 
ried back  to  the  generation  immediately  following  that  of  Praxiteles, 
and  to  a sculptor  working  under  his  direct  influence.  The  original 
must  have  been  a famous  statue ; and  certainly  the  number  of 
copies  still  extant  would  indicate  that  it  was  extremely  popular 
among  the  Romans. 

With  regard  to  the  head,  it  is  not  so  easy  to  form  a judgment. 
In  its  present  condition  it  is  decidedly  inferior  to  the  torso  ; but  it 
has  suffered  still  more  from  sand-papering,  and  the  original  surface 
is  practically  rubbed  away.  The  modern  nose,  lip,  and  chin  are 
also  disfiguring  ; but  making  due  allowance  for  these  blemishes, 
the  execution  seems  more  dry  and  mannered  than  that  of  the  torso, 
and  the  hair  is  carved  in  a more  perfunctory  manner.  This  is 
arranged,  by  the  way,  in  a small  knot  behind  and  a large,  loose 
knot  (krobylos)  on  top.  The  latter  stands  out  more  prominently 
than  that  on  the  Venus  dei  Medici,  and  the  hair  is  not  cut  so 
deeply.  In  this  respect,  however,  the  Medici  statue  is  almost 
unique,  and  ours  is  more  like  the  usual  copies.  It  is,  of  course, 
possible  that  the  head  did  not  originally  belong  to  the  torso,  but 
was  supplied  from  another  copy ; yet  it  corresponds  in  size,  and 
the  marble  is  apparently  the  same. 

Torso,  height,  M.  1.1 25 ; from  the  top  of  the  sternum  to  the  centre  of  the 
navel,  M.0.37 ; centre  of  the  navel  to  the  base  of  the  trunk,  M. 0.223;  base 
of  the  trunk  to  the  bottom  of  the  knee-pan,  M. 0.433. 

Head,  total  height  from  bottom  of  chin  to  top  of  hair,  M. 0.295;  length 
of  face,  M. 0.191;  height  of  forehead  (in  the  middle),  M. 0.068;  from  the 
hair  to  the  bottom  of  the  nose,  M. 0.129;  from  the  hair  to  the  line  between 
the  lips,  M. 0.145;  from  the  inner  corner  of  the  eye  to  the  bottom  of  the 
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chin,  M.O.ll ; from  the  inner  corner  of  the  eye  to  the  bottom  of  the  nose, 
M. 0.047 ; from  the  inner  corner  of  the  eye  to  the  line  between  the  lips, 
M. 0.066;  distance  between  the  outer  corners  of  the  eyeballs,  M. 0.091. 

7.  Greek  Portrait  Head,  apparently  of  a poet  or  philoso- 
pher. The  subject  is  as  yet  unidentified,  and  I have  not  been  able 
thus  far  to  find  any  other  portrait  of  the  same  individual.  The 
style  is  that  of  the  second  half  of  the  fourth  century  B.  C.,  but  the 
execution,  although  good,  is  more  suggestive  of  a copy  than  of  an 
original.  In  this  respect  I should  place  the  head  in  the  same 
category  as  the  marble  portrait-busts  from  Herculaneum,  in  the 
Museum  of  Naples,  and  it  is  quite  equal  to  them  in  merit.  It 
represents  an  elderly  man,  bearded,  with  a broad  face,  rather 
small  eyes,  and  full  lips,  which  are  slightly  parted.  The  hair  is 
arranged  in  the  same  manner  as  that  of  the  Lateran  Sophokles, 
that  is,  it  is  confined  by  a round  hoop  or  fillet  (in  this  case  con- 
siderably larger  than  that  of  the  Sophokles),  from  under  which  the 
ends  fall  upon  the  forehead  and  the  neck.  A deep  furrow  separates 
the  upper  and  lower  halves  of  the  forehead,  and  there  are  wrinkles 
in  the  brow  between  the  eyes.  The  head  is  turned  to  the  right, 
and  the  eyes  are  looking  upward  in  the  same  direction. 

Total  height,  as  restored,  M. 0.485;  height  of  the  head,  from  the  top  to 
the  lower  extremity  of  the  beard,  M. 0.338;  distance  from  the  inner  corner 
of  the  eye  to  the  line  between  the  lips,  M. 0.074;  distance  between  the 
outer  edges  of  the  cheek  bones,  M. 0.134.  The  lobe  of  ihe  right  ear  is 
missing;  the  low'er  half  of  the  nose  is  modern,  and  the  head  is  mounted 
on  a modern  herma-bust,  the  junction  being  near  the  base  of  the  neck. 

8.  Roman  Portrait  Head,  dating  from  the  last  years  of  the 
Republic.  It  is  of  heroic  size,  and  made  of  palombino , a hard, 
fine-grained  limestone  used  by  the  sculptors  of  that  period.  The 
subject  is  an  old  man,  smooth-shaven,  and  absolutely  bald.  The 
head  is  broad  and  massive,  with  a large,  firm  jaw,  tightly-closed 
mouth,  and  power  indicated  in  every  line  of  the  countenance.  The 
skull  is  high  at  the  crown,  declining  gradually  towards  the  fore- 
head ; and  the  back  of  the  head,  seen  in  profile,  makes  an  almost 
straight  line  from  the  crowu  to  the  neck.  The  neck  itself,  which 
is  broken  off  a little  below  the  jaw,  is  unusually  large,  and  sug- 
gestive of  corpulency.  The  eyes  are  of  average  size,  rather  full, 
and  characterized  by  a slight  swelling  of  the  lower  lids.  The  sur- 
face of  the  stone  has  suffered  considerably,  the  nose  and  chin 


31 


being  seriously  injured,  and  the  projecting  parts  of  both  ears 
broken  off ; but  in  spite  of  these  blemishes  the  personality  of  the 
man  who  is  represented  is  impressed  upon  the  spectator  almost  as 
strongly  as  it  could  be  in  life.  The  head  is  an  excellent  example 
of  the  realistic  spirit  of  Roman  portrait-sculpture  at  its  best,  and 
shows  how  much  stress  the  sculptors  laid  upon  the  portrayal  of 
the  character  as  well  as  the  lineaments  of  their  subjects. 

Total  height  of  the  fragment,  M.0. 33.  Length  of  the  face  from  the 
top  of  the  forehead  to  the  bottom  of  the  chin  (approximate),  M.0.25. 

9.  Head  of  Augustus,  of  heroic  size.  This  is  the  head  which 
was  formerly  in  the  Despuig  collection,  in  the  island  of  Majorca. 
It  is  No.  22  in  the  catalogue  of  that  collection  which  was  privately 
issued  by  Don  Joaquin  Maria  Bover,  at  Palma,  1845 ; and  it  is 
also  mentioned  or  described  by  Visconti,  Museo  Pio  Clementino , 
VI,  p.  180,  note  1 ; Viseonti-Mongez,  Iconographie  Romaine , II, 
p.  30  ; Hiibner,  Bullettino  d'll’  Institute),  1861,  pp.  104  ff.  (p.  108, 
No.  22)  ; his  Antike  Bildwerke  in  Madrid , p.  297,  No.  717 ; and 
Bernoulli,  Romische  Ikonographie,  IT,  p.  40,  No.  72.  The  only 
published  illustration  of  it  appeals  to  be  the  engraving  by  Raphael 
Morghen.  The  head  was  originally  part  of  a statue,  though  made 
separately ; and  the  iron  pins  by  which  it  was  attached  are  still 
imbedded  in  the  marble.  It  was  found  at  Ariccia,  near  Rome, 
between  1787  and  1796,  during  excavations  undertaken  at  the 
order  of  Cardinal  Despuig,  archbishop  of  Valencia,  and  sent  with 
other  sculptures  to  the  villa  he  was  building  at  Raxa,  near  Palma, 
in  Majorca,  where  his  collection  was  installed  after  his  death  by 
his  nephew,  the  Count  of  Montenegro. 

Both  Visconti  and  Hiibner  speak  of  the  beauty  of  this  head. 
The  former  regarded  it  as  one  of  the  most  beautiful  portraits  of 
Augustus,  and  the  latter  says  : “This  head  is  so  well  preserved 
that  it  might  be  thought  modern,  if  a piece  of  the  neck  were  not 
restored.  But  the  great  excellence  of  the  work  is  still  stronger 
proof  that  it  is  antique;  the  hair  and  ears  are  of  the  most  beau- 
tiful execution,  the  expression  has  the  gentleness  of  youth.  It  is 
one  of  the  few  first-rate  pieces  in  the  Despuig  collection.”  Ber- 
noulli had  not  seen  it  when  this  part  of  his  Ikonographie  was 
written,  else  I am  sure  he  would  have  ranked  it  among  the  most 
important,  as  it  is  one  of  the  noblest,  of  the  extant  portraits  of 
the  Kmperor.  Hiibner  called  it  a portrait  “ of  the  youthful 
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Augustus,”  but  he  seems  to  me  to  have  been  mistaken.  There  is 
undoubtedly  an  air  of  youthful  beauty  about  the  face,  but 
it  is  no  less  certainly  the  face  of  a man  who  is  entering  upon  the 
mature  age  of  life.  This  is  shown  not  only  by  the  fully  developed 
character  of  the  features,  but  also  by  the  beginnings  of  the  lines 
about  the  eyes  and  mouth,  which  mark  the  stage  beyond  that  which 
can  strictly  be  called  youthful.  On  the  other  hand,  these  are  less 
marked  than  in  the  face  of  the  famous  Prima  Porta  statue  in  the 
Vatican.  The  furrow  between  the  eyes  is  just  beginning  to  form, 
there  is  only  a single,  slight  wrinkle  in  the  forehead,  and  the  flesh 
of  the  cheeks  is  distinctly  firmer  and  less  sunken.  The  statue  is 
supposed  to  have  been  made  soon  after  his  return  from  the  Parthian 
war,  to  which  there  is  a reference  in  the  decorations  of  the  cuirass. 
He  was  then  about  forty-three  years  old.  As  he  seems  to  be  ten 
or  twelve  years  younger  in  this  bust,  I should  think  it  might  be 
assigned  to  the  period  immediately  following  his  victory  at  Actium, 
in  the  year  31  B.  C. 

Total  height,  not  including  the  modern  base,  M. 0.433.  Length  of  the 
face,  M.0.20.  A part  of  the  rim  of  the  left  ear  is  missing,  and  a small 
piece  has  been  inserted  in  the  lower  right  side  of  the  bust,  in  front.  The 
crown  of  the  head,  with  the  hair  immediately  around  it,  is  of  a separate 
piece,  attached,  but  this  is  evidently  original.  The  hair  immediately  over 
the  left  temple  has  been  slightly  worked  over.  With  these  trifling  excep- 
tions, the  preservation  of  the  head  is  quite  exceptional,  the  surface  being 
as  fresh,  and  as  free  from  blemish  of  any  kind,  as  though  it  had  just  left 
the  sculptor’s  hand. 

10.  Portrait  Bust  of  Octavia(?).  The  subject  is  evidently 
the  same  as  that  of  the  basalt  head  in  the  Louvre  which  is  called 
Octavia,  but  as  Bernoulli  has  shown  ( Romische  Ikonographie , II, 
pp.  116  ff.),  it  is  by  no  means  certain  that  she  is  the  person  repre- 
sented. Our  bust  is  complete  in  itself,  and  was  not  part  of  a 
statue.  It  includes  the  upper  half  of  the  breast  and  shoulders,  is 
slightly  hollowed  underneath,  with  a square  block  left  in  the  middle 
for  attachment  to  a base.  The  head  is  raised  and  turned  to  the 
left,  and  the  eyes  are  looking  upward.  The  arrangement  of  the 
hair  is  somewhat  like  that  of  the  Louvre  head  (see  Bernoulli,  ubi 
supra , fig.  16),  with  the  small  coil  rising  from  the  middle  of  the 
forehead,  the  wavy  locks  at  the  sides,  and  the  small  knot  at  the 
back.  A braid,  however,  encircles  the  head  just  behind  the  side- 
locks  ; and  the  portion  of  the  skull  which  on  the  Louvre  head  is 
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perfectly  smooth  has  the  lines  of  the  hair  lightly  chiselled  over 
the  surface. 

Total  height,  M. 0.345;  length  of  the  face,  M. 0.162.  The  tip  of  the 
nose  is  restored. 

11.  Roman  Torso,  consisting  of  a cuirass,  with  its  fringed 
pendants,  and  th e paluclamentum,  or  military  cloak,  hanging  over 
the  left  shoulder.  The  head  was  of  a separate  piece,  inserted. 
The  decorations  on  the  front  are  : on  the  breast  a mask  of  Medusa, 
of  archaic  type,  with  open  mouth,  hanging  tongue,  and  the  hair 
falling  in  thick,  wavy  masses  on  each  side  of  the  face  ; below,  an 
image  of  Athena  Promachos,  standing  full  fornt  upon  a round 
base,  carrying  a large  round  shield  on  her  left  arm,  and  brandish- 
ing a spear  in  her  uplifted  right  hand.  She  wears  an  aegis  over  an 
Ionic  chiton,  the  latter  girdled  at  the  waist.  The  head  is  some- 
what worn,  but  she  apparently  wears  an  Attic  helmet,  with  no 
crest.  The  image  is  adored  by  two  Nikes,  who  approach  it  on 
tiptoe  from  opposite  sides,  each  with  outspread  wings.  The  one 
on  the  left  holds  her  hands  at  her  breasts,  with  her  face  bent  down- 
ward ; the  other  looks  up  at  the  image,  with  her  hands  raised. 
Each  wears  a short  chiton,  reaching  only  to  the  knees.  The  exe- 
cution of  all  three  figures,  as  well  as  of  the  other  decorations,  is 
delicate  and  skilful,  and  shows  that  the  statue  must  have  dated 
from  the  eai’ly  years  of  the  Empire.  From  under  the  group  just 
described  starts  a floral  ornament,  forming  an  inverted  palmette  in 
the  middle,  below  the  navel,  and  continuing  up  tne  sides  in  scrolls, 
which  end  in  flowers.  Two  rows  of  pendent  plates  are  attached  to 
the  bottom  of  the  cuirass,  each  plate  decorated  in  high  relief. 
Among  the  subjects  of  these  reliefs  are  the  head  of  Medusa  (in 
both  the  archaic  and  the  later,  beautiful,  types),  two  goats’  heads, 
back  to  back,  a mask  of  Pan,  a lion’s  head,  the  skin  of  a lion’s 
head,  a helmet,  and  floral  patterns.  A number  of  small  holes 
drilled  into  each  of  these  plates  would  seem  to  indicate  that  metal 
details  had  been  added  to  heighten  the  effect  of  the  decorations. 

Height,  M. 1.087. 

12.  Fragment  of  a Roman  Relief,  containing  the  head  of  a 
man,  life-size,  profile  to  right.  He  is  of  rather  more  than  middle 
age,  with  features  somewhat  like  those  of  Augustus,  except  that 
the  eye  is  set  more  deeply  and  sharply  under  the  brow. 

Height  of  the  fragment,  M.0.34 ; width,  M.0.325.  Length  of  the  face, 
M. 0.175.  The  rim  of  the  ear  is  broken. 
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13.  Roman  Tombstone,  of  Redone  Petronia  and  her  son 
Philemon.  The  upper  half  represents  a shallow  niche  (the  upper 
corners  rounded)  with  the  busts  of  Hedone  and  her  son,  full-front, 
side  by  side,  in  high  relief.  She  is  an  elderly  woman,  of  severe 
countenance,  with  her  hair  arranged  in  a high,  pointed  coiffure  iu 
front,  and  braids  coiled  around  her  head  behind  this.  The  son  is 
a boy  of  apparently  about  twelve  years.  Below  this  niche  is  a 
panel  with  the  inscription  : — 

PETRONIA  • HEDONE  • FECIT  • SIBI 
ET  • PET  RON  10  • PHILEMONI  • FILIO 
ET  • LIBERTIS  • LI BERTABVSQVAE 
POSTER ISQVAE  • EORVM 

Height  of  the  slab,  M. 0.565;  width,  M. 0.495.  The  noses  of  both 
figures  are  missing,  but  otherwise  there  are  no  injuries  of  importance. 
A small  round  hole  has  been  drilled  through  the  middle  of  the  slab,  as 
though  for  a pipe. 

14.  Portrait  Head  of  an  Elderly  Man.  Of  gray  (Asiatic) 
marble.  He  is  smooth-shaven,  has  short,  thick,  curly  hair,  a 
narrow  forehead,  small  eyes,  which  are  set  deeply  under  the  brow ; 
thin,  straight  lips,  the  upper  one  quite  long;  unusually  large  ears, 
and  a thin  face  and  neck.  The  greater  part  of  the  nose  is  missing, 
so  that  it  is  impossible  to  say  what  its  shape  was. 

The  head  bears  a strong,  though  not  absolute,  resemblance  to 
one  in  Athens,  which  has  been  published  by  J.  W.  Crowfoot,  in 
the  Journal  of  Hellenic  Studies , 1897,  p.  321,  pi.  xi,  and  by 
Arndt,  Griechische  mid  Romisclie  Port  rats,  Nos.  343,  344.  The 
wonderful  realism  with  which  both  heads  are  rendered  — which  is 
carried  even  farther  iu  our  head  than  in  the  other  — gives  us  more 
than  the  usual  amount  of  detail  for  comparison,  and  I question 
whether  we  could  find  the  same  combination  of  strongly  marked 
traits  in  two  different  individuals.  If  so,  they  must  at  least  have 
belonged  to  the  same  family.  The  principal  differences  are  that 
the  face  of  the  Athenian  head  is  broader,  — in  forehead,  cheek- 
bones, and  jaw.  — and  the  hair  is  longer  and  less  curly.  But  the 
peculiar  size  and  setting  of  the  eyes,  the  shape  and  size  of  the  ears, 
the  long  upper  lip,  and  the  thin,  hard  line  of  the  mouth  are  char- 
acteristics which  are  common  to  both,  as  is  also  the  leathery  skin, 
which  is  drawn  tightly  over  the  bones  of  the  face,  with  no  flesh  in 
the  cheeks,  and  with  numerous  hard  creases  in  the  neck.  More- 
over, both  heads  show  the  same  nervous,  energetic  temperament, 
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the  same  hard  nature,  and  firmness  of  will.  With  so  many 
resemblances,  both  physical  and  mental,  all  strongly  defined,  I am 
inclined  to  the  opinion  that  both  are  portraits  of  the  same  man, 
and  that  the  differences  are  due  to  a difference  of  sculptors.  The 
two  heads  are  not  replicas.  The  Athenian  is  turned  slightly  to 
the  left,  ours  sharply  to  the  right,  and  slightly  upwards.  The 
Athenian  wears  a wreath,  ours  has  nothing  in  the  hair  ; the  surface 
of  ours  is  polished,  and  the  details  of  the  eyes  are  incised,  the 
outline  of  the  iris  being  traced  with  a sharp  tool,  and  the  pupil 
indicated  by  a crescent-shaped  groove,  which  runs  from  the  centre 
of  the  eye  diagonally  to  the  upper  lid. 

In  the  article  referred  to,  Mr.  Crowfoot  attempts  to  identify  the 
Athenian  head  as  the  portrait  of  a Thracian  King,  named  Kotys, 
whom  he  places  in  the  time  of  Augustus.  His  identification  is 
based  upon  a portrait-head  of  Kotys  on  a coin  (Crowfoot,  ubi 
supra ; Imhoof-Blumer,  Portrdtkopje , pi.  n.,  17),  the  resemblance 
to  which  does  not  seem  to  me  convincing.  Arndt,  on  the  other 
hand,  thinks  it  a Greek,  possibly  a priest,  and  probably  of  the 
Hellenistic  period  (“  wohl  aus  der  spateren  Diadochenzeit  ”).  If 
our  head  really  represents  the  same  person,  he  must  have  lived  at 
a considerably  later  period  than  that  assigned  to  him  by  either  of 
these  writers,  because,  although  the  life  and  vigor  which  are  com- 
bined with  the  realism  of  the  modelling  suggest  the  best  traditions 
of  the  Hellenistic  epoch,  there  are  certain  technical  details,  such  as 
the  treatment  of  the  curls,  the  incisiou  of  the  pupils,  and  the 
polished  surface,  which,  if  I am  not  mistaken,  would  prove  that  it 
could  not  be  earlier  than  the  second  century  A.  D. 

Total  height  of  the  fragment,  M.0.33;  length  of  the  face,  from  the  hair 
to  the  bottom  of  the  chin  (approximately),  M. 0.166.  The  greater  part  of 
the  nose  is  missing,  also  a large  part  of  the  right  ear,  and  the  lobe  and 
part  of  the  rim  of  the  left  ear.  A piece  is  broken  olf  from  the  bottom  of 
the  chin,  and  the  lower  lip  is  somewhat  injured.  In  the  hair  are  numerous 
remains  of  white  pigment,  in  several  layers,  the  lowest  of  which  is  of 
firm,  hard  texture,  and  probably  original. 


BRONZES. 

I.  Statuettes. 

1.  Archaic  Youth,  of  the  Apollo  ” type.  Greek.  The  right 
hand  is  missing,  also  the  left  hand  and  arm  from  above  the  elbow, 
and  both  legs  from  the  knees  down.  The  figure  can  hardly  be 
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later  than  the  middle  of  the  sixth  century,  B.  C.  The  skull  is  ex- 
tremely high  at  the  crown  ; the  ears  are  also  much  too  high  ; both  eyes 
and  eyelids  project  even  beyond  the  line  of  the  brow,  and  the  body 
is  quite  flat,  with  broad,  square  shoulders,  a developed  chest,  and 
very  narrow  waist  and  hips.  The  hair,  which  is  long,  forms  a 
long  point  down  the  back,  with  no  tresses  falling  in  front.  Across 
the  forehead  is  a row  of  short  curls,  modelled  in  a sort  of  ridge. 
The  details  of  the  hair  do  not  appear  to  be  incised. 

Cast  solid.  Patina,  dark  green,  the  surface  slightly  corroded.  Height, 
M.0.098. 


2.  Hermes  Kriophoros.  Archaic  Greek  statuette,  dating  from 
the  second  half  of  the  sixth  century  B.  C.,  and  in  a remarkable 
state  of  preservation.  Hermes  is  represented  in  the  rigid  pose  of 
the  early  “ Apollo  ” statues,  with  the  head  and  body  erect,  both 
feet  firmly  planted  ou  the  ground,  and  the  left  foot  in  advance. 
He  wears  a pointed,  narrow-brimmed  hat  ( pilos ) ; a short  chiton, 
w^hich  is  girded  by  a cord  at  the  waist,  and  fastened  bjr  three 
clasps  on  each  shoulder;  and  high  shoes,  with  wings  of  Oriental 
type  attached  to  the  heels.  The  right  arm  is  bent  at  the  elbow ; 
and  in  the  hand,  which  is  held  clenched  in  front  of  him,  he 
probably  grasped  his  caduceus,  now  missing.  Under  his  left  arm, 
which  is  sharply  bent  at  the  elbow,  he  carries  a ram,  seizing  it  by 
the  fore  legs,  with  the  body  and  hind  legs  hanging  down.  The 
ram’s  head  is  turned  to  the  light.  The  figure  of  the  Hermes  is 
unnaturally  slender  for  the  height,  with  broad  sloulders,  small 
waist  and  hips,  and  long  legs.  The  calves  are  much  more 
developed  than  the  thighs.  He  has  a short  beard  and  long  hair, 
the  latter  falling  in  two  tresses  on  either  side  of  the  breast,  and  a 
solid  mass  behind,  with  a row  of  short,  spiral  curls  across  the 
forehead,  parted  in  the  middle.  The  details  of  the  hair  and  beard 
are  carefully  and  elaborate^7  incised,  as  is  also  the  wool  of  the  ram. 
The  eyes  are  prominent,  the  lids  being  modelled  in  ridges,  and  the 
eyeballs  also  in  relief.  The  ears  are  large,  with  notably  long  lobes. 
The  chiton  fits  the  body  closely,  and  except  for  the  three  stiff  folds 
which  fall  from  the  knot  of  the  girdle,  in  front,  it  is  not  modelled 
in  detail,  though  there  are  clusters  of  incised  lines  indicating  folds 
or  wrinkles  at  each  of  the  clasps  on  the  shoulder.  In  general  it 
may  be  said  that  the  treatment  is  most  conscientious  throughout, 
though  the  result  is  somewhat  dry  and  mannered. 
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In  reading  about  this  figure  it  might  lie  hoped  that  we  possessed 
in  it  a copy  of  the  statue  by  Onatas,  of  Hermes  carrying  a Ram, 
which  the  people  of  Pheneus  dedicated  at  Olympia.  Pausanias 
(V,  27,  8)  describes  that  statue  with  considerable  detail,  and  cer- 
tainly the  manner  in  which  he  says  the  ram  was  held  (vtto  rfj  /xaa^aXy]) 
corresponds  more  closely  with  this  bronze  than  with  the  statuettes 
which  are  usually  associated  with  it.1  Other  circumstances,  how- 
ever, make  the  connection  impossible.  The  statue  by  Onatas  wore 
a close-fitting  leather  cap  ( Kwerj ) and  a chlamys,  neither  of  which 
appears  on  our  figure ; and  as  the  style  of  the  modelling  and  the 
other  technical  characteristics  are  distinctly  too  early  for  Onatas,  I 
think  we  cannot  regard  it  as  even  a free  copy  of  his  work.  The 
same  reasoning  would  apply  to  the  statue  of  Hermes  Kriophoros 
by  Kalamis,  at  Tanagra  (Pausanias,  IX,  22, 1),  in  which,  moreover, 
the  ram  was  carried  on  the  shoulders ; and  the  only  other  statue  of 
the  same  subject  mentioned  in  ancient  literature  is  that  which  stood 
in  the  Karnassian  grove,  in  Messenia  (Pausanias,  IV,  33,  4).  Of 
this  we  know  nothing  more  than  that  it  represented  Hermes  carry- 
ing a ram.  Its  date,  and  the  manner  in  which  the  ram  was  held, 
are  not  mentioned.  2 

The  base  of  the  statuette  is  rectangular,  about  one  centimeter 
high,  and  hollow  underneath.  Originally  this  rested  upon  four 
feet,  but  these  are  missing. 

The  figure  is  cast  solid.  The  only  parts  missing  are  the  caduceus  in 
the  right  hand,  the  greater  part  of  the  wing  of  the  right  foot,  and  a small 
piece  in  the  front  of  the  hat.  The  surface  is  remarkably  sharp  and  fresh, 
with  a thin  patina  of  green  and  brown.  Height  of  the  figure,  without  the 
base,  M.0.25. 

3.  Statuette  of  Pan,  of  late  Greek  type.  The  left  arm  is 
missing,  also  both  legs  below  the  knees.  He  may  be  either  stand- 
ing or  dancing,  as  the  body  has  a slight  swinging  movement,  with 
the  shoulders  turned  slightly  to  the  left,  and  the  head  to  the  right. 
He  is  smiling,  and  raises  a syrinx,  or  Pan’s  pipe,  towards  his 
mouth.  He  has  the  characteristic,  goat-like  features,  with  pointed 
ears,  bushy  hair  and  beard,  hairy  legs,  and  a tail.  The  muscles 

1 See  for  example,  Scherer,  in  Roscher’s  Lexikon  der  Mythologie,  I,  p. 
2395 ; Frazer’s  Pausanias,  V,  p.  89. 

2 See  Veyries,  Les  Figures  criophores,  p.  3. 
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are  modelled  with  the  careful  elaboration  of  anatomical  details 
which  distinguishes  works  of  the  later  part  of  the  Hellenistic 
period. 

Cast  solid.  The  figure  was  covered  with  a crusty,  green  patina,  most 
of  which  has  been  removed.  Only  the  right  arm  and  the  syrinx  show 
any  considerable  corrosion,  the  other  parts  being  in  good  preservation. 
Height,  without  base,  M. 0.121. 

4.  Goat.  Of  advanced  archaic  style,  possibly  Etruscan.  The 
modelling  is  careful  and  natural,  except  that  the  hair  is  treated 
conventionally.  Along  the  spine,  from  the  top  of  the  head  to  the 
tail,  it  is  modelled  as  a broad  ridge,  with  the  individual  hairs 
lightly  incised.  On  the  rest  of  the  body  it  is  not  represented  in 
detail  at  all,  but  hangs  in  a long  point  half-way  down  each  leg, 
with  short,  incised  lines  along  the  edges. 

Cast  hollow.  A rather  large  hole  between  the  hind  legs;  otherwise 
intact.  Patina,  green,  and  apparently  crusty,  but  the  figure  has  been  sub- 
jected to  a thorough  cleaning.  The  surface  is  now’  smooth,  and  well 
preserved.  Length,  M. 0.139;  height,  not  including  (modern)  base, 
M. 0.148. 

II.  Bronze  Eases. 

5.  Archaic  Greek  Oixociioe,  of  the  so-called  “ Chalk  id  iau  ” 
type.  The  body  is  squat,  the  neck  short,  the  mouth  trefoil  and 
quite  large.  Around  the  middle  of  the  vase  is  a band  decorated 
with  an  incised  scroll-pattern,  above  and  below  which  the  body  is 
surrounded  by  tongue  patterns  in  flat  relief,  which  cover  the  whole 
surface.  The  handle  ends  at  the  bottom  in  a large  palmette, 
rather  round  in  shape,  with  the  petals  incised  instead  of  modelled  ; 
and  at  the  top  it  spreads  along  the  rim,  ending  in  two  disks,  with 
an  incised  rosette  on  the  face  of  each.  On  the  front  of  the  han- 
dle, above  the  mouth,  is  an  archaic  head,  full-front,  modelled  in 
high  relief,  beardless,  and  with  four  long  parallel  tresses  at  each 
side  of  the  face.  The  handle  itself  is  divided  into  three  ribs  by 
two  deep  grooves.  Just  inside  the  lip,  in  front  of  the  handle,  are 
three  rivet-heads,  a survival  of  the  period  before  soldering  was 
invented.  Sixth  century  B.  C. 

Intact.  Patina,  green  and  crusty.  Height,  to  top  of  handle,  M. 0.215. 

6.  Aryballos.  Greek.  Of  the  usual  globular  shape,  with  a 
ring  base  and  small  neck,  but  the  rim  of  the  mouth,  instead  o 
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being  broad  and  flat,  is  more  like  the  mouth  of  a lekythos.  There 
are  no  decorations.  Instead  of  the  usual  handle  there  is  a bronze 
collar  around  the  neck,  to  which  a short  chain  is  attached  on  both 
sides. 

Patina,  green  ami  somewhat  crusty.  A piece  missing  from  one  side> 
near  the  base.  Height,  M. 0.078. 

7.  Greek  Oinochoe,  of  the  later  so-called  “ Chalkidian”  type, 

dating  from  the  first  half  of  the  fifth  century  B.  C.  Both  the 
form  and  preservation  are  of  remarkable  perfection.  The  body  is 
oval,  and  rests  on  a low  foot.  The  shoulder  and  neck  are  well 
defined,  the  mouth  is  trefoil,  and  the  handle  rises  above  the  rim. 
Around  the  outside  of  the  lip  is  an  egg-and-dart  pattern,  in  relief, 
with  a beaded  ridge  above.  A tongue  pattern,  in  flat  relief,  cov- 
ers the  entire  shoulder,  extending  even  a little  below  it,  on  the 
body.  Just  under  this  a guilloche,  very  lightly  incised,  encircles 
the  vase.  The  handle  is  exceptionally  beautiful.  At  its  lower 
end  it  merges  into  the  fore  part  of  a winged  Sphinx,  which  is 

modelled  full-front,  in  high  relief.  This  is  treated  in  a highly 

decorative  manner,  and  retains  all  its  original  sharpness  of  surface, 
even  to  the  smaller  details  of  the  head  and  the  feathers  of  the 
wings.  The  two  paws  rest  upon  an  inverted  palmette,  from  the 
base  of  which  two  scrolls  run  up  diagonally  to  the  wings  of  the 
Sphinx.  These  are  also  in  relief.  On  the  front  of  the  handle, 

above  the  mouth  of  the  vase,  is  the  upper  half  of  the  figure  of  a 

woman,  in  high  relief,  modelled  in  the  severe  style  of  the  period 
to  which  the  vase  belongs.  She  wears  a Doric  chiton,  and  her 
hair,  which  is  slightly  wavy,  is  coiled  loosely  over  a hoop  or  fillet 
which  encircles  her  head.  From  either  side  of  this  figure  the  han- 
dle follows  the  line  of  the  mouth,  ending  in  two  disks  which  face 
the  front  of  the  vase.  The  back  of  the  handle  proper  has  a ridge 
along  the  middle,  which  ends  at  the  top  in  the  head  of  a serpent 
with  a lotos-flower  in  its  mouth. 

Intact.  The  patina  is  bright  green  and  crusty,  but  a great  part  of  the 
vase  is  not  covered  by  it,  and  still  shows  the  dull  golden  color  of  the 
bronze.  Height,  M.0.28. 

8.  Small  Olpe.  (Jug  with  one  handle,  large  round  mouth, 
and  rolling  lip.)  The  body  of  the  vase  is  without  decoration,  but 
the  handle  is  decorated  with  a pattern  of  palmettes  and  scrolls  in 
relief,  and  ends  at  the  bottom  in  the  mask  of  a bearded  satyr. 


From  the  Hoffmann  sale,  1899,  No.  503.  Greek  (?).  (Classed  as 
Etruscan  by  Froekner.) 

The  handle  has  been  replaced,  but  •without  restoration,  and  otherwise 
the  vase  is  intact.  There  was  formerly  a green,  crusty  patina  covering 
the  greater  part  of  the  surface,  but  this  has  now  been  mostly  removed, 
leaving  the  bronze  of  a dark  olive  color  and  quite  smooth.  Height, 
M. 0.094;  diameter  of  mouth,  M. 0.078. 

9.  Large  Greek  Amphora,  with  stand.  Fifth  century  B.  C. 
This  is  the  splendid  vase  which  was  published,  with  a brief  notice,  by 
Engelmann,  in  the  Archaologischer  Anzeiger , 1898,  p.  52.  His  ac- 
count of  it  is  based  upon  a photograph  which  was  sent  to  him  by  its 
former  owner,  Mgr.  Bacile,  Bishop  of  Leuca,  resident  at  Spongano, 
in  the  Province  of  Lecce,  southern  Italy.  Whether  for  purity  of 
shape  or  excellence  of  preservation,  this  will  rank  as  one  of  the 
noblest  Greek  vases  which  are  known.  There  could  be  no  more  in- 
structive illustration  of  the  appreciation  of  the  proper  relation  be- 
tweenform  and  decoration  which  was  manifested  b}Tthe  Greek  crafts- 
men of  the  best  period,  and  of  their  restraint  in  the  use  of  the  latter. 
For  tbe  effect  of  the  vase  its  maker  relied  entirely  upon  the  perfec- 
tion of  its  shape,  the  body  being  of  a most  subtle  oval  curve, 
small  at  the  bottom  and  growing  gradually  perpendicular  as  it 
rises,  until  it  rounds  into  a vigorous  and  well-defined  shoulder. 
Above  this  the  neck  is  slightly  concave,  in  contrast  to  the  convex 
lines  of  the  body,  and  the  mouth  is  accented  b}r  a moulding  wrhich 
throws  two  simple  lines  of  shadow  around  it,  and  also  by  the 
shallow  flutings  which  encircle  it.  The  outy  other  decorations  are 
the  similar  flutings  on  the  foot.  The  whole  surface  of  the  vase 
itself  is  absolutely  plain.  To  heighten  the  effect  of  this  simplicity, 
the  handles  were  made  ornate.  They  are  of  the  volute  type,  end- 
ing on  the  shoulder  in  swans’  necks  and  heads,  two  on  each  handle, 
the  volutes  being  attached  to  the  rim  by  open-work  scrolls.  The 
handles  are  cast,  and  solid,  but  the  vase  itself  is  of  very  thin 
bronze,  and  not  cast.  The  stand,  which  is  also  of  bronze,  and  of 
equal  simplicity,  contributes  materially  to  the  beauty  of  the  vase, 
by  the  manner  in  which  it  raises  it  from  the  floor  and  brings  the 
pi'ofile  of  the  body  into  prominence.  It  was  evidently  made  espe- 
cially for  this  amphora,  and  forms  an  essential  part  of  the  whole 
design,  especially  in  the  matters  of  proportion  and  balance.  On 
its  top  is  a slight  depression,  just  large  enough  in  diameter  to 


41 


receive  the  foot  of  the  vase.  Encircling  this  depression  is  a tongue 
pattern,  in  flat  relief. 

On  one  side,  in  the  lower  part  of  the  body,  there  are  two  holes, 
caused  by  corrosion.  Otherwise  both  vase  and  stand  are  complete, 
although,  when  it  was  received  here,  all  the  soldered  portions  — the 
handles,  the  foot,  and  the  junction  of  the  upper  and  lower  halves  of  the 
stand  — had  come  apart.  The  foot  had  been  cemented  by  corrosion  to 
its  socket  in  the  stand.  The  reunion  of  these  several  parts  has  been 
accomplished  by  mechanical  means  concealed  in  the  interior,  in  order  to 
avoid  whatever  risk  there  might  be  in  the  use  of  solder.  Patina,  green 
and  crusty.  Total  height,  M. 0.873  ; height  of  base,  M. 0.235 ; diameter  of 
mouth,  including  lip,  M. 0.303. 

10.  Small  cylindrical  Jar,  with  slightly  concave  sides. 
Etruscan.  Formerly  in  the  Tyszkiewicz  collection,  and  described 
in  the  sale  catalogue,  No.  127.  It  is  there  called  a cup  ( gobelet ), 
but  this  seems  a doubtful  designation,  as  the  mouth  and  lip  are 
poorly  adapted  for  drinking,  the  opening  of  the  mouth  being  of 
smaller  diameter  than  the  vase  itself,  with  a rolling  lip,  which  is 
decorated  with  an  egg-and-dart  pattern  and  a beaded  ridge,  in  relief. 
The  lower  part  of  the  vase  is  encircled  by  an  elaborate  guilloche, 
incised,  with  a dotted  border  above  and  below  it. 

The  patina  is  especially  noteworthy,  being  of  the  most  beautiful 
turquoise  variety,  blue,  smooth,  and  highly  lustrous.  Height,  M. 0.078 ; 
diameter,  M. 0.068. 

11.  Olpe,  probably  late  Greek.  Around  the  rim  is  an  egg-and- 
dart  pattern,  in  relief,  with  a beaded  ridge  above.  The  body  has 
no  decoration.  The  handle  ends  at  the  bottom  in  the  heads  of  two 
butting  goats,  in  flat  relief,  with  incised  details.  At  the  top  it  is 
decorated  with  a floral  scroll  pattern.  From  the  Saulini  sale, 
Rome,  1899,  No.  210. 

Patina,  green  and  crusty.  The  handle  has  been  re-attached,  and  the 
bottom  of  the  jug  has  been  taken  from  another  object.  Height,  M.0.21. 

12.  Oinociioe.  Roman  (Pompeian  style).  It  has  a squat 
body,  a disproportionately  large  mouth,  and  no  foot.  The  handle 
arches  above  the  rim.  The  only  decorations  are  on  the  handle, 
which  ends  below  in  a lion’s  paw  upon  a flat  disk,  and  has  a ridge 
running  up  the  middle,  with  a lotos-flower  at  the  lower  end,  and  a 
lion-mask,  with  a bucranium  or  ox-skull  in  its  mouth,  at  the  upper. 

The  handle  has  been  replaced ; otherwise  the  vase  is  intact.  Patina, 
green  and  blue,  and  crusty.  Height,  M.0.188. 
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13.  Patera  Umbilicata.  Roman.  Intact,  and  without  dec- 
orations. Patina,  green  and  crusty,  removed  from  a considerable 
part  of  the  surface.  Diameter,  M.0.16. 

III.  Handles  and  other  parts  of  Vases. 

14.  Ornament  formerly  attached  to  the  rim  of  a large  bronze 
bowl  ( lebes ).  It  is  in  the  form  of  a Siren,  of  very  archaic  style, 
with  spread  wings  and  tail,  and  was  designed  under  strong  Oriental 
influence,  if  not  actually  of  Asiatic  manufacture.  It  belongs  to  the 
class  described  by  Ilolleaux  in  the  Bulletin  de  Correspou dance 
Hellenique , 1888,  pp.  380-395,  pi.  xii.  (See  also  Furtwiingler, 
Olympia:  die  Bronzen , Nos.  783  ff.,  pp.  115  ff.  and  pi.  xliv  ; 
Archdologische  Zeitung , 1879,  pi.  xv,  pp.  180  ff.,  Helbig,  Aunali , 
1879,  pp.  12  f.,  and  Monumenti,  xi.,  pi.  ii.,  10;  de  Ridder, 
Catalogue  des  Bronzes  trouves  sur  VAcropole,  p.  viii  and  Nos. 
704-6).  The  face  is  beardless,  and  of  the  type  commonly  seen  on 
these  figures,  broad,  with  the  archaic  smile,  though  not  strongly 
marked,  a prominent,  sharply  pointed  nose,  a receding  forehead, 
and  large  eyes,  which  are  almost  on  a plane  with  the  brow.  The 
centre  of  each  eye  is  perforated  by  a deep  round  hole.  The  arms 
and  hands  are  laid  flat  upon  the  back  of  the  wings,  and  between 
the  elbows  runs  the  arc  of  a circle,  in  relief.  There  is  also  the 
usual  ring  attached  to  the  back,  but  in  this  case  it  is  not  per- 
forated, and  therefore  could  not  have  held  a handle.  Consequently 
the  figure  was  purely  ornamental.  In  two  respects  it  differs  from 
the  others  of  its  class  which  I have  been  able  to  study.  The  hair, 
instead  of  being  cast  in  a solid  mass,  with  incised  details,  falls  in 
four  long  tresses,  two  in  front  and  two  behind  ; and  the  top  of  the 
head  is  covered  by  a flat,  close-fitting  cap,  the  line  of  which  is 
clearly  marked  all  around.  (This  camiot  be  hair,  because  the  four 
tresses  are  sharply  separated  from  it,  and  it  appears  to  cover 
them.)  Owing  to  the  corrosion  of  the  surface,  the  incised  lines 
have  either  disappeared  almost  entirely,  or  are  covered  by  tire 
coating,  but  there  are  a few  places  in  which  they  can  be  distin- 
guished, and  therefore  there  is  no  doubt  of  their  existence.  The 
patiua  is  green,  blue,  and  crusty,  and  the  back  is  nearlj'  covered 
with  a calcareous  deposit  in  which  are  many  small  pebbles.  Length, 
M.0.25;  heigth,  M. 0.142.  Intact. 

15.  Long  Vertical  Handle.  Archaic  Greek,  — of  the  so- 
called  “ Chalkidian  ” type(  ?) . Sixth  century  B.  C.  At  the  top  it 
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arches  over,  and  its  upper  end  spreads  into  a crescent,  which 
curves  vertically,  not  horizontally.  On  each  arm  of  the  crescent 
is  a couchant  ram,  with  its  head  turned  outward,  and  the  bodies 
of  the  two  are  covered  with  small  incised  circles.  The  base  of 
the  handle  is  in  the  form  of  two  rearing  colts,  back  to  back,  upon 
an  inverted  palmette,  which  is  modelled  in  relief.  (This  design  is 
like  that  on  a bronze  vase  in  the  Louvre  published  by  S.  Reinaeh, 
Repertoire  de  la  Statuaire,  II,  p.  744,  No.  5.)  The  handle  itself 
is  flat,  with  a row  of  dots  down  each  edge,  and  three  rows  down 
the  middle.  Patina,  dark  green  and  crusty.  Height,  M. 0.305. 
Intact. 

16.  Vertical  Handle.  Archaic  Greek,  of  the  so-called 
“ Chalkidian  ” type.  Sixth  century  B.  C.  The  design  is  the  familiar 
one  of  an  archaic  “ Apollo  ” with  a lion  at  each  side  of  his  head, 
and  his  feet  resting  on  an  inverted  palmette,  with  a ram  at  either 
side  of  them.  (See,  for  example,  one  in  Florence,  published  by 
S.  Reinaeh,  Repertoire  de  la  Statuaire , II,  p.  90,  No.  3,  and 
references  there  given.  In  that  one,  however,  the  animals  at  the 
feet  are  not  rams.)  An  exceptionally  good  example,  intact,  and 
covered  with  a thick,  crusty,  green  patina.  Height,  M. 0.206. 

17.  Vertical  Handle.  Archaic  Greek,  of  the  so-called 

“ Chalkidian”  type.  Sixth  century  B.  C.  At  the  top,  two  cou- 
chant lions,  back  to  back,  with  an  incised  tongue  pattern  between 
them.  At  the  bottom  an  inverted  palmette  (details  incised  only, 
not  modelled)  surmounted  by  spirals,  which  are  placed  horizontally, 
the  centres  projecting  boldly,  like  nail-heads.  Patina,  light  green, 
smooth,  and  hard.  Intact.  Height,  M. 0.197. 

18.  Vertical  Handle.  Archaic  Greek,  of  the  so-called 

“ Chalkidian  ” type.  Sixth  century  B.  C.  At  the  top,  two  cou- 
chant lions,  back  to  back,  with  an  incised  tongue  pattern  between 
them.  At  the  bottom,  two  rams  similarly  placed  (bodies  covered 
with  incised  lines),  and  below  them  a large  mask  of  Medusa  of  the 
later  archaic  type,  modelled  boldly,  with  grinning  mouth  and  pro- 
jecting tongue.  She  has  short  curls  arranged  symmetrically  across 
the  forehead,  and  two  long  curls  hanging  at  either  side  of  the  face. 
The  eyelids  are  modelled  in  ridges.  The  handle  itself  is  decorated 
with  an  inverted  palmette  in  relief  at  the  top,  and  four  beaded 
ridges.  The  patina  is  green  and  crusty,  but  has  been  mostly 
removed  from  all  but  the  top  and  bottom.  Intact.  Height, 
M. 0.204. 
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19.  Three  Handles  of  a Hydria.  Archaic  Greek,  of  the 
sixth  century  B.  C.  Each  of  the  two  horizontal  handles  termi- 
nates in  an  open-work  design,  the  outline  of  which  resembles  the 
conventional  shape  of  the  ivy-leaf.  The  handles  themselves  are 
decorated  with  beaded  ridges  along  the  edges,  and  a double  band 
of  short,  hatched  lines  along  the  middle. 

The  vertical  handle  is  of  the  same  character,  terminating  at  the 
bottom  in  an  ivy-leaf  like  those  described  above.  At  the  top  it 
spreads  horizontally  into  a conventional  ornament.  The  patina  of 
all  three  is  the  same,  — pale  green  and  slightly  rough.  They  are 
all  intact.  Height  of  vertical  handle,  M. 0.243  ; length  of  horizontal 
handles,  M. 0.229. 

20.  Handle  of  an  Amphora.  Archaic  Etruscan,  probably 
of  the  early  fifth  century  B.  C.  This  is  almost  precisely  like  one 
of  the  handles  of  the  amphora  published  by  Gerhard,  Archaologische 
Zeitung , 185G,  pi.  lxxxv.,  the  figures  on  which  are  reproduced  by 
S.  Reinaeh,  Repertoire  de  la  Stataaire,  II,  p.  59,  Nos.  3 and  4. 
The  base  is  in  the  form  of  a nude,  bearded  satyr,  who  is  seated 
upon  the  ground,  playing  on  a syrinx.  The  figure  is  modelled  in 
high  relief,  full-front.  He  has  pointed  ears  and  horse’s  hoofs,  the 
latter  resting  upon  two  spirals,  which  are  joined  below  by  a shell. 
At  each  end  of  the  upper  attachment  of  the  handle  is  a deer, 
lying  curled  up.  The  handle  itself  is  decorated  with  a large 
beaded  ridge  down  the  middle,  and  a smaller  one  on  each  side. 
The  differences  between  this  and  the  handle  of  the  amphora  referred 
to  are  in  matters  of  minor  detail,  but  show  that  the  two  could  not 
have  been  cast  in  the  same  mould.  On  ours,  for  example,  the 
hair  of  the  satyr  ends  in  curls  on  the  forehead,  and  his  hands  are 
pressed  almost  horizontally  against  the  top  of  the  syrinx,  not 
diagonally  as  in  the  others.  The  patina  is  of  the  “turquoise” 
type,  — blue-green,  smooth,  and  lustrous.  Height,  M. 0.197. 
Intact  and  in  excellent  condition. 

21.  Horizontal  Handle,  from  an  amphora  or  krater.  Greek, 
sixth  century  B.  C.  (?).  The  handle  itself  is  of  a plain,  round 
type,  making  a simple  curve.  At  each  end  it  terminates  in  a pair 
of  semi-disks,  one  above,  the  other  below,  and  between  them  a 
palmette  springing  from  two  volutes  of  archaic  type.  Joined  to 
these  volutes,  and  modelled  in  relief  upon  the  handle,  is  the  head 
of  a water-bird  with  a long,  spoon-shaped  bill.  The  patina  is 
green,  and  mostly  removed,  leaving  the  surface  brown.  Cracked. 
Length,  M. 0.175. 


45 


22  A and  B.  Two  feet  of  an  Etruscan  Box,  or  cista.  Of 
severe  style,  fifth  century  B.  C.  The  designs  of  the  two  are  iden- 
tical. On  the  top  of  each,  forming  the  attachment  to  the  box 
itself,  is  a relief  representing  a winged  female  figure,  flying  or 
running  to  right,  and  carrying  another  female  figure,  not  winged, 
in  her  arms.  Both  figures  are  heavily  draped,  have  short  hair 
surrounded  by  a fillet,  and  wear  pointed  shoes  of  a characteristic 
Etruscan  type.  The  foot  itself  is  in  the  form  of  a lion’s  paw 
which  rests  upon  a cushion.  The  box  or  cista  to  which  these 
belonged  seems  to  have  been  of  wood,  as  there  are  remains  of  a 
piece  of  wood  on  the  inner  side  of  one  of  them,  which  have  been 
preserved  by  the  corrosion  of  the  bronze.  Both  intact,  and  finely 
preserved.  Patina,  green  and  crusty.  Height  of  A,  M. 0.108  ; 
height  of  B,  M.0.11. 

23.  Vertical  Handle.  Greek,  fifth  century  B.  C.  The 
upper  end  is  attached  to  a disk  which  is  bent  to  follow  the  curve 
of  the  neck  of  the  vase.  This  disk  is  decorated  with  an  incised 
tongue  pattern  which  radiates  from  the  handle.  The  handle  itself 
is  round  in  section,  and  fluted  on  its  outer  half.  The  bottom  is  in 
the  form  of  a Siren,  full-front,  with  spread  wings.  The  face  is  of 
the  severe  type,  and  the  hair  is  rolled  back  loosely  from  it,  with 
two  long  tresses  falling  on  each  side  of  the  neck.  Her  feet  or 
claws  rest  upon  the  base  of  an  inverted  palmette,  from  which  rise 
elaborate  scrolls,  extending  along  the  sides  and  wings  of  the  Siren. 
The  patina  is  of  a dirty  green,  and  crusty  where  the  bronze  has 
not  been  cleaned.  Intact.  Height,  M.0.21. 

24.  Fragment  of  the  base  of  a Handle,  in  the  form  of  a 
Siren  with  spread  wings.  Greek.  The  head  is  of  fifth-century 
type,  with  broad,  round  face.  The  body  is  covered  with  feathers, 
lightly  incised,  and  the  feathers  of  the  wings  are  also  delicately 
incised  in  detail.  The  feet  are  broken  off,  and  along  the  lower 
edge  of  the  wings  are  traces,  probably  of  scrolls  like  those  on 
No.  23.  Patina,  green,  and  slightly  crusty.  Height,  M. 0.063  ; 
width,  M. 0.084. 

25.  Vertical  Handle.  Greek,  of  the  fifth  century  B.  C. 
At  the  top,  and  facing  the  front  of  the  vase,  is  the  upper  half  of 
the  figure  of  a woman,  of  fine  type,  with  broad,  round  face,  and 
wearing  a Doric  chiton.  Her  body  is  modelled  in  relief,  the  head 
in  full  round.  The  hair  is  rolled  loosely  away  from  the  face,  and 
gathered  by  a spiral  ornament  at  the  back  of  the  head,  with  the 
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ends  hanging  loose.  From  her  shoulders  the  lines  of  the  handle 
curve  downward  towards  the  rim,  ending  on  both  sides  in  a disk. 
The  bottom  of  the  handle  proper  is  joined  to  an  oval  disk  or  plate 
which  served  as  the  lower  attachment  to  the  vase.  This  plate  is 
decorated  with  an  inverted  palmette,  in  flat  relief.  The  patina 
varies  from  pale  green  to  blue-green,  and  is  slightly  crusty. 
Intact.  Height,  M.0.26. 

26.  Two  Volute  Handles  of  an  Amphora.  Greek,  fifth  or 
early  fourth  century  B.  C.  The  two  are  identical  in  design,  and 
somewhat  like  the  handles  of  the  large  amphora  No.  9 above, 
but  of  coarser  execution.  The  attachment  at  the  shoulder  is  in 
the  form  of  two  swans’  heads  and  necks,  and  the  volute  rested 
upon  the  lip  of  the  vase.  Along  the  middle  of  each  face  runs  a 
heavy,  beaded  ridge,  which  follows  the  curve  of  the  volute,  and 
from  it  radiates  a tongue  pattern,  incised.  The  back  of  each  han- 
dle is  grooved.  Patina,  green  and  crusty.  Intact.  Height  of 
each,  M. 0.141. 

27.  Two  Handles,  or  perhaps  more  correctly,  the  two  bases  of 
a swinging  handle.  They  are  shaped  like  handles  of  the  vertical 
class,  with  attachments  at  the  top  and  bottom.  To  the  top  of 
each  a massive  ring  is  fixed  in  an  upright  position,  and  through 
these  rings  the  ends  of  the  swinging  handle  were  passed.  On 
the  inner  face  of  each  is  a short  projection,  against  which  the  han- 
dle rested  when  not  in  use,  to  prevent  its  striking  the  body  of  the 
vase.  The  decorations  are  the  same  on  both.  At  the  bottom  is  a 
mask  of  Medusa,  of  the  beautiful  type,  with  thick,  bushy  hair, 
large  eyes, — which  are  inlaid  with  silver,  — and  full  lips  (the 
mouth  not  open).  From  the  top  of  her  head  spring  two  serpents, 
in  opposite  directions,  modelled  in  very  high  relief,  their  tails 
knotted  together.  The  handle  proper,  if  so  I may  call  it,  is  flat, 
and  decorated  with  a combination  of  scrolls  and  palmettes  in  flat 
relief.  Each  edge  is  modelled  in  the  form  of  a serpent,  its  head 
lying  along  the  top.  Greek,  probably  fourth  century  B.  C.  (Cf. 
the  head  of  Helios  on  the  Rhodian  coins,  which  is  in  much  the 
same  style.)  Patina,  rather  light  green,  and  slightly  crusty. 
Both  intact.  Height,  M. 0.152. 

28.  Base,  two  Handles  and  three  Disks,  from  a hydria. 
Late  Greek.  The  disks  are  the  attachments  by  which  the  ends 
of  the  handles  were  joined  to  the  vase.  The  base  is  decorated 
with  an  elaborate  variety  of  the  Lesbian  or  pointed-leaf  pattern, 
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with  a sort  of  palmette  between  the  leaves,  all  in  relief.  The 
handles  are  in  shape  like  those  usually  seen  on  a kalpis.  They  are 
fluted,  and  flare  at  the  ends.  The  disks  are  decorated  in  relief 
with  a rosette  pattern.  Patina,  bright  green  and  crusty.  Diameter 
of  the  base,  M. 0.151  ; length  of  the  handles,  M. 0.093  ; diameter  of 
the  disks,  M. 0.057. 

29.  Vertical  Handle.  Late  Greek  or  Roman.  It  ends  at 
the  bottom  in  the  mask  of  a young  Triton  with  pointed  ears,  hair 
arranged  in  heavy  locks,  and  eyes  of  silver,  inlaid.  Above  this 
head,  on  the  handle  proper,  is  the  head  of  a dog,  modelled  in  full 
round.  The  handle  itself  is  decorated  in  relief  with  a design  com- 
posed of  a cluster  of  conventionalized  leaves.  Patina,  brownish- 
green,  and  slightly  crusty.  Intact.  Height,  M. 0.152. 

30.  Handle  of  a Patera.  Late  Greek  ( ?) . It  is  in  the  form  of 
a straight,  round  stick,  of  lead,  covered  with  a thin  sheet  of 
bronze.  One  end  is  modelled  as  the  head  of  a wolf,  with  open 
mouth,  and  eyes  of  silver,  inlaid.  This  head  is  of  solid  bronze. 
The  other  end  is  broken  off.  There  are  no  other  decorations. 
Patina,  light  green,  smooth,  and  lustrous.  Length,  M. 0.131. 

31.  A,  B and  C.  Three  Feet  of  an  Etruscan  Oista.  The  de- 
sign of  all  three  is  the  same,  and  represents  a nude,  winged  boy,  with 
his  hands  on  his  hips,  kneeling  upon  a winged  paw.  Execution 
fairly  good.  Patina,  bright  green  and  crusty.  A is  intact ; of  B and 
C one  of  the  lower  wings  is  slightly  broken.  Height,  M. 0.078  ; 
breadth,  M. 0.087. 

32.  Handle  of  a small  Etruscan  Cista.  The  design  is  in 
the  form  of  a nude  youth,  lying  face  upwards,  with  only  his  feet, 
head,  and  hands  touching  the  ground,  and  his  body  arched.  Intact. 
Execution  mediocre.  Patina,  dark  bluish  green,  covered  on  the 
back  with  a brown  crust.  Length,  M.0.03. 

33.  Horizontal  Handle,  probably  from  an  amphora.  Roman 
(Pompeian  style).  The  handle  itself  is  of  the  bent  or  twisted 
type.  Under  each  end,  and  serving  as  an  attachment,  is  a 
Silenos  head,  of  late  style,  but  well  executed,  with  long  beard, 
slanting  eyebrows,  and  characteristic  features.  Patina,  dark 
green,  with  a bluish  tinge,  and  slightly  crusty.  Intact.  Length, 
M. 0.142;  width,  M.0.088. 

34.  Vertical  Handle.  Roman.  It  curved  above  the  rim  of 
the  vase  to  which  it  belonged.  At  the  bottom  it  ends  in  a lion’s 
paw,  which  rests  upon  a thin,  flat  base.  The  handle  itself  is 
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rather  flat,  ancl  grooved.  Along  the  middle  runs  a ridge,  which 
spreads  at  its  lower  end  into  a lotos-flower,  and  at  its  upper  end, 
that  is,  on  the  front,  into  the  mask  of  a lion  with  a bucranium,  or 
ox-skull,  in  its  mouth.  The  handle  extended  along  the  rim  of  the 
vase,  ending  in  two  semi-disks.  This  is  quite  similar  to  the  handle 
of  the  Roman  oinochoe,  No.  12,  described  above.  Patina,  green 
and  slightly  crusty.  Intact.  Height,  M. 0.135. 

IV.  Miscellaneous  Objects. 

35.  Greek  Mirror,  with  cover,  of  the  usual  disk  shape. 
The  cover  is  decorated  with  a delicate  rope  pattern,  which  encircles 
the  top,  and  inside  of  this  are  concentric  circles  in  groups,  also  in 
flat  relief.  The  mirror  is  the  upper  surface  of  the  box  itself,  not 
a separate  disk.  The  under  surface  is  decorated  with  concentric 
circles,  in  flat  relief.  Patina,  light  green  aud  crusty.  Diameter, 
M. 0.118. 

36.  Etruscan  Mirror,  with  incised  decorations  on  the  back. 
Subject,  Poseidon  and  a Bot  (Glaukos?).  Poseidon  is  at  the 
left,  seated  upon  a rock,  with  his  mantle  folded  under  him.  He 
is  leaning  on  his  right  hand,  which  rests  upon  the  rock,  and  in  his 
left  he  holds  his  trident.  He  looks  at  the  boy,  who  stands  full- 
front,  his  left  foot  raised  upon  a rock,  and  his  head  inclined 
towards  Poseidon.  In  his  right  hand  he  carries  a sceptre  with 
pomegranate  top.  His  left  hand  rests  on  his  knee.  Both  figures 
are  nude,  and  Poseidon  wears  a narrow  fillet  in  his  hair.  Plants 
are  growing  between  them.  Drawing  excellent,  the  easy  pose  of 
the  figures  being  especially  noticeable.  The  lines  are  delicate  but 
firm,  and  shading  is  employed  to  indicate  some  of  the  muscles. 
The  picture  is  surrounded  by  an  egg-and-dart  pattern,  the  ovals 
rather  far  apart.  This  is  drawn  less  skilfully  than  the  group. 
Patina,  green,  hard,  and  smooth,  but  crusty  in  places.  Diameter, 
M. 0.156. 

37.  Etruscan  Mirror,  with  incised  decorations  on  the  back. 

Subject,  Athena  (.430/4H3W 1)  and  Telamonian  Ajax 

(0VMVW-J3T  £4413).  The  scene  is  the  suicide  of  the  hero,  and 
the  goddess  is  showing  him  where  his  sword  will  find  a vulnerable 
spot,  under  the  armpit.  She  has  evidently  come  upon  him  unex- 
pectedly, as  he  is  kneeling  (at  the  right)  with  his  back  towards 
her,  and  turns  only  his  head  to  listen.  He  is  drawing  his  sword 
vainly  across  his  body,  the  only  effect  being  to  bend  the  blade 


49 


against  bis  skin,  which  was  rendered  invulnerable  by  the  lion-skin 
of  Herakles.  It  is  to  be  noticed  that  he  grasps  the  sword  in  his 
eft  hand,  and  by  the  blade  instead  of  the  handle.  This  probably 
means  that  he  has  just  snatched  it  from  the  ground,  in  which  he 
had  fixed  it  before  the  appearance  of  Athena,  intending  to  throw 
himself  upon  the  point,  or  perhaps  having  actually  done  so  with- 
out success.  Both  arms  are  sharply  bent  at  the  elbows,  and  the 
right  hand  is  empty.  He  wears  a long  chlamys,  which  is  clasped 
over  his  breast,  and  falls  behind  his  shoulders,  leaving  the  front 
of  the  body  nude.  His  scabbard  hangs  from  his  left  forearm. 
Athena  walks  towards  him  from  the  left,  her  garments  agitated  by 
the  rapidity  of  her  motion.  She  stretches  out  her  right  hand 
towards  him,  and  with  her  left  leans  upon  her  spear. 

Students  of  the  dramatic  literature  of  the  fifth  century  will  rec- 
ognize in  this  picture  an  interesting  document  in  relation  to  the 
myth  of  Ajax,  with  important  bearing  upon  the  stories  of  the 
manner  of  his  death.  I am  happy  to  say,  therefore,  that  this  side 
of  the  subject  will  be  treated  by  Mr.  Edmund  von  Mach,  who  is 
soon  to  publish  the  mirror  in  the  Harvard  Classical  Studies. 

The  picture  is  surrounded  by  a laurel  wreath.  The  drawing  of 
both  group  and  wreath  is  vigorous  and  spirited,  the  lines  being 
delicate  about  the  heads,  but  stronger  in  the  other  parts  of  the 
figures.  Patina,  green,  hard,  and  lustrous.  On  the  face  of  the 
mirror,  at  the  bottom,  is  a combination  of  scroll  and  palmette, 
with  a bird  on  each  side.  Diameter,  M.O  152. 

38.  Etruscan  Mirror,  with  incised  decorations  on  the  back. 
Subject,  a Nude  Boy,  running  to  right,  at  the  side  of  a pran- 
cing horse,  which  he  holds  by  the  reins.  Drawing  good,  lines  of 
medium  strength.  Around  the  border  is  an  ivy  wreath.  Patina, 
brown.  Diameter,  M.O. 153. 

39.  Etruscan  Harpago,  or  “ flesh-hook.”  This  is  of  the 
usual  type,  and  consists  of  a shaft,  lOf  inches  long,  ending  in  a 
ring,  from  which  radiate  six  curved  prongs.  From  the  shaft  itself, 
near  the  ring,  is  a seventh  prong,  to  which  a second  ring  is  attached 
vertically.  The  shaft  is  decorated  with  twisted  flutings,  and  at  the 
outer  end  it  has  a socket  for  the  insertion  of  a -wooden  handle. 
These  instruments  were  apparently  used  for  handling  large  pieces 
of  meat  in  cauldrons,  whether  in  domestic  cooking  or  at  sacrifices. 
Helbig  has  explained  them  as  a later  development  of  the  Homeric 
7r£/tA7r(<jy8oAov  ( Das  IlomeriscJie  Epos , 2d  edition,  pp.  253  ff.),  a 
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theory  which  seems  highly  probable,  though  it  has  been  disputed. 
(See  Engelmann,  Jahrbuch  des  archaologischen  Instituts,  1891,  pp. 
173  ff.)  The  tips  of  two  prongs  are  broken  ; otherwise  it  is  intact. 
Patina,  green  and  crusty.  Length,  M. 0.422. 

40.  Aspergillum,  a utensil  for  sprinkling  water  in  lustrations. 
It  consists  of  a small,  oval  vase,  perforated  at  the  bottom  with 
many  small  holes,  and  with  a long,  thin  tube  rising  from  the  top.  This 
tube  served  as  the  handle  by  which  the  vessel  was  held  when  in 
use.  Around  the  body  of  the  vase  are  tongue  patterns,  which  start 
from  the  top  and  bottom  respectively,  and  a band  of  lozenges 
encircle  it  around  the  middle.  All  these  decorations  are  incised. 
The  tube  is  octagonal  in  section,  and  the  outer  or  upper  end  is 
rounded  to  receive  a stopper.  Patina,  green  and  crusty.  A piece 
is  missing  from  the  bottom,  and  the  tube  has  been  rejoined  to  the 
body.  Total  height,  M. 0.217  ; height  of  vase  alone,  M.0.06. 

41.  Strainer.  This  consists  of  a simple  bowl  with  a flat  rim, 
perforated  at  the  bottom  with  many  small  holes,  which  are  arranged 
in  concentric  circles.  From  one  side  of  the  rim  a flat  handle  pro- 
jects horizontally,  and  on  the  opposite  side  there  is  a hook-shaped 
projection.  The  latter  appears  to  have  served  a double  purpose ; 
it  enabled  the  strainer  to  rest  upon  the  rim  of  a vase  even  when  the 
mouth  was  considerably  larger  than  itself,  and  could  also  be  used 
for  hanging  it  up.  Excepting  the  small,  oblong  plate  on  the  end 
of  this  hook,  the  whole  utensil  was  cut  out  of  a single  piece  of 
bronze.  It  has  no  decorations.  Patina,  bluish  and  crusty.  Length, 
M. 0.296 ; diameter  of  the  bowl,  M.0.134. 

42.  Spout,  or  mouth  of  a fountain,  in  the  form  of  a small  lion’s 
head,  modelled  in  full  round,  with  a hole  at  the  back  for  the  inser- 
tion of  the  pipe.  Roman.  The  lion’s  head  is  modelled  realisti- 
cally, and  holds  the  spout  proper  in  its  mouth.  Intact.  Patina, 
bluish  green,  with  the  remains  of  a calcareous  coating,  in  which  are 
small  pebbles.  Height,  M. 0.099  ; length  (front  to  back)  M. 0.082. 

43.  Bell,  in  the  form  of  a disk.  This  is  a type  of  bell  of 
which  several  examples  have  been  found  at  Pompeii.  The  type  is 
illustrated,  as  restored,  by  C.  Ceci,  Piccoli  Bronzi , pi.  ix,  No.  45, 
and  in  Daremberg  aud  Saglio’s  Dictionnaire , s.  v.  Discus , II,  p. 
280,  fig.  2467.  It  consists  of  a simple,  heavy  disk  of  bronze,  with 
a rather  large  round  hole  in  the  centre.  Through  this  hole  passed 
an  iron  hoop,  in  shape  somewhat  like  a horse-shoe,  the  two  ends 
of  which  had  chains  attached  to  them,  and  by  this  arrangement  the 
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bell  was  hung  in  a vertical  position  on  a rod  or  bracket  which  pro- 
jected from  a wall.  The  striker,  also  of  bronze,  hung  by  another 
chain  from  the  same  rod.  Our  disk  gives  a clear,  musical  tone 
when  struck.  It  is  decorated  on  each  face  with  four  concentric 
circles,  incised.  The  hole  in  the  centre  is  much  worn  by  the  friction 
of  the  hoop,  showing  that  the  bell  must  have  been  in  use  a long 
time.  Formerly  in  the  Purnell  collection.  Patina,  green  and  crusty, 
mostly  removed.  Diameter,  M.0.19. 

YASES. 

Note.  A number  of  the  vases  in  the  following  list  were  purchased 
at  the  sale  of  the  Forman  collection,  which  took  place  in  London  last 
June.  In  the  Sale  Catalogue  these  were  carefully  described  by  Mr. 
Cecil  Smith,  of  the  British  Museum;  and  as  copies  of  the  catalogue 
are  probably  not  within  reach  of  more  than  a few  of  those  who  may 
consult  this  report,  I cannot  do  better  than  quote  his  descriptions. 

Wherever,  therefore , the  statement  that  a vase  is  from  the  Forman 
collection  is  followed  by  one  or  more  paragraphs  in  quotation-marks, 
it  will  be  understood  that  this  part  of  the  description  is  by  Mr. 
Smith. 

I.  Early  Styles. 

1.  Large  Dipylon  Jug,  with  flat  handle  rising  above  the 
rim,  oval  body,  large  neck,  which  flares  slightly,  a round  mouth, 
and  a lid  or  cover.  The  surface  is  covered  with  decorations  of  the 
usual  Dipylon  type,  which  are  bright  red  on  the  greater  part  of  the 
vase,  but  shade  to  dark  brown  in  two  or  three  places.  The  deco- 
rations of  the  neck  consist  of  a large,  simple  meander,  with  a 
band  of  water-birds  above  and  below  it,  respectively,  all  three 
separated  by  groups  of  horizontal  lines.  The  shoulder  is  divided 
into  square  panels  by  groups  of  lines,  each  panel  containing  alter- 
nately a water-bird  and  the  “ four-leaf  ” pattern.  Below  this  are 
a band  containing  a broad  zigzag  in  the  color  of  the  clay  (the 
interspaces  filled  with  cross-hatched  lines),  a band  of  water-birds, 
a tangent  pattern,  and  a row  of  dots,  with  groups  of  horizontal 
lines  between  and  below  them.  The  handle  is  decorated  with 
horizontal  lines  in  groups,  having  three  squares,  each  filled  with 
an  X.  The  cover  is  also  covered  with  geometric  decorations, 
arranged  in  circles. 

Height,  M. 0.381.  Intact,  except  for  a slight  break  in  the  surface  of  the 
handle  at  its  junction  with  the  rim. 
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2 and  3.  Two  colossal,  funerary  Amphorae,  decorated  in 
relief.  From  Boeotia,  and  probably  of  Boeotian  manufacture.  As 
these  two  vases  are  now  being  published,  with  excellent  illustra- 
tions, by  de  Ridder,  in  the  Bulletin  cle  Correspondence  Hellenique , 
it  is  unnecessary  for  me  to  do  more  here  than  call  attention  to  his 
essay,  the  first  part  of  which  appeared  in  Vol.  XXII  (1898),  pp. 
439  ft'.,  and  pis.  iv-vi  bis , and  the  second  is  yet  to  come.  M.  de 
Ridder  has  been  able  to  trace  but  four  vases  of  this  type,  and  two 
fragments  of  others.  With  the  exception  of  one  fragment,  which 
was  found  in  Eretria,  all  were  apparently  unearthed  in  the  vicinity 
of  Thebes.  As  all  of  these  have  been  discovered  within  recent 
years,  it  is  not  unlikely  that  others  may  be  brought  to  light  here- 
after, though  their  extraordinary  size  and  the  fact  that  they  evi- 
dently represent  but  a passing  phase  in  the  early  development  of  a 
local  Greek  pottery  make  it  doubtful  whether  the  class  will  ever  be 
a numerous  one.  The  practice  of  decorating  their  vases  in  relief 
instead  of  in  color,  though  it  would  have  been  much  easier,  and 
would  have  enabled  the  decorator  to  rely  largety  upon  mechanical 
means  for  the  repetition  of  his  figures,  was  not  popular  among 
Greek  potters  until  their  art  was  in  the  last  stages  of  its  decline. 
Here  and  there  we  find  an  experiment  with  it,  as  in  these  two 
vases,  but,  fortunately  for  their  art,  the  potters  of  the  archaic 
period  rejected  the  process,  and  subjected  themselves  to  the  more 
rigorous  discipline  of  purely  free-hand  drawing  for  the  decorationsj 
and  the  wheel  unaided  for  the  outline,  in  consequence  of  which 
they  of  course  became  capable  of  much  higher  results  than  would 
have  been  possible  with  reliefs. 

We  are  extremely  fortunate  in  possessing  two  of  the  four  known 
examples  of  this  ware,  because  aside  from  then-  rarity  they  are  of 
interest  for  a variety  of  reasons.  For  instance,  those  who  are 
familiar  with  the  process  of  baking  pottery  will  be  amazed  at  the 
possibility  of  producing  such  large  and  well-shaped  specimens  — 
the  larger  of  ours  is  nearly  five  feet  two  inches  tall  — with  the 
primitive  kilns,  and  the  imperfect  technical  knowledge,  of  the 
period  in  which  they  were  made.  Those  who  are  occupied  with 
the  study  of  early  Greek  sculpture  will  find  here  an  abundance  of 
material  relating  to  the  processes  employed  iu  relief-work  in  clay, 
and  also  in  metal,  since  the  affinity  between  the  two  arts  is 
strongly  brought  out  in  these  reliefs.  Then  there  are  the  subject 
themselves,  the  curious  types  of  human  and  animal  figures,  the 
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equally  curious  costumes,  decorated  with  stamped  ornaments  of 
various  designs,  and  other  suggestive  details  which  I cannot  enu- 
merate without  either  repeating  or  anticipating  M.  de  Ridder’s 
account  of  the  vases.  I can  therefore  only  express  my  regret 
that  in  preparing  this  report  I have  had  the  benefit  of  only  the 
first  half  of  his  essay.  Our  No.  1 is  the  C of  his  list,  and  is 
described  minutely,  with  illustrations,  on  pp.  458-471.  No.  2 is 
presumably  D,  but  the  description  of  it  is  in  the  portion  of  his 
essay  which  has  not  yet  appeared. 

Height  of  No.  2,  M.  1.57 ; of  No.  3,  M. 1.075.  When  found,  both  were 
in  fragments,  and  a number  of  pieces  of  each  were  missing.  They  were 
therefore  put  together  with  considerable  restorations,  which  were  care- 
fully and  intelligently  executed.  Both  vases  were  broken  again  in  cross- 
ing the  ocean,  and,  though  the  breaks  were  much  less  serious  this  time, 
some  additional  patching  was  necessary.  I believe,  however,  that  it  has 
caused  no  new  injury  to  the  reliefs. 

4.  Boeotian  Bowl,  with  tall  base.  Four  handles.  Form  like 
that  published  by  Bohlau,  Jahrbuch  des  Instituts , 1888,  p.  337, 
fig.  10.  Clay  brown,  the  principal  band  around  the  exterior,  and 
the  portion  of  the  body  immediately  below  it,  covered  with  a white 
slip.  This  band  is  divided  into  four  panels,  each  containing  an 
inverted  palmette  with  a base  composed  of  a pair  of  spirals.  The 
decorations  of  the  spaces*  between  the  panels  are  of  the  character- 
istic Boeotian  types,  made  up  of  scrolls,  zigzags,  checkerboards, 
and  hatched  lines.  There  are  groups  of  short  vertical  lines  around 
the  lip  and  handles,  horizontal  lines  and  bands  around  the  body 
and  foot,  with  short  vertical  lines  around  the  bottom  of  the  foot. 
Interior,  the  color  of  the  clay,  with  three  rather  broad  circles 
around  it.  The  decorations  are  in  the  usual  brown  glaze,  with 
red  used  liberally  as  an  accessory. 

Height,  M. 0.205 ; diameter  at  the  top,  M. 0.272.  Intact,  except  for 
slight  breaks  in  the  surface,  and  the  colors  are  well  preserved. 

5.  Shallow  Rhodian  Dish,  with  ring  base.  Forman  collec- 
tion, No.  268.  “ In  centre,  a rosette  of  nine  petals,  within  a band 

of  dotted  white  and  black  squares  ; around  this  four  lotus  buds 
alternate  with  a composite  ornament  consisting  of  a lotus  bud  on 
two  spirals  with  palmettes ; outside,  a band  of  blocked-out 
squares.  On  the  horizontal  rim,  alternate  meander  and  dotted 
quadruple  squares.  The  rim  is  cut  out  on  opposite  sides  like  the 
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edge  of  a Boeotian  shield,  and  the  body  is  pierced  with  two  holes 
for  suspension.” 

Height,  M. 0.057 ; diameter,  M. 0.326.  Intact. 

6.  Shallow  Rhodian  Dish,  with  high  foot.  Forman  collec- 
tion, No.  269.  “ In  the  centre  a floral  ornament,  four  lotus  buds 

starting  from  a circle,  with  palmettes  between.  In  a band  around 
it,  four  [three]  pairs  of  eyes  with  a nose,  alternately  with  four  [three] 
palmettes  and  spirals,  separated  by  jets  of  four  rays.  In  the  field 
throughout,  linear  patterns.” 

Height,  M. 0.132 ; diameter,  M. 0.322.  Practically  intact. 

7.  Rhodian  Plate.  Forman  collection,  No.  270.  “The 
style  is  the  same  as  that  of  the  early  series  usually  found  in 
Rhodes  ( e . g.,  Salzmann,  Necr.  de  Camiros).  The  raised  lip  is 
divided  nearly  into  halves  by  a band  of  lines ; the  lower  segment 
is  filled  by  a fan-shaped  tongue  pattern  radiating  from  the  centre ; 
in  the  upper  segment  is  a boar  striding  to  right,  in  a field  filled 
with  linear  patterns  and  dotted  rosettes.  Design  in  silhouette, 
with  details  ‘ reserved’  or  drawn  in  outline.” 

Diameter,  M. 0.305.  “ Purchased  at  the  Salzmaun  and  Biliotti  Sale 
(Sotheby,  May  10,  1862),  No.  59.”  Broken  and  repaired.  No  pieces 
missing. 

8.  Small  Ointment  or  Perfume  Vase,  in  the  form  of  an 
archaic  Bust  of  Medusa.  From  the  Forman  collection,  No.  273. 
The  face  is  broad,  and  rather  flat,  with  a flat  nose,  large  eyes,  and 
a large,  grinning  mouth,  which  shows  all  the  teeth,  four  tusks,  and 
a small,  protruding  tongue.  Around  the  face  are  ten  snakes,  not 
arranged  in  a set  scheme,  but  wriggling  in  different  directions. 
These,  like  all  the  other  details,  are  modelled  in  relief.  She  has 
long  hair,  which  falls  in  three  straight  tresses  on  each  side  of  the 
face,  in  a solid  mass  of  slightly  wavy  locks  behind,  and  in  short 
locks  across  the  forehead.  The  flesh  is  in  the  natural,  brownish 
color  of  the  clay.  The  eyebrows  are  painted  dark  brown,  and 
meet  above  the  nose  ; the  lids  are  of  the  same  color,  and  also  the 
outline  of  the  iris.  The  iris  itself  is  red,  and  the  white  of  the  eye 
white.  The  teeth  are  also  white,  the  tongue  and  inside  of  the 
mouth  red.  The  hair  and  snakes  are  painted  with  brown  glaze, 
the  latter  with  white  spots  on  them.  The  bust  is  cut  off  just  below 
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the  shoulders,  giving  the  vase  a flat  bottom.  A small  alabastron 
mouth  and  handle  rise  from  the  top  of  the  head. 

Height,  M. 0.068.  Intact,  except  for  a slight  chip  in  the  rim. 

9.  Proto-Corinthian  Lekythos.  Clay  fine,  and  pale  yellow, 
almost  white.  The  decorations  are  of  the  elaborate  style  and  the 
exquisite  delicacy  of  execution  which  characterize  the  best  exam- 
ples of  this  class.  Around  the  lip,  the  usual  rays  and  a tongue 
pattern,  black  and  red.  On  the  handle,  a guilloche,  almost  faded 
out.  On  the  shoulder,  a lotos-palmette  border  of  Oriental  type 
(black  and  red) . Principal  band : front,  two  lions  walking 
towards  each  other;  back,  two  rams  butting;  in  the  field,  small 
geometric  patterns  and  dotted  rosettes.  The  animals  are  black, 
with  red  retouches,  and  the  details  are  beautifully  incised.  In  the 
band  below,  groups  of  short  zigzags  alternating  with  dotted 
rosettes  ; and  at  the  bottom,  rays. 

Height,  M. 0.065.  Intact. 

10.  Proto-Corinthian  Lekythos.  Clay  fine,  and  pale  brownish 
yellow.  Style  and  technique  different  from  the  preceding  and 
inferior  to  it.  The  drawing  is  coarser,  and  the  black  is  glossier. 
On  the  lip,  rays  forming  an  eleven-pointed  star  around  the  mouth. 
On  the  handle,  a zigzag,  with  solid  triangles  between  the  lines. 
On  the  shoulder,  a tongue  pattern,  alternately  red  and  black, 
loosely  drawn.  Principal  band,  two  boars  attacking  each  other  on 
the  front,  and  a lion  walking  to  right  on  the  back,  with  dotted 
rosettes  in  the  field.  Below,  a dog  chasing  a fox  (pointed  nose 
and  ears,  long,  bushy  tail)  ; between  them  a dotted  rosette.  At 
the  bottom,  rays.  The  animals  are  drawn  with  spirit,  but  care- 
lessly ; red  is  used  liberally  in  retouches,  and  the  details  are  some- 
what coarsely  and  hastily  incised. 

Height,  M. 0.073.  A small  piece  is  broken  out  of  the  lip;  otherwise 
intact. 

11.  Small,  ring-shaped  Aryballos,  of  Boeotian  make.  The 
clay  is  of  the  pale  brown  variety  which  is  common  in  Boeotian  and 
Corinthian  vases,  of  fine  texture,  soft,  and  quite  porous.  The 
decorations,  which  are  in  dark  brown  and  purplish  red,  with  no 
incised  lines,  are  different  on  the  two  sides  ; on  one  are  bands  and 
lines  of  brown  and  red  encircling  the  ring,  the  middle  one  consist- 
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ing  of  small  squares,  each  with  a splash  of  brown  in  it.  On  the 
other  are  similar  bands  and  lines  in  the  two  colors,  the  middle  one 
wide,  and  filled  with  a pattern  composed  of  alternating  “ lambdas 
and  omegas,”  drawn  with  hatched  lines.  This  is  a typical  Boeotian 
decoration,  and  an  example  of  it  is  shown  on  the  vase  published 
by  Bbhlau  in  the  Jahrbuch  des  archaologischen  Inslituts,  1888,  p. 
338,  fig.  14. 

Along  the  outer  edge  of  the  ring,  between  the  decorations  of  the 
faces,  is  painted  the  inscription 

/v\f4A3AH<Ero|E$E 

Mvao-aA/ojs  t-Kol-qac..  This  is  the  first  appearance  of  the  name  of 
the  potter  Mnasalkes,  and  it  increases  by  one  tlie  small  list  of 
known  Boeotian  potters. 

Diameter,  M.0.0S2.  The  mouth,  neck,  and  handle  are  missing. 

12.  Corinthian  Aryballos,  of  the  usual,  round  form,  but 
with  funnel-shaped  mouth.  Clay  pale  brown,  covered  with  a 
cream-colored  slip,  which  is  well  preserved  on  the  mouth  and 
shoulder.  (Perhaps  therefore  a Boeotian  imitation  of  the  Corin- 
thian style?)  Od  the  front,  the  Death  of  Ajax.  He  lies  profile 
to  left,  resting  his  head  upon  his  right  hand,  the  left  arm  resting 
on  his  hip.  The  sword  stands  upright,  witli  the  handle  buried  in 
the  ground,  and  does  not  pierce  his  body.  He  is  bearded,  has 
long  hair,  which  falls  over  his  face,  and  apparently  wears  a short- 
sleeved,  tight-fitting  garment,  of  which,  however,  there  is  now  no 
trace  below  the  breast.  Otherwise  the  figure  is  nude.  In  the  field 
are  a few  flowers  and  dots  of  Corinthian  style,  the  drawing  and 
the  incisions  of  these,  as  well  as  of  the  figure,  being  lax  and 
poor.  Bed  or  purple  is  used  on  the  face,  garment,  and  sword, 
and  the  sleeves  are  edged  with  a row  of  white  dots.  Around  the 
mouth  and  on  the  bottom  are  concentric  circles,  and  on  the  shoul- 
der, rays,  all  carelessly  drawn. 

Height,  M. 0.063.  Intact,  but  the  colors  somewhat  worn. 

II.  Black-Jig  ured  Style. 

13.  Drinking-horn,  in  the  form  of  a Galley.  From  the 
Forman  collection,  Sale  Catalogue,  No.  264,  where  it  is  illustrated. 
“ The  prow  is  modelled  in  the  form  of  an  animal’s  head;  the  deck 
is  indicated  by  a roughly  modelled  taffrail,  below  which  is  painted 
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a strip  of  zig-zags  and  dots ; the  cylindrical  spout  of  the  vase 
rises  vertically  from  the  centre  of  the  deck,  and  is  surrounded  with 
a painted  band  of  dots ; a roughly  modelled  figure  of  a bearded 
steersman  is  attached  over  the  stern,  and  behind  him  rises  an 
upright,  partly  broken  away ; over  the  prow,  a similar  figure, 
detachable,  was  formerly  placed,  but  is  now  wanting.  The  whole 
rests  on  three  rudely  modelled  legs.  Apparently  early  Attic  or 
Boeotian  of  the  Dipylon  period ; decoration  in  black  on  reddish 
clay.”  With  regard  to  the  upright  behind  the  steersman,  it  can 
now  be  seen  that  this  is  not  broken  off,  but  ends  in  a small,  cylin- 
drical tube,  which  is  the  mouth  through  which  the  contents  of  the 
vase  were  drunk,  on  the  principle  of  the  rhytons.  The  fine  lustre 
of  the  surface  and  the  glossy  black  of  the  decorations  would  seem 
to  indicate  that  the  vase  belongs  to  the  early  stages  of  the  black- 
figured  style,  rather  than  to  the  Dipylon  period.  The  ship  bears  an 
interesting  resemblance  to  that  represented  on  the  severe  red-figured 
amphora  in  the  British  Museum  illustrating  the  story  of  Odysseus 
and  the  Sirens.  ( Catalogue  of  Fuses,  III,  E 440;  Monumenti 
dell’  Institute,  I,  pi.  vm ; Baumeister,  Denkmdler , III,  p.  1643, 
fig.  1700 ; etc.) 

Length,  M. 0.305;  height,  M. 0.125. 

14.  Amphora,  of  the  “affected”  black-figured  style.  From 
the  Forman  collection,  No.  303.  This  belongs  to  the  class  of 
vases  described  by  Karo  in  the  Journal  of  Hellenic  Studies , 1899, 
pp.  147  ff . , and  would  be  grouped  under  No.  II  b of  his  classifi- 
cation. The  form  is  somewhat  like  our  Catalogue  No.  314,  with 
a rounder  body.  There  is  a small  plastic  ring  around  the  base  of  the 
neck,  but  none  around  the  top,  and  none  around  the  bottom  of  the 
vase.  The  handles  are  round  or  tubular,  with  a tongue  pattern  at 
the  base  of  each.  There  are  a tongue  pattern  and  a border  of 
interlacing  lotos-buds  around  the  shoulder,  and  a double  row  of 
rays  around  the  bottom.  The  principal  band  of  figures  surrounds 
the  vase,  which  is  painted  black  below  them.  The  pictures  are 
described  by  Smith  as  follows:  “ (A)  A bearded  man,  hold- 
ing a spear  upright  in  left,  seated  to  right  on  an  elaborate  throne 
with  back  arching  over  in  form  of  a swan’s  neck,  and  with  a 
diminutive  lion  to  left  on  the  lower  rail ; on  right  a youth  (long 
hair  with  fillet,  mantle  on  right  arm)  moves  away  to  right,  look- 
ing back  and  holding  up  a wreath  in  right ; on  right  one,  and  on 
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left  two,  bearded  draped  men  move  inwards,  each  with  a spear 
held  upright ; the  drapery  throughout  is  either  purple,  or  black 
with  rosettes  consisting  of  a purple  centre  within  a ring  of  fine 
white  dots.  (B)  A bearded  man  in  a short  chiton,  with  skin 
fastened  over  it,  pursues  to  right  with  a spear  a youth  who  flees, 
raising  both  arms,  and  looking  back  ; he  wears  a mantle  over  his 
shoulders ; on  each  side,  a bearded  figure  with  spear  as  before ; 
beneath  each  handle  a diminutive  boy  on  horseback,  facing  inwards 
to  B ; and  a bird  flying  in  the  field  ; on  each  side  of  the  neck  (C 
and  D),a  bearded  figure  pursuing  a youth,  between  draped  figures, 
as  before  ; in  (D)  the  draped  figure  on  right  is  replaced  by  a youth 
with  a spear,  who  also  flees  to  right,  looking  back  and  raising  his 
right  in  surprise.  De  Bammeville,  bale  Catalogue  (May  13,  1854), 
No.  45.” 

Intact.  Height,  M. 0.401. 

15.  Ampiiora,  of  the  11  affected”  style,  belonging  to  the  same 
class  and  group  as  the  preceding,  though  the  body  is  fuller,  the 
handles  are  ribbed,  and  the  base,  instead  of  having  the  simple  con- 
vex curve,  is  concave  on  the  top,  and  moulded  around  the  edge. 
There  is  a moulding  at  the  top  as  well  as  the  bottom  of  the  neck, 
and  a broader  one  at  the  junction  of  the  vase  and  the  foot.  The 
minor  decorations  are  the  same  as  in  the  preceding,  with  the 
addition  of  a band  of  lotos-buds  above  the  double  rays  which 
encircle  the  bottom.  The  glaze  on  the  bod}*,  although  of  the  usual 
gloss}*  quality,  is  so  imperfectly  applied  that  it  shows  red  in  two 
large  spots,  and  is  streaky  elsewhere.  Many  of  the  more  impor- 
tant incised  lines  have  suffered  from  retouching,  and  give  an 
impression  of  carelessness  in  the  drawing  which  is  not  due  to  the 
artist.  The  designs  are : A.  In  the  centre  a bearded  man 
(Zeus?)  seated,  profile  to  right,  on  a throne,  the  back  of  which 
has  the  form  of  a swan’s  neck  and  head.  On  the  lower  rail  is  a 
small  lioness,  and  on  the  floor  under  it  a hare,  both  profile  to  right, 
looking  back.  The  man  holds  both  hands  in  front  of  him,  one 
raised  at  an  angle.  From  him  Hermes  walks  away  to  right,  look- 
ing back.  He  carries  his  caduceus  in  his  left  hand,  and  with  the 
right  is  gesticulating  at  the  seated  figure.  He  wears  a petasos, 
chlamys,  short  chiton,  with  a skin  (?ie&m)  over  it,  and  high  shoes 
with  rolling  tops.  At  the  extreme  right  of  the  picture,  and  facing 
the  others,  stands  a bearded  man  with  one  hand  raised,  and  hold- 
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ing  a small  wreath  or  fillet  in  the  other.  Between  him  and  Hermes 
is  a small  doe,  walking  towards  Hermes,  and  looking  up  at  the 
man  just  described.  Behind  the  seated  figure  come  two  others, 
one  bearded,  the  other  not,  each  with  one  hand  raised.  Between 
these  two  is  a stand,  in  shape  like  a Doric  column,  on  which  is  an 
amphora.  In  front  of  them  stands  a small,  bearded  man,  nude, 
profile  to  right,  and  looking  back,  raising  one  hand  towards  the 
throne  and  extending  the  other  towards  the  floor. 

B.  A group  somewhat  like  the  other,  the  difference  being  that 
all  five  of  the  large  figures  are  bearded,  the  small  figure  behind 
the  throne  is  a youth,  and  faces  the  throne ; there  is  a cock 
instead  of  a hare  under  the  throne,  the  doe  is  placed  in  a position 
exactly  the  reverse  from  that  on  A,  and  there  is  no  stand  between 
the  two  figures  on  the  left. 

Under  one  handle  is  a group  of  small  figures,  two  bearded  men 
walking  to  right,  following  a nude  youth  (chlamys  hung  over  one 
arm)  to  right,  and  separated  from  him  by  a large  dog.  The  youth 
looks  back  and  beckons  to  them.  Under  the  other  handle  are  four 
small  figures,  two  youths  and  two  men  alternating.  On  each  side 
of  the  neck  is  a group  of  three  figures,  representing  a youth,  walk- 
ing to  right,  between  two  men. 

Height,  M. 0.468.  Broken  and  repaired,  with  some  restorations. 

16.  Kylix,  of  the  earlier  black-figured  style.  Form  like  Lau, 
Diegriechischen  Vasen , I,  pi.  xvm,  1 (see  also  Furtwangler,  No. 
169),  the  handles  strongly  suggestive  of  metal  technique,  with  flat 
sides,  and  a knob  on  top.  The  entire  exterior  of  the  vase,  includ- 
ing the  handles,  is  red.  A.  Kirke  (Circe)  Transforming  the 
Companions  of  Odysseus.  Eight  figures.  In  the  middle,  Kirke, 
standing  profile  to  right,  holds  a kylix,  the  contents  of  which  she 
is  stirring  with  a stick.  She  is  nude,  her  flesh  painted  white  over 
black  glaze.  At  her  feet  sits  a dog,  looking  up  at  her.  Facing 
her  stand  three  of  the  transformed  companions,  all  nude.  The 
first,  who  is  talking  with  her,  and  gesticulating,  has  the  head  of  a 
boar,  but  is  otherwise  human  ; the  second  has  the  head,  shoulders, 
and  fore  legs  of  a sheep  ; the  third  those  of  a dog.  At  the  ex- 
treme right  a bearded  man  is  running  away,  looking  back.  This 
is  probably  Eurylochos  hastening  to  tell  Odysseus  what  is  hap- 
pening, though  it  ma}r  be  simply  a figure  of  the  “ spectator”  class. 
He  wears  a chlamys  (open  in  front,  the  folds  not  indicated),  which 
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is  decorated  with  red  spots  surrounded  by  white  dots.  On  his 
breast  are  two  circles  of  red.  Behind  Kirke,  at  the  left,  is  another 
companion,  nude,  and  with  the  head,  shoulders,  and  fore  legs  of  a 
boar,  who  stands  looking  at  her.  Next  to  him  Odysseus  comes 
rushing  upon  the  scene,  his  arms  held  akimbo,  grasping  his  sword 
in  one  hand  and  his  scabbard  in  the  other.  He  wears  a chlamys 
(details  as  in  the  one  above) , and  has  the  red  circles  on  his  breast. 
The  last  figure  at  the  left  is  a fifth  companion,  with  the  head  of  a 
lion  (breast  painted  red)  running  away.  Between  the  figures  the 
spaces  are  filled  with  meaningless  inscriptions,  in  small  letters, 
some  of  which  are  evidently  fictitious. 

The  illustrations  of  the  story  of  Kirke  have  been  enumerated 
and  discussed  by  Miss  Harrison,  in  her  Myths  oe  the  Odyssey, 
Chapter  III.  To  her  list  of  these,  as  amended  by  Walters  in  the 
Journal  of  Hellenic  Studies , XIII,  p.  82,  we  may  now  add  this, 
which  is  older  than  any  of  them,  and  so  far  as  I can  learn,  the 
earliest  representation  of  the  subject  now  known.  (See  also  the 
design  A on  No.  17.) 

B.  Odysseus  in  the  Cave  of  Polyphemos.  Seven  figures. 
In  the  middle  Polyphemos,  kneeling  on  one  knee,  profile  to  right,  is 
apparently  drinking  the  wine  offered  him  by  Odysseus  ; but  a large 
break  in  the  vase  cuts  off  the  head,  shoulders,  and  forearms  of 
Polyphemos  and  the  upper  half  of  Odysseus.  Polyphemos  is 
represented  as  a giant,  considerably  larger  than  the  other  figures. 
He  is  nude  (front  half  of  the  body  painted  red),  and  holds  both 
arms  raised.  Of  Ody'SSEUS  nothing  remains  but  the  legs,  scab- 
bard, one  end  of  the  chlamys,  and  the  left  hand,  carrying  a wine- 
jug.  Behind  him  stands  his  protectress,  Athena  (flesh  white  on 
black  glaze),  armed  with  helmet,  spear,  and  round  shield  (device, 
a swan  with  spread  wings,  nearly  obliterated) , and  wearing  a close- 
fitting  chiton  which  is  painted  red.  At  the  right  end  of  the 
picture  a bearded  man  is  running  away.  He  is  in  all  respects  like 
the  one  I have  called  Eurylochos  on  the  other  side,  except  that  his 
breast  is  painted  red.  Behind  Polyphemos,  one  of  the  companions 
of  Odysseus  brings  forward  a large  wine-skin  ; a second  is  running 
awaj’,  looking  back,  and  a third  advances  from  the  left  end  towards 
the  middle.  The  first  of  these  is  nude,  each  of  the  others  wears 
a chlamys  and  carries  a sword.  All  three  are  bearded,  and  have 
red  circles  on  their  breasts.  The  decorations  of  the  cloaks  ai'e 
red  spots  surrounded  with  white  dots.  Meaningless  inscriptions 
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fill  the  spaces  as  they  do  on  the  other  side,  and  between  the  two 
ends  of  each  handle  is  a bearded  man  in  a mantle,  standing  profile 
to  right.  Red  and  white  are  used  freely  in  details,  and  the  incised 
lines  are  delicately  drawn. 

Below  the  pictures,  and  separated  from  them  by  two  narrow 
lines,  is  a band  of  interlacing  lotoses,  alternately  flowers  and  buds. 
The  calyx  of  the  flowers  is  two-pointed  and  painted  white  ; the 
buds  are  painted  red.  Below  this  are  three  narrow  lines,  and 
around  the  foot,  which  is  broken  off,  are  rays.  The  handles  are 
decorated  with  ivy  (the  leaves  alternately  red  and  black),  and 
there  are  rays  under  each  knob.  The  interior  is  black,  with  four 
red  lines  encircling  it.  The  centre,  where  the  foot  was  attached, 
is  missing. 

Diameter,  M. 0.217;  height,  as  restored,  M. 0.132.  The  entire  foot,  in- 
cluding a piece  in  the  bottom  of  the  vase,  is  restored,  and  also  a piece  in 
each  side. 

17.  Kylix,  of  the  middle  period  of  the  black-figured  style. 
The  shape  is  like  that  of  the  Kleinmei&ter  cups  (Tleson,  Xenokles, 
etc.,  Catalogue  No.  364),  but  the  size  is  much  larger.  The  clay 
is  thin,  and  the  vase  well  formed,  but  the  glaze  is  rather  dull. 
The  handles  divide,  the  figures  into  two  subjects.  A.  Kirke 
(Circe)  and  the  Companions  of  Odysseus,  ten  figures.  In  the 
middle  stands  Kirke,  profile  to  right,  offering  the  cup  to  one  of 
the  companions.  She  is  nude,  with  flesh  painted  white  over  black 
glaze.  Unfortunately  the  piece  which  contained  her  head  and 
that  of  the  man  who  takes  the  cup  from  her  is  missing.  Between 
them  sits  a dog,  looking  up  at  the  man.  From  the  right  three 
of  the  companions  walk  towards  Kirke,  expostulating  violently. 
All  are  nude  ; the  first  has  the  head  of  a dog,  the  second  that  of  a 
panther  (full-front),  and  the  third  that  of  a goat.  All  have  human 
hands.  Behind  Kirke  stand  three  more,  with  the  heads  respec- 
tively of  a horse,  a cock,  and  a lion.  These  are  also  nude,  and  the 
last  has  two  red  circles  painted  on  his  breast.  Following  them,  at 
the  left  end  of  the  picture,  Odysseus  advances  rapidly  with  drawn 
sword,  his  chlamys  hung  over  his  left  arm  (decorations,  dotted 
rosettes  of  red  and  white).  With  regard  to  the  extant  represen- 
tations of  the  story  of  Kirke  on  Greek  vases,  see  the  preceding 
number.  This  vase  probably  belongs  second  in  the  chronological 
series. 
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B.  The  Combat  between  Herakles  and  Acheloos.  In.  the 
middle,  Herakles  advances  rapidly  to  right,  seizing  Acheloos, 
whom  he  is  forcing  to  his  knees,  by  one  of  his  horns,  as  though 
about  to  wrench  it  off.  He  is  armed  with  a sword,  which  he  carries 
in  his  right  hand,  and  wears  a tight-fitting,  short-sleeved  chiton, 
with  the  lion-skin  over  it.  His  face  is  painted  red.  Acheloos  is 
in  the  form  of  a bull  with  a bearded  human  face.  Behind  Herakles 
stand  three  bearded  spectators,  each  wearing  a long  mantle.  Be- 
hind Acheloos  are  two  others,  in  similar  dress  and  attitude,  one 
bearded,  the  other  beardless.  Red  is  used  in  hair,  beards,  etc.,  and 
both  red  and  white  in  details.  On  the  mantles  are  rosettes  of 
white  dots,  with  red  centres.  Around  the  junction  of  the  bowl 
and  foot  are  rays,  and  outside  of  these  a tongue  pattern,  alter- 
nately red  and  black.  In  the  interior  is  a Sphinx,  sitting  profile 
to  right,  with  the  head  turned  to  the  left.  (Flesh  white,  a red  fillet 
in  the  hair.)  This  is  surrounded  by  a band  containing  a tongue 
pattern,  black  and  red. 

Diameter,  M.0.2G7 ; height  as  restored,  M. 0.182.  This  vase  is  in  a 
fragmentary  condition,  and  has  been  considerably  restored.  Several 
important  pieces  are  missing,  including  the  handles  and  the  foot,  but  the 
latter  has  been  restored  in  plaster. 

IS.  Panatuenaic  Amphora,  of  the  later  black-figured  st}de 
(that  is,  the  latter  part  of  the  sixth  century  B.  C.,  not  the  black- 
figured  style  which  was  maintained  on  these  vases  down  to  the 
fourth  century).  Found  at  Vulci  during  the  excavations  con- 
ducted for  Prince  Torlonia  by  Gsell,  and  published  by  him,  Les 
Fouilles  cle  Vulci,  p.  184,  pi.  xvii,  fig.  2 (Tomb  No.  LXXIX). 

A.  Athena  striding  to  left,  brandishing  a spear  in  her  right 
hand,  and  carrying  a round  shield  (device,  the  fore  part  of  a 
panther,  in  white)  upon  her  left  arm.  She  wears  a high-crested 
Attic  helmet,  a chiton,  over  which  is  a shorter  garment,  both 
girdled,  and  the  aegis.  On  both  garments  patterns  and  folds  are 
elaborately  drawn  with  incised  lines,  as  are  also  the  details  of  the 
helmet,  and  the  scales  and  border  of  the  aegis.  The  aegis  is 
fringed  with  serpents.  Red  is  freely  used,  and  the  flesh  is  painted 
white.  At  either  side  of  the  goddess  is  a Doric  column,  on  the 
capital  of  which  stands  a cock,  facing  her.  Along  the  column  at 
the  left  is  the  inscription  : 

TON  AOENEOEN  AOUON 
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B.  A Running  Race.  Five  nude  men,  running  to  right.  Four 
of  them  have  their  hair  bound  by  fillets.  One  has  lost  his  fillet, 
and  his  hair  is  loose. 

Above  each  picture,  at  the  junction  of  the  neck  and  shoulder,  is 
a tongue  pattern,  red  and  black.  Around  the  neck  is  a palmette- 
lotos  chain,  and  at  the  bottom  are  rays. 

Height,  M. 0.607 ; diameter  of  foot,  M.0.128;  of  mouth,  M.0.187. 
Broken  into  many  pieces,  and  repaired,  with  some  restorations,  the  most 
important  being  in  the  picture  of  the  runners.  The  surface  of  the  vase 
is  badly  corroded. 

19.  Toy  Panathenaic  Amphora.  From  the  Forman  collec- 
tion, No.  315.  “ (ct)  Athene  in  crested  helmet  and  long  chiton, 

with  shield  (device,  a four-rayed  star)  brandishing  spear  (colored 
white)  to  left.  (6)  Beardless  athlete  to  left  with  white  mantle 
passing  at  back  over  both  arms,  holding  in  right  long  palm  (?) 
with  white  leaves.  The  designs  are  separated  by  black  strips  out- 
lined and  divided  with  white  lines  ; on  shoulder,  tongue  ; on  neck, 
palmette  (white  on  black.) 

Height,  M. 0.081.  Iutact.  Compare  with  the  similar  vase  acquired 
last  year,  and  described  in  the  Twenty-third  Annual  Report,  p.  65,  No.  38. 

20.  Hydria.  Shape  like  Catalogue  No.  333.  From  the  For- 
man collection,  No.  284.  Body,  neck,  mouth,  and  handles  black, 
with  a panel  for  the  decorations,  on  the  front  of  the  body  and 
shoulder,  and  rays,  black  on  red,  at  the  bottom.  On  the  body, 
Herakles  and  Triton.  Herakles  bestrides  the  body  of  Triton, 
holding  him  from  behind,  with  both  hands  locked  across  his  chest. 
The  two  figures  are  in  profile  to  left,  though  Triton  has  his  face 
turned  in  the  opposite  direction.  He  struggles  to  free  himself  by 
pulling  apart  the  hands  of  Herakles.  Herakles  is  bearded,  and 
wears  a short  chiton  and  lion-skin.  The  chiton,  face,  and  hair,  but 
not  the  beard,  are  painted  red.  Triton  has  long  hair  and  beard, 
the  latter  red.  He  has  a human  body  above  the  waist,  and  a long 
fish-body  below,  on  which  the  scales  are  carefully  incised.  A white 
stripe  runs  through  the  middle  of  his  body,  and  he  wears  a narrow 
red  fillet  in  his  hair.  On  each  side  of  the  picture  is  an  ivy  pat- 
tern. Below  are  three  animals, — a deer  browsing,  profile  to  right, 
between  two  lions.  On  the  shoulder  are  three  nude  youths,  each 
leading  a horse  to  the  right,  and  above,  a tongue  pattern,  alter- 
nately black  and  red. 
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The  drawing  is  careful  throughout,  aud  the  details  are  delicately 
incised  by  a firm  hand.  On  the  bottom,  the  letters  HI  and  T are 
roughly  scratched. 

Height,  M. 0.396.  Intact,  and  the  surface  in  beautiful  preservation. 
Formerly  in  the  Campanari  and  Rogers  collections,  No.  347  of  the  latter. 

21.  Large  Skyphos,  of  the  later  black-figured  style.  Shape 
like  Catalogue  No.  372.  The  exterior  of  the  vase  is  red,  and  the 
decorations  are  divided  by  the  handles  into  two  groups  or  scenes. 
On  one  side  is  an  Artmaspian  Woman  Shooting  at  a Griffin. 
Such  at  least  appears  to  be  the  subject  of  this  extraordinary  pic- 
ture. The  woman  is  mounted  upon  a huge  lion,  profile  to  light. 
She  is  dressed  in  Scythian  costume,  wearing  a high  cap  (painted 
red),  with  long  ends  hanging  at  the  side  and  back,  a tight-fitting, 
long-sleeved  jacket,  girdled  at  the  waist,  and  long,  loose  trousers 
(an axy rides) . Jacket  and  trousers  are  in  one  piece,  covered  with 
cross-hatched  lines,  carelessly  incised.  At  her  left  side  hang  a 
sword  (red)  and  quiver  (scales? — incised).  Her  bow  is  of  the 
Scythian  type.  Flesh  white,  and  eye  long  and  narrow.  The  lion 
stands  roaring  at  the  monster,  its  tail  raised,  mouth  open,  teeth 
showing,  and  tongue  protruding.  Its  mane  is  indicated  by  white 
dots  thickly  massed  on  the  shoulder  and  breast,  with  incised  lines 
below  the  ear. 

The  grifiin,  if  this  be  what  the  artist  intended  to  represent,  is  of 
a nondescript  character  which  is  the  more  difficult  to  describe 
because  I have  not  been  able  to  find  any  analogy  for  it.  It  has  two 
legs,  the  body  of  a bird,  and  a head  in  which  bird  and  animal  seem 
to  be  combined.  The  legs  are  the  hind  legs  of  an  animal,  with 
hoofs.  The  bod}'  is  large,  round,  and  inflated,  with  a bird’s  tail, 
which  is  pendent,  not  spread.  The  entire  body  and  tail  are  cov- 
ered with  a large  checkerboard  pattern,  in  black  and  white,  the  di- 
visions drawn  diagonally  with  incised  lines.  Of  wings  there  is  no 
indication.  The  head  is  set  directly  upon  the  body,  without  a neck. 
It  is  drawn  with  more  attempt  at  realism  than  in  the  characteristic 
representations  of  griffins.  The  ears  are  long,  pointed,  and  furry  on 
the  edge  (incised  lines).  The  usual  projection  on  the  forehead  of 
Greek  griffins  is  omitted.  The  face  itself  is  round  like  a bird’s, 
with  a large  round  eye ; but  the  muzzle  is  more  like  a snout  than 
a beak,  with  distended  nostrils.  The  mouth  is  wide  open,  and 
flames,  represented  by  red  streaks,  are  issuing  from  it.  There  are 
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traces  of  white  on  the  head,  and  the  nostrils  and  outline  of  the 
mouth  are  red.  Between  the  antagonists  is  a tree  of  the  usual  later 
black-figured  type,  with  waving  branches,  on  which  fruits  are  rep- 
resented in  white.  At  the  foot  of  the  tree  a serpent  (white) 
appears  as  a partisan  of  the  griffin,  coiled  ready  to  spring  at  the 
lion. 

If  this  is  an  illustration  of  the  myth  of  the  Arimaspi,  it  is,  I 
believe,  the  earliest  one  now  known,  by  a considerable  interval. 
Furtwangler  places  the  first  appearance  of  this  legend  in  works  of 
art  at  the  end  of  the  fifth  century,1  that  is,  at  least  a hundred  years 
later  than  the  probable  date  of  this  vase.  Its  adoption  at  that  time 
was  probably  due  to  the  popularity  of  the  griffin  as  a decorative 
motive,  rather  than  to  the  importance  of  the  myth  ; but  there  was 
no  such  reason  for  its  introduction  here.  This  monster  is  as  hor- 
rible as  the  artist  knew  how  to  make  it,  and  his  object  was 
evidently  to  present  the  story  as  vividly  as  possible. 

What  version  of  the  myth  formed  the  basis  of  his  picture,  we 
have  no  means  of  knowing.  I am  inclined  to  think,  however,  that 
the  picture  may  be  regarded  as  a confirmation  of  the  opinion  which 
Pottier  has  recently  expressed  ( Catalogue  des  Vases  du  Louvre , 
II,  p.  460),  namely,  that  literary  tradition  did  not  play  as  impor- 
tant a part  as  is  generally  assigned  to  it  in  the  composition  of 
vase-paintings,  at  least  at  this  period.  The  potters  were  of  course 
familiar  with  many  legends  in  their  popular  form,  just  as  the  poets 
and  the  great  artists  were.  Their  mythology  was  a common 
source  from  which  all  drew,  each  according  to  his  abilities  and 
needs ; and  while  it  would  be  going  too  far  to  assert  that  the  vase- 
painters  were  never  inspired  by  a poem,  as  it  would  be  to  believe 
that  they  were  uninfluenced  by  the  greater  arts,  there  must  have 
been  many  instances  in  which  they  had  ideas  of  their  own  which 
they  wished  to  express,  and  this  picture  seems  to  me  an  excellent 
illustration  of  the  fact.  Certainly  the  types  represented  here  have 
no  definite  relation  to  any  literary  version  of  the  legend  which  we 
possess. 

The  chief  source  of  our  knowledge  of  the  Arimaspians  is  what 

1 In  Roscher’s  Lexilcon  der  Mythologie,  s.  v.  Gryps,  I.,  p.  1771.  Steph- 
ani,  in  the  Compte  Rendu,  1864,  p.  83,  expressed  himself  to  the  same 
effect,  stating  that  no  representations  of  it  are  older  than  the  time  of  the 
vase-painter  Xenophantos,  who  certainly  does  not  belong  before  the 
latter  part  of  the  fifth  century. 
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Herodotos  quotes  (IV,  13,  27)  about  them  from  the  lost  epic  by 
Aristeas  called  the  Anmaspeia.  According  to  his  account,  they 
were  a prodigious,  one-eyed  people,  who  lived  be\  ond  the  Scythians, 
at  the  northeast  corner  of  the  world,  and  fought  the  griffins  for  the 
possession  of  the  gold  which  was  guarded  by  the  latter.  This  con- 
ception of  them  is  adopted  also  by  Aeschylos  in  his  Prometheus 
(803  ff),1  though  he  places  them  in  a different  part  of  the  world, 
and  it  appears  to  have  been  continued  in  literature  down  through 
later  times,  since  we  find  Pliny  (N.  II.,  VII,  10)  and  Pausanias  (I, 
24,  6)  repeating  it.  Yet  this  literary  conception  does  not  appear 
to  have  been  followed  by  the  artists  in  any  period.  There  are,  I 
believe,  no  representations  of  one-eyed  Arimaspians,  either  on 
vases  or  elsewhere  in  Greek  art.  From  the  latter  part  of  the  fifth 
century  down  to  Roman  times,  the)’  are  represented  as  barbarians, 
the  men  in  Scythian  costume,  and  the  women  so  like  Amazons 
as  to  be  indistinguishable  from  them.  Indeed,  Furtwiingler  (p. 
1773),  Stephani  ( Compte  Rendu,  1864,  p.  75),  and  others  think 
that  the  women  engag'  d in  combat  with  griffins  are  to  be  regarded 
as  Amazons  ; but  Saglio  ( Dictionnaire , s.  v.  Arimaspi ) gives  ex- 
cellent reasons  for  preferring  to  think  them  the  women  of  the 
Arimaspians,2  and  this  view  is  supported  by  our  vase.  That  the 
figure  on  the  lion  is  feminine,  in  spite  of  her  costume,  is  proved  by 
the  long,  narrow  eye  and  the  white  flesh.  Her  costume  is  some- 
what like  that  of  the  Amazons  on  black-figured  vases,  but  their 
trousers  are  always  tight-fitting,  whereas  hers  are  loose,  and  be- 

1 It  is  also  followed  by  later  writers.  For  further  details  on  the  sub- 
ject, and  on  the  various  types  of  the  griffins,  see  Furtwangler,  in  Roscher’s 
Lexikon , article  Cryps,  especially  pp.  1767,  1771,  1773;  Stephani,  in  the 
Compte  Rendu  de  St.  Petersbourg . 1864,  pp.  60  ff;  Saglio,  in  Daremberg  and 
Saglio’s  Dictionnaire , s.  v.  Arimaspi.  As  examples  of  the  later  and  more 
characteristic  representations  of  the  subject,  I may  cite  the  vase  by 
Xenophautos,  in  St.  Petersburg,  Antiquites  du  Bosphore  Cimmerien,  pis. 
xlv,  xl vi,  also  in  the  Compte  Rendu,  1866,  atlas,  pi.  iv,  in  which  both 
men  and  women  are  engaged  in  the  combat;  a red-figured  va'-e  of  the 
free  style  in  the  British  Museum,  Catalogue , III,  pi.  xiv,  No.  E 434,  with 
women  only;  and  for  the  architectural  reliefs  in  which  the  subject  was 
utilized  simply  as  a decorative  motive,  Baumeister’s  Denkmaler,  II,  p.  807. 

2 To  what  he  says  on  the  subject  it  may  be  added  that  on  the  vase  of 
Xenophantos  (see  note  1,  p.  65)  men  and  women  are  fighting  together 
against  the  griffins,  and  it  is  much  more  natural  to  suppose  these  Arimas- 
pians and  their  wives,  than  Arimaspians,  or  other  barbarians,  and  Amazons. 
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long  therefore  with  the  distinctively  Scythian  type.  Moreover,  our 
knowledge  of  the  Amazon  type  in  literature  and  in  art  is  fairly 
complete,  and  it  gives  us  no  instance  of  an  Amazon  riding  on  a 
lion,  or  any  indication  which  would  make  this  combination  pro- 
bable ; whereas  the  little  we  know  of  the  legend  of  the  Arimaspians 
would  make  it  quite  natural  that  an  artist  of  the  archaic  period 
should  represent  them  in  relations  as  far  removed  from  human  pos- 
sibilities as  he  could  imagine. 

The  same  reasoning  would  apply  to  his  conception  of  a griffin. 
This  may  possibly  have  been  inspired  by  a rather  rare  variation  of 
the  familiar  type,  which  is  found  occasionally  on  Corinthian  vases, 
but  apparently  never  on  the  black-figured  vases  of  Athens,  namely, 
with  the  characteristic  head  and  neck  of  the  griffin  combined  with 
the  body  of  a bird  instead  of  a lion.1 * *  There  is,  however,  so  little 
resemblance  between  those  figures  and  the  one  here,  that  the 
inspiration  or  suggestion  could  hardly  have  come  at  first  hand.  It 
seems  more  probable  that  the  artist  had  a vague  idea  from  hearsay 
of  what  a griffin  ought  to  be  like,  and  put  this  idea  into  form  as 
best  he  could,  his  aim  being  to  make  as  formidable  a monster  as 
he  knew  how,  in  conformity  with  the  nature  of  those  described  in 
the  legends.  If,  as  Furtwangler  believes,  Aristeas  lived  in  the 
middle  of  the  sixth  century,  that  is,  not  more  than  a generation 
earlier  than  the  probable  date  of  this  vase,  it  is  quite  possible  that 
he  and  the  painter  of  it  were  inspired  to  different  conceptions  bj7 
the  same  popular  legends,  brought  from  the  north.  At  all  events, 
the  painter  was  evidently  not  illustrating  his  poem. 

On  the  other  side  of  the  vase  a lion,  at  the  left,  is  about  to 
spring  at  four  bullocks,  which  are  drawn  up  in  a row  confronting 
him,  three  of  them  with  their  heads  down,  the  fourth  with  head 
raised,  and  looking  in  the  opposite  direction.  In  the  middle  of  the 
scene  is  a tree  like  that  in  the  other  picture.  The  mane  of  the 
lion  is  indicated  by  white  dots,  and  a white  line  is  drawn  along  his 
belly.  Tongue  and  lips  red.  Two  of  the  bullocks  are  white,  the 
other  two  black,  with  red  on  their  necks,  and  white  mouths  and 
horns.  Under  one  of  the  handles  is  a crane,  in  white,  introduced 
to  fill  the  space  between  the  two  pictures,  and  with  uo  relation  to 
either.  On  all  the  animals  which  are  painted  white,  the  color  is 

1 Furtwiingler,  p.  1762;  De  Ridder,  De  Ectypis  quibusdam  aineis,  p.  53 

fif. ; Karo,  Journal  of  Hellenic  Studies,  1899,  p.  151 ; Thiersch,  Tyrrhenische 

Amplioren,  pp.  97,  148. 


laid  directly  upon  the  red  ground,  and  not  over  black  glaze,  except 
those  parts  of  the  white  bullocks  which  overlap  the  black  ones. 

Encircling  the  rim  of  the  vase,  on  the  outside,  is  a narrow  band 
containing  an  ivy  wreath.  Below  the  pictures  is  a band,  also 
narrow,  with  short  vertical  strokes,  alternately  black  and  red, 
carelessly  drawn.  The  interior  is  black,  except  at  the  bottom, 
where  it  is  red. 

Height,  M. 0.159;  diameter,  M. 0.223.  Considerably  broken,  aud  re- 
paired, with  numerous  slight  restorations,  which  do  not  materially  affect 
the  pictures. 

22.  Siornos  like  the  preceding.  A.  At  tho  left  an  Amazon 
is  walking  on  tiptoe  to  right,  holding  the  reins  of  a horse  which  is 
backing  away  from  her  in  the  opposite  direction.  At  either  side 
of  the  picture  is  a tree,  of  the  usual  black-figured  style,  with  fruits 
in  white.  The  Amazon  wears  a very  high,  pointed,  red  cap,  with 
flaps  at  the  sides,  a tight-fittiug,  long-sleeved  jacket,  and  tight- 
fitting  trousers,  the  garments  all  in  one  piece,  and  decorated  with 
incised  circles  and  white  spots.  Face,  hands,  and  feet  white,  eye 
long  and  narrow.  In  her  right  hand  she  carries  two  long  spears. 
The  horse  has  a bridle,  but  no  saddle  or  cloth.  His  body  and  legs 
are  covered  witli  white  spots,  and  red  is  used  in  his  mane. 
Muscular  details  incised. 

B.  A bearded  man,  holding  a horse  in  the  same  manner,  with 
a tree  at  each  end  of  the  picture.  The  man  wears  a broad-brimmed 
hat  (white),  under  it  a large  wreath,  a long  chlamys  which 
envelops  the  upper  half  of  his  figure,  and  high  boots  with  curling 
tops.  He  also  carries  two  long  spears  in  his  right  hand.  His 
horse  is  like  the  Amazon’s.  Under  each  handle  is  a dog  (painted 
white  on  the  red  ground,  with  a black  stroke  running  through  the 
body),  standing  profile  to  right,  with  his  head  raised.  Minor 
decorations  and  interior  like  the  preceding. 

Height,  M.0.17 ; diameter,  M.0.225.  Considerably  broken,  and  repaired 
with  unimportant  restorations. 

23.  Sktphos.  Shape  like  the  preceding,  but  not  the  same 
technique.  Subjects,  on  each  side,  an  Oil-Press.  From  the 
Forman  collection,  Sale  Catalogue,  No.  323,  where  it  is  illustrated. 
“ On  the  right  is  the  press,  a square  construction  painted  with  a 
series  of  parallel  horizontal  white  lines  ; it  rests  on  a four-legged 
stand,  the  upper  part  of  which  (separated  from  the  press  by  a 
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purple  line)  terminates  on  the  right  in  a spout  beneath  which  is 
placed  on  the  ground  a kelebe  to  receive  the  oil ; across  the  upper 
part  of  the  press  is  a long  beam,  extending  across  the  design  to 
left ; at  the  far  end  of  it  a nude  youth  is  occupied  in  attaching  two 
large  weights  to  it  (bags  or  stones?)  with  white  and  purple  cords  ; 
and  between  them  and  the  press  a bearded  man  has  leaped  upon 
it  to  give  more  weight,  supporting  himself  by  clasping  it  with  his  legs 
and  right  arm  ; each  of  the  men  wears  a purple  fillet.  Beneath  the 
press  stands  a swan  to  right,  painted  in  white  direct  upon  the  clay. 
B.  Exactly  similar,  but  the  beam  slopes  more  downwards  to  left. 
Beneath  each  handle  is  a dolphin  plunging,  also  painted  in  white 
direct  on  the  red  ground. 

“ For  the  subject  of  oil-presses,  see  Baumeister,  s.  v.  Oelbau, 
Vol.  II,  p.  1046;  Bliimner,  Teclinol.  I.,  p.  328;  and  Mon.  Ant. 
VII  (1897),  pp.  463-470.” 

Height,  M. 0.102;  diameter,  M. 0.153.  One  handle  has  been  broken 
off,  and  replaced  with  slight  restorations,  and  a round  piece  has  been 
restored  on  one  side. 

24.  White  Lekythos,  of  the  later  black-figured  style.  Shape 
like  Catalogue  No.  341.  The  white  slip  is  confined  to  the  band  on 
which  the  principal  decorations  are  painted.  Principal  design,  an 
Oil  Shop,  in  which  three  men  are  sitting,  and  evidently  trading. 
The  interior  is  indicated  by  a Doric  column  at  the  right  end  of  the 
picture,  and  by  six  lekythoi  (of  the  proto-Corinthian  shape,  but 
larger),  which  hang  along  the  wall.  The  men  sit  upon  folding 
chairs,  profile  to  right,  the  one  nearest  the  column  looking  back  at 
the  other  two.  Between  them,  on  the  floor,  stand  four  large  amphorae. 
The  man  at  the  left  holds  in  one  hand  a large  branch,  presumably 
of  olive,  and  in  the  other,  extended  towards  his  companions,  a 
small  funnel  like  that  on  the  well-known  amphora  with  a similar 
scene  in  the  Vatican.1  The  funnel  is  apparently  filled  with  olives.  The 
man  in  the  middle  has  a long  staff,  with  a forked  end,  which  rests 
against  his  knees,  and  he  is  holding  out  a stick  towards  the  man 
at  the  right.  This  one,  as  stated,  sits  with  his  back  to  the  other 
two,  but  with  his  face  turned  towards  them.  He  also  has  a staff 

1 Published  in  the  Monumenti  dell’  Institute),  II,  pi.  xliv,  b ; also  by  Jahn, 
in  the  Berichte  der  sachsischen  Gesellschaft  dev  Wissenschaften,  1867,  pi. 
hi,  2,  the  illustrations  reproduced  in  Baumeister’s  Denlcmaler,  II,  p.  1047, 
fig.  1260.  The  best  interpretation  of  the  subject  is  that  of  Carl  Robert, 
in  his  Bild  und  Lied,  pp.  81  ff.,  where  it  is  also  illustrated. 
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leaning  against  his  knee,  and  in  the  fingers  of  his  right  hand, 
extended  away  from  the  others,  he  holds  a small  object  which 
might  be  a coin.  The  scene  may  perhaps  be  interpreted  as  fol- 
lows : The  man  at  the  right,  with  the  coin,  is  a customer,  and  is 
seated  near  the  door  of  the  shop,  which  is  suggested  by  the  column. 
The  other  two  are  the  shop-keepers,  and  there  is  a dispute  over  the 
quality  of  the  oil  they  offer,  the  customer  being  unwilling  to  accept 
it.  The  man  in  the  middle  is  offering  for  his  inspection  a stick 
which  has  been  dipped  in  the  oil,  to  prove  its  excellence  (the  ends 
of  similar  sticks  are  seen  projecting  from  the  tops  of  two  of  the 
amphorae).  Asa  further  proof  of  its  purity,  the  second  shop- 
keeper has  filled  a funnel  with  olives  just  plucked  from  a branch, 
which  he  offers  to  press,  in  order  that  the  quality  of  their  oil  may 
be  compared  with  that  to  which  the  customer  objects. 

Each  man  wears  an  himation,  and  a fillet  (red)  in  his  hair. 
The  drawing  is  indifferent,  and  the  details  are  carelessly  incised. 
Above  the  picture  is  a simple  meander ; on  the  shoulder  a loosely 
drawn  palmette-scroll,  on  the  natural  color  of  the  clay,  and  at  the 
junction  of  the  neck  and  shoulder  are  rays. 

Height,  M. 0.246.  Broken,  and  repaired  with  restorations. 

25.  Oinochoe,  of  the  later  black-figured  style.  Shape  like 
Catalogue  No.  352,  except  that  the  handle  rises  above  the  rim. 
The  shoulder  and  body  are  red,  except  the  part  below  the  decora- 
tions, which  is  black,  as  are  also  the  foot,  neck,  mouth,  and 
handle.  The  picture  on  the  front  represents  a Butcher  cutting 
up  meat.  The  scene  is  under  a tree,  indicated  in  the  usual  black- 
figured  style,  with  waving  branches.  The  butcher,  at  the  left,  is 
cutting  a hind  quarter  of  beef,  which  is  held  in  position  on  the 
block  by  a boy,  who  grasps  the  lower  part  of  the  leg  with  both 
hands.  The  butcher  steadies  the  joint  with  his  left  hand,  and 
holds  the  knife  in  his  right,  about  to  cut.  He  is  bearded,  wreathed, 
and  has  his  chlamys  wound  around  his  waist,  with  one  end  hang- 
ing (chlamys  white,  red  on  beard  and  wreath).  The  boy  has  a 
chlamys  hanging  over  his  left  arm  (red  on  hair,  red  and  white 
spots  on  chlamys).  Behind  the  butcher’s  block  is  a long  bench 
or  table  on  which  are  laid  three  joints  or  slices  of  meat,  two 
of  them  dripping  into  a large  vase  (kelebe)  that  stands  on  the 
ground.  The  other  hind  quarter  of  the  animal  is  hung  in  the  tree. 
The  drawing  is  hasty  and  careless.  The  back  of  the  vase  is 
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decorated  with  an  elaborate  palmette-scroll  pattern  (seven  pal- 
mettes).  In  the  field,  at  the  right  of  the  picture,  are  three 
meaningless  words,  apparently  added  because  the  picture  did  not 
quite  fill  out  the  space  on  this  side.  At  the  junction  of  the  neck 
and  shoulder  are  carelessly  drawn  rays,  above  which  is  a small 
zigzag,  with  dots  at  the  points,  surrounding  the  neck. 

Height,  M. 0.259.  Broken  and  repaired,  with  very  slight  restorations. 
At  its  junction  with  the  rim,  the  handle  spreads  on  both  sides,  ending  in 
a small  disk. 

26.  White  Lekythos,  of  fine  style  and  technique.  Shape  like 
Catalogue  No.  448.  The  white  slip  is  confined  to  the  band  on 
which  the  principal  decorations  are  painted.  On  the  front  is  a 
young  warrior  leading  a horse  to  right.  Both  figures  are  drawn 
skilfully  and  with  spirited  action.  The  youth  is  silhouetted  in 
black,  with  details  delicately  incised,  and  the  horse  is  simply 
drawn  in  outline  on  the  white  ground.  The  youth  wears  a high- 
crested  Corinthian  helmet  and  greaves,  and  carries  two  spears  in 
his  right  hand.  His  sword  is  hung  by  a baldric  at  his  side.  In 
the  field  are  meaningless  inscriptions,  in  which  only  a few  letters 
are  recognizable.  On  either  side  of  this  group  is  a palmette-scroll 
pattern,  gracefully  drawn,  the  hearts  of  the  palmettes  touched 
with  red.  The  back  of  the  vase  is  plain.  Above  the  decorations 
are  three  rows  of  dots,  divided  into  bands  by  fine  lines,  the  latter 
surrounding  the  vase.  Around  the  shoulder  is  an  interlacing  lotos- 
bud  pattern,  black  on  red,  and  above  this,  rays. 

Height  M. 0.261.  Broken  and  repaired,  with  slight  restorations.  The 
surface  is  in  excellent  condition. 

27.  Kylix,  signed  by  Xenokles.  Shape  like  Catalogue  No. 
364.  Vase  black,  inside  and  out,  except  a small  circle  in  the 
middle  of  the  interior,  and  a band  around  the  exterior,  on  the  line 
of  the  handles.  On  this  band  are  the  only  decorations, — on  each 
side  of  the  handles,  a scroll  ending  in  a palmette,  and  between 
them  the  maker’s  inscription,  the  same  on  both  sides  of  the 
vase : — 

x^er^oKues^isroie^eN: 

Height,  M. 0.142;  diameter,  M. 0.207.  Broken  and  repaired,  prob- 
ably with  some  restorations.  Parts  of  the  surface  have  been  painted 
over,  however,  and  until  these  have  been  cleaned  it  is  impossible  to  say 
how  extensive  the  restorations  are.  They  do  not  affect  the  inscriptions. 
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28.  Amphora  “a  colonnette.”  Shape  like  Catalogue  No.  421, 
except  that  the  foot  has  a different  profile.  TLiis  is  the  vase 
published  by  Engelmann  in  the  Archdologischer  Anzeiger , 1898, 
pp.  51  ff.,  from  tracings  sent  him  b}T  its  former  owner,  Mgr.  Bacile 
of  Spongano  (See  under  Bronzes,  p.  40,  No.  9).  A.  Zeds  inter- 
vening to  protect  Athena  from  the  attack  of  Ares.  Engelmann 
has  interpreted  this,  no  doubt  rightly,  as  a “curious  abridgment  of 
the  story  of  Kyknos.”  That  is,  Kyknos,  son  of  Ares,  was  killed 
by  Herakles.  Ares,  attempting  to  avenge  his  son,  was  met  by 
Athena,  the  protectress  of  Herakles.  As  he  was  about  to  attack 
her,  Zeus  appeared  between  them,  and  warned  him  off.  This  is 
the  moment  represented  here.  It  is  interesting  to  note  that  Zeus 
is  depicted  as  larger  and  more  powerful  than  the  other  two,  as  this 
mode  of  giving  him  more  importance  than  other  divinities  is 
unusual,  if  we  except  the  instances  in  which  he  is  seated  and  they 
are  standing.  B.  A bearded,  full-armed  warrior  lifting  a dead 
youth  upon  his  shoulder,  and  starting  to  carry  him  to  the  right, 
preceded  by  a woman  who  looks  back  at  them.  The  youth  is  also 
full-armed,  but  he  has  lost  his  helmet,  and  his  long  hair  hangs  down 
over  his  head.  This,  according  to  Engelmann,  is  probably  Ajax 
carrying  away  the  body  of  Achilles  under  the  guidance  of  Thetis, 
though  other  interpretations  are  possible.  Around  the  upper  sur- 
face of  the  lip  are  six  lions,  with  a palmette  above  each  handle ; 
and  around  the  outer  edge  is  a simple  meander,  all  black  on  red. 

The  technique  of  the  vase  gives  it  especial  interest.  It  is 
painted  in  inky  black  glaze,  the  color  being  carelessly  applied,  so 
that  the  brush-strokes  are  visible  in  many  places.  With  the  ex- 
ception of  the  panels  containing  the  pictures,  the  entire  body  is 
black.  The  figures  are  painted  in  black  silhouette  throughout,  no 
accessory  colors  being  used.  But  the  outlines  of  the  figures,  and 
all  the  details  of  the  costumes,  faces,  muscles,  etc.,  are  incised  with 
strong  lines,  drawn  by  a free  but  careless  hand.  This  carelessness 
is  especially  noticeable  in  the  outlines,  where  the  incised  lines  fol- 
low the  black  edges  of  the  figures  only  in  a general  way.  The 
style  of  the  drawing  shows  the  vase  to  be  considerably  later  than 
the  period  to  which  the  black-figured  style  properly  belongs.  It 
has,  in  fact,  the  characteristics  of  the  severe  red-figured  style  in 
its  most  developed  form,  and  I should  therefore  place  the  vase  in 
the  early  years  of  the  fifth  century  B.  C. 

Height  M.0.37 ; diameter  of  top,  including  handles,  M.0.384.  Intact. 
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29.  Vase  of  the  “ Plemochoe  ” type.  For  the  shape,  see 
Pernice,  Jahrbuch  des  archaologischen  Instituts , 1899,  p.  68.  Ours 
is  substantially  like  that  in  design,  except  that  the  cover  is  flatter, 
and  the  base  of  the  stand  or  foot  is  treated  more  elaborately.  The 
body  is  of  the  natural  red  of  the  clay,  highly  finished,  with  a fine 
surface,  warm  in  color,  and  slightly  lustrous.  The  only  decora- 
tions of  this  part  of  the  vase,  on  the  exterior,  are  four  narrow  lines 
which  encircle  it,  modelled  in  slight  relief,  each  with  a row  of 
small  black  dots  around  it.  These  are  all  on  the  upper  half,  the 
lower  half  being  perfectly  plain.  The  rim  extends  down  into  the 
interior,  at  a sharp  angle  with  the  top.  It  is  also  plain,  but 
the  bottom  of  the  interior  is  covered  with  a fine  black  glaze,  on 
which  are  four  concentric  circles,  of  narrow  lines  painted  red. 
The  stem  of  the  vase  is  also  covered  with  black  glaze,  and  has 
three  narrow  red  lines  painted  around  it.  The  base  has  a profile 
like  the  base  of  an  Ionic  column,  with  a ribbed  torus  around  the 
top,  and  mouldings  below,  all  modelled  with  exquisite  precision. 
In  these  the  natural  red  alternates  with  black  and  with  painted 
red.  The  cover  has  two  lines  in  relief  around  it  like  those  on  the 
body,  otherwise  it  is  plain.  It  is  in  the  natural  red,  except  that 
black  is  used  on  the  knob  or  handle. 

With  regard  to  the  word  with  which  I have  designated  the  type, 
the  name  “ plemochoe”  was  first  applied  to  vases  of  this  shape  by 
Rayet  in  his  catalogue  of  his  own  collection,  pp.  34-41,  and  after- 
ward by  Pottier  ( Les  Lecythes  blancs,  p.  67) . It  is  now  antiquated, 
and  in  all  probability  incorrect.  From  the  etymology  of  the  word, 
the  plemochoe,  which  is  described  by  Athenaeus,  XI,  Chap.  93, 
must  have  been  used  for  pouring,  and  it  would  be  difficult  to 
imagine  anything  less  adapted  for  the  purpose  than  these  vases. 
Nevertheless,  I have  used  the  name  for  want  of  another  which 
would  as  readily  and  simply  suggest  to  specialists  the  shape  and 
character  of  the  vase  in  question.  At  present  these  vases  have, 
unfortunately,  no  accepted  name,  and  even  their  purpose  is  a matter  of 
dispute.  Furtwangler’s  “ Toilettengefass  ” ( Sammlung  Sabouroff , 
I,  Text  to  pi.  lii)  neither  defines  nor  distinguishes  the  type,  as 
there  are  toilet-vases  of  other  shapes,  and  we  know  that  the  use  of 
these  was  not  confined  to  the  toilet.  Cecil  Smith’s  “ tall  pyxis  on 
a stem,  with  lid”  (e.  g.,  British  Museum  Catalogue  of  Vases , III, 
D,  65)  is  equally  unsatisfactory,  being  a description  rather  than  a 
name,  and  failing  of  its  purpose  because  nowadays  almost  every- 
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thing  with  a cover  is  called  a pyxis,  regardless  of  the  distinctive 
differences  of  shape.  If  we  regard  the  cylindrical  box  with  a cover 
as  the  normal  type  of  pyxis  at  the  period  of  these  vases,  the 
definition  of  the  word  must  be  stretched  considerably  to  include 
the  “ plemochoe,”  the  shape  and  the  purpose  of  which,  — if  we 
can  judge  of  the  purpose  from  the  shape, — are  so  entirely  differ- 
ent. Were  it  not  for  the  fact  that  both  have  covers,  it  would  hardly 
have  occurred  to  anyone  to  give  the  same  name  to  both  types ; and 
it  must  be  agreed  that  the  true  name  of  the  “ plemochoe,”  or  one 
that  shall  pass  as  satisfactory,  is  still  to  be  discovered  or  invented. 

As  to  the  purpose  or  purposes  for  which  they  were  used, 
we  have  a little  more  material  for  guidance,  though  not  enough  to 
settle  the  matter  beyond  dispute.  They  are  not  infrequently  repre- 
sented in  vase-paintings  of  the  fine  red-figured  style,  — and  this 
fact,  by  the  way,  shows  that  their  date  as  a class  is  at  least  as  late 
as  the  middle  of  the  fifth  century,  although  they  are  executed  in 
the  black-figured  style,  which  would  lead  one  to  date  them,  on 
ordinary  principles,  as  early  as  the  sixth.  These  pictures  show 
that  the  vases  were  used  at  the  bath,  and  also  in  connection  with 
the  toilet,  with  marriages,  sacrificial  ceremonies,  and  offerings  at 
the  grave.  They  are  always  associated  with  women,  being  either 
held  by  or  placed  near  them,  and  the  simplest  inference  is  that 
they  were  made  to  contain  some  substance  which  could  be  either 
used  or  offered  by  women  on  any  of  the  occasions  represented. 
In  the  Compte  Rendu  for  1860,  pp.  20  ff.,  Stephani  suggested  that 
this  could  be  only  a liquid  perfume,  or  perfumed  water,  — a sug- 
gestion made  the  more  plausible  b}'  the  fact  that  in  the  toilet-scenes 
in  which  they  are  represented,  the  women  holding  them  frequently 
carry  a long,  towel-like  cloth,  as  though  for  the  purpose  of  wiping 
the  fingers,  or  whatever  part  of  the  body  might  be  perfumed. 
This  interpretation  of  their  use  has  been  followed  by  Benndorf 
( G-riecliisclie  und  sicilische  Vasenbilder , p.  40),  Furtwangler 
( Sammlung  Scibouroff , text  to  pi.  52),  and  others,  and  has  been 
very  generally,  if  not  universally,  accepted,  until  recently  Dr. 
Perniee  has  endeavored  to  prove  them  a type  of  incense-burner, 
or  censer,  — “ Rauchergerate  ” ( Jahrbuch  des  archaologischen  In- 
stitute, 1899.  pp.  60  ff.).  His  theory,  however,  seems  to  me  open  to 
several  serious  objections.  If  they  had  been  used  for  burning 
incense,  there  would  surely  remain  some  trace  of  smoke  either  on 
the  vase  or  the  cover,  whereas  such  examples  as  I have  seen  show 
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nothing  of  the  kind,  but  on  the  contrary  are  remarkably  clean. 
Again,  the  part  of  the  vase  which  is  usually  most  carefully  deco- 
rated is  that  around  the  mouth  or  opening,  where  the  danger  of 
injury  from  fire  or  smoke  would  be  greatest ; and  some  of  them, 
like  the  ones  described  above,  are  carefully  glazed,  and  even  deco- 
rated, on  the  interior,  although  the  surface  would  have  been  covered 
with  coals,  ashes,  or  whatever  was  used  as  a bed  for  the  incense. 
The  representations  of  these  vases  in  the  vase-paintings  to  which 
I have  referred  offer  still  further  testimony  against  their  being  cen- 
sers. For  example,  they  are  usually  — I am  not  sure  whether  I 
can  say  always  — represented  with  the  cover  on,  even  when  in  use. 
This  of  course  would  be  impossible  if  the  incense  were  burning,  as 
it  naturally  would  be  in  the  funerary  scenes,  if  in  no  others.  While, 
therefore,  there  is  reason  to  suppose  that  some  form  of  censer  would 
have  been  used  in  such  ceremonies,  and  consequently  that  these 
might  have  served  for  the  purpose,  the  fact  that  they  are  represented 
as  covered  in  the  scene  of  offering  weakens  the  possibility. 

But  the  strongest  confirmation  of  this  objection  to  the  censer 
theory  is  on  a vase  illustrating  a ceremonj^  of  purification,  published 
by  de  Witte,  Description  des  Antiquites  de  V Hotel  Lambert , p.  68, 
pi.  xxii,  and  reproduced  by  Daremberg  and  Saglio,  Dictionnaire , s. 
v.  Dios  Kodion , fig.  2450.  The  action  of  the  six  figures  composing 
the  group  shows  the  ceremony  to  be  in  full  operation,  — the  vases 
for  lustration  are  in  place,  the  torches  are  burning,  water  is  being 
heated,  and  in  the  middle  of  the  group  is  a woman  who  holds  a 
“ plemochoe  ” in  both  hands,  raised  high  in  front  of  her.  The 
prominence  of  the  figure  and  the  character  of  her  action  make  this 
one  of  the  chief  features  of  the  ceremony.  If  the  vase  were  a censer, 
the  incense  would  surely  be  burning  at  such  a moment,  yet  the 
cover  is  on,  as  usual.  With  regard  to  toilet-scenes,  it  is  natural 
to  expect  that  censers  ( thymiateria ) should  figure  in  these.  Indeed, 
we  have  evidence  that  they  did.  But  is  it  probable  that  a maid 
should  offer  one  to  a lady  while  she  is  still  in  the  act  of  balhing, 
and  standing  undressed  at  the  basin  ? Yet  a “ plemochoe  ” is  thus 
offered  in  a vase-painting  published  by  Inghirami,  Monumenti 
Etruschi,V , pi.  xxv,  and  also  on  our  beautiful  “ Hediste,”  stamnos, 
Annual  Report  for  1895,  p.  21,  No.  37,  Romische  Mittheilungen , 
1893,  p.  338,  No.  18.  And  on  one  vase  ( Bullettino  Napolitano , N. 
S.  I,  pi.  in  ; Reinach,  Repertoire  des  Vases , p.  474)  a “ plemochoe  ” 
occurs  in  the  same  picture  with  a thymiaterion , or  incense-burner, 
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of  the  usual  fifth- century  shape.  Obviously,  these  could  not  both 
have  been  intended  for  the  same  purpose,  and,  as  there  is  no  doubt 
about  the  thymiaterion,  the  “ plemochoe”  must  have  been  used  for 
something  else.  It  seems  to  me  much  more  probable,  therefore, 
that  such  resemblance  as  there  is  between  these  vases  and  the  metal 
Rauchergefasse , published  by  Pernice,  and  also  those  published 
by  von  Fritze  in  the  ’ApyaioAo'/i/oj,  1897,  p.  166,  is  purely 

fortuitous,  and  that  the  one  represented  on  the  Eleusinian  vase  in 
St.  Petersburg  ( Compte  Rendu , 1862,  pi.  iii)  belongs  to  the  latter 
class.  Experiments  which  I have  made  with  the  “ plemochoe  ” 
here  described,  leave  little  doubt  in  my  mind  that  the  vases  of 
this  class  were  made  for  holding  — and  still  more  for  carrying  — 
something  of  a fluid  nature.  For  this  purpose  they  are  singularly 
well  adapted.  The  shape  of  the  sides,  the  comparatively  small 
opening  at  the  top,  and  the  extension  of  the  rim  down  into  the 
interior,  make  it  almost  impossible  to  spill  water  from  them,  even 
when  they  are  carried  unsteadily.  At  the  same  time,  the  solidity 
of  the  base  prevents  their  being  top-heavy  when  set  down,  even 
though  they  are  full.  A further  suggestion  offered  by  the  shape  is 
that  they  were  constructed  to  prevent  evaporation  of  the  contents, 
by  exposing  only  a small  portion  to  the  air ; and  this  object  may 
also  have  been  considered  in  the  cover,  the  careful  and  accurate 
adjustment  of  which  is  a distinguishing  characteristic  of  these 
vases.  If  this  be  true,  the  contents  must  have  been  of  a more  or 
less  volatile  nature,  and  thus  we  are  brought  back  to  the  theory 
that  the  “ plemochoe  ” was  a vase  for  some  kind  of  perfume  or 
scented  water.  To  this  theory  all  the  data  described  above  easily 
and  naturally  conform,  and,  uutil  stronger  arguments  than  Per- 
nice’s  are  brought  forward  for  rejecting  it,  I believe  it  may  be 
accepted  as  the  correct  one. 

Total  height,  with  cover  M. 0.245;  height  of  the  vase  alone,  M.0.18; 
diameter,  M.0.27.  The  knob  on  the  cover  has  been  broken  off  and  replaced, 
otherwise  the  vase  is  intact,  though  the  surface  is  slightly  chipped  in  one 
or  two  places. 

30.  Kabirion  Sktphos,  of  the  characteristic  shape  and  tech- 
nique. 

As  this  and  the  following  three  numbers  are  the  first  of  these 
curious  vases  which  the  Museum  has  acquired,  a word  regarding 
the  Kabirion  bowls  in  general  may  not  be  out  of  place  here.  They 
form  an  absolutely  unique  element  in  Greek  ceramics,  which  was 


77 


first  made  known  by  the  discovery  of  the  Boeotian  sanctuary  of  the 
Kabeiroi  (Cabiri)  near  Thebes,  in  1888,  and  they  have  been  found 
only  at  that  place.  They  are  evidently  of  local  manufacture,  and 
were  made  especially  with  reference  to  the  Kabirion,  in  which  they 
were  deposited  as  votive  offerings,  some  with  inscriptions  attest- 
ing the  fact.  In  shape,  technique,  and  decorations  their  individu- 
ality is  so  strongly  marked  that  they  are  easily  distinguished  from 
any  other  types  of  Greek  vases,  but  their  chief  peculiarity  is  the 
character  of  the  subjects  chosen  for  their  decoration.  These  are 
frequently  deliberate  caricatures  of  venerated  myths,  heroes,  and 
even  of  the  greater  divinities,  as  we  see  from  the  present  specimen. 
They  are  hastily  and  carelessly  sketched  in  a dark  brown  glaze, 
which  shades  to  orange-red  in  the  firing  ; the  entire  figure  is  drawn  in 
silhouette,  with  the  details  — but  not  the  outlines  — indicated  by 
incised  lines ; and  occasionally  white  and  red  are  used  as  accessory 
colors.  The  glaze  is  of  inferior  quality,  and  inclined  to  flake. 
The  drawing  is  generally  bad,  but  not  with  the  inferiority  which 
indicates  a primitive  art.  The  freedom  with  which  the  figures  are 
posed  in  either  profile,  full -front,  or  three-quarters,  and  certain 
technical  details  in  the  types  (as,  for  example,  on  the  vase  before 
us,  the  Aphrodite,  nude  above  the  waist)  prove  that  they  belong 
to  an  advanced  period  of  art ; and  they  are  generally  assigned  to 
either  the  end  of  the  fifth  century,  or  the  first  half  of  the  fourth,— 
the  very  time,  in  fact,  in  which  the  sculptors  were  creating  the 
most  beautiful  figures  of  these  same  divinities.  The  reason  for 
this  remarkable  display  of  irreverence  is  doubtless  to  be  found  in 
the  ceremonies  of  the  worship  of  the  Kabeiroi,  of  which  burlesques 
of  sacred  myths  are  known  to  have  formed  an  essential  part,  as 
they  did  in  the  Orphic  mysteries.  For  further  details  regarding 
this  subject,  as  well  as  the  vases  themselves,  the  article  by  Mr. 
H.  B.  Walters,  in  the  Journal  of  Hellenic  Studies,  XIII,  pp.  77 
ff.,  is  especially  useful;  also  the  article  Cabiri  by  F.  Lenormantin 
Daremberg  and  Saglio’s  Dietionnaire  on  the  cult  of  these  divinities, 
and  Carl  Robert’s  Supplement  to  his  edition  of  Preller’s  Mythologie. 
The  discovery  of  the  Boeotian  sanctuary  was  reported  and  discussed 
in  the  Mittheilungen  des  Instituts  in  Athen , 1888,  pp.  81  ff.  by 
Dorpfeld  and  Judeieh,  with  an  article  on  the  vases,  pp.  412  ff., 
pis.  ix-xii,  by  Winnefeld. 

The  shape  of  this  vase  is  like  that  given  by  Walters,  ubi  supra , 
p.  78,  and  by  Winnefeld,  p.  415.  Subjects,  caricatures  of  six 
divinities,  three  on  each  side.  A.  At  the  right  Hermes  walks 
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rapidly  to  left,  towards  a goddess  who  is  seated  on  a rock,  facing 
him.  He  is  youthful  and  beardless,  and  wears  a petasos  and 
chlamys,  the  latter  blown  out  from  his  shoulder,  leaving  his  body 
practically  nude.  In  his  right  hand  he  carries  his  caduceus  raised 
in  front  of  him,  and  his  left  arm  is  extended  downwards,  with  the 
back  of  the  hand  uppermost.  His  head  is  disproportionately 
large,  and  the  figure  otherwise  grotesque.  The  goddess  whom  he 
approaches  is  presumabl}’  Aphrodite,  as  she  is  represented  with 
her  garment  fallen  about  her  waist,  leaving  the  torso  uncovered. 
She  is  offering  him  a wreath  formed  of  a single  twig,  which  she 
holds  by  the  ends.  She  is  goggle-eyed,  snub-nosed,  thick-lipped, 
and  generally  as  unlovely  as  possible.  The  third  figure,  at  the 
left,  is  Hera  (HE PA)  who  is  also  seated  on  a rock,  her  head  and 
the  upper  part  of  her  body  in  full-front,  the  lower  part  profile  to 
right.  She  is  full-draped,  and  wears  apparently  a chiton  and 
himation.  On  her  head  is  a high  crown,  from  which  a long  veil 
hangs  about  her  body,  the  veil  of  a material  entirelv  different  from 
her  garments,  being  drawn  in  brown  lines  (not  in  silhouette) 
and  covered  with  dots.  In  her  right  hand  she  holds  a long  sceptre 
surmounted  by  a palmette.  Her  left  hand  rests  on  the  rock,  at  her 
side.  She  has  short,  curly  hair  ( Cf . the  head  of  Hera  on  the 
coins  of  Argos),  round,  staring  eyes,  and  a grinning  mouth.  B. 
At  the  right  Apollo  ( ?)  sits  on  a rock,  profile  to  left,  playing 
upon  a lyre  and  apparently  singing.  He  has  a grotesque  face, 
with  a short,  scraggly  beard,  and  is  dressed  in  Oriental  costume. 
On  his  head  is  a Phrygian  cap,  with  a tassel  or  knot  on  the  top, 
and  a long  flap  behind.  He  wears  a long,  ungirdled  chiton,  reach- 
ing nearly  to  his  feet,  with  long,  tight-fitting  sleeves  (these 
probably  of  an  under-garment),  and  high  shoes  with  pointed  toes. 
On  the  sleeves,  and  on  the  border  around  the  bottom  of  the  chiton, 
a pattern  is  incised.  In  front  of  his  face  is  a dotted  delta  (A) 
which  perhaps  represents  a musical  note  or  sign.  The  other 
figures  on  this  side  are  two  goddesses  playing  “ morra.”  They 
are  seated  upon  rocks,  and  holding  a long  twig  or  branch  between 
them,  each  with  the  left  hand.1  Both  hold  out  their  right  hands, 

1 On  the  game  of  “ morra”  as  thus  represented,  and  the  purpose  of  the 
stick  held  in  the  left  hand,  see  Heydemaun,  in  the  Archaologische  Zeitung, 
1871,  pp.  151  ff.,  and  pi.  liii.  He  explains  the  stick  as  a means  of  keeping 
the  left  hand  occupied,  and  thus  preventing  its  being  used  to  confuse  the 
opponent.  For  the  same  reason,  Italian  children  to-day  are  obliged  to 
hold  the  left  hand  behind  the  back  when  playing  the  game. 
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the  one  at  the  left  with  two  fingers  extended,  the  other  with  all 
five.  Both  figures  are  full-draped,  in  chiton  and  himation,  the 
latter  fallen  about  the  waist.  The  one  in  the  middle  is  evidently 
much  older  than  the  other,  and  she  wears  a veil,  which  is  drawn 
in  brown  lines,  but  without  dots.  Perhaps,  therefore,  the  two  are 
intended  for  Demeter  and  Persephone,  both  of  whom  were  asso- 
ciated with  the  cult  of  the  Kabeiroi.  Except  the  band  which  sur- 
rounds the  vase  below  the  figures,  and  an  ivy-leaf  on  the  top  of 
each  handle,  there  are  no  minor  decorations.  The  interior  is 
covered  with  red  glaze. 

Height,  M.0.201 ; diameter,  M. 0.197.  Broken  into  many  pieces,  but  none 
are  missing,  and  the  restorations  are  insignificant. 

31.  Kabirion  Skyphos.  Shape  and  technique  like  the  pre- 
ceding. The  glaze  is  pretty  uniformly  black,  on  both  the  interior 
and  the  exterior,  and  on  the  figures  there  are  many  traces  of  a 
second  color,  probably  white.  A.  A caricature  of  the  Fight 
between  Achilles  and  Hektor,  outside  the  walls  of  Troy. 
Achilles  rushes  violently  from  the  right,  thrusting  with  a very  long 
spear,  and  apparently  smiting  Hektor  on  the  he  id,  but  unfortu- 
nately the  piece  containing  the  end  of  the  spear  and  the  head  of 
Hektor  is  missing.  Hektor  staggers,  with  his  knees  bent  and  his 
spear  lowered.  He  carries  a round  shield,  which  Achilles  is 
seizing  by  the  rim.  Behind  Hektor  is  Priam,  with  both  arms 
outstretched  to  receive  his  falling  son,  and  at  the  extreme  end  is  a 
large  doorway,  evidently  representing  the  Skaean  gate.  Both 
warriors  are  dressed  in  short  chitons  only,  that  of  Achilles 
ungirded.  An  enormous  scabbard  hangs  at  his  side.  He  is  bare- 
headed, and  has  long  hair,  which  is  flying  in  the  wind.  Hektor 
wears  a helmet,  if  what  appears  to  be  a part  of  the  crest  is  really 
so.  Priam  is  apparently  entirely  nude.  Between  the  warriors, 
on  the  ground,  is  a crane.  The  drawing  is  of  the  usual  grotesque 
character,  the  figures  badly  proportioned,  with  ugly  faces,  and  long, 
thin  arms  and  legs. 

B.  Three  bearded  men.  Two  of  them  hold  between  them 
what  is  apparently  a large,  conventionalized  lotos-flower,  each 
supporting  it  with  one  hand  and  grasping  a tree  with  the  other. 
The  trees  are  behind  the  figures,  and  grow  perfectly  straight  from 
the  bottom  to  the  top  of  the  picture.  The  two  nu  n are  dressed  in 
short,  ungirdled  chitons.  Between  them,  on  the  ground,  is  a crane. 
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At  the  right  is  an  old  man,  who  stands  looking  at  the  other  two 
and  leaning  upon  a staff.  He  wears  a chiton  and  himation,  with 
numerous  patches  of  white,  still  quite  fresh,  on  the  latter,  and 
some  in  his  hair.  At  the  left  end  of  the  picture  is  a grape-vine. 

The  interior,  rim,  and  body,  below  the  pictures,  are  black. 

Height,  M.O  218 ; diameter,  M. 0.215.  Broken  into  many  pieces,  and 
repaired  with  a few  restorations,  the  only  loss  of  importance  being  the 
piece  noted  above.  The  vase  was  somewhat  warped  in  baking. 

32.  Kabirion  Skyphos.  Shape  and  technique  like  the  pre- 
ceding. A.  A nude  Pygmy,  profile  to  right,  offering  a horn  of 
wine  to  a goat.  Above,  a hanging  grape-vine.  B.  A nude 
Pygmy,  kneeling  on  one  knee,  profile  to  right,  and  holding  out 
one  hand  towards  a large  crane,  which  stands  facing  him, 
flapping  its  wings.  In  the  other  hand  the  Pj'gnry  holds  a stick, 
evidently  with  the  intention  of  beating  the  bird  if  he  can  get  near 
enough.  Above,  a hanging  grape-vine. 

The  interior,  rim,  and  a portion  of  the  body,  below  the  pictures, 
black.  Just  below  the  pictures  two  lines,  painted  red,  encircle  the 
vase. 

Height,  M. 0.205;  diameter,  M.0.179.  Broken  and  repaired,  with  slight 
restorations. 

33.  Kabirion  Skypiios.  Shape  and  technique  like  the  pre- 
ceding, the  interior  brown.  The  only  decorations  are  an  ivy 
wreath,  which  encircles  the  vase,  between  the  handles,  with  two 
black  lines  below  it,  and  a black  band  around  the  rim.  No 
incised  lines. 

Height,  M.0.135;  diameter,  M.O. 14.  Broken  and  repaired,  with  slight 
restorations. 

34.  Terra-cotta  Top  ( strobilos ) of  the  type  described  and 
illustrated  by  AVinuefeld,  in  the  Alhenischc  Mittheilungen , 1888, 
p.  426,  examples  of  which  were  found  at  the  Boeotian  Kabirion. 
The  clay  is  of  the  same  color  as  that  of  the  Kabirion  skypboi,  but 
more  highly  finished  on  the  surface,  and  with  considerable  lustre. 
The  upper  half  is  cylindrical,  solid  on  top,  excepting  a small  round 
hole  in  the  middle,  and  slightly  larger  in  diameter  at  the  bottom 
than  at  the  top.  A ridge  separates  the  lower  from  the  upper  half, 
and  below  this  it  tapers  rapidly  to  a point.  The  decorations, 
which  are  in  dark  brown  glaze,  are  confined  to  the  sides  of  the 
upper  half,  and  consist  of  two  swans  and  two  palmettes,  alternat- 
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ing,  in  panels  marked  off  by  pairs  of  lines.  The  drawing  is  care- 
less. The  lower  half  has  four  narrow  lines  painted  around  it,  and 
the  point  is  also  painted.  Three  lines  are  indented  in  the  clay 
around  the  sides,  and  two  around  the  top. 

Height,  M. 0.094 ; diameter,  M. 0.068.  Intact. 

35.  Phiale  Mesomphalos.  Covered  uniformly  with  black 
glaze,  both  inside  and  out.  The  only  decorations  are  three  con- 
centric circles  of  short,  incised  lines  around  the  omphalos,  on  the 
inside ; and  between  the  innermost  of  these  and  the  omphalos 
itself,  six  small  round  ornaments,  stamped,  consisting  of  dolphins 
and  stars,  alternately. 

Diameter,  M. 0.177.  Intact. 

III.  Black  figured  and  Red-figured  Styles  combined. 

36.  Large  Amphora,  probabty  by  Andokides.  This  is  the 
very  important  vase  from  the  Forman  collection  (No.  305),  upon 
which  the  same  subject,  Herakles  leading  the  Cretan  Bull,  is 
painted  in  the  black-figured  style  on  one  side,  and  the  red-figured 
style  on  the  other.  As  will  be  seen  from  Cecil  Smith’s  description, 
which  I quote  in  full  below,  there  is  only  one  other  known  example 
of  the  repetition  of  a subject  in  the  two  styles  on  the  same  vase,  a 
fact  which,  of  course,  gives  this  amphora  especial  prestige,  in 
addition  to  its  great  usefulness  in  teaching  how  the  methods  of  the 
earlier  style  were  transferred  to  the  later.  Illustrations  of  this 
process,  as  applied  to  the  same  picture,  being  so  extremely  rare, 
it  is  a piece  of  singular  good  fortune  that  ours  was  by  so  pains- 
taking an  artist,  and  that  it  is  so  well  preserved.1  In  the  prin- 
cipal lines  of  the  composition  on  this  vase,  he  has  made  the  two 
pictures  as  nearly  alike,  stroke  for  stroke,  as  the  differences  in 
technique  would  allow,  yet  there  are  many  points  of  difference  in 
the  details.  It  would  be  impossible  to  specify  these  without  the  aid 
of  illustrations  ;2  but  those  who  have  the  opportunity  of  studying  the 
vase  itself  will  notice,  for  example,  that  the  details  of  the  muscles 
and  joints  of  both  Herakles  and  the  bull  are  drawn  in  a highly 

1 On  the  characteristics  of  the  work  of  Andokides,  see  the  essay  on 
him  by  Richard  Norton,  in  the  American  Journal  of  Archaeology,  1896, 
pp.  1 ff. 

2 The  vase  is  finely  illustated  in  the  Forman  Catalogue  with  two  full- 
page  plates  from  drawings  by  Mr.  F.  Anderson. 
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conventionalized  style  in  the  black-figured  picture,  while  in  the 
other  the  painter  has  tried  to  overcome  this  mannerism,  and  to 
make  them  more  true  to  Nature.  A similar  tendency  will  be 
found  in  many  other  particulars. 

“Amphora,  broad  handles  with  flanged  edges  decorated  with 
ivy  pattern.  (A.  Design  in  black-figure  method.)  Heracles  lead- 
ing captive  the  Cretan  bull.  Heracles  (bearded,  short  chiton, 
edged  with  purple,  lionskin  girt  at  waist  with  tail  looped  into  gir- 
dle, bow  case  and  quiver  and  scabbard,  of  which  only  the  crescent- 
shaped chape  is  visible,  hanging  at  waist  from  two  crossbelts) , 
carrying  club  over  his  right  shoulder,  moves  to  right,  driving  the 
bull  by  a long  cord  fastened  around  its  horns ; in  his  left  hand  he 
holds  the  cord,  and  also  a sacrificial  torch ( ?)  in  form  like  a bundle 
of  arrows  fastened  together  with  two  square  pieces ; from  the 
biceps  of  this  arm  hang  two  sybenae  [flute-cases],  one  colored 
purple  ; from  the  horns  of  the  bull  hang  elaborate  sacrificial  fillets, 
and  its  tail  is  very  elaborately  plaited  ; the  folds  on  its  neck  are 
indicated  by  wavy  lines  alternately  purple  and  engraved,  and 
purple  is  used  for  the  scrotum,  ribs,  and  marks  on  its  flanks ; it  is 
evidently  intended  to  represent  the  typical  bull  of  sacrifice;  in  the 
background  beside  it  is  a tree  with  spreading  leafy  branches.  B. 
The  same  scene,  but  in  the  red-figure  method.  Here  the  hair  and 
beard  of  Heracles  are  edged  with  an  engraved  line,  and  the  beard 
is  indicated  as  curly  by  raised  black  dots ; the  eye  of  the  lionskin 
is  curiously  rendered,  like  a closed  human  eye  with  eyelashes 
round  it ; the  jowl  of  the  lionskin  is  colored  purple,  which  is 
closely  scored  with  parallel  engraved  lines  ; the  chiton  is  deco- 
rated with  alternate  dots  and  dotted-angle  crosses  ; the  lionskin  is 
covered  with  minute  dots  ; purple  is  used  for  the  leaves  of  the 
tree,  lines  on  bow  case,  one  sybene,  cord,  and  fillets  hanging  from 
horns;  in  this  drawing  the  handle  of  the  sword  as  well  as  the 
chape  is  shown,  and  the  figure  of  Heracles  being  slimmer,  more  of 
the  quiver  is  seen. 

“Probably  this  is  the  vase  mentioned  in  Bull,  dell ’ List.  1842, 
p.  187 ; see  Jahn,  Vasensammlung  zu  Munchen , Einleitung,  note 
494  ; Klein,  Euphronios 2,  p.  36  ; and  Norton  in  American  Journal 
of  Arch.  1896,  p.  39.  It  may  certainly  be  ascribed  to  the  hand  of 
Andokides,  of  whose  painting  it  is  a typically’  characteristic  speci- 
men ; the  treatment  of  the  eye  and  the  ornaments  of  the  chiton  in 
B,  and,  indeed,  the  whole  figure  of  Heracles  strongly  recall  that 
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artist.  In  all  the  range  of  vases  with  both  black  and  red  figure 
designs,  this  amphora  and  the  Bourguignon  one  of  similar  form, 
also  probably  by  Amdokides  (see  Norton  loc.  cit.  pp.  40-41),  are 
the  only  examples  yet  known  which  have  the  same  design  thus 
translated;  they  supply  as  it  were  a ‘bilingual’  key  to  the  two 
methods,  and  in  their  wealth  of  detail  give  admirable  scope  for  a 
comparison  between  these  methods.  It  is  possible,  indeed,  that 
the  vase  may  have  borne  the  signature  of  Andokides  ou  the  foot, 
as  other  examples  of  amphorae  signed  by  him  in  this  way  are 
known,  as,  for  instance,  Berlin  Cat.,  No.  2159;  the  foot  has,  in 
this  case,  been  detached,  and  it  is  not  certain  if  the  present  one 
originally  belonged  or  not.  Both  sides  in  panels  ; above  each,  the 
usual  pattern  of  palmette  and  lotus  on  the  same  inverted ; below, 
two  purple  lines  all  round  the  vase ; on  each  side  of  B,  net  pat- 
tern ; round  the  foot,  rays.  For  the  form  of  torch,  of.  Micali, 
Storia , pi.  90,  2.” 

Height,  M. 0.532.  Put  together  from  many  small  pieces,  and  with 
numerous  restorations.  From  the  pictures,  however,  there  are  no  pieces 
missing  which  leave  any  essential  part  of  the  drawing  in  doubt,  the  most 
important  losses  being  : On  the  black-figured  side,  a small  bit  below  the  left 
knee  of  Herakles,  the  middle  portion  of  his  right  foot,  and  his  left  wrist. 
Of  the  bull,  part  of  the  neck  and  shoulder,  and  of  the  right  fore  foot. 
On  the  red-figured  side,  the  tip  of  the  nose,  lower  lip,  left  foot,  and  ankle 
of  Herakles,  and  sundry  fractures  running  through  the  body  of  the  bull. 
The  drawing  and  the  glaze  are  in  brilliant  condition  throughout.  This 
vase  was  formerly  in  the  Bammeville  collection,  Sale  Catalogue  No.  40. 

IV.  Reel-Figured  and  Miscellaneous  Styles. 

37.  Kylix  signed  by  Xenotimos.  Shape  somewhat  like 
Catalogue  No.  402,  with  abase  but  no  foot.  This  is  one  of  the 
two  exquisite  cups  by  Xenotimos,  which  were  formerly  in  the  Van 
Branteghem  collection.  It  is  published  by  C.  (Conze)  in  the 
Antilce  Denkmaler , I,  pi.  lix,  upper  half;  also  by  Froehner  in  his 
Catalogue  of  the  Burlington  Fine  Arts  Club  Exhibition,  1888,  No. 
10,  and  in  his  Catalogue  de  la  Collection  Van  Branteghem , No.  85, 
pi.  xxix.  See  also  Robert,  Archaologischer  Anzeiger , 1889,  p. 
143.  According  to  Froehner,  it  was  found  at  Sorrento. 

On  the  inside  is  the  single  figure  of  Peirithoos  (PEPIOO^  in 
white)  seated  upon  a chair,  profile  to  right.  He  is  bearded,  and 
wears  a petasos,  chlamys,  and  high  shoes.  His  right  hand  rests 
upon  his  knee,  and  with  his  left  he  leans  upon  two  spears.  The 
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figure  is  surrounded  by  a narrow  circle.  On  the  outside  the 
palmette-scrolls  under  and  around  the  handles  divide  the  figures 
into  two  groups  : A.  The  Birth  of  Helen.  In  the  middle  is 
an  altar  with  a volute  top.  On  this  are  the  egg  from  which  Helen 
is  to  be  born,  and  the  eagle  of  Zeus.  At  the  right  Leda  (AEAA) 
starts  away  in  astonishment,  and  at  the  left  stands  Tyndareus 
(TEVA APEJTS) , leaning  upon  his  sceptre,  with  Klytaimnestra 
(KAVTAI/AE^ TPA)  behind  him.  B.  Three  women,  possibl3r 
sisters  of  Klytaimnestra.  The  middle  one,Phylonoe  (<t>VAorjOE), 
has  been  identified  as  such  by  Robert,  ubi  supra.  She  stands 
profile  to  left,  with  one  foot  upon  a rock,  and  resting  her  chin 
upon  her  hand,  talking  with  one  of  her  companions  (KAEOTPA), 
Kleopatra  according  to  Conze,  but  Froehner  thinks  it  spelled 
rightly,  Kleotra.  The  third,  at  the  right,  is  looking  in  the 
opposite  direction,  apparently  to  show  that  the  two  groups  are 
meant  to  be  connected.  She  has  no  name,  but  in  the  place  where 
it  should  be  is  the  artist’s  inscription  (EENOTI/AOS  EPOIES EN). 
For  particulars  regarding  costumes  and  other  details,  see  the 
publications  above  cited. 

The  figures  are  drawn  with  the  delicac}'  which  distinguishes  the  best 
work  of  the  later  fine  red-figured  style,  but  a notable  characteristic 
is  the  disproportionately  large  size  of  all  the  heads.  The  glaze  is 
of  the  finest  quality  used  on  Greek  vases,  — a uniform  glossy  black 
with  a cool  lustre,  — and  the  elegance  of  the  shape  is  heightened 
by  the  graceful  lines  of  the  handles. 

Diameter,  not  including  handles,  M.0.1G5;  height,  M. 0.055.  Somewhat 
broken,  and  skilfully  repaired.  No  pieces  missing. 

38.  Campanian  Amphora,  of  late  style.  Shape  like  Furt- 
w angler,  No.  53,  with  twisted  handles. 

A.  The  Meeting  of  Elektra,  Orestes,  and  Ptlades.  At 
the  right  of  the  picture,  Elektra  advances  through  the  portico  of 
the  palace,  about  to  visit  the  tomb  of  her  father,  to  which  she  is 
carrying  a lustral  vase  and  a fillet.  She  raises  her  right  hand,  in 
which  she  holds  the  fillet,  iu  surprise  at  seeing  the  two  youths, 
who  are  talking  together  in  front  of  the  palace.  Orestes,  if  he  be 
the  foremost,  does  not  see  her,  but  stands  with  his  face  turned 
towards  his  companion,  as  though  deliberating  whether  to  enter. 
Above  Elektra,  and  looking  in  the  same  direction,  is  the  upper 
part  of  the  figure  of  a Foot,  winged,  holding  a snake  in  each  hand, 
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and  with  snakes  twisted  into  the  fillet  in  her  hair.  The  face  is  of 
youthful,  feminine  type,  not  ugly.  Above  the  youths  is  a head, 
also  of  feminine  tj'pe  (long  hair,  falling  loosely  on  the  neck), 
but  possibly  intended  for  Apoli.o,  with  a wreath  and  fillet  in  the 
hair.  The  portico  of  the  palace  is  indicated  by  a step,  which 
extends  more  than  half-way  across  the  picture,  with  an  Ionic 
column  in  white  and  yellow  rising  from  it,  between  the  figures  of 
Elektra  and  Orestes.  Elektra  has  short  hair  (black,  with  incised 
lines)  in  token  of  mourning.  She  wears  a black  chiton,  and  over 
it  an  himation  of  the  color  of  the  clay,  artificially  deepened.  Her 
flesh  is  white,  with  the  details  drawn  in  yellow.  The  vase,  which 
she  carries  on  her  left  arm,  is  a large  kalpis,  yellow  on  white,  and 
the  fillet  is  red,  with  yellow  dots  and  white  ends.  Orestes  wears  a 
chlamys  (white  with  yellow  lines)  and  high  shoes.  In  his  right 
hand  he  carries  a spear  (white  and  yellow),  and  in  his  left,  which 
hangs  at  his  side,  his  cap  (pilos)  and  sword,  the  latter  upside  down. 
(Handle  white  with  yellow  dots,  scabbard  red,  with  white  diagonal 
lines.)  Pylades  also  wears  a chlamys  and  high  shoes,  carries  a 
spear  over  his  left  shoulder,  and  his  sword  and  pilos  in  his  right 
hand.  In  these  figures  and  in  many  other  parts  of  the  vase,  the 
natural  brownish  color  of  the  clay  is  artificially  deepened  and 
reddened. 

On  the  neck  of  the  vase,  above  this  picture,  is  a Siren  (head 
and  body  of  a woman  to  the  waist,  below  this  a bird)  who  stands 
profile  to  left,  at  the  side  of  an  altar,  looking  at  herself  in  a mirror 
which  she  holds  in  her  right  hand.  In  her  left  she  carries  a large, 
flat  basket  of  fruits,  and  a long,  white  fillet. 

B.  A youth  in  a long  mantle,  talking  with  a woman.  Both 
figures  are  characteristic  types  in  pose,  costume,  and  accessories. 
He  stands  at  the  left,  leaning  upon  a staff,  and  holding  a fillet  in 
his  left  hand  ; and  she  holds  a mirror  and  a fillet.  Rising  from  the 
hand  which  holds  the  fillet  are  the  five  balls  in  a row,  which  fre- 
quently appear  on  the  late  vases  of  Magna  Graecia.  In  the  back- 
ground a hill  is  indicated,  above  which  is  a head  in  each  corner  of 
the  picture.  Both  are  youthful ; one  male,  the  other  female.  On 
the  neck  of  the  vase  is  a youth  in  a mantle.  The  space  not  oc- 
cupied by  the  pictures  is  profusely  covered  with  decorations,  except 
at  the  bottom  and  the  foot,  where  it  is  plain  black.  Under  the 
handles  are  elaborate  palmette-scroll  patterns  ; wave  patterns  en- 
circle the  neck  and  the  lower  part  of  the  body;  on  the  shoulder, 
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above  A,  is  a wreath,  in  yellow  and  white  on  black ; above  B,  a 
tongue  pattern  in  black  on  red. 

Height,  M. 0.513.  Intact. 

39.  Large  Apulian  Skyphos.  Shape  like  Catalogue  No. 
510.  Cla}’,  a dull,  grayish  brown.  With  the  exception  of  a 
painted  red  band  at  the  top  of  the  foot,  the  entire  body,  both 
exterior  and  interior,  is  covered  with  black  glaze.  The  sides  are 
ribbed,  leaving  a band  around  the  rim  for  the  decorations.  These 
consist  of  the  characteristic  Apulian  grape-vines,  with  many  loose 
tendrils,  and  a swan  in  the  middle  of  each  side.  In  one  case  the 
swan  is  picking  one  of  its  wings,  in  the  other  it  stands  with  wings 
folded.  The  grape-vines  are  painted  3’ellow  over  white,  and  the 
swans  white  and  yellow. 

Gift  of  Nathan  Appleton,  in  the  name  of  the  late  Thomas  G. 
Appleton. 

Height,  M. 0.35.  Slightly  chipped  at  the  rim ; otherwise  Intact. 

40.  Apulian  Askos,  with  polychrome  decorations.  The  vase 
itself  is  of  the  typical  askos  shape,  in  which  the  derivation  from  a 
wine-skin  is  plainly  apparent.  At  one  of  the  two  ends  of  the  top 
is  a mouth,  in  shape  not  unlike  the  mouth  of  a lekythos.  Along 
the  top  is  a plastic  figure  of  Sctlla,  with  the  head,  arms,  and  body 
of  a woman,  joined  to  the  tail  of  a dolphin,  the  latter  extending  in 
serpentine  fashion  along  the  ridge  to  the  second  of  the  two  ends. 
The  human  part  of  the  figure  is  upright,  and  so  placed  that  both 
arms  rest  on  the  mouth  of  the  vase,  one  hand  holding  a phiale,  the 
other  a dolphiu.  She  is  draped,  and  wears  a veil  over  her  head. 
Her  dogs  project  from  either  side  of  her  body,  in  the  act  of 
leaping. 

The  most  remarkable  feature  of  the  vase  is  the  brilliancy  of  the 
colors  with  which  it  is  decorated.  The  Scylla  has  red-brown  hair 
and  white  flesh  ; the  color  of  the  hair  is  repeated  on  the  eyes,  and 
the  lips  are  red.  Her  garment,  which  is  close-fitting,  is  white,  with 
a large  plaid  pattern  coarseh'  drawn  in  pink.  The  fish  and  phiale 
which  she  holds  are  bright  blue,  and  the  same  color  is  used  for  the 
bodies  of  the  dogs,  with  black  and  white  spots  laid  over  it.  The 
fish-body  is  covered  with  red,  black,  and  white  spots.  The  back- 
ground of  the  decorations  of  the  body  of  the  vase  is  filled  with  an 
uuhapp3'  combination  of  pink,  black,  and  a strong  terra-cotta  red. 
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On  the  front  is  painted  a large,  round  face,  apparently  well  drawn, 
though  the  details  have  disappeared  to  a considerable  extent,  from 
rubbing.  The  drawing  is  in  red,  — eyes,  lips,  hair,  etc., — and 
the  flesh  is  painted  a pale  pink.  On  either  side  of  this  rises  a 
large  palmette,  with  three  blossoms  at  the  top.  The  palmettes 
are  white,  with  outlines  drawn  in  black.  On  each  side  of  the  vase 
is  a large  griffin,  facing  towards  the  front  of  the  vase.  These 
are  outlined  in  black,  the  bodies  apparently  white,  though  much 
rubbed,  and  the  wings  blue.  Under  the  legs  of  one  griffln  is  a 
leaping  dolphin,  but  the  same  part  of  the  vase  on  the  other  side 
retains  very  little  of  the  drawing,  and  it  is  impossible  to  say 
whether  there  was  one  here  also.  On  the  back  of  the  vase  is  a 
large  palmette,  white  outlined  with  black.  The  mouth  is  red  on 
the  inside,  and  pink  and  white  on  the  outside,  with  a red  wave 
pattern  at  its  junction  with  the  body. 

That  the  vase  was  made  for  sepulchral  purposes  only,  and  not 
for  actual  use,  is  shown  by  the  fact  that,  although  unbroken,  it  has 
no  bottom,  being  hollow  underneath.1 

Length,  M. 0.303 ; height,  M.0. 38.  Intact. 

41.  Cup  signed  by  Popilics.  This  is  the  vase  published  by 
Hartwig  in  the  Eomische  Mittheilungen,  1898,  pp.  399  ff.,  and  pi. 
xi.  As  he  has  pointed  out,  the  reliefs  with  which  the  exterior  is 
covered  represent  a Battle  of  Alexander  the  Great,  with 
sufficient  resemblance  to  the  famous  mosaic  from  Pompeii  (Bau- 
meister’s  Denkmaler,  II,  pi.  xxi,  and  elsewhere)  to  make  it  certain 
that  both  were  inspired  by  the  same  original.  Other  copies  of 
parts  of  the  composition,  a list  of  which  is  given  by  Hartwig,  show 
that  it  must  have  been  a work  of  great  repute,  and  it  is  generally 
supposed  to  have  been  a painting  of  the  time  of  Alexander  or  his 
successors,  but  unfortunately  there  is  no  allusion  in  ancient  litera- 
ture to  such  a work,  or  any  other  means  by  which  it  can  be 
identified. 

Comparing  the  reliefs  on  this  cup  with  the  Pompeian  mosaic, 
the  parts  of  the  composition  which  prove  a common  origin  are  the 
two  principal  groups.  These  are  Alexander  killing  a Persian 

1 In  the  Annali  dell’  Instituto,  1857,  pp.  220  ff.,  Avellino  described  a 
similar  Apulian  askos,  and  noted  that  it  could  not  have  been  used,  the 
reason  iu  that  case  being  that  one  of  the  dogs  of  the  Scylla  nearly  closed 
the  mouth  of  the  vase  (p.  231). 
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satrap,  and  Darius  watching  the  act  from  his  chariot.  Both  of 
them  we  find  on  the  cup,  not  copied  in  every  detail,  as  this  would 
have  made  too  much  confusion  in  such  small  relief,  but  with 
sufficiently  close  resemblance  in  the  attitudes  of  the  men  and  horses, 
and  in  costumes  and  accoutrements,  to  leave  no  doubt  of  the  fact. 

Hartwig’s  description  and  illustration  make  it  unnecessary  for 
me  to  attempt  a detailed  account  of  the  sixteen  figures  of  which 
the  composition  consists.  Ten  are  mounted,  four  are  fighting  on 
foot,  and  two  — Darius  and  his  charioteer  — are  in  a quadriga. 
Aside  from  the  two  groups  mentioned,  none  of  the  figures  are  re- 
petitions of  those  in  the  mosaic  ; yet  Ilartwig  is  undoubtedly  right  in 
thinking  that,  as  the  same  dash  and  spirit,  the  same  style  of  com- 
position, characterize  ail  the  figures  ou  the  vase,  it  is  unlikely  that 
those  which  are  not  duplicated  in  the  mosaic  were  invented  b}'  the 
potter.  He  suggests,  therefore,  that  the}'  too  were  borrowed  from 
the  original  painting,  which  may  have  contained  more  figures  than 
are  represented  on  either  the  vase  or  the  mosaic. 

The  Museum  now  possesses  three  of  the  eleven  known  cups  by 
Popilius,  the  other  two  being  Nos.  4 and  6 in  Siebourg’s  list,  pub- 
lished in  the  Jtomische  Mittheilungen , 1897,  pp.  41  ff. 

Diameter,  M.0.116;  height,  M.0.073.  A slight  break  in  the  rim, 
repaired. 

GEMS. 

A.  From  the  Marlborough  Collection. 

For  the  sake  of  convenience,  all  the  gems,  whether  ancient  or 
modern,  which  were  purchased  by  the  Museum  at  the  sale  of  the 
Marlborough  collection,  are  brought  together  here.  The  sale  took 
place  in  London,  ou  June  26-29,  of  this  ye&r.  Since  1875  the  col- 
lection has  been  in  the  possession  of  David  Bromilow,  Esq.,  of 
Bitteswcll  Hall,  Lutterworth,  Leicestershire,  to  whom  it  was  sold 
by  the  grandfather  of  the  present  Duke.  It  was  formed  by  the 
third  Duke,  in  the  second  half  of  the  eighteenth  century,  and  its 
importance  was  greatly  enhanced  b}’  the  fact  that  it  included  the 
famous  collection  of  Thomas  Howard,  Earl  of  Arundel  in  the  time 
of  Charles  I.  In  the  following  description  I have  specified  the 
gems  which  came  from  the  Arundel  collection,  not  merely  as  a 
matter  of  curiosity,  but  because  the  fact  that  they  belonged  to  that 
collection  enables  us  to  trace  their  history  with  certainty  back  to 
the  year  1646,  in  which  the  earl  died,  and  thus  places  them  safely 


89 


beyond  the  dangerous  period  of  the  eighteenth  century,  in  which 
so  many  skilful  forgeries  were  made. 

The  “Sale  Catalogue”  referred  to  in  each  description  is  that 
prepared  for  the  recent  sale,  and  is  an  abridgment  of  the  catalogue 
by  Mr.  H.  Nevil  Story-Maskelyne,  which  was  “printed  for  pri- 
vate distribution,”  in  1870.  I have  not  had  access  to  a copy  of 
this,  and  do  not  know  how  closely  it  is  followed  in  the  Sale  Cata- 
logue; but  the  numbers  are  the  same.  “Marlborough  Gems” 
refers  to  the  folio,  in  two  volumes,  issued  by  the  third  Duke,  in 
1780  and  1791  (reprinted  by  Murray  in  1815),  with  engravings  by 
Bartolozzi  from  Cipriani’s  drawings.  “Reinach”  refers  to  Salo- 
mon Reinach’s  reproductions  of  these  in  his  Pierres  Oravees,  Paris, 
1895. 

1.  Cameo.  The  Nuptials  of  Eros  and  Psyche,  This  is  the 
famous  “ Marlborough  Cameo,”  which  was,  as  the  London  Times 
said  in  its  account  of  the  sale,  “ by  far  the  most  celebrated  of  all 
the  gems  in  the  entire  collection.”  The  stone  is  a sardonyx,  oval 
in  shape,  the  upper  layer  an  opaque,  pale  brown  which  merges  into 
a thin  layer  of  white,  the  latter  having  a bluish  tinge  against  the 
jet-black  sard  which  forms  the  ground.  The  sard  is  slightly  cloudy 
on  the  surface.  The  design  is  cut  in  the  lighter  colors,  with 
wonderful  delicacy,  the  figures  arranged  in  a frieze-like  band  along 
the  middle  of  the  stone,  with  a considerable  margin  above  and  below 
them.  In  the  upper  space  is  the  inscription  Tpvcfxdv  iiroia,  one  word 
above  the  other. 

The  composition  is  so  well  known  that  I need  not  describe  it. 
From  the  time  of  its  first  publication  by  Jacques  Spon,  in  1679, 
to  the  present  day,  it  has  been,  to  quote  the  words  of  the  Sale 
Catalogue,  “ reproduced  in  all  sorts  and  materials  of  art,  perhaps 
oftener  than  any  similar  subject.”1 

1 Spon’s  original  publication  of  it  was  in  his  Miscellanea,  p.  7,  tab.  Ill, 
where  he  described  the  illustration  as  ex  gemma  Petri  [t.  e.,  Pirro]  Ligorii. 
In  1682  he  published  it  again  in  his  Recherches  curieases,  this  time  stating 
that  “ cette  belle  planche  est  tiree  d’apres  ie  desseind’une  pierre  pretieuse; 
dont  la  copie  est  dans  les  desseins  de  feu  Monsieur  de  Bagarris.”  (Ba- 
garris  was  associated  with  the  court  of  Henri  IV.  as  antiquary,  in  the 
early  part  of  the  seventeenth  century.)  Bartolozzi  engraved  it,  from  a 
drawing  by  Cipriani,  for  the  third  Duke  of  Marlborough’s  publication  of 
his  collection.  Wedgwood  reproduced  it  in  different  colors  and  in  sizes  vary- 
ing “ from  the  largest  oval  plaque  to  the  minutest  ring  gem  for  a lady’s 
finger.”  — Meteyard’s  Life  of  Wedgwood,  II,  pp.  357  if.  Until  the  present 
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There  are,  however,  one  or  two  details  about  which  there  has 
been  either  a doubt  or  a difference  of  opinion.  An  examination 
of  the  original  shows  clearly  that  the  thing  by  which  Eros  and 
Psyche  are  being  led  is  a knotted  fillet,  of  a type  common  in 
Greek  art,  and  not  a cord,  chain,  or  string  of  beads,  as  various 
writers  have  suggested.1  The  seat  at  the  right  end  of  the  com- 
position has  usually  been  explained  as  the  nuptial  couch  or  bed. 
Among  others,  Furtwiingler,  Otto  Jahn,  and  the  Sale  Catalogue 
of  the  Marlborough  Collection  have  so  described  it ; but  its  shape 
as  well  as  its  diminutive  size  are  against  such  an  interpretation. 
The  size  might,  perhaps,  be  regarded  as  an  instance  of  “ artistic 
license,”  but  it  would  have  been  quite  possible  for  the  artist  to 
suggest  a large  couch  had  he  wished  to  do  so,  even  within  the  limits 
of  his  composition,  as  we  can  see  from  our  Danae  gem.2  The 
simplest  and  most  natural  explanation  is  that  it  is  a chair,  and  I 
shall  try  to  show  its  significance  later.3 

The  date  of  the  cameo  is  a subject  about  which  there  is  no 
general  agreement  among  authorities.  There  is  probably  no  other 
important  gem  of  which  the  origin  has  been  disputed  so  long,  and 
so  warmly,  without  a satisfactory  result;  and  certainly  no  other 
has  returned  the  same  high  prestige  through  all  the  attacks  wliick 
have  been  made  upon  its  antiquity.  This  is  due  to  its  remarkable 

year  students  have  relied  for  their  knowledge  of  it  chiefly  on  the  old  casts 
made  by  Tassie  and  Cades.  During  the  twenty-four  years  since  the  sale  of 
the  collection  to  Mr.  Bromilow,  this  gem,  like  the  others,  has  been  practi- 
cally inaccessible,  and  until  this  year  it  has  not  been  reproduced  by  any 
modern  process.  The  Sale  Catalogue  has  an  enlarged  photographic  plate  of 
it  (p.  26)  which  is,  of  course,  correct  in  details,  but  the  enlargement  is 
made  at  a considerable  sacrifice  of  the  beauty  of  the  workmanship.  On 
the  whole,  the  most  satisfactory  reproductions  of  it  I have  seen  are  the 
photographs  made  since  its  arrival  here  by  Mr.  Chester  A.  Lawrence  of 
this  city.  These  are  to  be  had  at  the  Museum. 

1 My  attention  has  been  called  to  another  gem  in  the  Marlborough 
collection  (No.  643),  on  which  this  knotted  fillet  occurs.  The  gem  is  in 
the  nature  of  a love-token,  and  its  device  is  a hand  twitching  an  ear.  It 
has  an  appropriate  inscription,  and  the  fillet  is  inserted  as  a type  or  symbol 
merely.  The  gem  is  ancient,  but  of  late  Roman  date. 

2 Twenty-third  Annual  Report,  p.  39,  No.  25 ; Tyszkiewicz  Sale  Cata- 
logue, No.  267. 

3 BrunD,  in  his  description  of  the  cameo,  Kunstlergeschichte,  II,  p.  635, 
recognized  that  this  was  a chair,  but  the  reason  for  its  introduction  in 
the  composition  escaped  him. 


91 


intrinsic  beauty,  which  has  compelled  admiration  in  spite  of  varying 
opinions.  The  feeling  of  those  who  do  not  accept  it  as  an  antique 
is  well  expressed  by  King,  in  his  Handbook  of  Engraved  Gems 
(p.  338,  note)  : “ Careful  and  repeated  examination  of  the  cameo 
forces  me,  with  regret,  to  endorse  this  judgment  of  Dr.  Brunn’s 
[that  it  was  a work  of  the  sixteenth  century],  still,  however, 
placing  the  work  for  beauty,  grace,  and  execution,  at  the  head  of 
its  class,  whether  antique  or  Cinque-cento.” 

Our  knowledge  of  its  history  carries  it  back  beyond  all  doubt  to 
the  early  part  of  the  seventeenth  century,  when  it  was  in  the  Arundel 
collection  ; and  if  the  statement  of  Spon  which  I have  quoted  in  the 
note  on  p.  89,  that  it  belonged  to  Pirro  Ligorio,  was  well  founded, 
this  would  take  it  well  into  the  sixteenth  century,  as  Ligorio  died 
in  1580.  The  possibility  of  its  being  a modern,  or  eighteenth- 
century,  forgery  is  therefore  excluded,  and  the  dispute  has  been 
confined  to  a choice  between  two  periods,  the  Graeco-Roman  and 
the  Renaissance. 

The  doubt  about  its  antiquity  appears  to  have  been  expressed 
first  by  Heinrich  Kohler,  at  the  beginning  of  the  present  century^.1 
He  placed  it  among  those  gems  “ the  antiquity  of  which  is  uncer- 
tain on  account  of  the  style  as  well  as  the  inscription,”  but  it 
should  be  said  that  his  knowledge  of  it  was  derived  from  casts  of 
the  gem,  not  the  original.  A more  serious  attack,  and  one  which 
has  had  great  influence  upon  subsequent  opinions  of  the  gem,  was 
that  of  Brunn,  in  his  Geschichte  der  griecldschen  Kiinstler  II,  pp. 
635  ff.2  For  reasons  which  it  would  take  too  much  space  to 
discuss  in  detail  here,  he  came  to  the  conclusion  that  it  was  a 
product  of  the  sixteenth  century.  Against  his  judgment  it  was 
defended  vigorously,  and  with  some  asperity,  by  Stcphani  of  St. 
Petersburg,3  who  thought  the  inscription  a forgery,  but  was  so 
convinced  of  the  antiquity  of  the  gem  itself  that  he  lost  patience 
with  those  who  could  admit  even  the  possibility  of  a doubt.  And 

1 In  his  Abhandlung  ilber  die  geschnittenen  Steine  mit  dem  Name  der 
Kiinstler.  This  was  republished  in  his  Gesammelte  Schriften,  1850-53, 
Vol.  Ill,  in  which  see  p.  201. 

s His  statement  is  translated  in  full  by  Kina:,  in  his  Handbook,  pp.  336 
ff.  Brunn  rather  implies  that  Otto  Jahn  ( Beitrage , p.  173)  was  also  doubt" 
ful  about  the  antiquity  of  the  cameo,  but  Jahn’s  words  do  not  give  that 
Impression.  He  notes  one  or  two  details  as  unique  or  unusual,  but  does 
not  express  suspicion  on  that  account. 

* Compte  Rendu  de  la  Commission,  etc.,  1861,  pp.  169  ff. 
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thus  the  dispute  has  continued  to  the  present  time.  Two  of  the 
best  experts  in  gems  now  living  differ  as  widely  on  the  subject  as 
an}’  of  their  predecessors.  I refer  to  Dr.  Murray  of  the  British 
Museum,  and  Prof.  Furtwangler  of  Munich.  Both  of  them 
have  examined  the  original  recently,  and  as  a result  of  their 
examinations  Dr.  Murray  has  stated  in  a letter  to  me  his  opinion 
that  it  is  a work  of  the  Renaissance,  while  Prof.  Furtwangler  has 
repeated,  with  characteristic  force,  the  conviction  he  expressed  in 
the  Jahrbuch  cles  archaologischen  Instituts  1889,  p.  59,  that  it  is 
ancient  beyond  all  doubt.1 

With  absolute  divergence  of  opinion  on  the  part  of  two  such 
authorities,  it  is  hardly  to  be  expected  that  the  question  can  be 
settled  either  way  by  actual  demonstration.  Since  the  gem  has 
come  into  our  possession,  however,  I have  studied  it  with  great 
care  from  the  point  of  view  of  style,  in  the  endeavor  to  find  some 
detail  in  which  the  Renaissance  artist,  if  it  were  done  in  that 
period,  should  betray  himself  by  ignorance.  It  is  fortunate  that 
we  do  not  have  to  take  into  consideration  the  gem-cutters  of  the 
eighteenth  century,  as  their  knowledge  of  and  sympathj'  for 
the  antique  methods  of  rendering  small  details  were  marvellous ; 
and  their  work  might  well  defj'  an  examination  of  this  kind, 
especially  in  comparison  with  a gem  of  the  Graeco-Roman  period, 
to  which  their  imitations  were  chiefly  devoted.  If  the  design 
had  consisted  of  a single  head,  or  even  of  one  entire  figure,  it  is 
conceivable  that  a Renaissance  forger  should  have  been  able  to 
attain  such  correctness  of  detail  as  to  avoid  betrayal ; but  with 
five  figures,  and  a number  of  accessories,  all  apparently  arranged 
with  entire  freedom  in  a composition  which,  so  far  as  we  know,  is 
absolutely  unique,  it  is  at  least  highly  improbable  that  he  should 
have  been  able  to  make  his  work  so  correct  that  it  would  stand 
the  closest  scrutinj’  and  comparison  with  ancient  works  to-day, 
when  our  range  of  material  and  our  knowledge  of  the  principles  and 
methods  of  representing  types  are  so  much  larger  than  they  were 
in  his  time.  The  result  of  this  study  has  been  to  convince  me 
that  Furtwiingler’s  view  is  the  right  one,  and  further  than  this,  the 
details  of  the  figures  and  their  accessories  all  fit  so  consistently 
into  one  period  that  I believe  we  may  fix  the  date  of  the  gem  with 

1 This  is  also  in  a letter  to  me,  his  words  being,  “ Es  ist  liber  jeden 
Zweifel  absolut  acht.”  I trust  we  may  look  for  a fuller  expression  of  his 
views  in  his  History  of  Gems,  which  is  soon  to  appear. 
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a fair  degree  of  accuracy,  in  the  early  part  of  the  Roman  Empire. 
It  seera9  to  me  to  bear  every  mark  of  being  executed  under  the 
same  influences  as  the  Amoretti  scenes  in  the  Pompeian  wall- 
paintings,  and  other  kindred  subjects  in  reliefs  ; and  perhaps  may 
therefore  be  traced  to  Alexandria,  though  I cannot  enter  upon 
that  part  of  the  question  here.  The  argument  of  the  excellence  of 
the  execution,  the  question  whether  there  was  any  artist  of  the 
sixteenth  century  who  was  capable  of  such  exquisite  gem-cutting, 
I waive,  as  one  about  which  absolute  certainty  may  not  be  attain- 
able. The  question  seems  to  me  a fair  one,  and  so  far  as  I know,  it 
has  not  been  met  by  those  who  favor  the  Renaissance  theory  ; but 
that  any  artist  of  that  period  could  have  made  his  work  conform 
so  closely  and  in  so  man}-  minute  details  to  the  work  of  the  age  to 
which  I have  referred,  I cannot  believe  without  positive  proof, 
such  as  has  not  yet  been  brought  forward.  The  proportions  of  the 
figures,  the  style  in  which  they  are  modelled,  the  types  of  the  faces, 
the  arrangement  of  the  hair  on  the  three  heads  which  are  visible, 
the  shape  of  the  torch,  the  basket  and  the  chair,  the  folds  of  the 
drapery  of  the  Psyche,  and  those  of  the  figure  carrying  the  torch, 
the  knotted  fillet,  the  butterfly-wings  of  Psyche,  with  their  little 
spots,  — is  it  possible  that  a sixteenth-century  artist  should  have 
rendered  all  these  so  exactly  in  the  ancient  manner?  Or,  if  he 
were  making  a forgery,  is  it  probable  that  he  would  have  ventured 
to  put  the  wings  of  Psyche  in  front  of  her?  If  he  were  a Greek  it 
is  easy  to  understand  that  he  should  have  resorted  to  this  naive 
manner  of  introducing  them,  because  there  was  no  room  for  them 
behind  ; but  if  a forger  or  imitator  felt  them  to  be  necessary,  would 
he  not  have  placed  his  figure  so  that  he  could  show  them  in  their 
proper  place?  Brunn  objected  to  the  composition  of  the  groups 
in  parallel  lines  upon  an  oval  surface.  I am  not  sure  whether  an 
analogy  for  this  can  be  found  on  gems,  but  the  same  kind  of  com- 
position in  a round  space  occurs  on  coins  and  medals  of  the 
Roman  period. 

The  only  detail  for  which  no  analogy  has  yet  been  found,  is  the 
veil  covering  the  heads  of  both  the  bride  and  groom.  This  I be- 
lieve is  unique  in  modern  as  well  as  ancient  art.  I am  told  that  in 
some  parts  of  Europe,  notably  in  France,  it  was  the  custom  in  the 
XIII  and  XIV  centuries  to  place  a veil  over  the  heads  of  the  bride 
and  bridegroom  during  a portion  of  the  wedding  ceremony,  and 
that  this  custom  lingered  in  certain  districts  down  to  the  present 
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century ; but  the  act  was  a momentary  one,  performed  while  the 
bridal  couple  prostrated  themselves  before  the  altar,  the  veil  being 
removed  before  the  end  of  the  ceremony.1  The  true  explanation 
of  its  introduction  here,  and  with  it  the  correct  interpretation  of  the 
subject,  I believe  to  be  substantially  that  given  by  Furtwangler,2 
namely,  that  what  is  represented  on  the  gem  is  not  a wedding  pro- 
cession, or  the  escort  of  the  bride  to  the  nuptial  couch,  but  the  initi- 
ation of  the  pair  into  some  rite  associated  either  with  marriage  in 
general,  or  with  their  mystic  union.  Therefore  the  veil  over  their 
heads  is  not  a bridal  veil,  but  one  used  commonly  in  ceremonies 
of  initiation.  There  are  a number  of  reliefs  of  the  Roman  period 
illustrating  initiations  into  mysteries,  which  have  been  collected 
and  published  by  Ersilia  Lovatelli,  in  the  Bullettivo  della  Com- 
missione  archeologica  di  Roma , 1879,  pis.  n-v.  In  all  of  these 
the  initiation  is  that  of  a single  individual  only,  so  that  they  do 
not  help  us  as  regards  the  couple ; but  a comparison  of  them 
shows  that  the  person  initiated  wore  a veil  covering  the  face  as 
well  as  the  head,  that  a basket  of  the  liknon  type,  like  the  one 
on  our  gem,  was  held  over  his  head  as  he  was  led  in,  that  the  torch 
was  a usual  if  not  constant  accessory,  and  that  during  some  part 
of  the  ceremony  the  person,  still  veiled,  was  seated  upon  a chair 
which  had  neither  back  nor  arms.  The  chair  at  the  right  of  the 
group  is  therefore  in  all  probability  the  seat  to  which  Eros  and 
Psyche  are  being  led  for  this  part  of  the  initiation,  and  has  nothing 
to  do  with  a nuptial  couch.  The  cloth  which  is  grasped  bjr  the 
Eros  who  stands  over  the  chair  is  a covering  like  those  seen  on  the 
seats  in  the  reliefs  referred  to.  Such  coverings  are  common  in 
works  of  the  Roman  period.  We  find  them  on  reliefs,  and  in  the 
Pompeian  wall-paintings.3  This  Eros  is  usually  described  as  re- 
moving the  cloth,  but  from  his  action  he  might  equally  well  be 
drawing  it  over  the  chair,  and  the  illustrations  referred  to  show  that 
the  chairs  and  thrones  usually  had  a cloth  thrown  over  them  when 
occupied. 

With  regard  to  the  authenticity  of  the  signature,  I do  not  feel 
competent  to  form  an  independent  judgment.  As  Furtwangler  has 
made  a long  and  thorough  study  of  artists’  signatures  on  gems, 

1 For  my  information  on  this  subject  I am  indebted  to  the  kindness  of 
the  Very  Rev.  Father  Hogan,  head  of  the  St.  John’s  Ecclesiastical  Semi- 
nary at  Brighton,  Mass. 

2 Jahrbuch  cles  archaologischen  Institute,  1889,  p.  58. 

3 See,  for  example,  Museo  Borbonico  VIII,  xx,  1 & 2;  IX,  in;  X,  xmv. 
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I have  great  confidence  in  his  opinion,  and  he  believes  the  inscrip- 
tion to  be  genuine  as  well  as  the  gem  itself.  A gem-cutter  by  the 
name  of  Tryphon  is  known  through  a single  allusion  to  a work  of 
his  in  an  epigram  by  Addaeus  ( Anthol . Palat.  IX,  544).  The  date 
of  this  poet  is  not  definitely7  known  ; but  what  little  evidence  there 
is  upon  the  subject,  would  not  preclude  the  possibility  of  placing 
Tryphon  in  the  period  to  which  I have  assigned  the  cameo.1 

Length,  M. 0.045 ; width,  M. 0.037.  Since  its  arrival  here  the  cameo  has 
been  removed  from  its  former  gorgeous  setting,  as  the  siqe  and  elaborate- 
ness of  the  framework,  and  the  eight  brilliant  jacinths  which  adorned  it, 
overpowered  the  delicate  beauty  of  the  gem. 

2.  Roman  Cameo.  Of  sardonyx,  ivory-white  on  brown.  Aurora 
driving  a two-horse  chariot  to  left.  The  cutting  of  the  relief  is 
unusually  bold,  the  near  horse  being  almost  detached  from  the 
background.  The  near  wheel  of  the  chariot  was  practically7  free, 
and  apparently  attached  to  the  axle  by  a small  silver  pin.  The 
wheel  is  now  missing,  as  are  also  the  greater  part  of  the  left  fore 
and  hind  legs  of  the  horse,  and  the  lower  half  of  its  head.  The 
horses  are  executed  with  great  freedom  and  spirit ; the  execution 
of  the  goddess  is  more  mannered.  From  the  Arundel  collection. 
Sale  Catalogue , No.  271  ; Marlborough  Qems , II,  pi.  xlix;  Rein- 
ach,  pi.  117,  No.  49.  Length,  M. 0.039.  Mounted  as  a pendant, 
in  a modern  setting. 

3.  Cameo.  Probably  Roman.  (Story-Maskelyne  thinks  it 
probably  Siculo-Greek.  See  Reinach,  p.  121,  bottom.)  Of 
jasper  onyx,  ivory  white  on  black.  Aurora  driving  a two-horse 
chariot  to  left.  The  subject  is  the  same  as  that  of  the  preceding, 
and  the  composition  similar,  — “ indeed  the  two  gems  might  both 
have  been  copies  from  the  same  original,”  — but  the  relief  is  not 
so  bold,  and  the  execution  is  less  spirited.  From  the  Arundel 
collection.  Sale  Catalogue , No.  272,  where  it  is  illustrated  ; Marl- 
borough Gems , II,  pi.  xlviii;  Reinach,  pi.  117,  No.  48.  Length, 
M. 0.039.  Mounted  as  a pendant,  in  a modern  setting. 

4.  Greek  Intaglio.  Of  sard.  Hermes  walking  to  left, 
playing  upon  a lyre.  This  is  the  most  beautiful  intaglio  which 
the  Museum  at  present  possesses,  and  it  may  with  strong  probability 
be  assigned  to  the  fourth  century  B.  C.  (Story-Maskelyne 
says,  “ It  can  hardly  be  of  a later  date  than  the  third  century 
B.  C.”)  Hermes  is  represented  as  youthful  and  beardless,  both 


1 See  Brunn,  ubi  supra,  p.  G35. 
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head  and  figure  modelled  with  all  the  beauty  of  a fourth-century 
statue.  His  petasos  hangs  at  his  shoulder,  from  which  also  his 
chlamys  falls  in  a few  simple  folds,  reaching  almost  to  the  ground, 
and  leaving  his  body  practically  nude.  He  wears  winged  sandals. 
The  lyre  is  of  the  type  associated  with  Hermes.  Its  body  is  not 
visible,  but  the  arms  are  made  of  goat’s  horns.  Sale  Catalogue , 
No.  165,  where  it  is  stated  to  have  been  “figured  bj'  Worlidge 
(No.  6 of  his  etchings)  as  an  Apollo.”  See  also  the  Introduction 
to  the  Catalogue,  p.  viii,  note.  Height,  M. 0.025.  Set  in  a 
modern  ring. 

5.  Late  Greek  Intaglio.  Of  sard.  This  is  the  so-called 
“ Bacchus  and  Ariadne,”  with  the  signature  of  Hyllos  (YAAOY) , 
which  was  one  of  the  noblest  gems  in  the  collection.  As  regards 
the  subject,  the  title  given  above  is  that  by  which  it  is  generally 
known,  but  Brunn  ( Kilnstlergeschichte  II,  p.  512)  appears  to 
have  been  the  first  to  recognize  that  it  really  represents  a Triton 
and  Nereid,  and  Reinach  (p.  114,  No.  40)  lias  rightly  followed 
him.  It  is  difficult  to  see  how  any  other  subject  could  have  sug- 
gested itself  to  those  who  examined  either  the  original  or  a good 
reproduction,  as  the  types  are  thoroughly  characteristic  and  unmis- 
takable. The  two  figures  are  evidently  floating  on  the  waves,  the 
water  being  indicated  in  front  of  the  Triton,  with  a dolphin  on 
the  surface;  the  attitude  of  the  Triton  is  quite  impossible  except 
upon  the  assumption  that  his  body  terminates  in  a fish’s  tail;  the 
Nereid  is  seated  upon  this,  with  her  arm  around  the  neck  of  the 
Triton,  while  he  holds  the  end  of  her  garment  in  one  hand  and 
steadies  her  with  the  other.  The  two  small  Erotes  accompanying 
them  have  their  counterparts  in  the  well-known  relief  of  the 
Nereids  and  Tritons  in  Munich. 

The  date  of  the  gem  and  the  authenticity  of  the  signature  have 
been  disputed.  Brunn  (ubi  siqwa)  put  the  stone  into  the  category 
of  those  which  were  either  highly  suspicious  or  undoubtedly  false. 
He  had  never  seen  the  original,  and  apparently  formed  his  opinion 
from  the  Cades  impression.  King,  in  his  Handbook  of  Engraved 
Gems  (p.  289,  Note),  speaks  of  it  as  “ the  grand  and  indubitably 
genuine  intaglio  and  signature.”1  In  his  article  on  Hyllos,2  Furt- 

1 There  is  some  confusion  in  King’s  note,  owing  to  Brunn’s  having  called 
the  subject  a Nereid  and  Triton,  while  to  him  it  is  Bacchus  and  Ariadne. 
It  is  evident,  however,  that  both  are  speaking  of  the  same  gem. 

2 Gemmen  mit  Kunstlerinscliriften,  in  the  Jahrbuch  des  archdologischen 
Inslituts,  1888,  pp.  306  ff. 
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wangler  does  not  discuss  this  stone  in  particular,  though  it  is 
among  those  about  which  he  follows  Brunn,  “ so  far  as  I know 
them.”  Since  seeing  the  Marlborough  collection  last  summer, 
however,  he  has  expressed  himself  as  convinced  of  the  genuine- 
ness of  the  work  itself,  but  thinks  the  signature  modern.  Reinach 
( ubi  supra)  accepts  the  signature  as  well  as  the  design.  After 
careful  examination,  I believe  the  work  to  be  genuine,  and  late 
Greek  rather  than  Roman  ; but  about  the  inscription  I am  not  pre- 
pared to  offer  an  opinion. 

Sale  Catalogue , No.  187.  “ This  gem  appears  to  have  been 

one  of  those  collected  by  the  third  Duke.”  Marlborough  Gems , I, 
pi.  xl;  Reinach,  pi.  in.  No.  40.  Height,  M. 0.016.  Slightly 
broken  at  the  top  and  bottom.  The  outline  is  irregular,  and  the 
stone  may  have  been  larger  originally.  Set  in  a modern  ring,  the 
breaks  at  the  top  and  bottom  filled  out  with  gold. 

6.  Roman  Intaglio.  Of  red  sard.  A female  figure,  called 
“ Spring,”  walking  rapidly  to  left.  She  wears  a Doric  chiton,  and 
himation,  both  of  which  are  fluttering  behind  her.  In  one  hand 
she  holds  an  end  of  the  himation,  and  in  the  other  a fold  of  the 
skirt  of  her  chiton.  In  front  of  her  runs  a small  Eros,  and  behind 
her  is  a tree.  From  the  Arundel  collection.  Sale  Catalogue , No. 
265.  Height,  M. 0.015.  Set  in  a ring  which  is  apparently  ancient. 

7.  Intaglio,  probably  late  Greek.  Of  cinnamon  garnet,  cut 
en  cabochon.  A nude  satyr  of  the  Hellenistic  type,  walking  to 
right.  In  one  hand  he  holds  a bunch  of  grapes  above  his  head, 
squeezing  the  juice  into  his  mouth  ; in  the  other  he  carries  a second 
bunch  at  his  side.  The  cutting  is  exquisite,  and  while  the  surface 
may  have  suffered  somewhat  from  polishing,  Reinach’s  statement 
(p.  120,  No.  45)  that  the  gem  has  been  ruined  by  it,  is  decidedly 
too  strong.  From  the  Arundel  collection.  Sale  Catalogue , 
No.  215  ; Marlborough  Gems , II,  pi.  xlv  ; Reinach,  pi.  117,  No.  45. 
Height,  M. 0.016.  Set  in  a modern  ring. 

8.  Roman  Intaglio.  Of  sard.  Portrait  of  an  old  man,  pro- 
file to  left.  The  type  is  that  of  the  so-called  portraits  of  Maecenas, 
on  which  see  Bernoulli,  Romische  Ikonographie , I,  pp.  238  ff. 
This  head  resembles  the  gem  in  the  Cabinet  des  Medailles  (Ber- 
noulli, Fig.  34)  more  than  that  in  Naples.  From  the  Arundel  col- 
lection. Sale  Catalogue,  No.  517.  Reinach,  pi.  119,  No.  58,  p. 
121  (from  loose  plates  of  the  Marlborough  Gems).  Height, 
M. 0.012. 
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9.  Roman  Cameo.  Of  green  turquoise.  The  busts  of  Livia 
and  the  Young  Tibekius.  The  stone  is  lunette-shaped,  and 
the  figures  are  carved  in  high  relief,  so  grouped  that  Livia  is 
looking  down  at  her  son,  whose  face  is  turned  up  towards  hers. 
This  is  a gem  of  extraordinary  beauty,  “ the  work  as  perfect  as 
the  stone  is  remarkable,”  and  it  represents  the  gem-cutting  of  the 
early  Empire  at  its  best.  The  stone  has  been  broken  into  a num- 
ber of  pieces,  which  are  skilfully  readjusted,  with  nothing  missing, 
and  very  slight  damages  to  the  surface,  though  the  cracks  are 
apparent.  From  the  Bessborough  collection.  Sale  Catalogue,  No. 
414;  Marlborough  Gems , I,  pi.  x;  Reinach,  pi.  109,  No.  10. 
Height,  M. 0.031  ; width,  M. 0.038.  This  was  mounted  as  a pen- 
dant, in  an  extremely  ornate  setting,  all  of  which  has  been  removed, 
with  the  exception  of  the  band  immediatel}'  surrounding  the  gem, 
by  which  the  pieces  are  held  together. 

10.  Fragment  of  an  Onyx  Cameo,  white  on  gray.  Probably 
Roman,  of  the  early  Empire.  At  the  left  are  a nude  young  satyr, 
his  back  towards  the  spectator,  and  an  old  Silenos,  the  latter  reel- 
ing. (I  can  see  no  indication  that  the  satyr  is  “ lifting  along 
Silenus.”  as  described  in  the  Sale  Catalogue.)  At  the  right  is  a 
Maenad,  clad  in  a thin  chiton,  who  stands  full-front,  playing  upon 
cymbals.  Sale  Catalogue,  No.  209  ; Marlborough  Gems , I,  pi. 
xlix  ; Reinach,  pi.  112,  No.  49.  Length,  M. 0.022.  Mounted  as 
a pendant,  in  a modern  ring. 

11.  Roman  Cameo.  Of  sardonyx,  j’ellow,  white,  and  brown. 
Portrait  bust  of  Antonia  ( ?)  laureate,  profile  to  right.  Of  the 
earl}-  Empire.  From  the  Arundel  collection.  Sale  Catalogue,  No. 
414;  Marlborough  Gems,  II,  pi.  xxvii ; Reinach,  pi.  115,  No.  27. 
Height,  M.0.042.  Mounted  as  a pendant,  in  a modern  setting. 

12.  Roman  Intaglio.  Of  sard.  Portrait-bust  of  a lad}',  proba- 
bly Sabina,  profile  to  left.  Of  fine  workmanship.  Sale  Catalogue , 
No.  454;  Marlborough  Gems,  I,  pi.  xix  (as  Marciana)  ; Reinach, 
pi.  109,  No.  19.  Height,  M. 0.014.  Set  in  a modern  ring. 

13.  Roman  Intaglio.  Of  yellow  paste.  A full-armed  warrior, 
mounted,  profile  to  right,  thrusting  at  a nude  opponent,  who  has 
fallen  to  one  knee  and  is  defending  himself  with  his  shield.  His 
right  hand,  grasping  his  sword,  rests  on  the  ground.  Sale  Cata- 
logue, No.  617.  A similar  desigu,  said  to  be  on  obsidian,  is 
figured  in  the  Marlborough  Gems.  II,  pi.  xxxix;  Reinach,  pi.  116, 
No.  39.  Length.  M.0.034. 
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14.  Renaissance  Cameo.  Of  sardonyx,  white  on  brown.  A 
satyr  stands  with  his  body  turned  towards  the  right,  but  not  in 
profile,  holding  on  his  left  knee  an  infant,  whom  he  is  teaching  to 
play  the  syrinx.  His  left  foot  is  raised,  the  toes  resting  upon  a 
scabellum(  ?).  He  wears  alongnebris,  or  skin,  which  is  fastened 
about  his  neck  and  hangs  behind  his  body,  like  a chlamj^s.  From 
the  Arundel  collection.  Sale  Catalogue , No.  220;  Marlborough 
Gems , I,  pi.  xliv  ; Reinach,  pi.  112,  No.  44.  Height,  M. 0.022. 
This  was  mounted  in  a modern  ring,  but  has  been  removed  from 
its  setting. 

15.  Renaissance  Intaglio.  Of  sard.  Two  nude  satyrs  plaj’- 
ing  upon  pipes,  in  front  of  a herma  of  Pan.  The  one  at  the  right 
is  jmuthful  and  beardless.  He  is  seated  upon  a draped  cippus, 
which  is  decorated  with  a ram’s  head,  and  a small  Cupid  is  running 
towards  him.  The  other  is  bearded,  and  stands  almost  full-front. 
Both  are  modelled  with  the  over-elaboration  of  muscular  sur- 
faces which  is  characteristic  of  the  followers  of  Michelangelo. 
From  the  Arundel  collection.  Sale  Catalogue , No.  225.  Height, 
M. 0.024.  Mounted  as  a swivel,  in  a modern  setting. 

16.  Shell  Cameo.  Italian,  of  the  sixteenth  century,  represent- 
ing the  Death  of  Meleager,  in  a composition  which  includes 
twenty-seven  minute  figures  in  flat  relief.  From  the  Arundel  col- 
lection. Sale  Catalogue,  No.  325.  Length,  M. 0.035.  Set  as  a 
pendant  in  a narrow  gold  band. 

17.  Modern  Intaglio.  Of  onyx,  white  on  milky  brown.  Bust 
of  Caracalla,  draped,  three-quarters  front  to  right.  By  John 
Pichler(died  1791)  , and  signed  niXAEP  EHOIEI  Height,  M.0.02. 
It  was  mounted  in  a modern  ring,  but  has  been  removed  from 
its  setting.  Sale  Catalogue , No.  490. 

18.  Modern  Intaglio.  Of  chalcedony.  Head  of  the  Eros  of 
Centocelle,  in  the  Vatican,  finely  executed.  By  L.  Marchant 
(died  1812),  and  signed  MARCHANT  F.  Sale  Catalogue,  No. 
582,  where  it  is  stated  to  have  been  recorded  in  the  hand-writing 
of  the  third  Duke  of  Marlborough  as  being  a copy  from  a work  by 
Fiamingo ; a head  of  Susannah ! Height,  M.0.02.  Set  in  a 
modern  ring. 

19.  Modern  Cameo.  Of  jasper  onyx,  yellow  on  dark  green. 
A lion  walking  to  right ; style  and  action  suggestive  of  the  Bar- 
berini  Lion.  Eighteenth  century.  Sale  Catalogue,  No.  718. 
Length,  M. 0.021.  It  was  mounted  in  a modern  ring,  but  has  been 
removed  from  its  setting. 
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B.  From  Miscellaneous  Sources. 

20.  Babylonian  Cylinder.  Of  chalcedony.  A four-winged 
god,  holding  up  a winged  bull  with  one  hand,  and  a winged, 
human-headed  ibex  with  the  other.  Behind  these,  in  two-thirds 
size,  a male  divinity  with  four  wings  and  bird’s  legs,  walking  to 
left,  under  a bird  with  spread  wings.  Leugth,  M. 0.028. 

21.  Small  Cylinder.  Of  hematite.  Principal  group,  a 
goddess,  seated  profile  to  right,  between  two  standing  figures. 
In  the  field,  a vulture,  scorpion,  monkey,  star,  and  crescent. 
Behind  this  group  : above,  two  sphinxes  sitting  vis-a-vis ; in  the 
middle  a guilloche  ; and  below,  two  kneeling  figures  like  the  early 
Greek  Medusa.  Length,  M.0.02. 

22.  Conoid  Gem.  Of  bluish  chalcedou}7.  On  the  base  a 
female  divinity,  holding  up  two  griffins  by  the  throat.  Each 
griffin  presses  one  hind  leg  and  one  fore  leg  against  her.  On  one 
side  of  the  cone  an  Oriental  king  adoring  a star;  on  the  other  a 
cock  standing  on  a square  base.  Graeco-Persian  of  the  fifth 
century  B.  C.  Height,  M. 0.025. 

23.  Etruscan  Scarab.  Of  murky  sard,  with  yellow  jasper 
spots.  A youth,  bending  forward  to  left,  and  writing  upon  a 
tablet.  Behind  him  a head  emerges  from  a rock.  The  youth  is 
probably  represented  as  consulting  an  oracle.  This  design  is  not 
uncommon.  For  an  illustration  of  it,  see  King’s  Handbook  of 
Engraved  Gems , p.  362,  No.  31  (slightly  different  in  details). 
Style  severe  ; the  design  is  surrounded  by  a cable  border.  Height, 
M. 0.014.  Set  in  a modern  ring. 

24.  Greek  Scaraboid.  Of  sard.  A dog,  standing  with  his 
body  towards  the  right,  and  scratching  his  head  with  one  of  his 
hind  paws.  Cable  border.  Fifth  century  B.  C.  Length,  M. 0.012. 

25.  Greek  Scaraboid.  Of  sard.  A stag  browsing,  profile 
to  right.  From  the  Morrison  collection.  Fifth,  or  early  fourth 
century  B.  C.  Length,  M. 0.015.  Pierced,  and  mounted  as  a 
swivel  in  a modern  ring. 

26.  Greek  Intaglio.  Of  sard.  Female  head,  profile  to  left, 
of  the  noble  type  of  the  second  half  of  the  fifth  century  B.  C.,  with 
broad  face,  simply  modelled  ; large  neck,  and  rather  short  hair, 
which  is  beautifully  rendered,  and  gathered  up  behind  like  that  of 
the  “ Lemnian  ” Athena.  The  top  of  the  shoulder  is  also  included, 
and  shows  that  she  wears  a Doric  chiton.  Height,  M. 0.013.  A 
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hole  has  been  bored  through  the  stone,  from  front  to  back,  just 
above  the  ear. 

27.  Late  Greek  or  Graeco-Roman  Intaglio.  Of  sard. 
Head  of  the  youthful  Herakles,  profile  to  left,  wearing  the  lion- 
skin,  which  is  tied  around  his  neck.  Height,  M. 0.015. 

28.  Scarab,  — Greek?  Of  sard.  Head  of  a youth,  profile  to 
right,  wearing  a high  pilos,  at  the  top  of  which  is  a ring  or  loop. 
Surrounded  by  a cable  border.  ( Cf . a somewhat  similar  gem  in 
the  British  Museum,  Catalogue  No.  480,  pi.  F.)  Height,  M. 0.013- 

29.  Fragment  of  a Graeco-Roman  Cameo.  Of  reddish  sartl, 
somewhat  discolored  by  the  action  of  heat.  Female  head,  in  very 
high  relief,  turned  towards  the  left.  She  wears  a diadem  and  a 
veil,  and  may  therefore  be  intended  for  Juno.  Both  the  type  and 
the  execution  are  of  singular  beauty  and  nobility.  Height,  M. 0.01 6. 
Mounted  as  a pin,  in  a modern  setting. 

30.  Graeco-Roman  Intaglio.  Of  tawny  garnet,  cut  en 
ccibochon.  Apollo  stands  full-front,  leaning  upon  a tall,  round 
pedestal,  on  which  is  a tripod.  On  one  hand,  which  he  holds  near 
his  face,  is  perched  a bird,  apparently  a crow.  Resting  on  the 
ground  at  his  side  is  his  lyre,  on  one  arm  of  which  is  perched 
another  bit  d,  like  the  first.  The  god  wears  a long  mantle,  which 
covers  only  the  lower  portion  of  his  figure.  Height,  M. 0.014. 
In  a modern  setting. 

31.  Graeco-Roman  Intaglio.  Of  sard,  and  rectangular  in 
shape.  Head  of  the  dead  Medusa,  of  the  beautiful  type,  profile 
to  left.  The  eye  is  closed.  She  wears  wings,  which  droop,  one 
of  them  hanging  in  front  of  the  face.  Two  snakes  are  tied  around 
her  neck.  Height,  M. 0.009.  Set  in  a modern  ring. 

32.  Graeco-Roman  Intaglio.  Of  tawny  garnet,  cut  en  cabo- 
chon.  Bust  of  Apollo,  profile  to  right,  the  head  like  that  of  the 
Apollo  Belvedere.  Height,  M. 0.014.  Slightly  broken  at  the 
bottom. 

33.  Graeco-Roman  Intaglio.  Of  purplish  garnet,  cut  en 
cabochon.  Two  Erotes,  grouped,  one  with  his  arm  about  the 
shoulder  of  the  other.  One  of  them  carries  a bow,  and  apparently 
the  other  does  also,  but  the  stone  is  broken  on  this  side,  and  it  is 
difficult  to  determine  what  he  holds  in  his  hands.  Height, 
M. 0.013.  Set  in  a modern  ring. 

34.  Graeco-Roman  Cameo.  Of  onyx,  white  on  black.  The 
stone  is  of  minute  size,  and  still  in  its  ancient  setting,  in  a finger- 
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ring.  It  represents  a comic  mask  of  a bearded  old  man.  Height 
of  the  cameo,  M. 0.007. 

35.  Roman  Intaglio.  Of  sard.  Portrait  head  of  an  elderly 
Roman,  profile  to  left.  He  is  smooth-shaven  and  partly  bald. 
A fine  example  of  the  intaglio  portraiture  of  the  Augustan  age. 
Height,  M. 0.014. 

36.  Roman  Cameo.  Of  sardonyx,  brown  on  white.  Bust  of 
Septimius  Severus,  profile  to  right,  draped,  and  wearing  the 
imperial  crown.  Height,  M. 0.030.  Mounted  as  a pendant,  in  a 
gold  setting  of  ancient  style. 

37.  Massive  Sassanian  Ring.  Cut  out  of  a single  piece  of 
chalcedony.  The  bezel  is  decorated  in  intaglio  with  the  fore  part 
of  a winged  lion,  surrounded  by  a vine.  The  cutting  is  vigorous, 
but  rather  coarse.  This  is  evidently  not  a finger-ring,  but  a seal 
in  the  form  of  one.  Largest  diameter,  M. 0.039  ; length  of  the 
bezel,  M. 0.028  ; width,  M. 0.023. 

JEWELRY. 

1-21.  Twenty-one  Rectangular  Plaques.  Of  very  thin 
electrum.  Archaic  Greek.  These  were  purchased  at  the  sale  of  the 
Forman  collection  (Catalogue,  No.  397),  and  are  said  to  have 
been  found  at  Kameiros,  in  Rhodes.  They  are  identical  in 
character  with  those  published  by  Salzmann,  Necropole  de  Camiros, 
pi.  i,1  of  which  there  are  examples  in  the  Louvre  and  the  British 
Museum.  They  were  evidently  made  for  personal  adornment,  and 
their  extreme  thinness  and  fragility*  make  it  most  probable  that 
they  were  intended  exclusively  for  funerary  purposes,  as  the}*  are 
too  delicate  for  actual  wear  or  use.2  They  are  sometimes  spoken 
of  as  ear-pendants,  sometimes  as  pendants  of  necklaces.  Their 
shape  argues  against  the  former  supposition,  and  somewhat  against 
the  latter  also.  Moreover,  the  holes  in  many  of  them,  and 
the  tabs  at  the  top,  show  that  they  were  not  strung,  but  sewed 
upon  something  else.  The  presence  of  the  tabs  would  indicate 
that  in  some  cases,  at  least,  they  must  have  been  meant  to 
overlap  one  another  partly,  as  the  tabs  would  hardly  have  been 
left  visible.  It  is  not  unlikely,  therefore,  that  they  may  have 
decorated  the  borders  of  garments,  especially  those  which  hung 

1 Specimens  also  in  Daremberg  and  Saglio’s  Dictionnaire,  II,  Figs.  935 
and  1235;  Roscher’s  Lexikon  s.  v.  Kentauren,  p.  1076;  Archaslogische 
Zeitung,  1869,  p.  Ill;  Journal  of  Hellenic  Studies,  1895,  p.  11;  etc. 

5 Salzmann,  Hcvue  archeologique,  1861,  Vol.  IY,  p.  471. 
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vertically,  or  the}7  may  have  been  arranged  as  a sort  of  pectoral, 
massed  over  the  breast  like  scales.  They  evidently  belong  to  the 
period  when  Greek  art  was  strongly  under  the  influence  of  Phoenicia, 
and  it  is  easily  conceivable  that  the  early  Ionic  Greeks  should 
have  imitated  the  pectoral,  which  was  one  of  the  most  showy  forms 
of  Phoenician  adornment.  As  regards  the  technique,  it  is  note- 
worthy that  all  the  designs,  both  the  figures  and  the  minor 
decorations,  are  in  repousse  work,  and  that  there  is  no  soldering 
on  any  of  them,  even  the  “ hinges  ” which  are  mentioned  below 
being  made  by  leaving  small  strips  at  the  upper  end  of  each  plaque, 
and  rolling  them  up.  They  are  of  the  same  piece  as  the  plaque 
itself. 

Taking  the  size  as  a basis  of  classification,  these  plaques  may  be 
divided  into  four  groups  as  follows  : — 

A.  (Nos.  1 to  10.)  Ten  measuring  about  M. 0.046  by  0.03. 

Nos.  1 and  2.  Persian  Artemis  holding  up  two  lions 
by  their  tails.  Two  round  bosses  in  the  field  below  the 
lions,  a row  of  bosses  across  the  bottom,  and  a double 
cable  border  around  the  edges. 

Nos.  3 and  4.  Persian  Artemis  and  cable  border  as 
above ; but  pointed  bosses  surrounded  with  dots  below 
the  lions,  and  an  egg  pattern  across  the  bottom. 

Nos.  5 and  6.  Centaur  holding  up  a small  animal  by 
the  throat.  Two  dotted  rosettes  in  the  upper  right  cor- 
ner. An  egg  pattern  across  the  top;  a row  of  bosses 
across  the  bottom  ; a double  cable  border  around  the 
Centaur,  and  holes  in  the  lower  edge,  from  which  balls 
were  suspended.  One  of  the  plaques  still  has  three  of 
these  balls. 

Nos.  7 and  8.  Centaur  as  above,  but  no  other  deco- 
rations, except  a double  cable  border  around  the  edges. 
Holes  at  the  bottom  for  the  balls. 

Nos.  9 and  10.  Centaur  as  above,  and  only  a single 
border  around  the  edges. 

Nos.  1 to  10,  have  each  a tab  at  the  top,  with  two 
small  holes  in  it,  by  which  the  plaque  was  sewed  to  the 
band  or  garment  which  it  decorated.  Nos.  5 to  10 
have,  besides,  larger  holes  carelessly  punched  through  the 
plaque  itself,  in  a haphazai’d  way. 
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B.  (Nos.  11  to  15.)  Five  measuring  about  M. 0.038  x 0.02S. 

Nos.  11  and  12.  Persian  Artemis  as  above.  Roughly 
stamped  border  of  dots  on  the  top  and  sides,  two  bosses 
below  the  lions,  and  a row  of  bosses  across  the  bottom. 
Remains  of  a tab  on  the  top,  and  two  small  holes  in  the 
plaque. 

Nos.  13  and  14.  Persian  Artemis  as  above.  Two 
stars  below  the  lions,  and  a double  cable  border  around 
the  edges.  Hinges  on  the  top,  and  two  holes  in  the 
plaque. 

No.  15.  Persian  Artemis  as  above.  Two  stars  below 
the  lions,  an  egg  pattern  across  the  top.  a row  of  bosses 
across  the  bottom.  Hinges  on  the  top,  and  no  holes  In 
the  plaques. 

C.  Nos.  16  to  18.  Three  measuring  about  M. 0.033  x 0.027. 

The  design  of  the  three  is  the  same  — the  Bee  Artemis, 
like  the  published  type  (see  especially  A.  B.  Cook  in  the 
Journal  of  Hellenic  Studies , 1895.  pp.  Iff.),  with  empty 
hands,  a star  under  each,  an  egg  pattern  across  the  top, 
a single  cable  border,  hinges  at  the  top,  and  holes  in  the 
plaque.  No.  18  is  a fragment  — a little  less  thau  one- 
half. 

D.  Nos.  19  to  21.  Three  measuring  about  M. 0. 025  x 0.021. 

The  design  of  the  three  is  the  same  — a female  xoanon, 
like  the  Persian  Artemis,  but  without  wings  or  animals, 
the  arms  bent  sharply  at  the  elbow,  and  the  hands  empty. 
Two  bosses  in  the  field,  a double  cable  border,  no  holes 
in  the  plaque,  and  hinges  on  the  top. 

22.  Thirty-two  Rosettes,  of  various  types  and  sizes.  Of 
electrum,  stamped,  and  without  granular  or  other  applied  decora- 
tion. Archaic  Greek.  Purchased  at  the  Forman  sale  (cata- 
logued under  No.  397,  with  the  preceding),  and  said  to  have  been 
found  at  Kameiros,  in  Rhodes.  Diameter  of  the  largest,  M. 0.029  ; 
diameter  of  the  smallest,  M. 0.013. 

23.  Small  Fillet.  Of  electrum.  Decorated  with  a double 
border  of  small  dots,  stamped  along  its  edges.  Along  the  middle 
are  four  pairs  of  small  holes,  probably  for  the  attachment  of 
rosettes  like  some  of  those  included  in  No.  22.  Archaic  Greek. 
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From  the  Forman  collection,  No.  397,  and  said  to  have  been  found 
at  Kameiros,  in  Rhodes.  Length,  M.0.24. 

24.  Rectangular  Plaque.  Of  electrum.  Part  of  an  archaic 
Greek  earring,  and  from  it  long  pendants  were  suspended.  (Com- 
pare a similar  earring  in  the  Revue  archeologique , 1863,  vol.  VIII, 
pi.  x.)  The  front  is  divided  by  its  decorations  into  two  panels, 
in  each  of  which  is  an  archaic  head,  full-front.  This  differs  from 
Nos.  1 to  21  in  the  use  of  soldering.  It  is  backed  with  another 
plate  which  is  soldered  to  it,  rings  are  soldered  to  the  bottom, 
there  are  granular  decorations  in  the  hair  of  each  head,  and  the 
filigree  borders  are  soldered  to  the  background.  From  the 
Forman  collection,  No.  397,  and  said  to  have  been  found  at 
Kameiros,  in  Rhodes.  Length,  M. 0.026  ; height,  M. 0.016. 

25.  Plaque,  similar  to  the  above,  and  from  the  same  source. 

26.  Pendant  of  an  Earring.  Of  pale  gold  or  electrum. 
Archaic  Greek.  This  is  in  the  form  of  a double  hook,  with  the 
head  of  a griffin,  modelled  in  the  round,  on  each  end.  It  is  precisely 
like  one  in  Berlin  which  was  published  by  Furtwangler,  Archdo- 
logisehe  Zeitung,  1884,  p.  110,  pi.  ix,  No.  9.  The  griffins’  heads 
are  exquisitely  wrought,  and  decorated  with  patterns  in  very 
minute  globules,  which  are  soldered  to  the  surface.  From  the 
Forman  collection,  Sale  Catalogue , No.  399,  and  said  to  have  been 
found  at  Kameiros,  in  Rhodes.  Length,  M. 0.058. 

27.  28.  Two  gold  Ornaments.  Archaic  Greek.  These  are 
precisely  alike,  and  in  character  they  resemble  that  published  by 
Perrot  and  Chipiez,  Phenicie , Fig.  591,  though  the  design  is  dif- 
ferent. The  ornament  itself  is  a rosette,  composed  of  six  round 
petals.  On  each  petal  is  a small  rosette,  made  separately  and 
attached.  In  the  centre  is  a rosette  with  petals  alternately 
rounded  and  pointed,  and  from  this  rises  a griffin’s  head,  like  the 
two  on  No  26,  except  that  the  patterns  on  it  are  less  elaborate 
and  a little  coarser.  There  are  granular  borders  around  all  the 
petals,  both  large  and  small.  From  the  Forman  collection,  Sale 
Catalogue , No.  398,  and  said  to  have  been  found  at  Kameiros,  in 
Rhodes.  Diameter,  M. 0.043  ; height,  M. 0.025. 

29.  Gold  Spiral,  for  the  hair.  Archaic  Greek.  It  consists 
of  a rather  thick  wire  of  solid  gold,  square  at  each  end,  where  it  is 
decorated  with  short,  incised  lines.  Weight,  353.2  grains.  A 
similar  one  in  Helbig’s  Das  Homerische  Epos , 2d  edition,  Fig.  79  ; 
Perrot  and  Chipiez,  Grece  archaique , Fig.  146,  3. 
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30.  Greek  Ring,  of  silver,  the  bezel  engraved  in  intaglio  with  a 
representation  of  Danae  (name  inscribed)  receiving  the  golden 
shower.  She  stands  looking  upward,  with  flowing  hair,  and 
wearing  chiton  and  himation.  The  latter  she  holds  out  in  front  of 
her  to  catch  the  golden  drops.  Above  her  flies  the  eagle  of  Zeus. 
Fifth  century  B.  C.  Length  of  the  bezel,  M. 0.021. 

31.  Greek  Fibula,  of  gold.  The  arc  is  almond-shaped  on  the 

face,  thin  and  flat.  It  is  decorated  with  a graceful  pattern  in  fili- 
gree, composed  of  two  palraettes,  with  a star  between  them,  and  a 
rosette  in  the  centre  of  the  star.  The  clasp  is  a square  plate, 
decorated  on  the  front  with  a filigree  palmette  surrounded  by  a 
frame.  Length,  M. 0.088.  Practically  intact.  This  and  Nos. 

32-35  are  said,  on  trustworthy  authority,  to  have  been  found 
together. 

32.  Greek  Fibula,  of  gold.  Design  and  decorations  quite 
like  the  preceding.  Length,  M. 0.075.  The  arc  is  slightly  broken 
on  eacli  side. 

33.  Gold  Clasp,  or  centre-piece,  of  a necklace.  Greek.  In 
shape  and  in  the  character  of  its  decorations  it  is  somewhat  like 
that  on  the  necklace  published  in  the  Antiquites  du  Bosphore  Cim- 
merien , pi.  ix,  No.  2.  It  is  in  the  form  of  two  intertwined  loops, 
each  covered  with  a leaf  pattern  in  very  fine  filigree.  In  the  centre 
is  a palmette,  made  separately  and  attached  by  a gold  thread.  At 
each  of  the  four  corners  is  a rosette.  Length,  M. 0.043 ; width, 
M. 0.021.  See  No.  31. 

34.  Gold  Clasp,  somewhat  similar  to  the  preceding  in  design, 
but  considerably  larger.  The  cords  which  make  the  two  loops  are 
decorated  only  with  beaded  edges  or  strips  which  run  along  each 
side.  A palmette  and  six  flowers,  of  very  delicate  workmanship, 
form  the  centre,  and  there  is  a flower  in  each  of  the  four  places 
where  the  loops  cross,  all  these  made  separately  and  attached. 
This  is  a fragment,  each  of  the  cords  being  broken  off  at  the  ends. 
Length,  M. 0.072  ; width,  M. 0.042.  See  No.  31. 

35.  Small  gold  Sheath,  for  a dagger  or  knife.  Greek.  At 
the  upper  end,  on  the  front,  is  a border  of  palmettes  in  filigree, 
with  an  egg  pattern  below  it.  The  rest  of  the  front  is  decorated 
with  two  filigree  braids,  interlaced.  A narrow  cord  or  moulding 
runs  down  each  side.  The  back  is  plain.  Length,  M. 0.104.  See 
No.  31. 

36.  Greek  Necklace,  of  gold  and  sard.  This  consists  of 
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small,  twisted  links  of  gold  wire,  with  round  beads  of  sard  inserted 
at  intervals  of  about  three-quarters  of  an  inch.  At  each  end  is 
the  conventionalized  head  of  an  ibex,  the  two  forming  the  clasp. 
Length,  M. 0.388. 

37.  Roman  Fibula,  of  gold,  the  arc  of  glass.  The  end  to 
which  the  pin  itself  is  attached  terminates  in  the  head  of  a tiger, 
beautifully  wrought,  with  a filigree  meander  around  the  neck. 
The  arc  consists  of  a solid  piece  of  dark  brown  glass,  with  white 
lines  running  through  it  in  the  “pen-point”  pattern  which  is 
familiar  in  Phoenician  glass.  In  the  present  case  the  pattern  is 
evidently  intended  to  suggest  the  stripes  of  the  tiger.  The  clasp 
is  long  and  tubular,  and  covered  with  granular  decorations.  Intact. 
Length,  M. 0.095. 


GLASS. 

1.  Small  torso  of  Yenus.  Of  green  glass,  covered  with  a 
coating  which  has  the  color  of  old  ivory.  This  coating  is  the  result 
of  tbe  disintegration  of  the  surface.  It  is,  however,  perfectly 
smooth,  and  lustrous.  The  head  and  arms  are  missing,  and  also 
the  legs  below  the  knees.  The  arms  were  of  separate  pieces, 
attached.  She  is  nude,  and  stands  upon  the  right  leg,  with  the 
left  leg  slight^  advanced  and  probably  bent  at  the  knee.  From  the 
Hoffmann  sale,  1899,  No.  492.  Height,  M. 0.865. 

2.  Shallow  Drinking-Bowl.  Of  the  so-called  “ Millefiori  ” 
ware,  that  is,  glass  in  which  a variety  of  colors  are  combined  in 
eccentric  patterns,  which  are  usually  thickly  but  irregularly  massed 
together.  These  patterns  are  sometimes  studded  over  a mono- 
chrome background,  sometimes  joined  to  one  another  with  no  back- 
ground whatever.  Some  of  the  colors  are  translucent,  others 
opaque  ; and  frequently,  as  in  the  specimens  here  described,  they 
are  of  remarkable  beauty. 

In  this  example  there  is  a rose-colored  background,  and  the  pat- 
terns are  of  green  and  yellow.  The  bowl  is  of  simple  shape,  with 
a curving  lip.  Diameter,  M.0.17.  Intact,  except  for  an  almost 
imperceptible  crack. 

3.  Shallow  Millefiori  Bowl.  Like  the  preceding  in  shape, 
but  much  smaller.  Background,  rose-color ; patterns  in  red,  yel- 
low, and  white.  Slightly  broken  on  one  side,  and  repaired,  with 
only  a few  small  chips  missing.  Diameter,  M. 0.116. 

4.  Shallow  Millefiori  Bowl.  Shape  like  the  preceding. 
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Patterns  in  blue,  yellow,  white,  and  gold,  irregularly  disposed, 
with  no  background.  Broken  on  one  side,  and  repaired,  with  a 
small  chip  missing.  Diameter,  M O. 17. 

5.  Small  Millefiori  Bowl,  with  ribbed  sides.  This  bowl  is 
somewhat  deeper  in  proportion  than  the  preceding,  and  the  rim  is 
vertical,  not  rolling.  The  patterns  are  in  white,  on  a blue  ground, 
and  differ  on  the  exterior  and  interior.  Broken  into  three  pieces, 
and  repaired.  From  the  Hoffmann  sale,  1899,  No.  439.  The  rim 
is  slightly  chipped.  Diameter,  M. 0.108;  height,  M. 0.044. 

6.  Round  Box,  of  variegated  glass,  with  cover.  The  shape  is 
cylindrical,  and  slightly  rounded  at  the  bottom.  The  glass  consists 
of  irregular,  wavy  bands  of  green,  blue,  gold,  purple,  and  white, 
covered  with  a slip  of  clear  glass,  with  the  same  combination  on 
the  cover.  From  the  Hoffmann  sale,  1899,  No.  439.  Broken  and 
repaired,  a few  small  pieces  missing.  Height,  M. 0.064  ; diameter, 
M. 0.068. 

7.  Smaller  Box,  with  cover.  Shape  like  the  preceding.  The 
glass  is  dark  blue  and  white  (opaque;  mixed  indiscriminately. 
Box  and  cover  intact.  Height,  M. 0.058  ; diameter,  M. 0.054. 

8.  Jar,  without  cover.  Of  the  common  sugar-bowl  shape. 
The  glass  is  a rich  purple,  covered  with  splashes  of  grayish  white. 
At  the  rim,  which  is  of  purple  only,  the  glass  was  folded  over, 
making  it  of  double  thickness,  and  carefulty  finished  with  a 
moulding.  From  the  Forman  collection,  Sale  Catalogue , No. 
199.  Slightly  broken,  and  repaired,  with  no  pieces  missing. 
Height,  M. 0.148  ; diameter  of  the  mouth,  M.0.11. 

9.  Small  Ivrater,  without  handles.  The  foot  is  broken  off. 
Of  light  blue  glass,  thickly  covered  with  small,  white  spots.  As 
these  are  flaky,  the  surface  of  the  exterior  must  have  been  covered 
originally  with  a glass  slip  for  protection,  as  is  the  interior,  but 
this  was  probably  more  or  less  decomposed,  and  has  been  rubbed 
away  in  the  process  of  cleaning.  Broken  and  repaired,  but  no 
pieces  of  the  body  are  missing.  Height,  M. 0.112;  diameter  at 
the  mouth,  M. 0.145. 

10.  “ Tear-jug,’’  with  squat  body  and  short  neck.  Of  streaked 
yellow  and  white  glass.  The  neck  broken  and  replaced ; other- 
wise intact.  Height,  M. 0.055. 

11.  Oinochoe.  Shape  and  technique  like  that  published  in 
Perrot  and  Chipiez,  Phenicie,  pi.  ix,  No.  2,  except  that  the  handle 
rises  above  the  rim.  The  body  is  ribbed,  and  covered  with 
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chevrons  of  dark  blue,  on  an  opaque  white  ground.  There  is  a 
line  of  blue  around  the  lip,  another  around  the  base,  and  there  are 
streaks  of  the  same  color  on  the  handle.  Broken  and  repaired,  with 
; some  small  pieces  missing.  Height,  M. 0.135. 

12,  13.  Two  small  Alabastra,  made  to  imitate  dried  dates. 
They  are  of  brownish  yellow  glass,  with  crinkly  sides,  each  with  a 
mouth  at  one  end.  Both  are  intact.  Height  of  No.  12,  M.0.076  ; 
No.  13,  M.0.07. 

14.  Drinking-cop,  shaped  like  a common  tumbler,  with  the 
addition  of  a ring  base.  It  is  of  pressed  glass,  of  an  ordinary 
quality,  pale  green  in  color,  with  decorations  in  low  relief.  The 
lower  half  is  encircled  by  a broad,  zigzag  band,  with  a sort  of  leaf 
pattern  stamped  in  it,  and  horizontal  lines  above  and  below.  In 
the  upper  half  is  an  inscription,  in  large  letters,  which  extends 
entirely  around  it : — 

MMHC0H  O ATOPASUJN 

MvrjaOrj  6 ayopa£cm/,  — “Let  the  buyer  remember!”  In  the 
British  Museum  there  is  a glass  cup  with  a similar  inscription  in  a 
small  panel  on  one  side,  and  the  name  of  the  maker,  Enuion,  on 
the  other.  Cavedoni,  who  published  it,1  thought  the  exclamation 
an  expression  of  the  maker’s  desire  for  good  wishes  for  himself, 
but  this  could  not  have  been  the  case  with  ours,  as  no  name 
appears  on  the  vase,  and  the  buyer  would  not  know  whom  he  was 
to  remember.  More  probably  it  is  a warning  of  the  “ Carpe 
diem  ” character,  such  as  are  occasionally  found  on  drinking-cups  of 
the  Roman  period,  the  most  interesting  example  being  the  “ Enjoy 
thyself  while  alive,  for  to-morrow  is  uncertain,”  on  a silver  cup 
from  Boscoreale  which  is  decorated  with  skeletons  (Heron  de 
Yillefosse,  in  the  Monuments  Plot , V,  p.  58,  pi.  vm). 

15.  Tiny  Amphora,  of  clear  white  glass,  with  handles  of  blue 
glass  attached.  An  exceptionally  exquisite  specimen.  The  glass 
is  extremely  thin,  the  form  pure  and  simple,  and  the  preservation 
remarkable,  the  surface  being  not  only  intact,  but  free  from  iri- 
descence or  other  trace  of  corrosion.  Height,  M. 0.055. 

16.  Phoenician  Bottle,  of  greenish  yellow  glass,  pressed.  The 
body  is  oval  and  covered  with  bosses.  From  this  rise  a neck  and 
mouth  of  the  usual  tear-jug  shape,  with  a ring,  modelled  in  relief, 
around  the  shoulder.  Height,  M.0.12.  Intact. 

1 Annali  dell'  Instituto,  1844,  pp.  161  ff.,  pi.  G.  See  also  C.  I.  G.,  Yol. 
IV,  No.  8485,  and  S.  Reinach,  Traite  de  V Apigraphie  grecque , p.  454. 
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17.  Phoenician  Bottle,  of  thin,  rose-colored  glass.  The  body 
is  spherical,  and  from  it  rise  five  necks  in  a cluster.  These  opened 
into  one  large  mouth,  the  greater  part  of  which  is  gone.  The 
necks  are  also  more  or  less  broken.  Height,  M. 0.095. 

18.  Egyptian  Kohl-jar,  and  stick.  The  jar  is  in  the  form  of 
a lotos-flower  column,  of  dark  blue  glass,  decorated  around  the 
lower  half  with  chevrons  of  yellow  and  white,  witii  stripes  of  yel- 
low and  light  blue  around  the  neck,  and  j’ellow  stripes  running  up 
through  the  petals  of  the  capital.  Around  the  top  is  a stripe  of 
white,  and  around  the  bottom  one  of  light  blue.  The  stick  is  of 
dark  blue  glass,  slightly  tapering  in  shape.  Hoth  stick  and  jar 
are  intact.  Height  of  kohl-jar,  M. 0.105  ; length  of  stick,  M. 0.132. 

19.  Fragment  of  glass  Mosaic.  Late  Egyptian.  It  includes 
one  half  of  a beardless  head,  in  full-front,  on  a blue  ground. 
The  face  is  pink,  lips  red,  and  eyes  black.  On  the  head  is  a tiara, 
or  high  cap,  in  red  and  black,  with  a flap  hanging  at  the  side. 
This  cap  is  encircled  by  a sort  of  necklace,  in  white,  and  sur- 
mounted by  feathers  (?)  in  yellow  and  black.  From  the  Hoff- 
mann sale,  1899,  No.  485.  Length,  M. 0.038;  breadth,  M. 0.01 7. 


MISCELLANEOUS. 

1.  Lead  Jumping- weight  (halter).  The  shape  is  that  com- 
monly seen  on  palaestric  vases  of  the  severe  red-figured  style  — a 
curving  outline,  small  and  rounded  at  one  end,  broad  and  straight 
at  the  other,  with  a cutting  between  the  two,  on  the  under  side, 
for  the  insertion  of  the  Augers.  These  weights  are  best  described 
and  illustrated  by  J.  Jiilhner,  Antike  Turngeratlie  (Vienna,  1896). 
This  one  bears  a general  resemblance  to  those  represented  in  his 
figure  3.  It  weighs  28  f ounces,  or  815.1  grammes,  and  measures 
M. 0.138  in  length  by  0.01-0.013  in  thickness.  It  is  therefore 
even  smaller  than  the  pair  in  Copenhagen  which  he  cites,  and  of 
which  he  says  that  their  size  would  make  it  practically  impossible 
that  they  should  have  been  actually  used  for  jumping,  even  by 
children.  He  suggests  that  they  may  have  been  intended  only  as 
votive  offerings.  That  ours  is  too  small  to  be  used  bj*  an  adult  is 
obvious,  and  it  is  much  smaller  in  proportion  to  the  size  of  the 
adult  hand  than  those  figured  on  the  vases.  But  the  rough  man- 
ner in  which  it  is  cast,  and  the  absence  of  all  decorations,  would 
argue  against  its  having  been  made  specifically  as  an  offering,  and 
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it  does  not  seem  to  me  impossible  that  it  should  have  been  used  by 
a young  boy. 

On  both  sides  there  are  numerous  dents  and  other  marks,  some 
of  which  are  possibly  the  remains  of  incised  letters.  I have 
not  been  able  to  make  anything  of  them,  however,  with  the  excep- 
tion of  one  which  appears  to  be  either  a © or  an  O. 

2.  Small  Amphora,  of  rock  crystal.  This  is  full-bellied, 
with  a pointed  bottom,  and  the  body  octagonal  in  section.  The 
neck  and  mouth  are  small,  with  small  handles  attached  to  the  for- 
mer and  to  the  top  of  the  shoulder.  The  crystal  is  clear  white  in 
color,  and  the  execution  of  both  the  interior  and  exterior  is  so 
perfect  as  to  give  no  suggestion  of  its  difficulty.  From  the  For- 
man sale.  No.  488.  Intact.  Height,  M.0.09  ; greatest  diameter, 
M. 0.053. 

CASTS. 

During  the  year  the  following-named  casts  have  been  added  to 
the  collection  : — 

1.  The  Antinous  Relief,  in  the  Villa  Albani,  Rome.  Pur- 
chased of  P.  P.  Caproni,  Boston. 

2.  Bronze  statue  of  a Charioteer,  discovered  in  the  French 
excavations  at  Delphi,  1896,  and  still  there.  Purchased  of  the 
French  School  at  Athens. 

3.  Statue  of  a Diadumenos,  after  Polykleitos,  discovered  in 
the  French  excavations  at  Delos,  1894,  and  now  in  Athens.  Pur- 
chased of  the  French  School  at  Athens. 

4-8.  Fragments  of  the  Sculptures  from  the  temple  of  Tegea, 
now  in  Athens,  as  follows:  4,  5,  heads  of  two  youths,  one  with 
helmet,  the  other  without;  6,  head  of  a boar;  7,  fragment  of  an 
arm  ; 8,  fragment  of  a leg. 

9.  Casts  from  forty-six  fragments  of  Arretine  vases  and  moulds 
in  the  Royal  Albertinum,  Dresden. 

10.  Casts  from  nine  medallions  which  formed  the  centres  of 
Calenian  bowls.  In  the  Royal  Albertinum,  Dresden. 

Nos.  4-10  weie  given  to  the  Museum  by  the  authorities  of  the 
Royal  Albertinum,  Dresden,  iu  exchange  for  a set  of  casts  from 
our  Arretine  moulds. 

I have  the  honor  to  be,  gentlemen. 

Your  obedient  servant, 


EDWARD  ROBINSON. 


REPORT  OF  THE  COMMITTEE  ON  THE  LIBRARY. 

For  1899. 


The  appropriations  for  the  expenses  of  the  libran’ 


during  the  year  1899  were  .....  $1,450  00 

The  expenditures  have  been  as  follows  : — 

Subscriptions  to  Art  Journals  .....  $155  38 

Subscriptions  to  Archaeological  Journals  . . . 34  25 

Subscriptions  to  Books  ......  1 00 

Purchases  .........  812  08 

Binding  .........  204  82 

Miscellaneous  ........  17  84 


Total $1,225  37 


Leaving  an  unexpended  balance  of  ...  $224  68 


The  accessions  to  the  library  during  the  past  year  have  been  as 


follows  : — 

Books  given  .... 

28 

Pamphlets  given 

126 

Purchases  ..... 

59 

New  subscriptions  to  periodicals 

3 

The  more  important  gifts  during 
lows : — 

the  j'ear  have  been  as  fol- 

From  the  Trustees  of  the  Hunterian  Coin  Catalogue  Fund,  The  Uni- 
versity, Glasgow,  Scotland. 

Catalogue  of  Greek  Coins  in  the  Hunterian  Collection,  University  of 
Glasgow,  1899.  Vol.  I.  Illustrated  4to. 

Bates  & Guild  Company,  Boston. 

Municipal  Architecture  in  Boston.  From  Designs  by  Edmund  M. 
Wheelwright.  2 vols.  folio.  100  plates  with  text.  Edited  by  Prof. 
Francis  W.  Chandler.  Boston,  1898. 
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The  more  important  purchases  during  the  year  have  been  as 
follows : — 

Geschichte  der  Deutschen  Bildhauerkunst  im  XIII  Jahrliundert  vou 
Hasak.  Illustrated  4to.  Berlin,  1899. 

Denkmaler  der  Renaissance  Sculptur  Toscanas  von  Wilhelm  Bode. 

Text  and  plates.  Polio.  Munich,  1898. 

Sammlung  Somzee  Antike  Kunstdenkmaler  von  Adolf  Furtwangler. 
Text  and  plates.  Folio.  Munich,  1897. 

La  Vie  et  l’Oeuvre  de  Jean  Bologne.  Par  Abel  Desjardins  d’apr&s  les 
Manuscrits  inSdits  recueillis  parF.  de  Vagnonville.  Text  and  plates. 
Folio.  Paris,  1883. 

La  Sculpture  Fran^aise  au  Moyen  Age  et  la  Renaissance.  Ouvrage 
publie  sous  la  direction  de  A.  de  Baudot.  Deuxieme  Edition. 
Folio.  120  planches  en  heliogravure.  Paris,  1884. 

Kunst  und  Kiinstler  des  Mittelalters  und  der  Neuzeit.  Biographien  und 
charakteristiken.  Von  Dr.  Robert  Dohme.  6 vols.  Illustrated  4to. 
Leipzig,  1877-1880. 

Tapis  d’Orient.  Publics  sous  les  auspices  du  Ministere  du  Commerce 
et  du  MinistSre  des  Cultes  et  de  l’lnstructiou  Publique  par  le  Musee 
Commercial  Imp.  Roy.  Autrichien.  Text  and  plates.  Folio.  Vienne, 
1892. 

The  new  subscriptions  to  periodicals  during  the  year  have  been 
as  follows  : — 

L’Arte  (formerly  Archivio  Storico  dell’  Arte).  Roma.  Quarterly. 
Cumulative  Index  to  Periodicals.  Cleveland,  Ohio.  Monthly. 

Notizie  degli  scavi  di  autichita  comunicate  alia  R.  Accademia  dei 
Lincei.  Roma.  Quarterly. 

For  the  Committee, 

CHARLES  ELIOT  NORTON, 

Chairman. 
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Boston,  Jan.  9,  1899.  CHARLES  LOWELL,  Treasurer. 


TRIAL  BALANCE,  MUSEUM  OF  FINE  ARTS,  JANUARY  9th, 
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ANNUAL  SUBSCRIBERS  FOR  1899. 


Abbott,  Mrs.  Gordon 
Abbott,  Mrs.  Jere 
Adams,  Adonlram  J. 

Adams,  Charles  Francis 
Adams,  Mrs.  John  Quincy 
Agassiz,  Alexander 
A hi,  Mrs.  Daniel 
Alexander,  Ebenezer 
Allan,  Mrs.  Bryce 
Allen,  Charles 
Allen,  Miss  M.  Josephine 
Allen,  Mrs.  Samuel  Seabury 
Allen,  Thomas 
Allen,  Mrs.  Thomas 
Ames,  Mrs.  Charles  II. 
Ames.  Mrs.  Frederick  L. 
Ames,  James  Barr 
Ames,  Mrs.  James  Barr 
Ames.  Miss  Mary  S. 

Ames,  Oakes  A. 

Ames,  Oliver 
Amory,  Arthur 
Amorv,  Charles  W. 

Amory,  Francis  I. 

Amory  Frederic 
Amory,  Robert 
Amory,  William 
Andrew,  Miss  Edith 
Andrews,  Edward  R. 
Andrews,  Miss  Ellen 
Andrews,  Robert  D. 
Anthony,  S.  Reed 
Appleton,  Mrs.  William 
Appleton,  William  S. 
Appleton.  William  S.,  Jr. 
Armstrong,  George  E. 
Armstrong,  George  W . 
Arnold,  Howard  Payson 


Aspiuwall,  Mrs.  William  H. 
Atkins,  Mrs.  Edwin  F. 
Atkinson,  Charles  Follen 
Atkinson,  Edward 
Ayer,  James  B. 

Bacon.  Mrs.  Francis  E. 
Bailey,  Miss  Elizabeth  H. 
Balch,  Miss  Agnes  Gordon 
Ball,  George  II. 

Ballister,  Miss  M.  J. 
Bancroft,  John  C. 

Bangs,  Mrs.  Edward 
Baugs,  Miss  Elizabeth  S. 
Bangs,  Miss  Mary  Louisa 
Barbour,  Edmund  D. 
Barnard.  James  M. 

Barnes  & Dunklee 
Barron,  Clarence  W. 
Barron,  Miss  Mary  F. 
Bartlett,  Miss  Mary  H. 
Bartlett,  Mrs.  Matthew 
Bartol.  Cyrus 
Bartol,  Miss  Elizabeth  H. 
Batcheller,  Mrs.  Alfred  H, 
Bates,  Arlo 
Bates,  Isaac  C. 

Baylies,  Walter  C. 

Beal,  James  H. 

Beebe,  E.  Pierson 
Beebe,  Franklin  H. 
Bellamy,  Mrs.  William 
Berais,  Albert  F. 

Bemis,  John  W. 

Bemis,  Mrs.  Jonathan  W. 
Bent,  Samuel  Arthur 
Berry,  George  W . 

Berry,  Mrs.  George  W. 
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Berry,  Horace  W. 

Bigelow,  Mrs.  Abram  O. 
Bigelow,  Alanson 
Bigelow,  Albert  S. 

Bigelow,  Joseph  S. 

Bigelow,  Miss  Mary  A. 
Bigelow,  Mrs.  Prescott 
Binney,  Henry  P. 

Black,  Mrs.  George  N. 

Black,  George  N. 

Blair,  Isaac 

Blake,  Mrs.  Adelaide  M. 
Blake,  Mrs.  Arthur  W. 

Blake,  Francis 

Blake,  Mrs.  George  Baty 

Blake,  George  F. 

Blake,  Mrs.  S.  Parkman 
Blake,  Thomas  D. 

Blake,  William  P. 

Blanchard,  Miss  Sarah  H. 
Blaney,  Mrs.  Dwight 
Blodget,  William 
Bogart,  Isaac  H. 

Bond,  Stephen  N. 

Boott,  Francis 
Borden,  Miss  Caroline 
Borland,  M.  Woolsey 
Bowditch,  Alfred 
Bowditch,  Charles  P. 
Bowditch,  Miss  Charlotte 
Bowditch,  Mrs.  Frederic  C. 
Bowditch,  Henry  P. 
Bowditch,  William  I. 

Bowen,  Henry  J. 

Boynton,  Eleazar 
Bradford,  Mrs.  Charles  F. 
Bradford,  Edward  H. 
Bradlee,  Frederick  W. 
Bradlee,  Josiah 
Bradley,  Miss  Abbv  A. 
Bradley,  Mrs.  Charles 
Bradstreet,  Mrs.  Charlotte  A. 
Bragdon,  Charles  C. 

Braman,  James  C. 

Brandeis,  Mrs.  Louis  D. 
Bremer,  Mrs.  John  L. 

Brewer,  Edward  M. 


Brewer,  Mrs.  Thomas  M. 
Brewster,  William 
Brigham,  Miss  Sarah  J. 
Brooks,  Frederick 
Brooks,  Peter  C. 

Brown,  Miss  Augusta  M. 
Brown,  Mrs.  Flora  A. 
Brown,  John  Murray 
Brown,  Miss  S.  Alice 
Brown,  Samuel  Newell 
Browne,  Edward  I. 
Browne,  Miss  Harriet  T. 
Buck,  Mrs.  David 
Bullard,  George  E. 
Bullard,  Stephen 
Bullard,  William  N. 
Bullard,  Mrs.  William  S. 
Burbank,  Alonzo  N. 
Burnham,  Henry  D. 
Burnham,  Mrs.  John  A. 
Burnham,  John  A. 
Burnham,  William  A. 
Burr,  Allston 
Burr,  Charles  C. 

Burr,  Isaac  T. 

Burrage,  Mrs.  Alvah  A. 
Bush,  J.  Foster 
Bush,  S.  Dacre 
Butler,  Edward  K. 

Butler,  William  E. 

Cabot,  Arthur  Tracy 
Cabot,  Edward  C. 

Cabot,  J.  Elliot 
Cabot,  Mrs.  J.  Elliot 
Cabot,  John  H. 

Cabot,  Mrs.  Joseph  S. 
Cabot,  Louis 
Cabot,  Mrs.  Samuel 
Cabot,  Walter  C. 

Carey,  Arthur  Astor 
Carlton,  Samuel  A. 
Carpenter,  Frederick  B. 
Carr,  Samuel 
Carter,  James  Richard 
Carter,  Mrs.  J.  W. 

Carter,  Mrs.  M.  Elizabeth 
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Cary,  Mrs.  Edward  M. 

Cary,  Mias  Georgina  S. 

Case,  James  B. 

Cavanagli,  George  H. 

Center,  Joseph  H. 

Chadwick,  Mrs.  C.  C. 
Chamberlain,  A.  P. 
Chamberlain,  James  A. 
Chandler,  Miss  Fanny  G. 
Chandler,  Francis  W. 
Chandler,  John  G. 

Chapin,  George  F. 

Chapin,  Miss'.Margaret  C. 
Chase,  Miss  Ellen 
Chase,  Philip  A. 

Chase,  Walter  G. 

Cheever,  David  W. 

C.,E.  S. 

Cheney,  Mrs.  Ednal^Dow 
Choate,  Charles  F. 

Clark,  Cyrus  T.  & Co. 

Clark,  George  L. 

Clark,  J.  H. 

Clark,  John  M. 

Clark,  John  Spencer 
Clarke,  Eliot  C. 

Clementson,  Mrs.  Sidney 
Cleveland.  Miss  Eliza  C. 
Cobb,  Mrs.  C.  K. 

Coburn,  Mrs.  George  W. 
Cochrane,  Hugh 
Codman,  Charles  R. 
Codraan,  Edward  W. 
Codman,  Mrs.  J.  Amory 
Codman,  James  M. 
Codman,  James  M.,  Jr. 
Codman,  Ogden 
Codman,  Richard 
Coe,  Miss  Mary  Alma 
Coffin,  Charles  A. 

Coffin,  Frederick  S. 
Colburn,  Mrs.  Charles  H. 
Cole,  Benjamin  E. 
Collamore,  Miss  Eliza 
Collamore,  Miss  Helen 
Converse,  Elisha  S. 

Cook,  Mrs.  Grace  Hooper 


Coolidge,  Algernon 
Coolidge,  Archibald  Cary 
Coolidge,  Francis  L. 

Coolidge,  J.  Randolph 
Coolidge,  Mrs.  J.  Randolph 
Coolidge,  J.  Randolph,  Jr. 
Coolidge,  John  T. 

Coolidge,  J.  Templeman,  Jr. 
Coolidge,  T.  Jefferson 
Coolidge,  T.  Jefferson,  Jr. 
Coolidge,  Mrs.  T.  Jefferson,  Jr. 
Cotting,  Charles  U. 

Cotton,  Walter  Gassett 
Cotton,  William  C. 

Covel,  Alphonso  S. 

Cowing,  Walter  H. 

Cox,  William  E. 

Crafts,  James  M. 

Crane,  Joshua 
Crehore,  Frederic  M. 

Crehore,  Mrs.  George  C. 
Crocker,  George  G. 

Crocker,  Miss  Sarah  H. 
Crocker,  Uriel  H. 

Crosby,  Stephen  M. 

Cruft,  Miss  Harriet  Otis 
Cummings.  The  Misses 
Cumston,  Mrs.  William 
Curtis,  Allen 
Curtis,  Mrs.  Allen 
Curtis,  Benjamin 
Curtis.  Charles  P- 
Curtis,  Mrs.  Charles  P. 
Curtis,  Charles  P.,  3d 
Curtis,  Miss  Evelyn 
Curtis,  Francis  Gardner 
Curtis,  Miss  F.  G. 

Curtis,  Mrs.  Greely  S. 

Curtis,  Hall 
Curtis,  Henry  P- 
Curtis,  H«  ratio  Greenough 
Curtis,  Mrs.  James  F. 

Curtis,  Laurence 
Curtis,  Louis 
Cushing,  Robert  M. 

Cushing,  Miss  Sarah  P. 
Cutler,  Mrs.  E.  G. 
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Cutter,  Abram  E. 

Dalton,  Charles  H. 

Dalton,  Mrs.  Charles  H. 
Dana,  Miss  Ruth  Charlotte 
Dana,  Samuel  B. 

Danforth,  Allen 
Danforth,  James  H. 
Daniels,  Nathan  H. 
Darling,  Herbert  L. 
Davenport,  Francis  H. 
Davis,  Mrs.  Charles,  Jr. 
Davis,  James  C. 

Day,  Henry  Brown 
Dean,  Mrs.  Charles  A. 
Deland,  Miss  Emily  M. 
Delano,  Miss  Julia 
De  Long,  Edwin  R. 
Demmon,  Daniel  L. 
Denison,  Mrs.  M.  F. 
Dennie,  James 
Dennison,  Mrs.  E.  W. 
Denny,  Clarence  H. 

Denny,  Miss  Emily  G. 
Dexter,  F.  Gordon 
Dexter,  George 
Dexter,  Mrs.  George 
Dexter,  Gordon 
Dexter,  William  S. 

Ditson,  Mrs.  Oliver 
Dixwell,  Epes  Sargent 
Dodd,  Henry  W. 

Doliber,  Thomas 
Dorr,  George  Bucknam 
Dow,  Miss  Lucia  A. 
Downer,  Mrs.  Samuel 
Dowse,  Charles  F. 

Draper,  Eben  S. 

Dresser,  Edwin 
Driver,  William  R. 
Drummond,  Mrs.  James 
Dumaresq,  Mrs.  Herbert 
Durant,  William 
Dutton,  Miss  Mary  M. 
Dwight,  Edmund 

Baton,  Miss  Catherine  S. 


Eaton,  William  S. 

Eddy,  Mrs.  Robert  H. 
Edgerly,  Mrs.  James  W. 
Edwards,  Jacob 
Eliot,  Charles  W. 

Eliot,  Mrs.  Samuel 
Elliot,  Mrs.  John  W. 

Ellis,  Augustus  H. 
Emerson,  Edward  W. 
Emery,  Thomas  J. 
Emmerton,  Mrs.  George’R. 
Emmons,  Arthur  B. 
Endicott,  Henry 
Endicott,  William 
Endicott,  William,  Jr. 
Endicott,  William  C. 
Estabrook,  Arthur  F. 
Estes,  Dana 
Eustis,  W.  E.  C. 

Evans,  John 

Evans,  Mrs.  Gleudower 

Everett,  Charles  Carroll 

Fabyan,  George  F. 
Fairbanks,  Charles  F. 
Fairbanks,  Miss  C.  L. 
Farlow,  John  W. 

Farlow,  Lewis  H. 

Farlow,  William  G. 
Farnham,  Frank  A. 
Farnsworth,  Miss  Alice 
Farnsworth,  Edward  M. 
Farquhar,  David  W. 
Farwell,  John  W. 
Faulkner,  Mrs.  Charles 
Faulkner,  Miss 
Faulkner,  Mrs.  George 
Fay,  Dudley  B. 

Fay,  Mrs.  Franklin  L. 

Fay,  Joseph  S.,  Jr. 

Fay,  Miss  Sarah  B. 

Fay,  Temple  R. 

Fenno,  Mrs.  Isaac 
Fenno,  L.  Carteret 
Fish,  Miss  Caroline  F. 
Fish,  Frederick  P. 

Fiske,  Mrs.  Andrew 
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Fi«ke,  Miss  Edith 
Fiske,  George  S. 

Fiske,  Mrs.  Joseph  N. 

Fitch,  Miss  Carrie  T. 

Fitz,  Reginald  H. 

Fitz,  Walter  Scott 
Fitz,  Mrs.  Walter  Scott 
Flagg,  Augustus 
Folsom,  Miss  Amy 
Folsom,  Miss  Anna  S. 

Folsom,  Charles  F. 

Forbes,  Miss  C.  F. 

Forbes,  J.  Malcolm 
Ford,  Daniel  S. 

Foster,  Charles  H.  W. 

Foster,  Mrs.  Charles  H.  W. 
Foster,  Francis  A.  & Co. 
Foster,  Francis  C. 

French,  Charles  H. 

French,  Miss  Cornelia  Anne 
French,  Frederick  W. 

French,  John  D.  Williams 
French,  Mrs.  John  J. 

French,  Jonathan 
A Friend 

Frothingham,  Edward 
Frothingliam,  Miss  Ellen 
Frothingham,  Mrs.  Frederick 
Frothingham,  Mrs.  Octavius B. 
Fry,  Charles 
Fry,  Mrs.  Charles 

Gaflield,  Thomas 
Galloupe,  Charles  W.,  Sr. 
Galloupe,  Mrs.  Charles  W. 
Gannett,  Thomas  B. 

Gardiner,  Robert  Hallowell 
Gardner,  George  A. 

Gardner,  George  P. 

Gardner,  Mrs.  John  L. 
Gardner,  John  L. 

Gardner,  William  Amory 
Gaston,  Mrs.  William 
Gay,  W.  Allan 
Gibson,  George  A. 

Gilbert,  Horatio  J. 

Ginn  & Co. 


Glover,  Joseph  B. 

Goddard,  George  A. 
Goddard,  Mrs.  Mary  T. 
Goldthwait,  Joel 
Goodale,  Alfred  M. 

Goodrich,  Mrs.  B.  F. 
Goodwin,  Miss  A.  M. 
Goodwin,  Miss  Eliza 
Goodwin,  Miss  Frances 
Goodwin,  Miss  Mary  Evert 
Goodwin,  Mrs.  Mary  R. 
Goodwin,  Mrs.  William  H. 
Goodwin,  William  W. 
Gorham,  Mrs.  William  H. 
Grant,  Robert 
Gray,  Mrs.  Asa 
Gray,  Francis  C. 

Gray,  Mrs.  Frederick  T. 
Gray,  Miss  Harriet 
Gray,  Miss  Isa  E. 

Gray,  Mrs.  John  Chipman 
Gray,  Morris 
Gray,  Reginald 
Gray,  Samuel  S. 

Green,  Charles  M. 

Greene,  Miss  Belle 
Greene,  Mrs.  Francis  B. 
Greene,  Henry  Copley 
Greene,  Mrs.  J.  S.  Copley 
Greene,  Miss  Mary  Amory 
Greenleaf,  Charles  H.  & Co. 
Greenleaf,  Mrs.  James 
Greenough,  Charles  P. 
Greenougb,  Francis  B. 
Greenough,  Mrs.  William  W. 
Grew,  Henry  Sturgis 
Grew,  Mrs.  Henry  Sturgis 
Guild,  Charles  Eliot 
Guild,  Miss  Harriet  J. 

Haberstroh,  Albert 
Hale,  Mrs.  George  S. 

Hale,  Richard  W. 

Hall,  Mrs.  Ellen  P. 

Hall,  Mrs.  Harry  S. 
Hallowell,  Richard  P. 
Hammond,  Mrs.  Gardiner  G. 
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Hammond,  Mrs.  Gardiner  G.,  Jr. 
Hammond,  George  Warren 
Hanley,  Patrick  T. 

Hanus,  Paul  H. 

Hapgoud,  Warren 
Harding,  Mrs.  Cka.les  L. 
Harding,  Emor  H. 

Hardy,  Mrs.  Aipheus 
Harrington,  Francis  B. 

Harris,  George  R. 

Harris,  George  W. 

Hartwell,  Henry  W. 

Haskell,  Edwin  B. 

Haven,  Franklin 
Hayden,  Charles  H. 

Haynes,  Henry  W. 

Haynes,  Johu  C. 

Hayward,  James  W. 

Head,  Charles 
Heald,  Simpson  C. 

Heald,  Mrs.  Simpson  C. 

Hecht,  Jacob  H. 

Hemenway,  Augustus 
Hemenway,  Mrs.  Charles  P. 
Henchman,  Miss  Annie  Parker 
Henchman,  Nathaniel  Hurd 
Henshaw,  Mrs.  Harriet  A. 
Hersey,  Miss  Ada  H. 

Hicks,  Mrs.  Mary  Dana 
Higginson,  Henry  Lee 
Higginson,  Mrs.  Henry  Lee 
Higginson,  T.  Wentworth 
Hill,  Adams  Sherman 
Hill,  Mrs.  Adams  Sherman 
Hill,  J.  Edward  R. 

Hill,  William  H. 

Hills,  Edwin  A. 

Hinckley,  Frederic 
Hogg,  John 
Hollingsworth,  Z.  T. 

Hollis,  Mrs.  George  W. 

Holmes,  Oliver  Wendell 
Homans,  John  2d. 

Hooker,  Miss  Sarah  Huntington 
Hooper,  Edward  W. 

Hooper,  Miss  Ellen  Sturgis 
Hooper,  James  R. 


Hooper,  Mrs.  Robert  C.,  Sr. 
Hooper,  Robert  C. 

Hooper,  Mrs.  Robert  C. 
Hooper,  William 
Hooper,  Mrs.  William 
Hopkins,  Charles  A. 

Hopkins,  Miss  Georgianna 
Hornblower,  Henry 
Horsford,  Miss  Cornelia 
Horsford,  Miss  Lilian 
Houghton,  Clement  S. 
Houghton,  Mrs.  Clement  S. 
Houghton,  Miss  Elizabeth  G. 
Howard,  Miss  Rosine 
Howe,  George  D. 

Howe,  Mrs.  George  D. 

Howe,  Miss  Harriet  A. 

Howe,  Henry  S. 

Howes,  Osborne 
Hubbard,  Charles  W. 
Hubbard,  Eliot 
Hubbard,  James  M. 

Hubbard,  Lucius  L. 

Hudson,  John  E. 

Hudson,  Woodward 
Hunnewell,  Arthur 
Hunnewell,  Francis  W. 
Hunnewell,  Henry  S. 
Hunnewell,  Hollis  H. 
Hunnewell,  Hollis  H.,  Jr. 
Hunnewell,  Mrs.  James  F. 
Hunnewell,  Walter 
Hunt,  Miss  Jane 
Hunt,  Mrs.  Sibyl  M. 

Hunt,  Mrs.  William  D. 

Hurd,  The  Misses 
Hutchins,  C.  F. 

Iasigi,  Mrs.  Oscar. 

Ireland,  Miss  Catharine  Innes 

Jackson,  Charles  C. 

Jackson,  Charles  L. 

Jackson,  Edward 
Jackson,  Ernest 
Jackson,  Miss  Marian  C. 
Jackson,  P.  T.,  In  memory  of 
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Jackson,  William  H. 

James,  George  Abbot 
Jaques,  Mrs.  Francis 
Jaques,  Henry  P. 

Jaques,  Herbert 
Jeffries,  William  A. 

Jenks,  Miss  Mary  F. 

Jenks,  Thomas  L. 

Jenney,  Bernard 
Jewell,  Mrs.  Harvey 
Jewett,  Miss  Sarah  Orne 
Johnson,  Arthur  S. 

Johnson,  Edward  C. 

Johnson,  Mrs.  F.  W. 

Johnson,  Henry  A. 

Johnson,  Samuel 
Jollifle,  Mrs.  Thomas  H. 
Jones,  Miss  Amelia  H. 

Jones,  Charles  H. 

Jones,  Mrs.  Edward  C. 

•Toues,  Jerome 
Jones,  Nathaniel  P. 

Jordan,  Eben  D. 

Joy,  Mrs.  Charles  H. 

Kay,  James  Murray 
Keith,  B.  F. 

Kellen,  William  Vail 
Kendall,  Miss  H.  W. 

Kendall,  Joseph  S. 

Kendall,  O.  F. 

Kennedy,  Frank  A. 

Kennedy,  George  G. 

Kennedy,  Miss  Louise 
Kent,  Prentiss  M. 

Kidder,  Charles  A. 

Kidder,  Mrs.  Henry  P 
Kidder,  Henry  T. 

Kidder,  Nathaniel  Thayer 
Kilharn,  Mrs.  Austin  D. 
Kimball,  David 
Kimball,  David  P. 

Kimball,  Mrs.  David  P. 
Kimball,  Miss  Hannah  Parker 
King,  Charles  A. 

King,  D.  Webster 
King,  Mrs.  George  P. 


King,  Mrs.  Henry  P. 

King,  Mrs.  W.  B. 

Knapp,  George  B. 

Kuhn,  Hamilton 
Kuhn,  Mrs.  Hartman 

Lamb,  Henry  W. 

Lamb,  Mrs.  H.  A. 

Lamb,  Miss  Rose 
Lamson,  A.  Ward 
Lane,  Mrs.  Gardiner  Martin 
Lane,  Mrs.  Jonathan  A. 
Lathrop,  John 

Laughlin,  Mrs.  Harriet  Minot 
Lawrence,  Mrs.  Abbott 
Lawrence,  Amory  A. 
Lawrence,  Charles  R. 
Lawrence,  Francis  W. 
Lawrence,  John 
Lawrence,  William 
Leavitt,  Miss  Annie  Louise 
Leavitt,  E.  D. 

Leavitt,  Miss  Margaret  A. 
Lee,  Elliot  C. 

Lee,  George  C. 

Lee,  Mrs.  George  C. 

Lee,  Mrs.  Henry 
Lee,  Joseph 
Leland,  George  A. 

Lennox,  Patrick 
Leonard,  George  H. 

Lewis,  Mrs.  John  A. 

Lincoln,  Solomon 
Lincoln,  William  H. 

Linder,  Mrs.  George 
Livermore,  George  B. 
Livermore,  Mrs.  Mary  A.  C. 
Livermore,  Thomas  L. 
Lockwood,  Thomas  S. 

Lodge,  Mrs.  John  Ellerton 
Lodge,  Mrs.  Mary  E. 

Long,  Harry  V. 

Longfellow,  Alex.  W.,  Jr. 
Longfellow,  Miss  Alice  M. 
Longfellow,  Mrs.  W.  P.  P. 
Lord,  Mrs.  Mary  A. 

Lord,  Robert  W. 
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Loring,  The  Misses 
Loring,  Augustus;  P. 

Loring,  Mrs.  Augustus  P. 
Loring,  William  Caleb 
Loring,  Mrs.  William  Caleb 
Lothrop,  Thornton  K. 
Lothrop,  Mrs.  Thornton  K. 
Loud,  Charles  E. 

Loud,  Joseph  Prince 
Loud,  Miss  Sarah  P. 

Low,  George  D. 

Lowell,  A.  Lawrence 
Lowell,  Augustus 
Lowell,  Francis  Cabot 
Lowell,  Frederick  E. 
Lowell,  Mrs.  George  G. 
Lowell,  Miss  Georgina 
Lowell,  James  Arnold 
Lowell,  Mrs.  James  Arnold 
Lowell,  Mrs.  John 
Lowell,  John,  Jr. 

Lowell,  Miss  Lucy 
Lowell,  Miss  Mary  Emlen 
Luke,  Otis  H. 

Lyman,  Arthur  T. 

Lyman,  Herbert 
Lyman,  John  Pickering 
Lyon,  Henry 

Mack,  Mrs.  Thomas 
Macomber,  Frank  Gair 
Maudell,  Samuel  P. 
Mandell,  Mrs.  Samuel  P. 
Mann,  Jonathan  H. 
Manning,  Miss  A.  Adeline 
Manning,  Charles  B. 
Manning,  Mrs.  Francis  C. 
Marrs,  Mrs.  Kingsmill 
Marsh,  Lucius  B. 

Martin,  Mrs.  Alexander 
Mason,  Miss  Ellen  F. 
Mason,  Miss  Ida 
Mason,  W.  Powell 
Matchett,  Mrs.  William  F. 
Matthews,  Albert 
Matthews,  Nathan 
Matthews,  Mrs.  Nathan 


May,  Frederick  W.  G. 

May,  John  J. 

Mayo,  Miss  Amy  L. 

McQuesteu,  Frank  B. 

Mead,  Julian  A. 

Means,  Miss  Ann  M. 

Means,  Charles  Johnson 
Means,  James 
Mellen,  Mrs.  James 
Merriam,  Charles 
Merriain,  Mrs.  Charles 
Merrill,  Joshua 
Merriman,  Mrs.  Daniel 
Merritt,  Edward  P. 

Metcalf,  Albert 
Meyer,  Mrs.  George  A. 

Mifflin  George  H. 

Millett,  Joshua  H. 

Millett,  Josiah  B. 

Miner,  Mrs.  George  A. 

Minns,  Miss  Susan 

Minot,  Charles  Sedgwick 

Minot,  Laurence 

Minot,  William 

Mixter,  Miss  Madeleine  Curtis 

Mixter,  Mrs.  William 

Monks,  George  H. 

Monks,  Mrs.  George  H. 
Monroe,  George  H. 

Moore,  Frederic  H. 

Morison,  Mrs.  John  Holmes 
Morse,  John  T.,  Jr. 

Morse,  Mrs.  John  T.,  Jr. 
Morse,  Robert  M. 

Morse,  Mrs.  Samuel  T. 

Morss,  Charles  A. 

Morss,  Mrs.  Charles  A. 

Morss,  Henry  A. 

Morss,  John  Wells 
Motley  Mrs.  E.  Preble 
Mower,  Earl  A. 

Mudge,  Alfred  & Son 

Naphen,  Henry  F. 

Nash,  Bennett  Hubbard 
Nash,  Nathaniel  C. 

Newhall,  Charles  H. 
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Nichols,  Arthur  H. 

Nichols,  Lyman 
Nickerson,  Andrew 
Niles,  Edward  Glover 
Norcross,  Grenville  H. 

Norcross,  Orlando  W. 

Norcross,  Mrs.  Otis,  Sr. 

Norcross,  Otis 
Norman,  George  H. 

North,  James  N. 

Norton,  Charles  Eliot 
Norton,  Miss 

Olmsted,  F.  L.,  Jr. 

Olmsted,  John  Charles 
Olney,  Richard 
Olsen,  Peder 

Osgood,  Mr.  & Mrs.  Edward  Louis 
Osgood,  Mrs.  John  F. 

Otis,  Mrs.  William  C. 

Page,  Miss  Edith 
Page,  Mrs.  Henrietta 
Paine,  Charles  J. 

Paine,  Mrs.  Charles  J. 

Paine,  Miss  Helen 
Paine,  James  L. 

Paine,  Robert  Treat 
Palmer,  Miss  Alice  W. 

Parker,  Charles  Henry 
Parker,  Charles  W. 

Parker,  Miss  Ellen  G. 

Parker,  Mrs.  G.  H. 

Tarkman.  Miss  E.  W.  S. 

Parkman,  Henry 
Parkman,  Miss  Mary  R. 

Parsons,  Miss  Elizabeth 
Parsons,  Miss  Georgiana 
Parsons,  William  E. 

Peabody,  Francis  H. 

Peabody,  Mrs.  Francis  H. 

Peabody,  Frank  E. 

Peabody,  Mrs.  Frauk  E. 

Peabody,  Robert  S. 

Peabody,  Mrs.  S.  Endicott 
Pecker,  Miss  Annie  J. 

Penfield,  James  A. 


Perkins,  Miss  Elizabeth  G. 
Perry,  Arthur  D. 

Perry,  Miss  Martha  A. 

Peters,  Edward  D. 

Phillips,  Elijah  B. 

Phillips,  Mrs  John  C. 
Pickering,  Henry 
Pickering,  Mrs.  Henry 
Pickering,  Henry  G. 

Pickman,  Dudley  L. 

Pickman,  Mrs.  Dudley  L. 

Pierce,  Miss  Katharine  C. 
Pierce,  Mrs.  Nathaniel  W. 
Pingree,  David 

Plimpton,  nenry  Richardson,  2d 
Pope,  The  Misses 
Pope,  Albert  A. 

Porter,  Alexander  S. 

Potter,  Mrs.  Warren  B. 

Prager,  Philip 
Prang,  Louis 

Pratt,  Mrs.  George  Langdon 
Pratt,  Laban 
Pratt,  Lucius  G. 

Pratt,  Miss  Mary 
Pray,  John  H.  Sons  & Co. 
Prendergast,  James  M. 

Preston.  Mrs.  Frank  A. 

Proctor,  Henry  Harrison 
Proctor,  Miss  Mary  B. 

Putnam,  Mrs.  Charles  P. 

Putnam,  George 

Putnam,  Miss  Georgina  Lowell 

Putnam,  Henry  W. 

Putnam,  Mrs.  J.  Pickering 
Putnam,  Miss  Sarah  G. 

Putnam.  William  Lowell 

Quincy,  Mrs.  George  Henry 
Quirin,  William 

Rackemann,  Charles  S. 

Radclyffe,  Herbert 
Radeke,  Mrs.  Gustav 
Ramsay,  Edwin  A. 

Raymond,  Mrs.  Curtis  B. 
Raymond,  Mrs.  Henry  E. 
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Raymond,  Mrs.  M.  Sherman 
Read,  Mrs.  Lucy  R. 

Read,  Miss  Sarah  E. 
Redfern,  Benjamin  E. 

Reed,  Mrs.  Benjamin  T. 
Reed,  Henry  R. 

Reed,  Mrs.  Henry  R. 

Reed,  James 

Reed,  Mrs.  William  Howell 
Remick,  Frank  W. 

Reynolds,  Walter  H. 

Rhodes,  James  Ford 
Rhodes,  Stephen  H. 

Rice,  Mrs.  Francis  B. 
Richards,  Mrs.  F.  G. 
Richards,  Robert  H. 
Richardson,  Mrs.  Edward  C. 
Richardson,  Miss  Ellen  B. 
Richardson,  Maurice  H. 
Richardson,  Spencer  W. 
Richardson,  William  L. 
Richmond,  Joshua  B. 

Ripley,  Alfred  L. 

Ripley,  George 
Ritchie,  John 
Robbins,  Royal  E. 

Robinson,  J.  C. 

Robson,  Louis  E.  K. 
Rodman,  Miss  Mary 
Rodman,  Samuel  W. 

Roessle,  John 
Rogers,  Miss  Annette  P. 
Rogers,  Henry  M. 

Rogers,  Jacob  C. 

Rogers,  Mrs.  William  B. 
Rollins,  William  Herbert 
Ropes,  John  C. 

Ropes,  Mrs.  Joseph  A. 

Ross.  Denman  W. 

Ross,  Henry  F. 

Ross,  Mrs.  John  L. 

Ross,  Mrs.  M.  Denman 
Ross,  Mrs.  Waldo  O. 

Rotch,  A.  Lawrence 
Rowe,  Henry  S. 

Royce,  Josiah 
Rueter,  Henry  H. 


Russell,  Edward 
Russell,  Edward  T. 

Russell,  Mrs.  Robert  Shaw 
Russell,  Mrs.  Samuel  H. 
Russell,  Thomas  H. 

SaltoDstall,  Mrs.  Henry 
Sampson,  Miss  Lucy  S. 
Sargeant,  Samuel  D. 
Sargent,  Charles  S. 
Sargent,  Mrs.  Epes 
Sargent,  Winthrop 
Saunders,  Charles  G. 
Sawyer,  Timothy  T. 

Sayles,  Henry 
Scliouler,  James 
Scudder,  Horace  E. 

Scull,  Gideon 
Seabury,  Frank 
Sears,  David 
Sears,  Miss  Emily  E. 

Sears,  Frederick  R. 

Sears,  Frederick  R.,  Jr. 
Sears,  George  O. 

Sears,  Harold  C. 

Sears,  Miss  Helen 
Sears,  Henry  F. 

Sears,  Herbert  M. 

Sears,  Mrs.  Herbert  M. 
Sears,  Mrs.  J.  Montgomery 
Sears,  Mrs.  Knyvet  W. 
Sears,  Mrs.  Philip  H. 

Sears,  Willard  T. 

Sedgwick,  Mrs.  William  T. 
Sergeant,  Charles  Spencer 
Sever,  Miss  Emily 
Shapleigh,  Samuel  B. 

Shaw,  Francis 
Shaw,  Mrs.  G.  Howland 
Shaw,  Mrs.  George  R. 
Shaw,  Henry  L. 

Shaw,  Henry  It. 

Shaw,  Henry  S. 

Shaw,  Quincy  A. 

Shaw,  Mrs.  Quincy  A. 
Shaw,  Robert  G. 

Shepard,  Mrs.  Emily  E. 
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Shepley,  George  F. 
Sherman,  William  H. 
Sherry,  William  A. 
Shillaber,  William  G. 
Shimmin,  Mrs.  Charles  F. 


Shuman,  A. 

Silsbee,  Mrs.  John  B. 
Simpson,  Albert  P. 
Skinner,  Mrs.  Lucian 
Slafter,  Edmund  F. 
Slater,  Andrew  C. 

Slater,  Horatio  Nelson 
Slocum,  Mrs.  William  H. 
Smith,  Mrs.  Charles  a 
Smith,  Miss  Susanna  W. 
Smith,  William  Simeon 
Sohier,  William  D. 
Spaulding,  John  Taylor 
Spaulding,  William  S. 
Speare,  Aldcn 
Sprague,  Charles  F. 
Sprague,  Mrs.  Charles 
Sprague,  Edwin  L. 
Sprague,  Francis  P- 
Sprague,  Mrs.  S.  E. 
Stan  wood,  Arthur  G. 
Stanwood,  Edward 
Stearns,  Frank  W. 
Stearns,  James  P- 
Stetson.  Amos  W. 
Stevens,  Joseph  C. 
Stevens,  Miss  Mary  A. 


Stevens,  Oliver 
Stevens,  William  B- 
Stone,  Mrs.  Edwin  P- 
Stone,  Lincoln  B. 

Stone,  Richard 
Storer,  The  Misses 
Storev,  Moor  Held 
Storrow,  Charles 
Storrow,  Charles  S. 
Storrow,  Mrs.  James  J-,  Sr. 
Storrow,  James  J. 

Stowe.  William  E- 
Stratton,  Charles  E. 
Stratton,  Solomon  P- 
Strong,  Mrs.  Alexander 


Strong,  Edward  A. 

Sturgis,  Charles  W. 

Sturgis,  Mrs.  John  H. 

Sturgis,  R-  Clipston 
Sullivan,  Thomas  Russell 
Sweet,  Everell  F. 

Sweetser,  Benjamin 
Sweetser,  Frank  E. 

Sweetser,  John 
Swift,  Henry  W. 

Tappan,  Frederick  H. 

Tappan,  Miss  Mary  A. 

Tarbell,  George  Grosvenor 
Taylor,  Charles  H-,  Jr- 
Taylor,  Horace  B. 

Temple,  William  F. 

Thacher,  Henry  C. 

Thacher,  Louis  B. 

Thayer,  Mrs.  Bayard 
Thayer,  Mrs.  Ezra  Ripley 
Thayer,  Miss  Harriet  L. 

Thayer.  James  B. 

Thayer,  John  E. 

Thayer,  Nathaniel 
Tbaycr,  Mrs.  Nathaniel 
Thomas,  Mrs.  Washington  B. 
Thorndike,  Albert 
Thorndike,  Charles 
Thorndike,  Mrs.  J-  H. 
Thorndike,  S.  Lothrop 
Tilden,  George  T. 

Tileston,  James  C. 

Tolmau,  Miss  Harriet  S. 
Tompkins,  Eugene 
Torrey,  George  A. 

Tower,  Charles  B. 

Toy,  C.  H. 

Trull,  Washington  B. 

Tucker,  Lawrence 
Tuckerman,  Mrs.  Leverett  S. 

Turner,  Edward  C. 

Tyson,  Mrs.  George 

Underwood.  H.  0. 

Upham,  George  P- 
Upham,  Mrs.  Henry 
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Upham,  James  H. 

Upham,  Miss  Jessie  I. 

Upham,  Miss  Susan 

Vaughan,  Benjamin 
Vaughan,  Francis  W. 

Wadsworth,  Alexander  F. 
Waitt,  Henry 
Waldo,  Charles  Sidney 
Wales,  Mrs.  George  W. 
Walker,  Grant 
Walker,  J.  Albert 
Walker,  Miss  Mary  Sophia 
Walker,  Mrs.  Nathaniel 
Wallace,  Rodney 
Wallburg,  Ottomar 
Walley,  Mrs.  William  Phillips 
Ward,  Miss  Ellen  M. 

Ward,  Mrs.  Henry  V. 

Ware,  Miss  Charlotte  L. 

Ware,  Miss  Harriet 
Ware,  Miss  Mary  L. 

Ware,  William  R. 

Warren,  Miss  Cornelia 
Warren,  Mrs.  John  Collins 
Warren,  Mrs.  Samuel  D.,  Sr. 
Warren,  Samuel  D. 

Warren,  Samuel  M. 

Warren,  Mrs.  William  Wilkins 
Waters,  Mrs.  Edwin  F. 
Webster,  Mrs.  Edwin  S. 
Webster,  Frank  G. 

Webster,  Mrs.  Frank  G. 
Webster,  Miss  Mary  M. 

Weeks,  Andrew  G. 

Weeks,  Warren  B.  P. 

Welch,  Charles  A. 

Welch,  Mrs.  Charles  W. 

Weld,  A.  Davis 
Weld,  Charles  G. 

Weld,  Daniel 
Weld,  George  W. 

Weld,  Mrs.  Moses  W. 

Weld,  Stephen  M. 

Weld,  Mrs.  William  F 
Wells,  Mrs.  Mary  A. 


Wentworth,  Arioch 
Wesselhoeft,  Conrad 
Wesselhoeft,  Walter 
Wesselhoeft,  William  P. 

Wesson,  James  L. 

Weston,  Henry  C. 

Weston,  Mrs.  Henry  C. 

Weston,  Wendell  M. 

Wetherbee,  J.  Otis 
Wheeler,  Alexander  S. 
Wheelwright,  Arthur  W. 
Wheelwright,  Edward 
Wheelwright,  Mrs.  George  W.,  Sr 
Wheelwright,  George  W. 
Wheelwright,  Henry  A. 
Wheelwright,  Mrs.  John  W. 
Whitcomb,  E.  Noyes 
White,  Charles  T. 

White,  Mrs.  Edward  A. 

White,  George  R. 

White,  James  C. 

White,  John  Williams 
White,  Joseph  H. 

White,  Mrs.  W.  JI. 

Whiting,  Miss  Rose  Standish 
Whiting,  S.  B. 

Whitman,  Henry 
Whitman,  James  H. 

Whitman,  William 
Whitney,  Miss  Anne 
Whitney,  David  R„ 

Whitney,  Mrs.  Edward 
Whitney,  Ellerton  P. 

Whitney,  Mrs.  Henry  M. 
Whittemore,  John  Q.  A. 
Wigglesworth,  Mrs.  Edward 
Wigglesworth,  George 
Wigglesworth,  Thomas 
Wilder,  William  H. 

Willard,  Ashton  Rollins 
Willard,  Joseph  A. 

Willard,  ZabdielA. 

Willcutt,  Levi  L. 

Williams,  Miss  Adelia  C. 

Williams,  Emile  F. 

Williams,  Mrs.  Harriet  C. 
Williams,  Henry  Bigelow 
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Williams,  John  D. 
Williams,  John  J. 

Williams,  Miss  Louise  H. 
Wilson,  Miss  Lilly  M. 
Wilson,  William  Rosewell 
Winchester,  Daniel  L. 
Winkley,  Samuel  H. 
Winslow,  Walter  T. 
Winsor,  Miss  Mary  Pickard 
Winsor,  Robert 
Winthrop,  Robert  C.,  Jr. 
Wolcott,  Roger 
Wolcott,  Mrs.  Roger 
Wood,  Edward  S. 

Wood,  Frank 
Wood,  Mrs.  Frank 
Wood,  Henry 


Woodbury,  John  P. 
Woodman,  Mrs.  Charlotte  F. 
Woodman,  Miss  Mary 
Woods,  Henry 
Woods,  Joseph  W. 
Woodward,  Samuel  B. 
Wright,  Miss  Esther  Fidelia 
Wright,  John  G. 

Wright,  Mrs.  John  Harvey 
Wright,  Mrs.  Mary  E. 
Wyman,  Miss  Susanna 

Yerxa,  Mrs.  Henry  D. 

Young,  Charles  L. 

Youug,  Edward  J. 

Zeigler,  Alfred 


In  response  to  the  circular  calling  for  subscriptions  of  ten  dol- 
lars, in  the  year  1899,  the  following  donations  of  sums  other  than 


ten  dollars  were  received 


Adams,  Adoniram  J. 

Ames,  Mrs.  Frederick  L. 
Ames,  Miss  Mary  S. 
Andrews,  Miss  Ellen 
Bartlett,  Mrs.  Matthew 
Bergen,  Joseph  Y. 

Black,  Mrs.  George  N.  . 
Black,  George  N.  . 
Bradlee,  Frederick  W. 
Bradley,  Miss  Abby  A. 
Browne,  Edward  I. 

Burr,  Isaac  T. 

Center,  Joseph  H. 
Chadwick,  Mrs.  C.  C.  . 
Chandler,  Miss  Margaret 
C.,  E.  S.  ... 
Curtis,  Charles  P. 

Curtis,  Mrs.  Charles  P. 
Curtis,  Horatio  Greenough 
Dana,  Miss  Ruth  Charlotte 
Dexter,  William  S. 

Farlow,  Lewis  H. 

Fay,  Miss  Sarah  B. 


$20 

00 

25 

00 

25 

00 

25 

00 

100 

00 

6 

00 

100 

00 

100 

00 

20 

00 

£0 

00 

50 

00 

25 

00 

20 

00 

20 

00 

5 

00 

20 

00 

25 

00 

25 

00 

20 

00 

25 

00 

20 

00 

100 

00 

20 

00 
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Fitz,  Mrs.  Walter  Scott 

$25 

Ford,  Daniel  S. 

25 

Foster,  Francis  C. 

20 

Goddard,  George  A. 

25 

Gray,  Mrs.  Asa 

20 

Greeley,  Miss  H.  A. 

5 

Greene,  Mrs.  Francis  B. 

25 

Greene,  Miss  Mary  Amory  . 

20 

Heard,  Mrs.  John,  Jr.  . 

2 

Henchman,  Nathaniel  Hurd  . 

20 

Hopkins,  Charles  A. 

25 

Kendall,  Joseph  S. 

20 

Kennedy,  Miss  Louise  . 

20 

Kidder,  Charles  A. 

25 

Kidder,  Henry  T.  . 

100 

Kidder,  Nathaniel  Thayer 

26 

Kuhn,  Hamilton 

20 

Kuhn,  Mrs.  Hartmann  . 

20 

Lee,  Elliot  C. 

25 

Lougee,  Miss  Susan  C. . 

5 

Lowell,  Augustus  . 

20 

Lowell,  Miss  Georgina  . 

15 

Lowell,  Miss  Lucy 

20 

Minot,  Laurence  . 

25 

Morse,  Mrs.  Samuel  T. 

100 

Norton,  Edward  E. 

5 

Pickman,  Dudley  L. 

25 

Pickman,  Mrs.  Dudley  L. 

25 

Potter,  Mrs.  Warren  B. 

50 

Robinson,  J.  C. 

20 

Sears,  David 

20 

Stetson,  Miss  A.  M. 

5 

Storer,  John  H. 

5 

Thorndike,  Mrs.  J.  H.  . 

20 

Walker,  Grant 

50 

Warren,  Miss  Cornelia  . 

20 

Warren,  Mrs.  Samuel  D.,  Sr. 

20 

Warren,  Samuel  D. 

25 

Weeks,  Miss  Emily 

5 

Welch,  Charles  A. 

20 

Wheelwright,  Edward  . 

. 

15 

Young,  Charles  L. 

. 

• 

. 

. 

26 

oo 

00 

00 

00 

00 

00 

00 

00 

50 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 

00 


DONATIONS  IN  1899. 


On  April  25,  1S72,  the  following  vote  was  adopted  by  the 
Trustees : — 

Voted,  That  all  gifts  to  the  Museum  be  received  on  the  understanding 
that  they  are  to  be  at  the  absolute  disposal  of  the  Board. 

The  policy  indicated  has  been  continuously  enforced. 


Charles  Dexter  Ai.len,  Hartford,  Coun. 
A book-plate. 


Anonymous. 

Two  pieces  of  pottery  made  at  Newcomb  College,  New  Orleans,  and  a 
lithograph  by  Chauve  after  A.  Loubat.  Two  book-plates  and  a ha 
tone. 


A.  V.  vS.  Anthony,  New  York. 

Sixty-two  proofs  of  wood  eugravings  by  W.  J.  Linton, 


Nathan  Appleton. 

As  a part  of  the  bequest  of  Thomas  G.  Appleton,  a Greek  vase. 

S.  P.  Avf.ry,  New  York. 

Two  hundred  and  twenty-eight  etchings,  lithographs,  etc. 

TVM.  Brucf.  Bannerman,  Croydon,  England. 

Two  book-plates. 

Miss  Elizabeth  H.  Bartol. 

Two  volumes  of  engravings  by  Bartolozzi,  etc.,  after  Guercino  ,etc,  con- 
taining one  hundred  and  fifty-three  prints. 

Miss  Anna  C.  Mac  Bean,  New  York. 

Three  book-plates. 

nFRRE  Robert  de  Beauchamp,  Bordeaux,  France. 

Four  book-plates. 

"VY.  H.  W.  Bicknell,  Winchester,  Mass. 

Twenty-six  etchings,  by  the  donor. 
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William  Sturgis  Bigelow,  M.  D. 

Photograph  of  a painting  by  Van  Dyck,  “Marriage  of  St.  Catharine," 
in  the  Buckingham  Palace.  Three  volumes  of  reproductions:  “Die 
Handzeicbnungen  des  Hans  Baldung  Grien,”  Strassburg,  1894-96,276 
plates;  “ Hans  Baldung  Grien’s  Wappenzeichnungen  in  Coburg." 

William  Sturgis  Bigelow  and  I) unman  W.  Ross. 

Twenty-nine  pieces  of  Korean  pottery. 

T.  J.  Blakeslee,  New  York. 

Photograph  of  a painting  by  Van  Dyck,  “ Marriage  of  St.  Catharine,” 
from  the  collection  of  the  Marquis  of  Cholmondeley. 

A.  D.  Breese,  Plymouth,  England. 

A book.  “ Plymouth.” 

Mme.  Valerie  Brettauer,  Triest,  Austria. 

Three  book-plates. 

The  Librarian  oe  the  British  Museum,  London. 

A book.  “ Grotesque  Alphabet  of  1464.” 

The  Institute  of  Arts  and  Sciences,  Brooklyn. 

Three  photographs  of  an  “ Ascension,”  by  Giovanni  della  Robbia. 

John  Nicholas  Brown,  Providence,  R.  I. 

Three  sheets  of  photo-mechanical  facsimiles,  from  Mexican  books  of 
the  XVI.  Century. 

Capt.  Francisco  Affonso  Chaves,  Ponta  Delgada,  Azores. 

Four  book-plates. 

Dr.  Charles  E.  Clark,  Lynn,  Mass. 

Thirty  drawings  by  J.  Smies,  with  the  engravings  made  from  them ; one 
Chiaroscuro,  by  Arthur  Pond ; “ Raccolta  di  varie  Stampe  a Chiaros- 
curo, etc.,  da  Anton  Maria  Zanetti.”  Venezia,  1749,  two  parts  in 
one  in  the  original  binding. 

Baldwin  Coolidge,  to  the  Morse  Collection. 

A bowl  of  Japanese  pottery.  Gobosatsu  Kioto. 

Prof.  James  M.  Crafts. 

Thirty-six  pieces  of  ancient  Mexican  pottery  and  one  piece  of  lava. 

Rev.  John  Wilkinson  Crake,  Oldham,  England. 

Five  book-plates. 

Horatio  Greenough  Curtis. 

A complete  set  (eighty  plates)  of  “ The  Caprices,”  etchings  and  aquatints 
by  Goya,  and  an  etching  by  Gosselin. 
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Louis  Curtis. 

Guide  to  an  exhibition  of  etchings  and  engravings  by  Rembrandt. 

Charles  H.  Dalton. 

Ten  photographs  of  Egyptian  sculpture. 

The  Admiral  Dewey  Reception  Committee,  Washington,  D.  C. 

A bronze  medal  struck  in  honor  of  Admiral  Dewey’s  visit,  from  metal 
captured  at  Manila. 

The  Egypt  Exploration  Fund. 

Fourteenth  donation.  The  Head  of  a King,  marble;  a statuette  in  lime- 
stone of  the  Lady  Taseqt ; ten  vases  of  alabaster,  diorite,  marble ; two 
axes  and  a dagger  of  bronze;  beads  of  amethyst,  garnet,  carnelian, 
gold,  and  glaze,  etc.,  from  excavations  at  Hu  and  Denderali,  and  fifty- 
nine  pieces  of  early  pottery,  from  the  excavations  of  Professor 
Petrie,  at  Abadieh,  in  1808-1899. 

The  Egyptian  Research  Account — The  objects  here  enumerated,  given 
in  1898,  were  erroneously  attributed  in  the  report  of  that  year  to  the 
Egypt  Exploration  Fund. 

From  the  excavations  of  Mr.  Quibell  at  Hierakonpolis, — objects  ante- 
dating the  IVth  dynasty,  4000  B.  C.,  green-glazed  figures  of  animals, 
alabaster  bowls,  fragments  of  ivory,  mace  beads,  etc.,  with  casts  of 
two  large  palettes  of  slate,  one  that  of  King  Narmer. 

STAATSRATn  von  Eisenhart,  Munich. 

Two  book-plates. 

Electro-Tint  Engraving  Company,  Philadelphia. 

Four  specimens  of  half-tone  color  work,  by  the  donors. 

Bequest  of  Miss  Lucy  Ellis. 

Eight  oil  paintings  : two  by  William  Morris  nunt,  two  by  John  B.  John- 
ston, and  one  each  by  Sir  Thomas  Lawrence,  F.  Ziem,  C.  E.  L.  Green, 
and  S.  Salisbury  Tuckerman.  Also  a Charcoal  Head,  one  etching,  one 
engraving,  one  lithograph;  seven  hundred  and  ninety-seven  photo- 
graphs; one  photogravure  aud  a Kakemono. 

Walter  Ellis. 

Sixty-one  coins. 

A.  W.  Elson  and  Co. 

One  etching,  Lansdowne  Washington. 

Karl  Emich,  Graf  zu  Leiningen-Westerburg,  Munich,  Germany. 

Fifty-two  book-plates  and  three  pamphlets. 

Franz  Fleischmann,  Munich,  Germany. 

Four  book-plates. 
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Otto  Fleisciiner. 

Seven  engravings  and  four  book-plates. 

Miss  C.  L.  W.  French. 

A photogravure  from  a painting,  by  L.  Alma-Tadema. 

John  L.  Gardner. 

“ Musee  du  Louvre,  les  maitres  de  la  peiuture.”  Five  vols. 

I.  M.  Gaugengigl. 

One  etching  and  book-plate,  by  the  donor. 

Mrs.  Asa  Gray,  Cambridge. 

A water  bottle,  Aztec  pottery;  a jar  of  Moqui  pottery;  a piece  of 
Turkish  embroidery,  and  one  of  Japanese  velvet. 

The  Grolier  Club,  New  York. 

Catalogue  of  an  exhibition  of  the  engraved  portraits  of  Washington, 
and  one  of  the  portraits  of  Lincoln. 

Miss  Olive  L.  Grover. 

Two  book-plates. 

Henry  O.  Havemeyer,  New  York. 

To  the  Morse  Collection,  four  pieces  of  Japanese  pottery  : plate, 
Shigaraki  Omi ; jar,  ChubeiHigo;  bowl,  Setosuke  Echizen,  and  a 
flower  vase,  Kikko  Suo. 

Hauptmann,  Wilhelm  von  Heinz,  Altona,  Germany. 

Five  book-plates. 

Sir  Wm.  H.  van  Horne,  Montreal,  Canada,  to  the  Morse  Collection. 

A jar  of  Japanese  pottery,  Suo. 

Mrs.  George  D.  Howe. 

A plaque,  Limoges  enamel,  “ The  Meeting  of  Mary  and  Elizabeth.” 
A vase,  Capo  di  Monte,  and  a cup  of  rock  crystal  mounted  in  silver 
gilt,  French  Renaissance. 

Miss  Jane  Hunt,  Newport,  R.  I. 

A charcoal  drawiug  by  Wm.  M.  Hunt,  “ Fortune  at  the  Helm.”  A study 
for  a mural  painting  at  Albany. 

Miss  Marian  C.  Jackson. 

Two  pieces  of  glass.  Spanish. 

W.  Irving  Jenkins,  Clinton,  Mass. 

A portrait  in  water  color  of  Daniel  Maclise  by  himself,  and  an  engraved 
portrait  of  Maclise. 

Arthur  S.  Johnson. 

A blanket  of  painted  lace-tree  bark,  from  Samoa. 
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Wm.  V.  Kellen. 

An  etching,  portrait  of  Franklin. 

Mrs.  Arthur  F.  Keli.ougii,  Malden. 

A French  sword-bayonet. 

Albert  M.  Knight. 

A Chinese  fan  with  embroidered  case,  and  a number  of  coins,  copper 
and  brass. 

Carl  G.  F.  Langenscheidt,  Berlin. 

Six  book-plates. 

Mrs.  Abbott  Lawrence. 

Five  pieces  of  pottery  : Bucchero  ware,  Roman,  English. 

Prof.  Dr-  Max  Lehrs,  Dresden,  Germany. 

Report  of  the  Royal  Collections  in  Dresden  for  the  years  1891-1897, 
a report  on  the  Mnsenms  of  Dresden;  and  two  photographs  made 
from  a woodcut  by  Wolfgang  Resch. 

Mrs.  George  Linder. 

Fourteen  baskets,  North  American  Indian. 

Miss  Elizabeth  Lombard. 

One  book-plate. 

Augustus  P.  Loring. 

One  book-plate. 

Charles  G.  Loring. 

The  dress  of  a Swedish  peasant  woman,  and  seven  lithographs. 


H.  F.  W.  Lyouns. 

One  wood  engraving. 

Peter  MacQueen,  West  Somerville,  Mass. 

A specimen  of  basket  weaving  from  Laguna  de  Bay,  Philippine  Islands. 

Mrs.  Kinosmill  Marrs,  Saxonville,  Mass. 

Two  book-plates. 

Eduard  Lorenz  Meyer,  Hamburg,  Germany. 

Four  book-plates. 

Mrs.  Helen  Abbott  Michael. 

To  the  Morse  collection  a piece  of.Sahei  Kioto  ware. 


Miss  S.  Minns. 

Poor  chromo-lithographs  after  A.  Mucha,  “ The  Seasons, 
cut  of  the  sixteenth  century. 


and  a wood- 
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Rueus  E.  Moore. 

To  the  Morse  collection,  ajar  of  Kioto  ware. 

Isaac  Myer,  New  York. 

A bronze  medal  struck  by  the  Numismatic  and  Antiquarian  Society  of 
Philadelphia,  in  honor  of  Daniel  Garrison  Brinton. 

Oscar  Nauhaus,  Hamburg,  Germany. 

Two  book-plates. 

Newcomb  College,  New  Orleans,  La. 

Gourd-shaped  jar,  made  at  Newcomb  College. 

Rev.  Arthur  Howard  Noll,  Somerville,  Tenn. 

Six  book-plates. 

The  Osborne  Company,  New  York. 

Five  progressive  proofs  of  the  House  of  Anne  Hathaway. 

Miss  Adelaide  Helen  Page,  Waverley,  Mass. 

A book-plate. 

Dr.  L.  Theodor  Petermann,  Dresden. 

One  book-plate. 

Mrs.  L.  Pettee,  Newtonville,  Mass. 

Five  book-plates. 

ft 

Louis  Prang. 

Seventy-eight  volumes  of  technical  journals,  and  four  specimens  of 
Procfe  Gillot. 

W.  C.  Prescott,  Newton  Highlands. 

Two  book-plates. 

Paul  Nicolaus  Ratajczak,  Berlin,  Germany. 

Eleven  book-plates. 

Denman  W.  Ross. 

Nine  carved  wood  frames,  Venetian,  Gothic,  Renaissance,  and  Spanish- 
American ; piece  of  a cornice,  carved  wood,  Venetian ; panel  of  a 
chest,  Gothic,  XV  Century;  box,  leather  and  iron,  of  the  end  of  the 
XIV  Century,  from  Turin ; brass  escutcheon ; forty-two  pieces  of 
embroidery,  brocade,  velvet,  etc. ; thirteen  of  lace,  seventy-nine  of 
gimp,  fringes,  etc.,  and  a water  color  by  Robert  Gauley,  copy  of  a 
goose  painted  on  plaster  of  the  4th  dynasty,  Egypt,  found  in  Medum, 
now  in  the  Museum  at  Ghizeh. 

Denman  W.  Ross. 

To  the  Morse  collection,  a piece  of  Idsumo  ware. 

Denman  W.  Ross  and  Dr.  Wm.  Sturgis  Bigelow. 

Twenty-nine  pieces  of  Korean  pottery. 
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Walter  Rowland,  Allston,  Mass. 

Four  engravings. 

A.  Saffuoy,  Pr6  St.  Gervais,  France. 

Sixteen  book-plates. 

Stephen  Alonzo  Schoff,  Brandon,  Vt. 

One  engraving,  protrait  of  donor. 

Alfred  Schroder,  Berlin,  Germany. 

A book-plate. 

Heinricit  Schwarz,  Leipzig,  Germany. 

Two  book-plates. 

Samuel  H.  Scudder,  Cambridge. 

A wood  engraving  by  Mrs.  A.  B.  Comstock. 


Mrs.  A.  Staigg. 

Twenty-four  engravings,  etchings,  etc.,  and  two  volumes, 
Gallery  of  Pictures,”  etc. 


«( 


The  National 


L D Stein,  Baltimore,  Md. 

Portrait  of  Benjamin  Flllon,  etched  by  Charles  Meryon,  three  states. 


Heinrich  Eduard  Stif.uel,  Frankfurt  o.  M.,  Germany. 
Eight  book-plates  and  four  menus. 


Miss  Ellen  A.  Stone,  Lexington. 
A collection  of  costumes,  etc., 
engraved  wood-blocks  with  an 


dating  from  about  1770-1830;  two 
impression  of  one  of  them. 


Bequest  of  Mrs.  .Tout.  H.  Thoendike.  through  Miss  E.  W.  Silsbre, 

twelve  of  glass ; three  of  carved  stone,  a specimen  of  womans 
costume. 


Peter  Tburwanger. 

Twenty-one  wood  engravings, 


etchings,  etc.,  and  one  heliotype. 


Dr.  A.  Tschirch,  Bern,  Switzerland. 
Two  book-plates. 


A.  Underhill,  Poughkeepsie,  New  York. 

Two  book-plates. 

Thomas  E.  WanoaMaH,  Washington.  D.  C..  to 

Five  pieces  of  Japanese  pottery,  Hower-vase.  Butep  bottle  PP 
Kii;  Jar,  Totomi;  a bottle,  Rakuzan  Izumo,  and  a vase  Ag 


Buzen  ware. 
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Bequest  of  Henry  C.  Warren. 

A lacquer  Buddha;  Daruma  with  seat;  seven  bronzes  from  India:  Cow 
overshadowed  by  a cobra ; Head,  overshawed  by  a cobra,  Head,  figure 
of  a goddess,  figure  of  a female,  two  figures  of  gods  with  elephants’ 
heads;  Ivory  Buddha,  overshadowed  by  a cobra.  A carved-wood 
stand  supported  by  dragons;  a stand,  cinnabar  and  brown  lacquer;  a 
hanging  of  Japanese  embroidery;  a frame  to  support  a gong,  red 
lacquer;  and  a seated  figure,  silver  gilt,  set  with  stones,  and  glass, 
provenance  unknown. 

Moriz  Edler  von  Weittenhili.er,  Vienna. 

Seven  book-plates. 

Dr.  Charles  G.  Weld,  to  the  Morse  Collection. 

Eleven  pieces  of  Kyoto,  Seto,  Ilizen,  and  Owari  ware. 

Walter  von  Zur  Westen,  Berlin. 

Six  book-plates. 

J.  A.  J.  Wilcox. 

An  engraving,  portrait  of  James  Russell  Lowell,  1855. 

Carl  Wolbrandt,  Krefeld,  Germany. 

Seven  book-plates. 

John  P.  Woodbury. 

Fifty-seven  proofs  from  unfinished  plates,  engraved  by  Jos.  Andrews; 
“The  Book  of  Royalty,”  Londou,  1839,  illustrated  with  lithographs; 
and  twenty-three  book-plates. 

Ellsworth  Woodward,  New  Orleans,  La. 

A piece  of  Mexican  pottery  from  Cuernavaca. 


PURCHASES  IN  1899. 


From  the  Mrs.  Julia  D.  H.  James  Fund. 

An  oil  painting  by  Jusepe  de  Ribera,  “ The  Philosopher,”  from  the  col- 
lection of  the  late  Baron  de  Reuter,  Kensington  Palace  Gardens, 
London.  Four  water  colors  by  Harold  B.  Warren,  “ The  Parthenon 
“The  Propylaea,”  “Northwest  corner  of  the  Parthenon,  and 
“ Aegina  from  the  Acropolis.” 

From  the  Otis  Norcross  Fund. 

Four  Chinese  bronzes;  two  vases  and  two  figures;  two  specimens  of 
Tiffany  favrile  glass,  and  two  of  Phoenician  glass. 

From  the  Harvey  D.  Parker  Fund. 

Aset  of  Turner’s  “Liber  Studiorum,”  containing  sixty-four  plates  in 
first  state,  the  other  seven  in  good  impressions,  nearly  all  the  etchings 
before  the  plates  were  mezzotinted.  Three  sets  of  ‘‘ V‘e\vs  in  ,ng- 
land  and  Wales,"  2 vols.  each.  Annual  Tour,  188®^J6,  B*“? 

Illustrations,”  and  Illustrations  for  Byron,  Campbell,  Scott,  and 

Rogers. 

Also  a number  of  prints  from  funds  received  from  the  sale  of  duplicate 
prints  of  the  Parker  collection. 

From  the  Henry  L.  Pierce  Fund. 

An  oil  painting  by  J.  M.  W.  Turner:  “ The  Slave  Ship”;  and  m the 
Department  of  Classical  Antiquities,  fourteen  sculptures  in  marble 
or  stone,  tlftv-flve  bronzes,  forty-one  vases,  thirty-seven  gems,  nine- 
teen of  which  were  from  the  Marlborough  Collection  including  the 
cameo,  “ The  Marriage  of  Cupid  and  Psyche  ”;  thirty-seven  Pieces  of 
jewelry,  nineteen  objects  in  glass,  and  two  not  classified,  all  of  which 
are  fully  described  in  the  curator’s  report. 

From  Mrs.  Turner  Sargent’s  Bequest. 

The  dress  of  a Navajo  Indian  woman;  a bracelet,  Chinese,  gold  filigree, 
and  carved  horn;  and  a Burmese  knife,  chiselled  steel. 

From  the  William  Wilkins  Warren  Fund. 

A.  on  painting  b,  Winslow  Homer:  " 

aud  four  water  colors  by  the  same  artist : Leapm„  Tro  , Q 

niche  Fishing,”  “ Indian  Camp,”  and  “ Trout  Fishing. 
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From  General  Funds. 

Ten  casts  of  Toltec  heads  of  children;  an  engraving  by  Calamatta  of 
the  “ Portrait  of  Mona  Lisa”;  seven  reproductions  of  old  prints;  cast 
of  the  shield  of  King  Arthur;  and  five  mezzotints,  and  three  casts  in 
the  Department  of  Classical  Antiquities,  an  Autinous  relief,  bronze 
statue  of  a charioteer,  statue  of  Diadumenos. 

Acquired  by  Exchange  with  the  authorities  of  the  Royal  Albertinum, 
Dresden.  Casts  of  eight  fragments  of  sculpture  from  the  temple  of 
Tegea ; of  forty-six  fragments  of  Arretine  vases  and  moulds  and  of 
nine  medallions  from  Calenian  bowls. 


DONATIONS  TO  THE  LIBRARY. 


For  the  Year  1899. 

Holkkr  Abbott,  Wellesley. 

Catalogue  of  paintings  and  sketches,  by  John  S.  Sargent,  exhibited  at 
Copley  Hall,  Boston,  1899. 

Samuel  P.  Avery,  New  York. 

Illustrated  catalogue  of  the  collection  of  spoons,  made  by  Mrs.  Avery, 
1867-1890,  and  presented  by  her  to  the  Metropolitan  Museum  of 
Art,  New  York. 

Bates  & Guild  Company,  Boston. 

Municipal  Architecture  in  Boston.  From  designs  by  Edmund  M. Wheel- 
wright. Edited  by  Prof.  Francis  W.  Chandler.  2 vols.  Folio.  Text 
and  100  plates.  Boston,  1898. 

Bernice  Pauaiii  Bishop  Museum,  Honolulu. 

Fauna  Hawaiiensis.  Vol.  I.  Part  1.  By  R.  C.  L.  Perkins  and  Prof. 
Aug.  Forel.  4to.  London,  1899.  Hawaiian  Feather,  work.  Illus- 
trated 8vo.  By  William  T.  Brigham.  Honolulu,  1899. 

Miss  M.  W.  Brooks,  Salem. 

Memoir  of  Henry  Mason  Brooks,  Secretary  of  the  Essex  Institute, 
1888-1898.  By  Edward  S.  Morse.  Salem,  1898. 

W.  Arnold  Buffum,  London. 

The  Tears  of  the  Heliades,  or  Amber  as  a Gem.  By  W.  Arnold  Buffum. 
With  illustrations.  London.  8vo. 

Drexel  Institute,  Philadelphia. 

Dedication  ceremonies  at  the  Drexel  Institute,  December  17,  1891. 
Service  in  memory  of  Anthony  J.  Drexel,  founder  of  the  Drexel 
Institute.  Philadelphia,  1894. 

Frederick  S.  Gibbs,  New  York. 

Illustrated  catalogue  of  the  private  collection  of  Frederick  S.  Gibbs. 
New  York,  1899. 

Mrs.  Anna  M.  Holland,  Concord. 

Clay  Modelling  for  Schools.  By  Mrs.  A.  M.  Holland.  Illustrated  4to. 
Boston,  1899. 
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Trustees  of  the  Hunterian  Coin  Catalogue  Fund,  University  of 
Glasgow,  Scotland. 

Catalogue  of  Greek  coins  in  the  Hunterian  Collection.  Yol.  I.  By 
George  Macdonald.  Illustrated  4to.  Glasgow,  1899. 

Little,  Brown  & Co.,  Boston. 

The  Art  Life  of  William  Morris  Hunt.  By  Helen  M.  Knowlton,  with 
illustrations  from  his  works.  8vo.  Boston,  1899. 

Charles  G.  Loring,  Boston. 

La  Statua  di  Guidarello,  by  Corrado  Ricci,  3d  edition.  Ravenna,  1897. 
Pamphlet. 

Atti  della  Provinciate  Accademia  di  Belle  Arti  in  Ravenna,  per  gli  anni 
1894-95-96  e 1897.  Compilati  dal  Cav.  Ingeguere  Romolo  Conti. 
Ravenna,  1899.  Pamphlet. 

Dr.  A.  B.  Meyer,  Dresden. 

Chinesische  Malereien  auf  Papier  und  Seide  aus  der  Sammlung  des 
Herrn  Prof.  F.  Hirth,  Dresden,  1897. 

Edward  Robinson,  Boston. 

Praxitelische  Studien  von  Wilhelm  Klein.  Mit  einem  Titelbild  und 
sechzehn  Abbildungen,  8vo.  Leipzig,  1899. 

Smithsonian  Institution,  Washington,  D.  C. 

Annual  Reports  of  the  Board  of  Regents,  to  July,  1896,  and  July,  1897. 
Washington,  D.  C.,  1898.  Annual  Report  of  the  U.  S.  National 
Museum  for  the  year  ending  June  30,  1896. 

Prehistoric  Art;  or  the  Origin  of  Art  as  manifested  in  the  works  of 
prehistoric  man.  By  Thomas  Wilson.  Washington,  D.  C.,  1898. 

Niccolo  Strazzeri,  Taormina,  Italy. 

Teatro  di  Taormina.  By  Niccolo  Strazzeri,  4to,  n.  d. 

Edward  P.  Warren,  from  the  estate  of  Henry  C.  Warren. 

Les  Lamentations  d’lsis  et  de  Nephthys,  d’apres  uu  manuscrit  hieratique 
du  Mus6e  Royal  de  Berlin.  Par  J.  de  Horrack,  4to.  Paris,  1886. 

Un  Enquete  Judiciaire  a Thebes  au  temps  de  la  XX  e dynastie.  £tude 
sur  le  Papyrus  Abbott.  Par  G.  Maspero.  4to.  Paris,  1871. 

Notice  sur  le  Nom  Egyptien  du  Cedre.  Par  J.  de  Horrack.  4to. 
Paris,  n.  d. 

Sur  deux  Stales  de  P Ancien  Empire  mentionnant  la  reparation  d’  un 
Temple  a Abydos.  Par  J.  de  Horrack.  4to.  Paris,  1852  (?). 

Tres  Relaciones  de  Antiguedades  Peruanas.  Par  de  Fomento.  8vo. 
Madrid,  1879. 

Antigiiedades  Peruanas  por  Don  Mariano  Eduardo  de  Rivero  y Dr.  Don 
Juan  Diego  de  Tschudi.  Folio,  1851. 
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From  the  following  institutions  and  societies;  and  foot  various 

— 126  ra:Tr:ir.iie  — *r 

American  Art  Association  ^-®er  Art  Club  of  Philadelphia; 

Color  Society;  Art  Associati  ^Society;  Blakeslee  Galleries; 

Art  institute  of  Chicago ; Arts .and  Cl  Young  Men’s  Christian 

Boston  Art  Club;  Boston  Public  Lrbm  y Carnegie  Institute; 

Association;  Boston  Young  Men  s CUnst,  ubrary.  John  Crerar 

Cincinnati  Museum  Assoua  i - Museum;  Detroit  Museum  of  Ait; 

Library;  Dayton  Public  Libraiya^  Art  Ass0ciation;  Forbes  Library; 
Brexel  Institute;  Fanmo  institute • Massachusetts  Institute  of 

Srv.rd  University ; School;  Metropolitan  Museum 

Technology;  Massachusetts  Normal  A ubnuryi  Sew  England 

of  Art;  Sew  Bedford  Te«.  e Schoo  ot  Besigu;  Ontario 

Historic-Genealogical  Society , j ^ Eo8toI1.  pebody  Institute  of 

Society  of  Artists;  larkCommts  . Re(]WOod  Library  and 

Baltimore ; PU.U.  Club;  Botoiph  Club;  Saienr 

Athcnieum;  Hhodc  Is'“  ciub  of  Chicago;  Valentine  Museum, 

public  L'bnirr;  “ williams  College ; Worcester  Art  Museum. 

W ashingtou  U mv  crsiiy , 


CONTRIBUTIONS  TO  THE  LOAN  EXHIBITIONS. 


For  the  Year  1899. 


Mrs.  Walter  Aiken,  Hampton  Falls,  N.  H. 

A miniature  portrait  of  Moses  Titcomb. 

Miss  E.  H.  Bailey,  Cambridge. 

A miniature  by  Anna  C.  Peale.  1821.  Portrait  of  Mrs.  John  Baxter. 

Franklin  G.  Balcii,  M.  D. 

A miniature  of  Benjamin  Franklin.  Signed  O.  Del. 

Slyvester  Baxter,  Malden,  Mass. 

Three  Mexican-Indian  blankets ; wood  carving,  Japanese ; and  a paint- 
ing on  copper,  Mexican,  signed  N.  Enriquez.  1762. 

William  Sturgis  Bigelow,  M.  D. 

Ten  figures  of  Buddha  and  the  Shitenno,  of  carved  wood,  and  sixty- 
three  pieces  of  lacquer,  Japanese.  And  two  figures  in  bronze,  repro- 
ductions of  Italian  sculpture. 

Mrs.  W.  D.  Boardman. 

Thirty-one  rings,  mostly  Scandinavian,  to  be  added  to  the  “ W.  D. 
Boardman  Collection.” 

Miss  Abby  A.  Bradley,  Hingham,  Mass. 

An  oil  painting  by  Monet,  “ Les  Eaux  Tremblantes.” 

Mrs.  Joseph  Burnett. 

Three  oil  paintings,  “The  Fisher  Girl,”  by  Bouguereau ; “ The  Sewing 
Girl,”  by  Edouard  Frere,  and  “ Counting  the  Sheep,”  by  Jean 
Francois  Millet. 

Arthur  T.  Cabot,  M.  D. 

Two  oil  paintings,  Monet,  “Le  pr6  it  Giverny  ” and  “Evening  in 
Venice,”  by  Fritz  Thaulow. 

Miss  Charlotte  H.  Cabot. 

A water  color  by  Joseph  Lindon  Smith,  “ Ilaria  del  Carretto."  Lucca. 

Arthur  Astor  Carey. 

Three  tapestries,  series  of  Scipio  Africanus  and  others. 
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Horatio  G.  Curtis. 

Twenty-seven  medallions  in  bronze.  Four  by  David  d’ Angers;  three 
reproductions  by  Liard  after  Dupr£ ; one  by  Gatteau ; nineteen  repro- 
ductions by  Liard  after  Pisano,  Sperandio,  Guidizani  and  Matteo  de 
Pasti,  mostly  from  originals  in  the  BibliotliSque  Nationale,  Paris. 

William  H.  Delius,  Chicago,  111. 

Twelve  specimens  of  Oriental  arms  and  armor. 

Mrs.  Wyatt  Eaton,  New  York. 

A life  mask  of  Lincoln.  By  L.  W.  Yolk. 

Miss  Caroline  Hooper,  Fabens. 

Four  books  Illustrated  by  Maurice  Boutet  de  Monvel. 

The  Grueby  Faience  Company. 

Twelve  pieces  of  pottery  designed  and  modelled  by  George  P.  Kendrick, 
colored  and  tired  by  William  H.  Grueby. 

Miss  Laura  C.  Hills. 

Five  miniatures  by  herself:  “Gold  Fish,”  “St.  Elizabeth”;  Portraits 

of  Miss  Beatrice  Hereford,  Miss  Alice  Browu,  and  Mrs.  Ellwood 
Hendricks. 

Mrs.  Wm.  D.  Hodges. 

An  oil  painting  by  Smibert.  Portrait  of  Mrs.  Edmund  Quincy. 

Hollis  H.  Hunnewell,  Jr. 

Six  tapestries,  and  a Cassone,  carved  wood,  gilded  and  painted,  Swiss, 
1529. 


Mrs.  Phebe  A.  Jenks. 

Au  oil  painting  by  Mrs.  Jenks.  Portrait  of  Rev.  Charles  F.  Thwing. 
Miss  Anna  E.  Klumpke. 

Au  oil  painting  by  Miss  Klumpke,  “ Une  Parisienne,”  and  a pastel,  “ Old 
Woman  Spinning.” 

Mrs.  Hartmann  Kuhn. 

Two  medallion  reliefs  by  Thorwaldsen,  and  a vase  of  Cloisonne 
enamel. 

Mrs.  Edna  J.  Le  Favor. 

An  oil  painting  by  Knaus,  “ The  Bee  Farmer.” 

Mrs.  J.  M.  Longyear,  Marquette,  Mich. 

Two  oil  paintings : “ Portrait  of  a Man,”  by  Moroni,  and  “The  Holy 
Family,”  by  Andrea  del  Solario. 
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Charles  G.  Boring. 

Embroidery  and  Appliqu6  work  by  Miss  Maria  W.  Oakey. 

Frank  Gair  Macomber. 

A collection  of  Arms  and  Armor  of  the  15th  to  the  18th  century,  one 
hundred  and  eighty-eight  pieces;  a pair  of  fire-dogs,  French,  XV 
Century;  a wrought-iron  fender,  French,  XVI  century;  and  an  oil 
painting,  “ Man  in  Armor.” 

Mrs.  Kingsmill  Marrs,  Saxonville,  Mass. 

A watch,  Berthond,  Paris;  an  Indian  nose  ring;  a lacquer  box,  Japa- 
nese, and  a snuff  box  made  by  Tschicnhaus,  Meissen,  before  1708. 

Mrs.  J.  Russell  May. 

An  altar  piece,  Madonna  and  Child  with  Saints,  painted  on  wood; 
seven  pieces  of  pottery  with  the  Barbarigo  crest,  a book  stamped 
with  the  crest. 

Maurice  Boutkt  de  Monvel,  Paris. 

Illustrations  of  the  life  of  Jeanne  d’Arc,  thirty-eight  in  number.  A 
large  panel  in  oil  intended  for  the  church  at  Domremy.  Fifty-two 
water  colors  and  drawings,  illustrations  for  various  books,  etc.,  and 
a number  of  sketches  of  French  children. 

Hermann  D.  Murphy. 

An  oil  painting  by  himself;  “ Portrait  of  H.  0.  Tanner,”  and  a painting 
on  slate,  “ The  marriage  of  St.  Catherine.” 

William  W.  Newell,  Arlington  Heights. 

Two  oil  paintings  by  Stuart.  Portraits  of  William  Wells  and  Kirk 
Boott. 

Miss  M.  J.  O’Brien,  Somerville,  Mass. 

A cup  and  saucer,  Wedgwood  porcelain,  about  1810. 

Mrs.  Avery  Plummer. 

A piece  of  pottery,  Dutch. 

Thomas  R.  Plummer,  South  Dartmouth,  Mass. 

Three  pieces  of  lace,  Venetian  and  Italian. 

W.  E.  Porter. 

A Mexican  saddle  of  carved  leather,  awarded  a medal  at  the  California 
Exhibition  in  1894. 

Mrs.  Edward  T.  Potter,  Philadelphia. 

An  oil  painting  by  Guido  Reni,  “Head  of  St.  Francis,”  study  for  a 
figure  in  a group  of  saints  in  the  gallery  at  Bologna. 
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Mrs.  Ellen  F.  Rice,  Auburndale,  Mass. 

Four  oil  paintings  by  John  Leslie  Breck,  “ Autumn  in  Giverny,  France, 

“ Twilight  on  the  Charles,”  and  twro  views  of  Chocorua,  N.  H. 

Miss  Frances  S.  Rogers. 

An  oil  panting  by  Copley,  “ Portrait  of  John  Gray.” 

Denman  W.  Ross. 

Three  oil  paintings  by  Monet,  “La  Falaise  des  Dalles,”  “La  Petite 
Creuse,”  and  a marine. 

An  axe  head,  Inlaid  with  gilt.  Bronze  bowl,  Chinese,  splashed  with 
gold;  bronze  vase  with  medallions  of  dragons  in  relief. 

Mrs.  Augustus  St.  Gaudens,  New  York. 

An  oil  painting  by  John  S.  Sargent.  Portrait  of  Homer  St.  Gaudens. 

Mrs.  N.  S.  H.  Sanders,  Danvers,  Mass. 

Seven  pieces  of  tapestry. 

J osei'ii  Lindon  Smith. 

Sixteen  water  colors  by  himself:  the  front  and  side  views  of  “ Abou 
Slrabel,”  three  views  of  the  “ Philae  Portico,”  one  of  “ A Sphinx,” 
“ Doorway  of  a Mosque  in  Cairo,"  five  of  “ Archaic  Figures  in 
Athens”;  “The  Erectheum,  Athens  ”;  “Head  from  a sarcophagus  in 
Naples”;  “ ElDgy  of  Ilaria  del  Carretto,  In  Lucca”;  “Figure  of  a 
Woman.”  And  in  oils  the  “Nike  Apteros,”  the  “Parthenon,”  and 
“ Acropolis." 

A carved  oak  chest ; a plaque  by  Della  Robbia,  and  two  oil  paintings, 
“ Madonna  and  Child  with  Saints,”  Italian;  “Portrait  of  a Young 
Girl,”  Olympia  Borga. 

Miss  Ellen  A.  Stone,  Lexington,  Mass. 

Fifty-six  coins  and  tokens  in  silver  aDd  copper,  and  a set  of  omameDts 
worn  early  in  the  XIX  Century,  etc. 

John  Batlies  Sweet. 

Three  pieces  of  modern  Murano  glass;  two  of  English  lustre  pottery; 
two  of  Vienna  pottery ; a basket,  Japanese ; a bronze  medal, 
Napoleon  1st,  and  two  Insignia,  the  “Legion  of  Honor,  Napoleon 
1st,’’  and  the  “ Black  Cross  of  Prussia.” 

H.  C.  Thomson,  London. 

Eight  pieces  of  Gandhira  sculptures,  from  the  Peshawar  District, 
India. 

Ross  Turner. 

Three  water  colors  by  himself,  “ The  Falcon,”  “ A Colonial  Relic”  and 
“ Casa  Blanco,  Havana,  Cuba.” 
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Mr8.  William  G.  Weld. 

Four  pieces  of  lace:  two  Flemish,  two  Brussels  Point. 

Miss  Lilian  Whiting. 

Two  oil  paintings,  “Portrait  of  Miss  Kate  Field,”  by  F.  D.  Millet; 
“Portrait  of  Walter  Savage  Landor,”  by  C.  C.  Coleman;  and  a 
photograph  of  a drawing,  by  Rosa  Bonheur. 

William  R.  Wilson. 

Nine  oil  paintings : M.  F.  H.  de  Haas,  “Marine”;  J.  C.  Cazin,  “ The 
Cottages”;  Josef  Israels,  “ Sweet  Home”;  Marie  Dieterle  (n6e  Van 
Marcke),  “Going  to  Market”;  C.  F.  Pierce,  “Sheep  in  Pasture”; 
D.  Ridgway  Knight,  “ A Friendly  Gossip”;  H.  Leroile,  “The  Har- 
vest Moon”;  W.  Roelofl's,  “Landscape,  Holland”;  B.  J.  Blommers, 
“ Dutch  Interior.” 

Miss  Mary  Woodman,  Woburn,  Mass. 

Hammered  silver  plaque,  Lisbon ; fifteen  pieces  of  pottery  and  porce- 
lain and  various  other  articles  of  Portuguese  workmanship. 
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